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hollow tiles radialiy in an entirely normal way. Thus was a 
avoided in the simplest manner the costly covering with metal 
snecsts. This is a well considered tecnonical procedure and n 
not a caprice. The drum of the dome, taat rises from the lo- 
wer tiled roof is also plastered down to this, as well as the 
wall surfaces of the entire buildings. Tne columns of tae fo- 
ur porticos are likewiss covered with stucco, tne fronts of 
yuytne arcaitraves are faced wita thin stone slabs, tae sesment- 
al vaults of tae porticos are of wooden laths and are plaster- 
ed. fhe strings and steos of the flishts of steps are asain 
of stone. Two of the stairways in the dead angles of the ra- 
tunda are oval and of stone, self-supoortins, furnished with 
Simple iron railings and lead from the sround floor to the a 
attic. The two others were closed to me at my visit. These 
Stairways receive their iisnt through the small windows above 
the entrance doorways to the circular nail. ‘The internal ro- 
om in tne ground story bensath the rotunda likewise receives 
its light aad air tonroush the rotunda. In the middie of its 
tloor is inserted a sreat perforated stone slab, which is ad- 
orned oy a flat carved faun’s nead, woose eyes, mouth, nostr- 
ils, ears and nair are perforated, tous makins fossible the 
admission of Lisnat. 
Besides the rotunda, the adjacent rooms are very well trea- 
ted. Worthy of consideration are the cezlins paintings,at & 
4yptae vaulted entrances, executed witn cupids and female fisur- 
| €s scatterins flowers, kept in the styie of tae paintings of 
the circular room. Other rooms are covered by troush and tun- 
nel vaults,and exnibit the style of Giovanni da Udins, or as 
they are treated in the Vilia of Pope Julius at Rome. Doorw-— 
ay enclosures of white limestone with inlays ot Veronese nar- 
ble, sreat fireplaces of the same material, in oart with add- 
itions of stucco; majolica and clay tilercoverinss of the fi- 
coors still exist. Simple but handsome in treatment are also 
the small rooms in the nalf story. With the necessary furni- 
ture, carpets, hansinss and Llisgntins fixtures, these maxes tans 
duildins actually nabitable. The cellar affords space for k 
kitchen and housekeepins in abundance. 
But it should not oe forsctten, that tne Rotendsa is not an 
architectural work by itself, but that it rather possesses ¢ 
extensive and well preserved additional structures for impor- 
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Lmportant farming purposes, whick were closely connected wita 
the nobleman’s residence. 

On account of purely theoretical investisations and resear- 
ches, as to what Palladio conceived or could not have intend- 
ed in this design, of what omissions may oe attributed to hin 
or anotner, men have fordsotien to understand toe plan of the 
whole as a country per wita asriculturai purposes. 

[It is singular, oeae 2s in his letters of 1786 ne does not ex- 
oress nimself at all concernias tne internal decoration, whi- 
ch is still not bad. Bertotti (Scamozzi) in nis work of the 
same year 1786 at least mentions the paintings and the fisure 
ornament, and says openly aad honorably of the decoration. —- 
“And ornaments that scarcely harmonize with the sood taste of 
Pailadio.” Tas oroof that the “ornaments” do not date from t 
tne tine of Palladio nad already pesn sgiven. But Goethe must- 
have geen them, waich does not appear to nave been the case 
wito tne new investigator of Palladio. [ cannot theredy ést- 
ablisn any relations between his and Goethe. For a judgment 
of the location of the buildings, the latter refers to tne de- 
taibed description of Pailadio, in which ne justifies the pe- 
culiar form of the structure. 0. Bertotti puts this in the 
foilowins wordsry-- “A oleasant niil with sentie and easy slo- 
pe, on which this house must be erected, narmonized perfectly 
with the charminsS gituation of the place. To arranse for tne 
occupants the entrancins outlooks formed oy the views of the 
Surroundings, ns built the house in a square form, he erected 
porticos on each front, and then seekins to combines convenie- 


2nee and decency in tae interior, he made a circular hall in 


the middle of the pulldins, surrounded by four roous with as 
many Cabinets, which nave their entrances and exits in the v 
vestibhies Leading from tne porticos to the nall.” 

But ail this gives no idea of the location of the puildins 
in the srounds, all of which must oe created, and whereon ail 
publications, even tne most recent, afford no conclusions. 

A otoad road of access now leads to the entrance sateway, 
wnbica baupet$ likewise reach by 2 narrow footpath from Monte 
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foreisners tor mors tnan a year, and has even provided 4 book | 
for tae registration of visitors. 
A sently inclined ramp leads between the walls of two serv- ! 
ice duildings to a small terrace supported by high retainins 
walls, whose substructure is utilized for farming rooms, abo- | 
vé which rises the residence. Tne cold Italian rule reauires 
the preparation of an inclined site in one or moré terraces 
449 tor the reception of buildings with a free outlook around th- 
em. Men did not desire to conceal themssives and the buildi- 
ng behind neither sorabbery nor protecting walls. A single 
terrace sufficed: it is of irresular form, of small extent @ 
and enclosed by a parapet wall. There is no place for sarden 
designs in the srand style, and it was not desired to restri- 
ct ths view by hish trees, so that suppertins walls descend 
stteply. The exterior of the residence is placed close to t 
the oarapet wall, being only 6.6 ft. from it. The area at t 
the angle of the nouse overlooking tae valley nas become tne- 
reoy 2 sort of farm court with 3 draw well -+ the only water 
supply uo there. My small sketch in Fis. 359 sSives a view of 
toe Location foom Monte Berico, and it shows the combination 
of the farm buildings, terraces and retainins walls with tne 
nobleman’s residence, and must be more instructive for the j 
judgement of tae wnole, than the“academically drawn” plates 
of toe gentlemen, who onesidediy ensase in architectural his- 
tory and architectural esthetics. That those plates also do 
not nere agree with tos structure in reality, need not de fur- 
ther euphasized. Tne example of a buildins is not always so 
clearly worked out and go simple, as it seems in the minds of 
outsifers, and certain taings must one nave suffered, passed 
throush and experienced in his own life. Of what use are the 
mast beautiful deductions, if they are based on uncertain or 
even false grounds? Tne nelical covering as a root over the 
circular nail is an error in all drawinss, as weil as the fo- 
rn of the mezzanine windows. 
238. Villa Pog¢cari. 
In a similar sense must be considered tne Villa of frances- 
co’ Forcari, located on the Brenta and completed by Palladio 
4oy in 1560, judging from an engravins of Costa. Likewise at ta- 
dri is the farm buildings were erected in the immediate vicinity, 
p@ins verge closely connected with the residence. Tne [onic - 
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364 
portico with its two flights of steps facing the bank of tne 
river, belongs to the most dignified and noblest, that Palia- 
dio created, and if the pediment-shaped addition to the roof 
were placed directly over tae sable of the porticea, the faca- 
de must be regarded as perfect. (See in Burger tac plen and 
elevation on Plates 31 and 32; 0. Bertotti (Scamozzi) Vol. 3, 
Pls. 1 - 3, and from these, Fis. 364. 

Only from the endraving mentioned do we know, hom the rest- 
dence must oe considered in connection with otaer places and 
witn its nearest surroundings. fhe cold architecture sudden- 
ly receives flesna and olood. 

239. «Villa Pisani. 

Qn account of the mode of combination of farm buildings and 
residence and the strictly symmetrieal srouping of both prod- 
uced thereby, and oy the annangement of arcned passages and 
driveways is specially interesting Villa Pisani near wontadcna, 
pesun bgt not completed oy Francesco. (See 0. Bertotti - Sca- 
mogzi, Pl. °1X,. Fis. 365). 

yja, By the peculiar treatment of the entrance as an arched por- 
tico and toe omission of the antique pediment, Villa Pojana 
should not remain without mention. (See F. Burser’s Plate 37, 
pnotoprint of plan and slevation, aiso Fis. 367, an extract — ‘ 
therefrom). 
240. Villa Pisani nsar Basnolo. 

Fis. 366. Gives a representation of tne form of plan of Vil- 
la Pisani near Bagnolo, witn middle naali, logsia and portica. 
Adjoining the portico at right and left extend other porticos, 
waich enclose the forecourt. The middle part of the main fa- 
cade with tne small fiankins towers and tne adjacent porticos 
are represented in Pis. 367. 

241. Villa Trissino near Meledo. 

Located on tae Brendola soutnwest of Vicenza may still be 
concsived Villa Trissino, that had it oeen completed, woald 
indeed nave been the most beautiful villa of Palladio. Besun 
in the year 1570, the work soon cama to an end and did not go 
beyond the substructure. fne foundations for the residence 
were not laid, and its existing arrangement of plan as nota- 

45g ing to do witn the plan of Palladic.. It must have been an ¢& 
extension of the ¢round idea of tne Rotenda, with the similar 
circular hall covered py a doms, whose walls were to oe ador- 
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365 
adorned by Corinthian nalf columns intended to support a gal- 
lery. On two sides were projecting temple porticos wita ste- 
psebefore them, on the oteer two sides being planned included 
lossias as temole fronts with four columns. 

Bigs. 368 to 870, according to 0. Bertotti-Scamozzi, sive 
the plan of the villa, unfortonately asain without the addid- 
ion of the arrangement and the nearest surroundings. tntrance 
is made by a sreat flisnt of steps and oy two side stairways, 
which Lead to quadrant-shaped covered columnar porticos clos- 
ed at the rear. wrom thence one ascendssa continuous flaisnt 
of steps to ouadrant-shaped gardens, connected tosetner by a 
porizental space and combined in an area to be animated oy 

yeyfountains. Bg this was determined the neignt of tne terrace 
for the residence, taat rose above a nigh base just as at the 
Rotonda, and must be rsacned by 4 flights of steps. ‘Tne plan 
forms a rectangle, pefore its lonser sides osing placed port- 
icos, by whica tne facade mentioned would be divided into ta- 
ree approximately equal parts. ‘nis equality of the parts a 
nas an unfavorable sffect, since no part dominates. Tne roof 
is neavy, tae crowning dome on it is undivided and appears @ 
massive, and the lantern with tne small fisares is anskilfal. 

However simoly sreat may pe arranged the development, it s 
sutfers oy these defects On proportions, which sowsver are 
avoided at the ends. The fronss of tne retainins walis of t 
the Little quadrant gardens at the rignt and left of the mid- 
die flight of steps must nave been calculated for effect of 
surfaces, thus boeing without any architectural subdivision; 
in any case they were reserved for plants or treillisses. At 
the too of theses and commencing from the same terrace and at 
each side adjoin at a rigat angle covered porticos conceived 
wits farm rooms lying benind them, and whica terminate with 
stractures like towers. Between bpotn should nave extended a 
closing wall with an entrance portal. ‘Tne section an Pallad- 
io’?s plans (Vol. 3. Pl. 6. Bertotti-Scamozzi) Sives us tne k 

yoy key to this explanation, put not to tne arrangement of the 8 
gardens there. In any case as at the Kotonda, it was desired 
to have a free outlook over the surroundings from the portic- 
os and logsias, and therefore high trees were dispensed with 
economically. wen also did not desire to conceal tnenselves 
nere in shrubbery. On the other nand, I do not conceive tne 
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366 
great level front garden as graveled or as 6 lawny and also 
that enclosed by tae quadrant oorticos. fhe site chosen oy 
the owner recalls that arranged at the Rotonda by the archi- 
tect, where just penind the residence the ground falls steep- 
ly. Burger (p. 150) must nave represented the character of 
the arcnitectural desion in his birdseye view, if oné omits 
irom the representation the sardens and landscape. 
242. Villa Badoero. 

To the great example of Meledo the Villa Badeoro in Pratta 
Polesine approximates in the general design and in appearance, 
With tHe omission of a domed roof. On the elevated plateau 
stands tne master’s residence, up to which Lead dignified fl- 
ights of steps. On its middle axis Lies the hall to which a 
are attachsd the side rooms. The middle portion is character- 
ized Gp one sidé oy a pFOJSctins portico adorned by a pedime- 
nt, on the other side by an included losSsia. bow perticos in 
semicircular form enclose the lower front sarden, behind the 
sé being placed small farm courts and buildings (Pigs. 371). 

4oG 243. Villa Valmarano. 

In a Srander style and extendins through two stories rises 
the logsia with columns and tne orincipal facade of Villa Vai- 
marano, adorned by a4 sreat pediment. Directly behind the log- 
Sia is found the nail, that is flanked on both sides by two 
stairways and small subordinate rooms. On the exterior taese 
are treated as plainly as possible, but just in this way pro- 

yp duce a guiet foil to the rich middle portion (Fis. 372). No 
now surprising motives are in these villa structures of Palla- 
dio, and still is tne absolute rejection of ail caprices, wh- 
ica was not always done with the oid forms introduced. Yet 
certainly nothing pat Sood. The same way is also still open 
to the moderus. 

Woe 244. Hunting Vilia ba Maesilana near Rome. 

After urban and suburban villas are yet to be mentioned the 
hunting villas, tnaat as a species were already known in the 
Roman resion.of the Moselle. Here it is the oapal huntine 
Villa La MasSliana near Rome, that interests us and is taken 
as an example. It was no spiendid design for an expensive cs 
court Life, out rather served the princely hunters and their 
attendants for a temporary stay. On @ site of elongated fora 
are enclosed 4 court, walls, living and service pulidings, w 
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367 
waicnh are preserved for the sreater part. Tas wall at the e 
entrance side is still armed with battiements. fhe form exp- 
ression of the residence is very simple; door and window enec- 
losures are of travertine, the wall plastered, a rafter corn- 
ice with painted friezeg a triple aecned portico with piers, 
above it being windows with stones crosses and the papal armas 
of Innocent VIII and Julius If. In the interior are tunnel 
vaulted larger and smaller rooms in two stories. The facade 
of tne ground story is subdivided by Doric pilasters and bli- 
nd arcades, above these being a continuous architrave, a hish 
and olain frieze, that ends with a thin parapet cornice, on 
which directly stand the stone cross windows -- pleasing on 
tos wnole. 

Fis. 373 sives the plan of tne ovilding after the deautiful 
drawings of the deceased arcnitect F. 0. Senulz, Rome, in Ze- 
its. £ Bauw. 1895, with toe addition of a good architectural 
text. 

245. Garden, Rark and Terrace Plans of Villas. 

Garden, park and terrace designs with shady alleys, fisnpo- 
nds, fountains, water reservoirs (coilectins basins), cascad- 
es, Srottos, ramps and flights of steps are designated as oh- 
aracteristic additions to Renaissance and Barecco villas, pro- 
duced py inclined or terraced buliding sites, that extend to 
an elevated piateau sito a oeautiful and free point of view 
toward taree or four points of tae compass, generally then 1 
lost in an elevated forest. There the villa, i.8., the resi- 
dence, as already stated, either forms the end or the starti- 
né point of tre pian. In the last case, there is developed 
a front garden around or before tne villa, then follows a mid- 
die garden with colonnades, shrubbery, artistic water works, 
on which open the sarden salons; tnen toe way leads over ran- 
ps and steps to the elevated garden, taat finds its terminat- 
ion in tns outlook plateau or ends in shrubbery and a park. 
fnat the villa forms the terminal point, taen the gardens wi- 
ta all their artistic objects Lie before it, as it dotinates 
the outlook and is the nighnest aim for the occupants and vis- 


LoOLbOrs. (#xamples: the Genoese villas). A third mode of arran- 


dement is not excluded, where ornamental and useful sardens, 
residence and service buildings lis on tne same level, suca 
as the villas and gardens of the plain, as for example, tae 
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368 
case in Mantua, at Villa Ludovici, Vill. Borghese and Villa 
Pamphibi-Doria in Rome, there in a moderately hilly country, — 
in which tae art is striking, with which the arrangement of 
a vesular garden is connected with rural nature, which even 
forms a part of tae arransement. hikewise Villa Albani in R 
Rome wita its elevated and its sunken gardens must be counted 
here. ‘These are symmetrical designs, yet witnout monotony. 
Serlio also makes sugsestions for such (Pis. 374). 
246. Show and useful Gardens, nedsged Paths and natural 

Theatres. 

In the Barocco period tne useful sarden was usually removed 
from view, and the development of artistic water courses on 
a sreat scale was added. fhe snow sarden stands in sfarp con- 
trast to tne eemainder. for indicating the service buildings 
a fir thicket is more senerally oreferred. Tne strons combi- 
ed effect of the mass of the vesetation, its united effect w 
with terraces, steps, ramos, etc., can first appear “when tas 
garden is large and tne esthetic princivies of its arrangeme- 
nt are fully developed.” (See Js Burckhardt, vp. 244). 

What we are surprised at today did not exist, even as Litt- 
le as the existing plants. 

247. Cascade Scenery. 

Instead of the show garden freaquentiy appears Later tne sar- 
den architecture, for example, the race course (niopodrome) 
in Villa Borghese before Rome, the natural theatre in tae Bo- 
boli sardens in Florence, adorned by niches and statues and 
furnished with stone seats. Then aiso sreat lawns with vases 
and statues, (Villa-Pamohili-Doria, Rome); further nedged pa- 
tos wita hermes (Villa Medici, Rome), and stately alleys of 
laurel and cypress trees, detached sroups of eversreen oaks 
petween broad meadows, sreat avenues set with 4 to 6 rows of 
Sreat shade trees (Villa Pamphili-Doria, Rome). Here should 
yet oe mentioned the cascade scenery (Fis. 375), for example, 
ag executed in the palace part at Gaserta (besun 1752), and 
the flower beds with ornamental patterns, as well as tae clip- 
ped box tress, interesting animal and human forms. If it be 
regarded at the same time as tne problem of the art of sarden- 
ing, “to treat artistically nature around our dwellings, and 
to adapt it to the refined needs of the residence, tne imooss- 
ibility witl result, to describe the character of the Italian 
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Renaissance ¢ardeny without soins into the Sseneral seosrapni- 
cal and climatic conditions of Italy and tre plants tnereby | 
required. (See W¥. P. Tuckerman, Die Garten Kunst of tae Ital- 
ian Renaissance Period. Berlin. 1884.). 

Waat is offered to us in the sarden desisns of tne wad and 
new villas in Italy, on tne Lakes of upper Italy, on the Riv- 
iera, near Naples (Pigs. 377; arrangement of Villa Nationale), 
and in Sicily, forms a combination of tie plants of the trop- 
ical South with the northern vegetation, it is the result of 
the actlimations of the most varied zones veside each other, 
what we snould feel to be truly italian. Mexico, Brazil, af- 
rica, India, Japan, Asia Minor, America and Australia have bd 

1 61bestoned opuntia cactuses, Indian figs, palms, oil plants, a 
aloss and American asaves, susar cane, papyrus, rice, eucalyp- 
tus, cottonstrees, araucarias, sic. Likewise laurels, myrtl- 
es, orange, oistacio and olive trees pelons to a distant nit- 
ive land. Plane trees were first introduced at the time of 
tos eseoublic in Italy, and must not oe confused with maples, 
at least wita tae American, frequently emoloyed in Burope for 
avenues oordered py trees. (See Kulturpflanzen und Haustiere 
in taeir transfer from Asia to Greece and Italy, as well ass 
to the rest of Hurope, by Victor Henn. Berlin. 1874). Gork ; 
and stone oaks, stone lindens, Turkish oaks, chestnuts, oeecn- 
es, pines, firs and spruces, asather, lavender, rosemary, th- 
yneé, ivy, etc., are contrasted with trose. 

Tne old [talian Renaissance took its materiais for sardeni- 
nd from the native olants, and therein lies the chief chara 
of its désisns. ne villas around Rome nave stili most fsith- 
fully retained tnosir original coaracter in the sarden designs, 
such as stone oaks near Frascati (Fis. 378), pines and olives 
near Tivoli (Figs. 318, 319), and tne cyoresses of Villa Pal- 
conleri Frascati prove. Besides the cypresses of Villa d’iis- 
te, those on tae ascent to to San winiato and Villa Giusta in 
Verona, those in Villa Falconieri nave become famous (Fis.333). 
The arrangement of this was conceived in 1546 oy Cardinal Raf- 
fini, the residence peing designed and erected oy Borromini. 
fhe ouilding is anlaated in treatment, and in the upper story 
is enployed the effectively arranged semicircular niche of B 
Bramante (Fig. 314). Its fame penetrated into German circles 
through Mendelssonn-Bartnholdy, who purpnased it in 1905, and 
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Save it to his majesty, the @ernan emperor. On account of i 
its location in the midst of fine sroups of trees, saould al- 
{380 be given a view of the porter’s lodge of the villa, (Fig. - 
3729), and for tae same reason the enclosure of Villa Aldobran- 
dini at tne same place, on account of the clumps of trees. 
(Fig. 380). 
Otherwise the sardens must likewise here follow the course 
of time, for only the living have rights! Yet what do the d 
dead teach us? Seat | 
248. Serlio and L. 8 Alberti on Garden Desisns. 
Serlio,(Book IV, Pl. 198) is of the epinion, that gardens 
to sone extent are also an ornament to the duildings, and ne 
makes four sassestions for certain parts theredfi, one of whi- 
en is reproduced in Fis. 374. 
feon Battista Aloerti approaches toe subject Somewhat more 
nearly in the book on tne Art of Building, where oe not only 
expresses himself on tae plants and their uses, but also 4 
4, /little further on the purpose of the Villa, its eauioment and 
treatment; also on the Location of art objects in sarden des- 


isns. 
In Ghapter 2 of Book IX, “On tne adornment of City and Vil- 
la Sdifices,” be says to us, quotind Martialy -- (see text). 


Conssousntly a life of Sormandizins! He requires the ville 
to oe not far from the city, in a oeautiful country and mag- 
nificent gardens, with sufficient iand, meadows rican in flio#- 
ers, open fields, in the shade of fresh forests wito clear 
Sprinss and orooks, sapolied wita éverytains, that pertains 
to the vleasures and needs of such a residence, open on all 
sides and good air. Sauare and circular rooms should altern- 
ate gpttne interior, and he desires convenient stairs tor con- 
nectins tae stories. 

In Chapter 4 (Book [X};-“With wnat osintings, prints and s 
statues, by which shoald be adorned the private house, floors, 
logsias, tne other rooms and gardens”) further good advice is 
Siven, trom which we shall take only that on sardens. 

Alberti desires tae walks to be bordered by eversresn plan- 
ts, box, bilberry pushes, laurel and ivy, with cedars and ju- 
nipers, according to their sunny or shaded localities. ds 
aporoves of a citizen of Asrigente, because he pisced 300 st- 
one vases and 100 ampnoras in the garden. A Ssrand ornament 
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would be tne use of fountains. He further tells as, indeed 
yey fOr imitation, that the ancients orotected their waiks by vi- 
ne trellises (perdolas}, whose supports consisted of marble 
columns of the Corinthian order. 
Rare and medicinal plants should be cultivated, and pe pra- 
ises a custom of the gardener to plant toe names of their mas- 
ters in letters of box (Pampnili-Doria, Rome); as nedges are 
mentioned rose nedges with pomesranate trees or cornel cherr- 
ies connectsd together; stone oaks, plum trees, tnhornbusnhes 
4{¢ for meadows. (See text). They create meadows for the herds, 
shade for the masters! Statues, that incite laushter, but # 
which must not be indecent, Alberti desires to have exhibited. 
for the Losstas of great men, ne sives preference to tas 
horizontal entablature (architrave, frieze and cornice), dut 
small people snould be satisfied witn arches on columns. He 
wisnes for villas and also for privates nouses, no pediments, 
towers or battlements. Galeries (attics) should be“sraceful? 
but not too Large. 
On tne flora depends the fauna. One must also supply the 
native outterflies and leaf-satnerers wnat they require from 
nature, and plant toe sarden accordingly. ‘Tne bird catchers 
alone have not ruined the sardens and sSrounds in modern Italy, 
and deprived them of sinsgins birds. [I nave stiil heard many 
beautiful songs thers, where the modern gardener nas not come. 
249. The Persola.. 
fhe costly villa designs --, house, court and sarden -- are 
mostly protected from intruders and enauthorized visitation 
oy simple enclosing walls, whose internal sides are covered : 
by trellises and shrubbery, or even by more ricnoly treated a 
arcaitectural structures, iron grilles and sates, artisticai- 
ly and yet securely enclosed. (See the front gardens of the 
parberini and of Villa Aldobrandini in Frascati,and otner pla- } 
Lf C88 Wany of these are creations of later date((Pis. 380), wa | 
‘ whicn in the front garden of Palace Barberini at Rome dates 
from the year 1866, accordindg to my sketcnes). | 
A niSner expression of architecturel treatment is made by : 
the snaded walks (perdsolas) mentioned above, taat are partic- 
ularly extemsive at Genoese villas, and are artisticaily per- 
fected. A charming examole is siven by #is. 3381, the pergola 
of the Palace of Prince Doris, 426.5 ft. long and 16.4 ft. a 


re ees vie 


\ J Te aes at! 
’ ey i i a. . rat 
ie rp me Ne 4 any ih " ’ ‘ 
bal 7 « rd On 


wal tai eiadnibicanap bedudiazen at sotaw \ebiy 


(tae idlcist shbahinshacew bne eldyem edidw Yo ete ennwfoo 
 Petonrsetnt eae esbennoloo est .eentv soem yo beseveo O72 
“weante In2tanged beoslg eta oaedd anion ~8%950 bavogroo ya 
oat is .eseeav ietae 
Da iala tht! eng si baan sedso eat no betesat ylorie stow | 
Yi -fo0g » yd) berevoo si semr0l ent sxdil toc .itnecin siliV tovefo 
|  Sefaetaspom to enobys2 evivedig —.erediaa to sautosite Lavery 
7  ge0tae0) .eobsanemoig ybete eeend atin bedataki vlineroesd S185) 
fesoosiaos bas aumeloo. oft08 snove oiiw exeddo hoe eivag. sas0 
Le. |) WROD Fam 0 605 - | ' e(S86 .8£4) .em8e0 aeboor 
: peereeriet ack $ esttisent astshi .O0GS 
eng o¢ ebew kids deisbhaebie ed Sinose sesia etadd mt eousseitsf 
~obin’ esiltv to ehauois ony ni “eeatasns reser” Isinortcimes 
etvr 4 (286. 668 scape tieozesG 1880 snokstbaow bee forbes 
wee -t, eonteao .fcS 
} : “ betoese. eyatbisoy .29enon eeitoo elgsil se eonieso sat 20 
. ilakionen ed of 918 ,eequsONIte stemidat Ifeme ea yledeasase 
| A sditv ok cntousteed nk esoas .fxia0n smoebsed vilsioeces as 
-{ity so3 ni etedto boa subse ni ontas® ons ,owok we98en Enso LA 
: 80 moidinzcoss {ni etiszen benoignes ta1ii stadt .eoneG to es 


aval 
Oks 
ia a. 


98 .ebsost evi at cele ,ytioiiqmia oteesio ati te tanooos 
4 Rte). bonottncs ylenotvesq ean saadidt0s slirV at entaso sa009 
f | } o(NGE 
: eh -senotitved atse .Sas 

;: ~eb aseato teyeis09e ois eaibiind [ism eecdd sebised t0& 
4 _. “8m elomwexe nA# 28 nota t02 .eootitvsa esindse sot ,benoat 
= eptnsy ai of Ick sealed of eno bedntsg viguimiano ead Basco 
r | febass end Jo aibexs eit asem suptoutte sistil sat 
| ~—s-«-teSee78 B VAG Saent ,emit COODOH nBMIeD Hae HoneTF Bod ol - 
D -xe 20% ,t0fteInr ent io tnomotwos btbaslge seom sag atiw ase0 
my Asndaceqeyt ts sebisk sosisg ett netamoiiivec sat at ,elons 
heboistewioe Js bas dotne¥ te889 

-a9aeVY nebred .66S 

pee eat 407 adatog Saitcete ey eevig won oele orlywe tod 
eos bas ,ais asgo end oi betidinze ed of cin deus ,eeeav Yo 
to ytroiLomte aiteaz lo smvooos ao Joulls mnesscows us eves 
a ‘east aisas 10% nee hie eeinedil of spe 


b; 


Boia: ‘beabat saad ybotted aenoR supions ens ‘wont 
f a Ya iy Me 


Ls iu = 5h) 
Ae, tae ee y ve 


372 . 
wide, which is attribated to Montorsoli. The fluted Doric ¢ : 
columns are of white marble and support wooden rafters, tnat ! 
are covered by grape vines. The colonnades are interrupted 
by compound piers. Between these are placed beautiful ofnam- 
entail vasese 

More simoly treated on the other hand is tae entrance perg- 
olavof Villa Albani, but like the former is covered by a pol- 
ygonal structure of rafters. Likewise sSardens of nonasteriés 

4cyare freouently finished with these spady promenades. (Certosa 

near Pavia and otners with stone Boric columns and horizontal 
wooden beams. (Fis. 382). 
250. Water Theatres. 

Reference in this place should be particularly made to the 
semicircalar “water theatres” in the srounds of Villas Aldob- 
randini and wondrasgone near Frascati (Figs. 383, 384). 

251. UOUssino. 

Of the casinos or little coffee houses, buildings srected — 
separately as small intimate structures, are to be mentioned 
as especially nandsome works, those in Caprarola, in Villa A 
Albani near Rome, tne Gasino in Padua and others in the vill- 
as of Benoa. That first mentioned merits full recognition on 
account of its classic simplicity, also in its facade. The 
Sreat casino in Villa Borghese was previously mentioned (Fis. 
387). 

252. Bath Pavilions. 

But besides these small buildings also occursyét others de- 
tacned, the oathing pavilions, for which as an example may 
pass the cnarmingly painted one in Paiace del fe in Mantua -- 
toe Little structure near the exedra of the sarden. 

In the Frencn and qernan Rococo time, these play a Ssreater 
part wite the most splendid equipment of the interior, for ex- 
ample, in the pavilionsiin the palace sarden at Nympnenburg 
near Munich and at Secnwetzingen. 

258. Garden Vases. | 

But Serlio also now Sives us startins points for the form 
of vases, that are to o¢ exhibited in the open air, and that 
nave an important effect on account of their simpiicity of 
form. He likewise dives rules for their construction (Fis. 
389): fis. 390 snows us a magnificent colossal marole vase 
from the antique Roman period, that indeed once adorned a st- 
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373 
state garden as a public place, and was still exhibited in 1 
4366 in the court of tne Monastery of Ss. Apostoli in Rome, 
and must also nave found indeed many admirers in the golden 
time of tne Renaissance. 
254. Garden fountains. 

Of its art invention, of sood taste and correct understand- 
ing, for executing certain works of monumental and minor art, 
proof is afforded by the smaii and moderately large garden or 
park fountains. ven toe most extensive literature couid not 
comprise everything peautiful and oerfect accomplished in tha- 
is by italy in the Renaissance oceriod. We mast content ours- 
elves with the statement, that not 4 oark or garden desisn of 
that time cam be conceived witnaout such, and which are tnen 
transterred to the pubtic sauares and tne palace courts of t 
the great. Figs. 388, 391 and 392 may sive starting points 
and at the same time the proof, that we still always depend 
on toe good, old and beautiful in our art designing. 
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490 SECTION XV. TH® HOUSSS. 

Home of the Artisan, Merchant, House with Shops, House 
for use or rent, simple House for rental, Pilarete’s House of 
Virtue and of Vice, Artist’s House, location of living rooms. 

Sh pery poor mon Ls joyful, if only he finds co roof. In 6 
any cose is he satisfied with o COW VW 19.5 * 2365 {%. withour 
tnaterncl diwrvsrons.” 

Filarete’s Treatise on Architectars. Book XI1. 

finat FPilarete nere says was already true lond before ain, 
and will also pe true still further, so ions as poor devils 
are on tne earth. In nis ideal city of “Sforzinda? ne also 
desires to furnish a nome for the artizan, the merchant and 
the artist, and née establishes the followings special arehitec- 
tural programme for tae dwellings of these classes of occupa- 
tions.. 

255. House of the Astisan. 

For the house of the artisan is sufficient a ground area of 
58.7 x 97.8 ft., where the end must be next the street. 161 
rom this a passage leads through the Sround story into the 
middle, where on ane side is a workshop with storeroon benind, 
on tae other lyins the dining room. On the narrow little co- 
urt behind the nouse is tne shed for wood and chicken coop at 
one end, the kitcnen with the vaulted cellar beneath at tne 
other. If the building be erected in two stories, tnen in t 
the uoper story will be arranged in front a nall with & chan- 
per, and two other rooms next the court. “¥at since by tais 
arrangement 47.0 ft. in depth is required, then this story m 
must project about 7.8 ft. oeyond tne lower one; this occurs 
next tne street, so that the workshop aas @ projecting roof.” 
Alongs the court side must extend a gallery, on which wasned 
clothing may be dried. ne garden must still nave a depth of 
B9.0 ite 

Note A6te Accoraine to Engineer A. Tocohini, Mion, 1895 
(Lo Kertrovesic Uniwersote) (the Ttolrten units of mecsure expr- 
essed An ft- ore as Tollounsses 

Brocehie of Florence = 1.915 ft. 


Braccnrvo of Kon = 4.952 {%. 
Bracchvo of Hodens = 2-078 Tt. 
Brocehio of Povia = 2037 (ve 


Polmo of Naples = Q-2EAD Me 
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Polme of Palermo = 0.2580 w. 

One erocehio of Rome = 2 poimi of Rowe = 0.670 mW. 

Stace Filareteis silent concerning the stairway, it may well 
pe assumed, that ne placed no great weight on its treatment, 
wonicn may also be justified oy the smail proportions. 

256. House of the Merchant. 

Tae aouse of the shopkeeper Filabete already conceives as 
somewhat more important, for he first assidngs it @ larger si- 
te ef 98.0 x 293. ft. He recognizes a forecourt, enclosed by 
a colonnade next tne street, bounded on two sides by wings a 
and on tae fourth oy the dwelling. Before eacn wins is plac- 
ed a colonnade for display of wares; behind these must be fo- 
und wtitins and sales rooms, as well as storerooms. 

7y/ He Likewise places a columnar portico before tne dwelling, 
through which a middle passage leads to a second court, which 
is only separated from the garden oy a colonnade. In this 
second court the side wings centain in the sround story serv- 
ants? rooms, kitchens, Dakeries, etc., while oniy toe main bd 
building has a ceilar beneath it, in its gSround story deinag 
provided # nall and two rooms for suests. . 

In tne second story is tnen foamdcainail with 4 room at sa- 
ch end; of similar plan is the story lying above this. Tne 
second stories of tne wing duildinds each contain two chambers. 
Tae flat roof of the portico on tne street serves as a palco- 
ny,and is occupied oy fraga@ant plants. “Care is to be taken 
for conveniences of all kinds,” whereby indeed ts also neant 
tae stairs, about which Bilarete also says notaing here. ‘Tne 
main doorways and tne windows take tne proportions of 1 to 2, 
the others that of 1 to 1 1/2. 

The design wita the forecourt, the display of wares, the bd. 
balcony covered wita flowers, tne Location of tne dwelling re- 
tired from the street traffic, the variation in neignt of the 
different portions of the building, are indeed charming thin- 
ds: but that a merchant of the middle class ever built taus, 
can scarcely be assumed. 

We fartoer know, that the Sreat mercnants aad manufacturess 
were not satisfied thereoy (see tae wedici, Rucellai and ota- 
ers}, and that small dealers lived near the Sreat in rented 

4v__nouses, exactly as in classic antiquity and as stili today, 
just as we know. 


f 
et a f fr 
yy jo me i ; bs) er " , 


4 Wn 

. a cil yl cle. ai: 
M bisa esd 8 26 neusd cen etvod eassns ens Yo-nela odd em 
ei ai bi ieesc eat oF desi Sarbioa ait yiinasdot owen snd 
ead at annocae | oels aby ot eiqmaxe got .ocia reinzevdd 
ree) | ee eis en | sy s@Onseefsoe} ed7 io emit 
yentiste boss s ei sahneau tuodtiw 30 Stéiw dupoo sistif & « 
On eegen ond geen emeot sas asdw (SishnyIeVS bane oiess 81s 
/ 88003 egatitso .asidsie es been gisw 30 egede to} bedasa of 
oe ~kilewb io ensig davotk end yd awone ei ekat ee ext eat boa 
ha =o pyneiahaanah ni, bas sesbew soell no .eand: supato siV bt adn 


: 


| ee An Gky gh +(8QS ,S66 .e8k0) omo8 nt ois 
a (ots its edosmar& yo betqnesde esn Jinoo sat to coLeataevsA 
‘ :  eBBLT) omoh se okaoosy ogaeved Leb ei¥ ai senca ytesa evil 


& ,emeidxe sdt ot dostlidn oo decom odke sat rersdw .(S68 .8e6 
mk gatblicd apie yiisosoce os 16% ysinudaoqao svse deiaw bas 


a «20088 Agitw ebotilerg .Yee 
“Sq00e odin cenuon ont ,bhise costed so ,sevod etingdoise sat 
~lag. Geno8 Smee at uolecasrgxs leindged fooue edtoaied eci bavold 
~bbs-eew evanis deomis ageds ent ov esany ,e2aihierk bas soos 
bobetnet)4 28 wo enocieiote s0lshewusecdane ,yt0te List «& bs 

ead»: 818d Ovods yYI0ve oad mi elinn ,1eleeb ead tol aariioud 
tee sf9an0 90% io eonsbiusy sad nseasasco. deri “.vacdve eidog 


F 8 S67 os abninego Sat sisdw (SE .240%) Omsk ni Bde00 eoalad 
(WoL Medtiw 132 S20 Tooadhin aesio sdaxgbom ont wots dey agons 
«WMO y£R0 6h \gonetsiesg ent anisevoo [esnostso4 943 909 psaaion 
| reebodtem seoiine e039 .1etta ydesidne -- note Jdhgtenda end p3 
"i - somseved Leb siV of eavod 8. yd cwone ef sotinios bettie nA 
"i Ot oF ahadpeco of3 goinw so dod ,ewof ni sviwoxil ,cinoosy 
CH GAtiding se. «(CGE .B49) debin Oban sae egone 
end ai eidtezoa es ebin es Liste eid sien od. tovasbas oof 


“an Sg Sciyue ead cosadds of exovsetbae aaiworh sod Ens .ateis 
_ sehosge edi bovot wom es aeod gi bas .ysbod ea beteixe yhestla 
oa “SaBL ults080 jo eantaeqo cose  .ebsosi ead me aciesetoxe Ls 
 ipeedoms aeinss istnosison bebeol yo besevoo yOtbiu iselo oz 
— tddmoeeenon rotons af; ,0f¢ 990 Ht evopotgenco etiap cele ots 
ee" bos ,“etlise” oo tee senos edz even egose 


, Tey 


‘rg ‘Si f ia Nf ips 
= ; ied ey ‘A hs | i 
pe tid a Sati, a ae ay i. 


onelo bapord edt io enolenemib ead oF noks1c001g ni peetzoce 


Me @io of issuied .2 yd sevih asu bain eind io elomexe eicon A (2%) 


mb sad. to ‘ydivitos oniaserond odin dtisew anissetoai to emid | 


P atacgaese bangers sad at »ebsoai. Vincesm ead ot 


ee ee a 


%, 


“~ 


376 

Where possible in any way, for house like palace arcnaitect— 
ure the plan of the antique house was taken as & basis, and 
tne same ingenuity in holding fast to the vasal idea on an i 
irresular site, for example in Pompeii, also appears in the 
time of the Renaissance. 

A little court with or without passages and a good stairway 
are again found everywhere, when the rooms next the house we- 
re pented for shops or were used as stables, carriage rooms 
and the Like, as this is shown by tne ground plans of dwelli- 
nos in Via cinague june, on Place Madama and in Palace del Bu- 
faio in Rome (Pigs. 395, 396). 

Ahsomission of the court was attempted by Bramante at the 
five story nouse in Via del Governo Vecenio at Rome (Pigs. 
393, 394), wnere the site must de utilized to tne extreme, a 
and which gave opportunity for an unusually nigh ouilding in 
storiss, in provortion to tae dimensions of the ground plan.. 

257. Owellings with Shoes. 

Poe merchant’?’s pouse, or better said, the nouse with snops 
found its definite architectural exoression in some Roman pal- 
aces and dwsiiings, where to the shops almost always was add- 
ed a half story, snateservedsctor storerooms or as a rented d 
dwelling for the dealer, woile in the story above tais, “soe 
noble story,” first commenced the residence of the owner. 

4/7 & noodle example of tais kind was siven by B. Peruzzi in nis 
Palace Costa in Rome (fis. 397), where the openings to tas s 
shops yet show toe moderate clear widtn of 7.3 ft. with a Low 
neighnt; for the norizonteal coverias tas preference was given 
to the straight arch -- entirsly after the antique method. 

An allied solution is shown dy 3 houss in Via del Governo 
Vecenio, likewise in Rome, but on which the openings to the. 
shops are made wider (fis. 399). 

The endeavor to make tne stall as wide as possibile in the 
time of increasing wealth with increasing activity of tne de- 
alers, and tae Sgrowing endeavors to attract tne buying public, 41 2: 
already existed as today, and it then as now found its soeci- | 
al expression on tae facade. Shop openings of nearly 1342 ft 
in clear width, covered by laaded nerizontal asaiar arches a 
are also quite conspicuous in our tine, ia woich nouses witha 
snoos aavé the house set on “stilts”, and tne great opéeninss 
in the masonry facade in tne ground story are obviated; out 
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they are still acceptabdie and do not lose the static feeling, q 
since they are again separated by bold rusticated asntar pie- | 
rs, and also the upper limit still retains the character of 
strengtn and firmness. 

What may be dared witn well constructed and correctly calc- 

ylated norizontal arcnes up to 12.0 ft. span is shown by Fis. 

Wy B92, wosre the middle is loaded by the window pisr extending 
througa all the stories, and also by Fis. 400, Palace Nicoli- 
ni. Giulio Romano adnered to the put slightly bkessic&ear wi- 
dta of i1.1 ft. for shops in nis Palace Gicciaporci in Rome 
(fis. 401),and as oetter after the antigue models (Theatres 
in Ferento, Taormina and Rome) to relieve the norizontal arca : 
by one of gemicircular form, including the mezzanine window 
within this as an effective architectural motive. 

258. House witn Shops witn tne Master’s Dwelling in the 

upper Story. 

Raphael procesded similarly with his own house in Rome, wh- 
ere tae shops and the mezzanine were externally combined into 
one story. Above tne rusticated facade constructed of bricks 
and stucco rose the palace arcnitecture of the upper story, 
animated py coupled noalfacslumns with its Doric main cornice. 
Aside from ths deception in the building materials, we have 
to do nere with & composition, that also strikinsly expressed 
its purpose externally (Fig. 402). 

259. Dwellings and Houses for Rental. , 
Besides the ousiness nouses for artisans and shopkeepers w 
were erected dwellings or souses for rentans to officials, ar- 

tists, learned men, small renters, etc., either as necessary 

45 “structures of the usual type or as artistic bduildings with ¢ 
the cooperation of arcaitects, where toe pest etforts of the 
trade ware not Lacking to these works, and it was sought to 
win for them an artistic sopearancs. 

Toe House of tae notary Sander in Rome, ilke most of this 
kind, dDuilt as &@ house with tnaree windows, sives evidence of 
this and the proof, that sven a dweliing may become & monumen- 
tal art work, if one proceeds with earnestness, spirit and t 
taste. Tne good proportions of the windows with their deaut- 
ifully moulded enclosures and tose splendid ssraffito friezes 
pelow tae window sili oveits, the finely considered contrasti- 
née effects of openings and masses nere create a model and are 
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faultless, out still artistically important facade of a dwel- 
Ling. 
tnarming examples of such houses with taree windows are gi- 
ven wito 2 s@mewhat sreater exoenditure py tne facades of the 
sorcalled palace Serristori in Florence, duilt by Baccio @? 
Agnolo, and those of Yasino di hivio by Buontalenti there ( 
(Pigs. 403, 404), where the overrich ornamentation of thas Har- 
iy Renaissance is avoided. Buildings are never finer than t 
taesir occupants. fh . 

fae so-called Houses of Paliadio in Vicenza, £ likewise rec- 
kon with these happy creations. In this place must also be 
mentioned the little houses indicated by Burckhardt; 162. at 
not far from the Basilica, built about 1481 and still half G 
Gothic, on which is visible the nottor-- “No rose witnaout its 
taorn”, Then House number 1944 with the mottor-- “ALL things 
pass on, return, nothing is lost”; and number 1276, “as a re- 
narkable attempt to os monumentally imposins in aven the smai- 
Lest dimensions”. | 

Witn reference to Burcknardt’s “Gicerone” (edition of 1860) 
aré still to be mentioned:-- in Padua, tne so-called Houses of 
Tito Livio (Pakacs Cicogna), a small buildings: in Perrara, t 
tne simple House of Ariosto (Strada Mirasole no. 1208); in B 
polosna, the capriciously beautiful corner House No. 496, Via 
delle Grade, and different ones on Place 8. Stefano, in Bers- 
ano, House Saffei wita its elegant little court (Fis. 406), 
that is surrounded in the sround story by a colonnade wita 
architraves, in the upper story py an arcned portico, and al- 
go in Bergamo, tne House Fogaccia, a tarece story building, t 
the storiss saddivided oy pilasters, the appermost story cnar- 
acterized oy a logsia. 168 This House is located st No. 11 V. 
Via Gaetano ponizetti, is of dark marble wits inlays of red 
Veronese marble disks, recalls in details Palace Gommunale in 
Beescia, and is of extraordinary oeauty with the most refined 
profilius of the cornices. Sometime since a restoration was 
undertaken, and after the completion of this, it may oe taken 
as one of thé most prominent private duildinss in upper Italy. 


4y5 In the narrow strest tae cnosen palace motive for this house 


with taree windows is not disadvantassous. This building of 
snail dimensions also bas an entirely monumental effect. As 
architect is designated Pictro Isapelisc, calied Albeno. 
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Note 162. In Ber a~artcerane, etc. 1 et edition. Baele. 12860. 
oB2h 

Note 1683. Those houses ot Pergowo, os weL\ as those forllon- 
Ane Aa Breecrio ond Mion ore puolished Wn Poravicini, T. V. 
Die Renoriesonce prohitektur der Lombordei. Germon edttion oy 
Be Keppel. Dresden. Im Siworvne nones of streets ond nuaovers 
of houses Bt Should be noted, thor shese oso Aan Ttavtan cit- 
Lee are subject to Gonstont chonges, ond therefore stotements 
VW this respect are not olwoys reliovle. 3 

Bersamo contains in its older portion 4n abundance of small 
nouses of all kinds and of all phases of Italian Renaissance 
art. Charmins ones are furnished by the transition style wi- 
th trefoil windows in the upper stories, beneath these beins 
continuous painted friezes with foliage, medallions and cupi- 
ds. Interesting appear some houses on Via dell’?Arena in tae 
vicinity of the Oatnedral, with entirely painted facades. fT 
fne sround story with ashlars painted gray on gray, in the vu 
upper stories being simple rectansular windows on continuous 
window szliscosits, the window enclosures also particularly 
accented py paintings, the wall piers animated by painted fis 
ures in nicnss oetween painted columns, where the fisures are 
yellow as well as the capitals, the shafts ef the columns tr- 
eated as if nade of variegated marble, and besidesthea being 
painted logdias with ricn verspective views; we further meet 
with nalf timber nouses on a stone sround story, the external 
walls of the upper story resting on orojecting deans With wo- 
oden caps, now plastered white on the exterior, tormerly ind- 
ed exnibiting the wooden framework, tne exampie of a naif tin- 
ber house duilt at the foot of the Alos under Swiss infiuence, 
without any art forms. Then we enjoy the interiors of such 
Aouses with the charmind little courts surrounded by arcned 

e porizontally covered porticos in the lower or upoer story, 
often picturesauely overrun by Ssreen vines and adorned py br- 
ight flowers.! Tnsy are dwellings of modest style out are Gh- 
armingly beautiful.(Pigs. 405, 407; little courts of houses 
at Nos. 72 and 104 Via Pisnolo in Bergamo). 

But tais external colored ornamentation must also not be 4 
fordotten on dwellings in Vicenza. One first learns from th- 
is point of view to first correctly appreciate and understand 
‘the master Balladio in nis simpler creationss His small House 
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with two windows indsed has something stronsly classical in 
etiect in the drawing; but one thinks of the added color dec- 
oration, that may well be restored from tne vestises on the 
499 outlding; the shrine between the Gorintaian pilasters of the 
upper story contains a large fisure composition painted in f 
fresco with brigat colors, and similarly tne rectangular area 
above it in tne attic story, the little windows beside these 
Sucrounded by cartouches and Srotesque ornamentation, the par- 
aoet frieze bensata and likewise adorned py paintings, as #e- 
il as the simple and Sreat rectangular windows also surround- 
esd by paintings. The same complete ornamentation of the fac- 
ade surfaces was also borne, according to the still remaining 
vestiges, dy other palaces of the same master in the city, n 
no# appearing to us as too dry or too simple, which could on- 
Ly oe correctly understood and judged with this ornamentation. 

In Brescia is to be méntioned the three story House Bolosn- 
ini wito beautiful portal, Pectansular windows and peculiar | 
lacework and dail ornaments on the surface of the facade in 
tae third story, in Milan a House in Via Torino with a pretty 
columnar court and tne oroad window enclosures characteristic 
of médiaeval buildings in Lombardy; the House Salimbini in V 
Via Torino there with a three story and interestins columnar 
court, and also finally the court of H. faverna, peautifually 
painted by fuini, of which a colored drawiné is reproduced in 
the work mentioned below. 164 

Note 164. Gruner, B. Specimens of Ornomento\ Art. pondon. 
4250. 

260. Siapie Houses for Renting. 

But also the siaplest houses in pDlocks, as they stand ‘close— 
ly adjoining ¢ach other in fuscan cities, there is siven in 
Ris. 408 an elevation after a drawins in the Uffizi. A clos- 
ed sround story with a great doorway and mezzanine windows, 
simple window sill pelts, on waich stand the roand-areched win- 
dows, suoddivide tne asigat of the facade’ projectins rafter 
cornices terminate the duildins at top. On one of these hou- 
ses the owner nas made nimseif known by nis family arms. A 
uniform construction of the street facades has been avoided, 

dép as in all times of sreat prosperity. Men would enjoin no ra- 
ofan on tas different ones, or apply force architecturally. 
for the combination of dwellings into a deceptive and united 
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whole, as attempted in the Last haif of the last century, and 
also somewhat earlier everywhere in Rurope (Messina, Turin), 
was not a happy inspiration. In Fiss 409 and 410 are given 
two street views after a paintings of Wantesna in the bremita- 
ni at Padua and a fresco of Ambrosio Lorenzetti in Siena; now 
many otners appeared is shown by the pictures of theatre cit- 
ies in Serlio for thé comic and tragic scenes. (See sheets 49 
and 50 of edition of 1584). 
9¢/,Pilarete’s House of Virtue and Vice, and House of Onito- 
an Noltaver. 

finally should be given also a word on Pilarete’s “House of 
Virtue and of Vice” and tne House of the architect Onitoan N 
Noliaver. 19° 

Note 165. By transposition of the Lertters im the nome of 
Antonio Averlino. See Book KVLELI of the Troktote. 

When Bilarete commences the description of nis houses thus;-—- 
“Tne House should properly have tne complete form of a nill;: 
but since it must be habitable, it is built in stories,” this 
may suifice, and wnen he provides in the House of Vice besid-— 
es brothsls, drinkins saloons, cook-ssops, samplins helis and 
women’s rooms, aiso for police soldisrs, with the reason that 
Vices requires a curb, and that too sreat scandal must be ato- 
ned for by prison and other punishments, then is this a sood 
measure, and when over the House of Virtue rises a dome supp- 
orted by the nine muses, and crownins tne wnole is the fisure 
of Virtue, -- a form in armor with a countenance Like the sun, 
Standins on tne anpsx of a diamond, with @ iaurel tree and a 
date palm in the hands, a fountain of noney at its feet, from 
which pees sip, as difficult of access as Parnassus, and fur- 
nished with 2 sSushing fountain Like Helicon -- this leaves 
scarcely anything to be desired in the grandeur of the ideat!i?). 

But in the precinct of the “Houses of Virtue and of Vice” 
the peculiar and wonderfully ornamented “House” of tne puild- 
er of all sreat works of tne city” nas also found its place. 
In regard to the masnitude of his artist’s home was he modest, 
Since oe ouilt on only one-third of the area, leavins the re- 
mainder as a Sarden. S8sfore the house he placed a portico w# 
with four arches; on tae right and left of a middle passage 
was &@ room; the passase itself led into a columnar court wita 
porticos, at the back of which was a building with two stories 
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with an attic. The Lower story contained two rooms, separat— 
ed from the sarden by &@ passase: in tae apper story were fou- 
4¢7.ad a nall and a chamber. In the. front buildins were two upp- 
er chambers, above these being a sreat nall, that occupied t 
the entire interior. Tse garden contained a fish pond and 
waS surrounded by offices and stables. 

A slisht peculiarity snouwid be mentioned: ““Over the doorw- 
ay and in the court Onitoan had been permitted to add his por- 
trait wita an inscription in his honor; also the allesory of 
virtue and vice devised by nin, imagination,and reason, fame, 
remembrance and intellectual endowment.” — 

fn antiquity, in gratitude for the success of his statues 
of the deities, Phidias was accused of tneft of gold; an imp- 
erial amateur nad the head of Apollodorus struck off; in the 
middle aces the dsvil took cnarse of tne artist, who nad com- | 
pletediassreat work; in the Renaissance Sansovino was impris-— : 
oned, punished by a fine and deprived of his honorary office, 
because a oortion of nis wail feil; Peruzzi died in poverty; 
Borromini took ais own Life; in spite of nis numerous buildi- 
ass, Palladio never prospered: Titian became a rich man by h 
his traffic in wood, out not by ais art -- and Pilarete delu- | 
ded timself in the thousht of higher nonors, than were ever 
paid to any artist, for what ne had done wrons in spirit! 

Raphael, Bramante and Giulic Romano nad thetr own houses in 
Rome and Mantua, a modest mouse was erected for himself in Vi- 
cenza by Palladio (if tois be true): Salvator Ross occupied 
a charming little nouse in Rome (Fis. 411), and that occupied 
by Michelangelo at the foot of tne Gavitol (Fis. 412) was not 
larss, accordins to the plan, and Ariosto inscribed on his 
nousei-- 

“Small, out f1t for mé@ and obnoxious to none, yet not 

Mean, my portion, out not &@ nome in toe air.” 

None nave deen too comfortable. 

262. Location of the Living Room. | , 

Leon Battista Alberti in nis fifth Book also speaks of 

4 §3 bhe location of tne Livins room in the house, woersin nas is 
so reasonable, that ne does not establish any sanerally appli- 
cable rales for this arrangement according to a definite point 
of tae compass, Out rather makes this dspendent on the natare 
of the site and tae ventilation of it. 
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Yote 166. Ghop. 427%. Be 12h. (See toxr).. 

After a lengthy treatment of tae chimney flues, 2€ requires 
the kitchens to be placed so as not to offend the guests dir- 
ectly: but they showld be so located, that in carrying the f 
food, tois should not come to the table when too cold or too 
bot, and also so that tne use of roasting pans and basins by 
tne kitchen maids cannot be neard during meals. The boom of 
the mistress should be so arranged in the olan, that what év- 
ery person is doing in the nouse may be overseen from thence. 
Wan and wife snould each have a separate room, so as in the 
case of sickness and the like to not annoy each other. Hach 
of these rooms snould nave a separate entrance and also a do- 
or connecting both, so that the mistress may privately visit 
the master. Beside the room of the mistress is required a ¢ 
room for clothing, and a similar one for bdeoks near that of 
the master. If an aged father of tne family be in the nouse, 
then must be provided for nim a warm room wito a stove (camin- 
etto), and beside this a room for articies ot value. In the 
latter migat also be placed tae sons and daughters in the ro- 
om for clothing, oesidé this peing a bedroom for the children’s 
maid or nurse. Roous for strangers are to os arranged in the 
vicinity of tas corridor, and in tasir vicinity a room for ¢ 
resting and for receiving articles of value. Their location 
near the entrance wakes it possible for the suests to recéive 
visits without causing disturbances in the nouse. Opposite 

454 the strangers’ rooms are to be placed the rooms for youths of 
16 or 17 years of age, or at least not far from then, so that 
they way cultivate friendsnips and stay with the strangers. 
Beside tne room of the youns master is to be provided one for 
weapons. The fooms for the maids and servants must not lie 
too far From those of their masters, so that taey may always 
oe at nand for service, norse-boys on the contrary, should s 
sleéép in tas stapnics.. 

hese views are also still valid on this side and beyond t 
the Alps. 

In conclusion may bé mentioned furtner a kind of houses, t 
¢nhat neither represent palaces of the nobility nor business 
houses, but are rather intended to receive men of different 
callings and accordingly exhibit a particular stamp on tneir 
street fronts. In tne lower story of these and in a mezzanine 
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above it are arranged shops and workshops, in the upper stor— 
iss being the dwellings of the so-called masters, and which 
is in seneral skilfully expressed architecturally. Tne Lower 
story remains simple and plain, the upper storics are splend- 
idly or gracefully subdivided and with sreater heignts of sto- 
ries, as suitable for a promenent man. There the parts may 
be so distributed, that the business man or tke nobleman may 
be tne owner, when one rents to the other. 

fais compronise architecture of that time had one merit, in 
that tnoen these palaces for rentins were not scandalized by 


-~the signs of firsf in great colored letters, that covered all 


free wali surface from tne sidewalk to the roof. Wnat will 
architecture dodjunder such circumstances? Is it still worth 
the trouble to strive architecturally on account of such wret- 
ched work? aertainly not. Here the modern time works witho- 
ut a model -- thank God -- otherwise one migat give up tne 5 
study of old architectural styles. ‘ne simpie dweilings of 
the Renaissance in Etaly are mostly stucco or brick structar- 
es, rarely constructed in moulded cut stone, simple, yet not 
wretched. Stucco and painting nast frequently assist the fl- 
at architecture and often its members. But in rescect to fo- 
rm it corresponds to the style chanses just as well as tae a 
monumental buildings, out in a somewhat less striking manner, 
aS shown by the comparative collection from the different pe- 
riods and various places: for example, accordins to Pis. 76 
on @ wilanese house of the Sforza period, where sranite colu- 
mas, painted stucco and plain brick surfaces alternate with 
each other, and where the termination at top is effected by 
a pafter cornice. We seenthe same on a drick house from Bol- 
ogna (fis. 75) and on two Roman houses from the time of Bran- 
ante and Vignola (Pigs. 413, 414). 

fis 415 gives the frequently described palace-Llike House w# 
with three windows of Baccio d’Agnobooin Florence (1520), na- 
lf dweliing and nalf palace, later arranged as ar inn (bocan- 
da del Nord), now somewhat improved, out still such an inter- 
esting example of now nish the idea of tne facade of a house 
might and snould be carried. Quist and rich but without over- 
loading, it was completed four years after the deatn of Bram- 
ante. Tas rectangular windows with severe pediment caps ani- 
mate the surfaces, aud insteadcof vertical subdivisions occur 
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flat recesses and semicircular niches. The pediment caos mén- 
tioned stand directly on the cornices with freé ornaments, & 
and to which reference nas already peen made. On account of 
tae early occurrence of this kind in the Renaissance, there 
may still pe mentioned an exanple little considered elsewners, 
that indeed never nas stood before us as an architectural st- 
ructure, but has been preserved to us 48 4 scouloturs (Pis. 4 
416). On tae altar of Petrus jarcellinus in Gremona, chisel- 
ed from marble by B.BBidsco, we find the representation in 
relief of a two story palace facade, recalling the manner of 
Alberti, that shows how far certain motives of tne Lombard a 
architect Amadeo coincide with those of a jaurana, since Bri- 
osco was employed from 1481 onw.rd as assistant to Anadesc, # 
who himself worked again in 1466 on the Certosa near Pavia, 
while baurana was first called to Urbino only in 1468. ( Aiso 
see gollezione di Monographie {illustratersPainters - Sculpta- 
rs - Architects. G. A- Amadeo, sculptar and architect, by Mal- 
aSuzzi-Valeri. Bergamo. 1904). 

Before entering on the consideration of tae different struc- 
tural parts and of the internal treatment, 1 may yet recall 
a classification of tae great architectural epochs of the Re- 
naissance by heteroulily, that has mucno in itself, eves if it 
was also particularly established for the buildings in kome. 
Generalized, it can be used for the possibility of @ rapid a 
determination. (Text, o. 131). 

List of principal buildings of modern Rome according to be- 
tarouilly. 

@. Renaissance. #irst epoch. Houndation of 8. Maria dell’ 
Anima. 1400. 

ob. Second epoch. Foundation of Basilica of S. Peter. 1506. 
(Bramante). Uatil Palace Conservators on the Gapitol. 1542. 
Micnelanselo. 

Gc. Boocn of transition to tae decadence or 1561 until; 

d. Decadence of 1602. 

6. 8poch of imitation and of indecisive theories from 1700 
untzi 1831. 

Banks and warenouses in the great style are prougnt down to 
us in tne Bank of tne Medici in Milan and in toe fondaco det 
fedeschi in Venice, the Warenouse of the Gsrman yerchants. 
@oese were structures like palaces wita fica painted and scul- 
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sculptured ornamentation, built architecturally symmetrical, 
and indeed no bazaars for everybody, with ths goose-pen mobti- 
veg of our modern warehouses (department stores). 


ee 


aT oe ith ih ce ba ” <5 yee a: a 
a ew) kek 


,. ra | 18 (8 dAWASTET: cha. BalAnEs,. - «VK: HOETOSE! 
ioe MeaRs calls siectcoots often .etie€ .edtncis | 
veo pmanpbeaapeasneineghote <awobaiW yeenose to ay 
sw Bae ednemtbe@ zeoidsA bos eebsateuisg ,eetk20h .awobaiW ved 


een0rtzetoosg dlecgew bose adoenes 


Lathe! eanod bas eliiv .208180 te elisteb sisdxeo ti nova 
x ebotx daesettib eos otiwn so bedovot ylineeseoen emew Stns 
as “goeizsqsoo citjaneteye s fey 08 O0 dena alot bes ,ednibliud 
- a0 sonie vlasivoitisg ,besitmo ylewigns e0 gonnac eeend to 
~an end 8G880 yYosm of snSasseis olsaisie Aatedt io a9MHem end 
<agen sendsaw ~eOlomaxe a01 sevitanimiedeb wit beyolqme laeried 
| & 888 ooonde to isdeslg ,boow ,sdioo sised ,ex0r10 .snode Is 
| 85 ak e1en bedtinesk sa yiao aso noldw ,noitonitenoo ut been 
eng mori edasc nistizeo to nokdaviasbh ond cela .eses0 kenoes 
23194 bentmexs ylseoio elon 9d nso @ouid teeo io exi0w 
| ebidarlS 468g 
oe e ‘gubies ~™@101 beqoisvsh eeel 40 s10m 5 wi Send SdersosE & 
apit iis ie gorbitoo oiteigis qos od begsoisd ,aoisostoug bos 
a0 Be siuiovide beqasve beqolaveb yliini & een ti Isndeqn .88 
t anode es ,orsdonitedve bebivib vyioiad a 10 .seloms? nakoowW 
i‘ " gebtile Sid yd 40 (sewtk ot earted ndetey) eoloqmes namck ya 
| Tis 10% es .e2hs so Jee edeta obig to seqmoo & Yo noidosioxa 
, -inom to notdibds aeddant yes Juontin ,eeiqmes ofs00 lo ellen 


yy nt ae 


e e8bnrh 
i oomsesiscas eas yO bewoiio? yidessiex9 caw m107 gesd erat 
<OdasLo 802 Yo Insocoleveh blea s ebsdre} efee1se wowisn es9an 
Tos. duemovac eng od esol igiseates sad to sepsen eat esadw ac 
mm! 40 eanibiiud doko end ecat elostivens #1 Siam ot beiss¢ 
% sod wrod otdetdie ys to dtetia a bodtosl visseuoes! sn20 loa 
ing ~s9) sisd {ite wobniw teati odd of ylisotduvey eeit allsw doing 
~onateneo ean atniic deis nisig & to. . (engolos Hi fosaren soel 
- fost200 mort edotad edi ankgsex woeisad ,onoga Isinten 30 bes 
Eats i eAlsisbhie edd otkw 
a - -enoreivid eeiid 10 ows ma adatis ob8S 
G ogiw ese love iien. Sat sonsi0d9 ad ‘fodeitis2 soslsd 50 
5 iamgtion’ ‘esobied pilessbie ead 3s vidoorit nized ase 
seado He emo at fgoexeV’ ,soneso!) nt readsrend 
in te Noceabel . Jai Lo aaitostora videbi te bne 
® ead eveds <yeet 89789 ows Odar noLatvil 


va 
’ ‘ : \ 
1 er iy 
OK ‘ Ns i wes ; , 
Lm | ne . < Viel ore nk = ’ 


ich ite celamainiatl ;ehaLasved loos§ bos exsmy0§ yeyonsind peesebevies 


~~ 


387 
SECTION XVI. DHTATLS AND INTHRNAL FINISHING. 
Plinths, Belts, Main Sornices of Wood and Stone; Corbdel- 
lings of Stones; Windows, intrance Gateways, Niches, Balconies, 
Bay Windows, -ossias, palustrades and Attics; Bediments and 
Belvederes; Caimneys; Bormers and Roof Coverings; Heraidic Or- 
naments and yetal Decorations. 


ven if certain details of palace, villa and touse architec- 
ture were necessarily touched on with tne different kinds of 
buildings, and this must be so, yet a systematic comparison 
of these Gannot be entireiy omitted, particularly Since for 
tas manner of their artistic treatment in many cases, tne ma- 
terial employed is determinative; for exampls, whether natur- 
al stone, oricks, terra cotta, wood, pilaster or stucco was u 
used in construction, which can only be described nere in de- 

jy bacned cases. Also the derivation of certain parts from the 
works of past times can be more closely examined here. 
2638. Pilinths. 

A separate oase in a nore or less developed form, nsisnt a 
and projection, belonged to any artistic puildins in all tin- 
es, whether tt was a fully developed stepped structure, as on 
Grecian temples, or a trioly divided substructure, as snown 
by Roman temples (Maison Carree in Nimes), or by the slisnt 
projection of a course of niga slabs set on edse, as for all 
wails of Doric temples, without any further addition of moui- 
dinss. 

This ¢ast form was preferably followed by the Renaissance, 
woere asrrow streets foroads a pold development of the plinta, 
or where the natures of tae material close to tne oavement ap- 
peared to make it unsuitable. Thus ths orick baildings of B 
Bologna frequently lacked a plinth of any artistic fora. tne 
prick walls rise vertically to the first window sill pelt (Pa- 
lace qareaci in Bologna), or a plain slao plintn was construc- 
ted of natural stones, thereby ks¢pins the bricks from contact 
with the sidewalk. 

264. Plintb in two or three Divisions. 

On Palace Serristori in Florence tas wail asniars with bos- 
ses oesin directly at the sidewalk: Pa@aces Torresiani and Q 
Quaratesi in Florence, Versopi in Rome and others have plain 
and slisntly projecting plinths; Pandolfini and Pitti show a 
division into two parts, i.e., above the masonry rising from 
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the Sround is a plain or moulded covering belt; Palaces Stro- 
gzi, Bartolini and Guadagai in Flioresce and Bevilacaua in Bo- 
jlogna have the bench plinth already mentioned (Figs. 417, 418, 
419): Rucellai in Florence and Piccolomini in Pienza also ha- 
ck connected therewita, bordered by a special belt. (Palace 
Rucellaiin Florence, fig. 240). 

Tae antique Roman triple division of tae plinta was first 
adopted py Bramante in tne most beautiful way om tas structu- 
re of tne cancellaria and on Palace Giraud in Rome, which na- 


Gee VE remained as models for the later time. Base, dado and cap 


togetner form the plintan of the building, first expressing at 
a small scale what is expressed on a large one on thé entire 
oaildins by its triple division into planta, vertical wall 4 
and roof cornice (Fis. 247). 

265. Belts. 

Window sill belts and story oelts subdivide horizontally t 
tne vertical masonry of the structure in its neisgnt, the fir- 
séiof these being usually made isss bold and less strongly p 
projecting. Florentine palaces and nouses of the Karly Rena- 
issance all exnibit, as already stated, accordins to the med- 
iaeval custom continuous window sili belts, noulded similariy 
to antiaus impost caps, on whicn are directly placed tae win- 
dow enclosure. They mark on tne facade toe neisnt of the win- 
dow parapets, whicn certainly do not alwaws correspond in ta- 
oss conuon windows. Steps arranged in the récesses of the j 
jambs only bring the occupant hisn enough for nim to Look ov- 
er the window sill belt down upon the streets (Fis. 25). 

When the neisnt of tae story from floor to floor is indica— 
ted on tae exterior, thus not from window sill to window sill, 


then appear plainer cornices at the heignt of the beams, fre- 


guentiy accompanied by frieze and astragal (for example on P 
Palace Harness in Rome). But also both o€its appear together 
on toe pbuilding, if the horizontal is to os still mors empha- 
sized, when tae stor# belt peconss a vase for tne window par- 
apet, woicna then consists of the base, the parapet siab and 
the continuous window siil pelt, batcthen returned. 

But tae stories were also characterized by anotner kind of 
norizontal subdivision, eaquaiiy wnetasr 2 vertical division 
by pilasters of tne different orders existed or not, waen tne 
antious members -- arcnitrave, frieze and cornice -- extend 
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on the facade as window parapets (Palace Rucellai and Palace 
Barderel in Florence). If pricks were used instead of cat s. 
stone, taen the projections were diminisned in accordance Wi- 
th tae material; the power of expression is lessened, tne lo- 
ve of ornamentation appsars in the foresround, and also tne 


customary antiaus memders are omitted (Palace Fava in Bolodgna). 


266. Main @ornice. 

Tae upper termination of svery building is formed by the r 
roof or eave cornice, whose form, size and projection in est- 
netic respects indeed first depends on the entirety of the s 
structure, but also is chiefly determined by the material. 

267. Wooden Cornice. 

fae oldest are constructed of wood, and are composed of the 
uppermost ceilins beams and the rafters of tne roof. They b 
pest fulfil tnoeir purpose of affording orotection and saelter 
to the Lower parts of tne ouildins asainst sun amd rain. ‘Tne 
Sraat projection, often more tnan 6.6 ft., oeyond tae plane 
of tee wall was more rarely nade possible oy oblique struts 
ander tne eafters, as on mediaeval house architecture on this 
side of toe Alps, but oy variously combined wooden caps or ¢ 
coroels oslow the rafters. Cornice supports of inclined str- 
ats are to be found on the peasants’ houses of Altepiani d’ 
ADPUZZS. 

268. Cornice of Gat Sione. 

The projection of eave cornices is Limited py the ase of s 
sandstone or Limestone. In order to not have to constract t 
sae walls of disproportionate thickness, tae Renaissance fre- 
gusatly adopted the exoedients, frequently too very artifici- 
al, in order to arrange the greatest possiole projection. 
(See cornices of Palace Strozzi in Florence and Palace Pille- 
lomini in Siena). In regard to form, tney generally adnsred 
to the antique console cornice, thus dsaring in mind tae anc- 
ient ratio of 1 to 1 of neignt to projection, employing cons- 
oles sometimes in simple form in the frieze, sometines in ri- 
cher form peneath tae coffered cornice slab. The cornice was 
tnen accompanied py frieze and astrasal peneata, or by frieze 
wita architreve, according to tne subdivision of the facade 
sSurlace. 

269. Brick Cornice. 
It oricks were adopted for construction, then what fas deen 
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390 | 
said for eave cornices remains true for belt cornices of brick. 
Toe projections are reduced; the ornamentation by relief and 
colored ornaments must offer a substitute for tne lack of en- 
ersy. 

270. gavetto Cornice. 

fhe Hsyotian style is aimost recalled by the great CAVEtLO 
cornice, which is constructed of wood, reeds and mortar, and 
whose wonumental model must indeed be sousht on the facades 
of the Barly Christian basilicas of Rome. In connection with 
Lunettes and colored ornamentation, they produce 4 charming 
decorative crowning of tne duiidins, &S may be Seon On Many 
Lombard structures, with tae most oeautiful on tae pridse-po- 
ase of the certosa near Pavia and on Bolognese palaces. (Figs. 
118, 119, 120). | 

271. Sorbelied Stories. 

Phe mediaeval corbelled story, where no words were lost on 
the construction, does not aosolutely assume half timber con- 
struction, to which was indeed devoted no consideration in t 
tae cities of Italy. Already in the middte ases 167 men emp- 
loyed monumental structural materials, in order to still sec- 
ure a relatively wide street for traffic witnout loss of area 
for the dwelling, the compellins reason, that in cities with 
increasing population and closely drawn walls forsed the bui- 
ldins of crowded and lofty structures in stories. 

Note AG%. See Pisa, Frorence, Steno, etc. 

There the corpelied facade walls rested on stone coroels, 
wnich were connected by arches, where was received tne aid of 
bricks or of cut stones, accordins to whetner the locality ce 
concerned oreferadly offered eitaer material. Thus for examn- 
pie at Bologna, on its Palace dei Garraci by the use of ordi- 
nary bricks and without the use of any art form were built po 
projecting corbels, caoped dy stone imposts and connected by 
small semictrcular tunnel vaults, which are richly moulded on 
tne front ends and have ornamented archivolts; above these t 
then commencestne plain coursed brick masonry (Fis. 80). 

At toe same place in the court of Palace Fava, the tunnel 


vaults are set on massive ricniy decorated consoles, tnat sup- 


port a continuous gallery (balcony), out whicn (according to 
Filarete) was not intended for drying linen. 
In Florence, men adnered to the mediaeval mode, only for 
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tunnel vaults replacins the pointed by the round arcn, or bu- 
ilt with ashlar consoles. Very oeautifully executed wita sol- 
id consoles of artistic treatment (volute corbellins and flat 
ornaments in the spandrels: Fis. 420 D) is tne corbellixs on 
the facade of the Inn “Ginevra e Porta Rossa” in Via Porta R 
Rossa in Florence. On a house in Via dei Micnelozzi néar 3. 
Spirito the consoles for the upper story project 4.9 ft. froa 
tne face of tae ground story, they are composed of 4 courses 
ot asalars, set 5.9 ft. on centres, and are vaulted oy round 
arched tunnel vaults (Pigs. 420 A). or sreater projections, 
where the consoles age constructed of relatively smaller sto- 
nes, the ashlars are frequently displaced; suca consoles were 
Later connected with the strong masonry of the lower story by 
visiople iron bands. On somé simple nouses ef the early peri- 
od in Via del wercantino, we also find the consoles connected 
by segmental or pointed arcnes. 

A wooden construction entirely translated into stone, in w 
which toe aorizontal corbelled beams are formed like arcnitra- 
ves and are supported by stone struts 6.6 ft. ions, resting 
on corbels, waere the supports lie 7.2 [t. apart and only sup- 
port tied tunnel vauits at the ends, are shown by a BousS in 
Via Toscanella (fig. 420, 8). I mention only these few cnar- 
acteristic examples, altnougnh many Similar ones may still be 
found in tHe city. 

Tas old painted House on Place 3. Groce (Palace Antella), 
wnaose original plan is found amons tas drawings in the Uffizi 
as a permanent exnibit, shows a stone beam construction wito- 
out arches, ieg., one with norizontal Lower beams, wnere the 
corbels are 8.6 ft. on centres and stone struts over 6.6 ft. 
longs witn a section 1.18 x 0.85 ft. ars emoloyed.. 168 (Pis. 
429, 0). nus pernaps Filarete conceived the cordsilins of 
bis artisan’s nouse to be constructed. 

Note 16GB. Swilor conetructions with strorient stone veons 
ond SLTUTS OTS OW Lhe Projecting siructures of Ponte Veoahrvo 
4m Florence and elsenhere. 

Anotner mode of supporting corbelled stories, that produces 
an effective architectural motive, is found on a row of hous- 
es on Place delle Sroe in Verona (Figs. 420 B and #, examples 
from Bergamo), woere instead of the struts are arranged vert- 
ical free supports in the form of columns. 
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272. Windows. 

What antioue art and indeed also the middle ases created in 
forms of windows, we find again in the Renaissance under cer- 
tain modifications. The new was adopted, but as translated 
into tae form expression of the Renaissance. The basal form 
is often still Romanesoue and Gothic, but tae details are Li- 
ke the antique. Tne norizontal lintel, the semicircular as 
also tne pointed or sesmental asad were retained; a new form 
was scarcely added to these: trefoil, foiled, ogee, curtain 
or dropped arches as the internal form of the window remained 
mostly foreign to the style, but are not excluded. (See pduild- 
ings in Padua, House Olzignani). A kind of curtain arch is 
found on Palace Montanari in Vicenza, others on the portals 
of §. Asostino in yontepulciano, on the Confraternita in Arez- 
zo, on bhe facade of the Palace in Urdino, etc. 

The coupling of sinsle windows, their enclosure by a great 
arch and tneir combination into a whole were doubtless taken 
frsm the preceding art period, as well as the horizontal span- 


pins of the stone cross window within tae eaclosure (Rome and 
Florence; Palace Venezia and Palacs Gondi). The window enci- 


osures Senerally save the form of an upright rectangle, fron 
which however variations are not excluded. The ratio of wid- 
th to height in the clear varies vetween the limits of 0.5 
to i, 1 to 1, 1 to 1 1/2, up to 1 to 2 and beyond (Figs. 421 
to 425). 

273. #nclosures. 

Tne snclosures of tae window openings occur in the simplest 
manner by a uniformly moulded band extendins around it, memb- 
sped Like the mode of tne antique architrave (sround story 
windows of the Florentine palaces of the tarly Renaissance), 
or the lower part of the enclosure is cut off and replaced by 
a separate window sill belt, where tne moulding reappears. 
Likewise tae enclosure witn the so-called ears on the Lintel 
With jambs either slisntly inclined or accurately vertical a 
after the antiouse model still remains in usé. Repeating the 
ears 2t the bottoms of the jambs is Likewise not excluded. 

274. Ornamentation. 

fhe enclosure is enricned by a frieze and horizontal cap ab- 
ove the lintel, wheres also ornamental decorations might appée- 
ap over the latter (Piss. 496},24 a, 0) in triangular or sed- 
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sesmental oediment forms. More expression is secured by this 
addition with the arraasement of consoles at the risht and 1 
left of the lintel, that support the cap and which frequently 
are continued as bands alons the jamos. The enclosures are 
ricner, if to the jambs and lintel are also added pilasters, 
nalf or three-quarter columns or even full columns, which ta- 
en pear a complete antiaus entablature witan or without pedin- 
ent (Pigs. 427, 428). 

Broken of divided pediments oelons to the Late Renaissance 
and thos Barocce style, ogée ones to the time of Bernini and 
AD f Borromini. Returns restricted to the entablature and leaving 

the oediment unbroken are likewise a form of the late time, 
put are ornamentsl oy shells or cartouches witn sood effect. 
(See the windows of Palace Gonservators in Rome). Instead of 
Oilasters also occur hermes piers and lions’ heads diminished 
downwards, as on the windows of Palace Cucoit, Via de’ Servi 
in Florence, above deins broken cornices or female heads with 
obusts, as sfown in @ charming wanner by a window in Via Gino- 
ri in Florence. 

AGy 275. Windows with sewicircular Heads and coupled Windows. 
Pos semicircular neaded windows of the early time departed 
from the antique in tase formoof their enclusurss, they eitner 
exhibit the wide ashlar enclosure witn outer raised (excentr- 
ic) round form or the pointed form with the peak at the crown, 
and also plain, moulded and decorated bands form the enclosu- 

re (figs. 422, 429). fhe coupled windows of this kind nave 
either the same bold ashlar enclosure, wnich is fitted witha 
small piers and architraves, above which taen rises the smali 
round arcaes #wita a perforated tympanum slab, or instead of 
tae dividing vier appear slender little columns and nargzowop 
pilasters.at the jambs, tnat receive the architrave and arch, 
whers the snclosure is arranged in tae ashlar work. A déaut- 
iful and rich form is shown by a double window recess in the 
court of S. Pietro in Perugia (Fis. 425), where the finest an- 
tioue dséails attain to tnueir full rishts. The archivolt nen- 
berins of the double window and of tae enclosins arch are en- 
tirely carried down to tne window sili as the enclosure. 

Pos arrangement of the Sreat arch¢d Windows on Florentine 
palaces (Strozzi, Riccardi, Rucellai) has airesady been illus- 
trated and described in the text, so that only a reference to 
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the details alone remains, which is shown at larger scale in 
Figs. 240, 241, etc., in what manner the arch members inters- 
ect, and how the arch spandrels are filled, were they are n 
not perforated. 
276. aonstruction of the Windows in Brickwork. 

Beautifully treated are these window motives on the brick 
puildinss of the Barly Renaissance in Lombardy and fartaer 
soutn to Bolosna. Not easily are found elsewnere more charn- 
ing and luxuriant details than here, where also the treatment 
of the ground form of the window exosriences 4 change, so th- 
at tne middle support often sives place tc a free ending in 
form of a console. 4 Gharacteristic psculiarity remains tae- 
re in tie impost and apex acrotéerias, frequently at larse sc- 
ale, but always finely detailed. The Houses Vecchetti and ¢ 
Marraci, Palaces Pallavicini (now Felicini) , Fava and Bevil- 
acoua in Bologna oresent charming examoles of this piayfully 
decorated prick architecture. But still more richly, filare- 

49ote and nis collsasues or followers on toe Hospital Massiore 
in Milan nave shaped its pointed dowbls windows, with the use 
of marble and of terra cotta. Here toe prick arches of upper. 
Italy vesides ths Bolognese celebrates real triumohs, whicao 
relate to composition, forms of details and tecanics. ‘The o 
maSnificent wide enclosures with tne cupids climbing vines, 
tae fine accompanying bead and ess mouidines, tosethner #ith ~ 
tne monumental fillins of tae arcn spandrels with vividly mod- 
eled busts, the moderately slender marobie shafts of columns 
supportins the double arches, produce 3 precious arcaitectur- 
al representation in enclosures by colonnades and plind arca- 
des of the facades. 

277. naclosures of Double Windows by Pilasters and Bnt—- 

ablatures. 

But a still mors masnificent effect was produced, when the- 
ss coupled round-neaded windows were enclosed within a rectan- 
Sie formed py an sntabdlature supported by pilasters or colun- 
ns, to which could be added pediment caps. (See School S. Roc- 
ca in Venice, Bis. 430). 

278. Window of Sansovino. 

Becidedly more charminsiy are developed toe forms of windo- 
WS, when the masters returned to late Roman models, and trans- 
formed these into splendid works of tae bisgnest rank by their 
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refined taste, when they preferred triple windows, whose mid- 
dle cart was round-arched and tae side parts were spanned by 
horizontal architraves (fig. 269), a motive that may still be 
found on tne Palace of the Hmperor in Spalato, and which San- 
sovino in sis Library in Venice indeed clothed with the most 
refined details, wnen he suoplied a keystone to tae arch, and 
filled tne adjacent spandrels with fisures after the precede- 
nt of tac Roman triumphal arches. 

279. Window of Pailadio. 

Simpler and at the same time more effectively has Palladio 
eaployed tac motive, certainly not om palace or house windows, 
put on nis Bastlica at Vicenza, which there in respect to sr- 
andeur far surpasses the style of Sansovino. 

Palladio sas further transformed this motive in a singular 
way oo Villa Pojano, where @ missive ashlar arch is made con- 
centric with the inner and smaller one, and tne slabs fillins 
the space péetween the two arcnes ars asain perforated by pla- 
in openings. : 

280. Window of Baccio d’Agnolo. 

Tne same idea, put transferred to ricner forms, we find en- 

ployed in the windows of tne nall in the apper story of Pala- 


> ce Vecchio in Florence (Fis. 423)2 exceot that there instead 


of tas perforated filling slabs, conseles are set like spokes, 
and furtner the entire arrangement is enclosed by Composite 
pilasters with the accompanying entadlature, oy waich an orna- 
mental form is produced, such as is not easily found again in 
& Similar way, and particularly at this larse seale. 

More modestly is tae idea exoressed om a window of Palace 
Pucci in Florence with a ogautiful development of tne details, 
nayins a keystone with arms and @ cardinai’s nat, crozier and 
mottos in the arch spandrels. (#is. 427). 


ne 281. Otner Windows. 


A freer treatment occurs on ths round-acched window with v 
vertical and norizontal enclosure on Palace Puoti in Verona, 
late indeed, but not in an anskiiful manner. oelow the impo- 
Sts at each side are arransed nermes supports standins on con- 
soles and pedestals, from which rise the fisures, nude from 
the waist upwards, and that indeed have a returned pand above 
tosir acads, yet they do not occupy themscives on supporting 
this, put rather play unseemly tricks (Fis. 431), while the 
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mais figure looks throusn his spread fingers toward the enti- 
cing female,fisure. On another window, disdainful male figa- 
ures stand opposite seach other, one of which turns his pack 
to tas observer. bess skilfal are tne keystones, formed as 
colossal neads projectins without any aechitectural transiti- 
on, aS on the Birascan Gate at Voiterra. 

As an interesting peculiarity aeeyst to be characterized t 
the window im Via Sacra in Florence and that inserted in the 
formerly open Sateway arch of Palace Pitti (Fis. 429). 

282. Window of Bramante. 

The Sreat Bramante employed the round-arched window in as 
special manner by placing it within a rectansular enclosure, 
eitner in entirely simple form or one most richly treated. 
The Gothic already sought similar forms in Lombard ouildinss, 
and Romanesque art pefore it: likewise tne Harly Renaissance 
nad the need for arranging an external enclosure for round-ar- 
Gned windows. (Castle in Ferrara and Hospital Massiore in Mi- 
lan). But in tae oresent case we must go farther pack. Tae 
ré may have been structural reasons sometimes, wnich Led the 
masters to seek a form, that afforded a better bondins betwe- 
en the vouissoirs and tne coursed ashiars, that thatobpythe 
direct abutting of the norizontal stones on the voussoirs of 
round, pointed or sesmental arches. Suca stonscatting is and 
remains pad, dangerous at all times wnen enpioyed. It 1s ob- 

499 yiated by the well known ancient Roman jointins of the vouss- 
oirs, or even wore simply if the adjacent stones between the 
youssoirs and the coursed ashiars ere cat in tae same dlocks 
#iton tne former, as Bramante did, and as the Greekssand Roma- 
ns did pefore nin. We find in Athens the bonded arch in the 
vicinity of the well known Tower of Winds, a work of the 1 st 
century of the Cnristian period, where the triansgalar spandr- 
els already bear complete rosettes, and a further example on 
Gate de’Borsari in Verona, where the perfected “Bramante win- 
dow” of tae Gancellaria in Rome is entirely prefisured, yet 
wito tons difference, tnat in Verona the detail is coarsely e 
executed. Whether in Bramantets time, allied forms in more 
peautiful style were preserved from a better epocn of antias 
us art, is nard to state, out is more than probable. (fis. 
433: Gate de*Borsari: Fis. 432; window of tne Canceliaria). 
(Also ses further the combination of the window with pilasters 
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and horizontal lintel in Pesaro, Urbino, Rusciano, etc., in 
Pig. 24 a). 

Tae introduction of the extravasant window forms of the Bar- 
ecco style, that take a aundred different shapes, and still 
are only more or less capricious or dull imitations of the o 
old basal forms, must be omitted here. ‘They would fill volu- 
nes without presenting anything new or important. (See Guar- 
ini and bis followers, anmond waom he is still most convincing). 

283. Window Closures. 

Poat Roman antiouity was not satisfied by closings windows 
and doorways by fabrics, lattices of wood or metal, wooden s 
shutters and the Like; it iw well known that wooden frames s 
shutsins into wooden window frames, and that not very small 
glass disks were common in the imperial period, also that ta- 
.@n metal fixtures for openings and closins window, door and s 
shop shutters, such as ninge straps, locks with spring colts, : 
and that further tae wrought joiners’ work, mortises and ten- | 
ons et the joints of wooden parts, grooves, inserted stops ( 
(technical methods already employed oy tae Hsyptians), were 
executed, may be assumed iikewise as well known. 169 | 

Yote 169. Further see Durm, J., Boukunst der Btrusker und : 
ROner. Port. AT. Vov. 2. 2 nd BALtION. In this Bandbouch). 

The storms of the migrations of the nations also dispersed 
these atquisitions of the ancient world, and a later period 
of rest and ouiet development couid again “rediscover” what 
the ancients nad previously done, and the oéSinnings were as- 
ain as rude and the same as in lons past ages. Pirst extern- 
a1 and then internal shutters, that swung with hinge straps 
on pins, or on Bivots and rings (sockets), Like the ancient 
Rtrascan tombs, fastened by an inside wooden bar, by nooks 4 
and rings, or sliding pars and noles, shutters in two folds, 
neld together by ninge-straos or by separate bands and Links 
-- these were practically the means oy wehica men protected & 
thenselves from neat and cold, rain and sunshine, for more t 
than five centuries; put for round-neaded windows, the outsi- 
de shutters senerally extended only to the imposts’, the upper 
portion between the arco spandreils remaining open. } 

Wito this primitive and mediaeval closing of windows, waica 
always appear as solid wooden shutters with or witaout small 
45) openings for light, and toat left the room dark, if men desired 
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to protect themselves from rain and cold, the early time of 
the Renaissance in Jtaly was contented. (Fis. 435). 

In adjacent Prance, accounts for windows in the Castle at 
@aen (1338), in the Hospitel Hotel Dieu in Paris (1376), and 
in the Palace of Gharles VI (1380) make it certain, taat also 
there no other means tor closins were in uss, and even at the 
siege of Troyes (1429) such were still mentioned. 

Window openings, by which men misnt admit Lisat and still 
be orotected from wind and weather were hung with oiled linen 
cloth, or tne linen was fixed in the wooden frames or in the 
openings. Fnous in tae year 1390 the Carthusians in Dijon clo- 
sed their chapel windows with oiled linen clotn, and in the 
“secount of the expenses of king John in #ndland” (1859-1860) 
are mentioned for tae windows in the apartment of the kins, 
wood for windows, nails, and oil of turpentine for making the 
linen clota transparent. In 1380 Charles VI had money disbur- 
sed for waxed linen cloth (toile cirse) and nails for windows 
in the room of Monseigneur d’Anjou. fikewise thin Leatner 
(peau de cuir) is also charsed, made transparent by fat. 

In the 14 th century the citizens of Paris were acquainted 
with no means of closins windows other than with oiled Linen 
cloth. According to the accounts of Kins Rene the same cond- 
itions, i.e., the closing of windows by means of oiled linen 
existed in tee Palace at Tarascon (1447), tae Palace of Aix 
(1448), in tne House of Pertius (1450), and in the Palace at 
Reculie (1471). For tne apartment of Louis XI (1478-1481) @ 
the accounts of Kins Renee exnibit payments for oiled paper 
for closing the windows. This was an improvement in the ada- 
ission ef light; it was dessodarable, out more transparent. 
To protect paper and linen against the wind, harp strings and 
bow strings were drawn through it. nis practice still cont- 
inued in the 16 th, 17 th and 18 th centuries. In the Palace 
at Fontainebleau even in 1639-1642, paper and slass windows 
still alternated. The princess dé Montpensier stated even in 
1649, that she had in the Palace of S. Germain a srend, ‘sild- 
ed and painted apartment, but without any glass in the windo- 
ws! In Bordeaux waxed linen was mentioned even in 1735, and 
in 1740 oiled paper in the Hospital at Lyons. 3 

2046 Glazing o€ Windows. 
[Instead of otled paper, oiled linen cloth and of thinly sha- 


ee ee ae Se 


Re eT ee ae ey Oe ee a 


ee we 1s : der er ontene Sad nb Liite eliaW .eesson baw esos 
i) ontecgen boned glee ged ean Sotselo \r9evel ersey G& a0 
a “Mat steow Sod ,(OGGL) yrvdneo os SL ees Hi cOmmos Yldsrelos 
a ‘nt beatsne. lide ehodtem sueishs tans ,nettogw0% ed ton teum 
ee 20% Sneomeriuoes ent (evisdece etinp iitte eaw eeale neat .ouy 

~faeimo ent .beesso oats amoow ent at tigtiveb tddtad bas 8100 
912 biotite o¢ seba0 ot .awobain say mO%2 BeREOTD SsrOote Yo ao 
|  sweikl exel bexoloo edt déivesena .sdatl sad of noteciabds xe 
a “Ro een sod Ober tasy efit Io bos edd ts bow .bewsegqqsaib oak 
ee  etelomod .bedatideses aan amooy akvil ai eesik sdtaw yino 
-o1) edetb diame ent :aatsely fstsasq yo bebeoesd xen sates ie 


~Lise end ..9.i ,seno sgasl yo hebesoous eats ai say (elsban ¢ 


“Gag isivanasoea yd betasfoque esew setevary bee elebanos sek 
| eh v> oe(6B REG) atone? Teofidiw bos dstw heal ai des eo 
f -98% beroloo s beretieng at ON! WGled beaxoltaen. Avon eng aI 
4 On. ¢ipiaeo as Gl ead worl asdmsvo gakgeeie a to noisesaeess 
wid end sebas efie9 ai exvnogj meceo st banct et isntaiag see 
/ - Ottiw wobatw asivanedos. & enone 3] *,oofsstonuana*)* to edz 
a ~buin edt to autnego edd to E\$ toode exsow .evoro enodea’s vn 
i _ ~-@°7usdieca asboeu belian bus btice bfotows & vo bseclo er wo 

“DP Geqqr ead elitw (dotted mt nebtvibdue ceis ef Sasit Is eno 
‘Poni dee seiivenp ebassol déiw bessle ei wobotw eas to as tad 
weiv eidasugetbot bas iniggiel a sevte si .(b Gb iett) chee 
a “Mean Sotseld ertine asaw (said eat mort savg0clo wobnin & ic 
fsitelenssd 6d dedd dace goisthneo- eta?  .beonborsa: toy gon 
o “use set Tend ,boyade oval ew oofdw te ,wobain.benose ant of 
e 3.3989 28900 Gnd teat bas <8780904 807 OF Hoebnervxe ydao eared 
a. had Ae OO) ©. Rmtasda svteoss retef ot asgo bentauss 
96 TS tasmsldusma'd oh srfonnostoasg hb eSTOCOH OL Ston 
~“AMOrS ATO .eayobh two oF yrwtngo At Bt sat #OvT7 ,TOFPOTOD9E o¢ 
hh IDL IOV OG 6° CaseOT wastTh xUOoT 2896 Sémsb0oa ons go be 
moat yidesqsd « bavel 60 oF et amtens ts Laxbeats9 sua al 
‘sotaw oO ,dafiad To adird.ent anttnesasigey ,yiotnso ast af saz 
emiv-onse edd sor% “s8eitieop shaesof Astw. Baissii @ aneah ef 
/ *BébL) ofdcotsnsntg yo einsora a anake ds VIsStdr) ead ak ested 
AY eantotg ead at bos ,eisbawor bedatso sta fotaw so ,(GLat 
sent salsa feotbem ent vette “,ymosandk at noeeet 
_ -“BikL O16 dovevceis bas ynieds elebaver sts .(8Cd! ,sotas¥) os 


ser pores engoaa40d paoenmnny eaxthhey sav ot nents eekn 


hue pia ted ottw PRO entie bevaca 


cr 


sents Loy ee ne hte Wi tiga) 


> 
fai 


399 

shaved skins saturated with fat, glass also occurred for pal- 
aces and houses. While still in the sntire 15 th century and 
for 50 years later, Slazing was out rarely found, it became 
tolerably common in the 16 th century (1550), but where it m 
must not be forsotten, that ancient methods stili remained in 
use. Then glass was still quite costly. The requirement for 
pure and brignt dayligat in the rooms also caused the omissi- 
on of stone crosses from the windows, an order to afford fre- 
er admission to the Lisht, wherewith the colored glass like#- 
ise disappeared, and at the end of the year 1650 the use of 
only white glass in living rooms was establisaed. Gonplets 
élazing was receded oy partial glazing; tne small disks (ro- 
undels) were in tine succeeded vy larse ones, i.e., tne eari- 
ier poundels and quarries were supplanted oy rectansular pan- 
es set in lead, with and without facets (Pig. 484). 

In the work mentioned below, 170 is publissed a colored rep- 
resentation of a sleeping chamber from tae 15 ta century, wh- 
ose orisinal is found in Museum Louvre in Peris under tne ti- 
tle of “[,?Aanunciation.” It shows & rectangular window witho- 
ub a stone cross, where about 4/5 of the openings of tne wind- 
ow ig closed by a twofold solid and natled wooden shutter; o 
ones of tnese is also subdivided in neisht, wnile tne upper f 
fifte of the window is Slazed with lozende quarries set in l 
lead. (Pigs. 485 4d). It dives a faithful and indisputable view 
of a window closure from the time, when entire glazing was n 
not yest introduced. This condition must tsén be transferred 
to the arched window, of which we nave stated, that tae saut- 
ters only extended to tne imposts, and that tne upper part r 
remained open, to later receive glazing. 

Mote 17. Bovord, J. Drvortvonnoire de L>Aneuorlewent et de 
Va Recoretion, from the 13 th century tO our aZous. Work crown- 
@& by the Accdemie des Beoux Arts. Pariect%scd. WoVest fee eeeas. 

In the Gathnedral at Rheims is to be found a tepestry from 
tne 15 ta century, representing the birtn of Christ, on which 
is drawn a Slazins with Lozense quarries. from the same tine 
dates in the Library at Siena a picture py Pinturicchio (1454- 
1513), on woich are painted roundels, and in the picture,“A 
desson in Anatomy,” after tne medical pampnalets of Jean Keth-- 
an (Venice, 1493), are roundsls again, and also such are like- 
wise Siven in the painting by Ambrosio Borsosne (died 1524) 
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in the Gertosa near Pavia. Botn kinds must therefore nave bd 
been employed at the same time, when men disused linen, paper 
and leather. But there must not be confused the small flat 
pieces of slass cut round and set in lead with tne cast roun- 
dels with a knob at the centre. (See the slazinsiwith roundeis 
and réectansular glass in the windows of Palace Doge at Venice, 
on ouildings in Vicenza and Florence in Fis. 435). 

But the nediasevai nailed shutters for ciosins windows in ¢ 
general are also found in the Bariy Renaissance, for which h 
we nave tangible evidencs, and indeed on one of the most imp- 
ortant monuments, Palace Strozzi in Florence. There in the 
upper story are still pressrved two of the old shutters at t 
the rear of tae palace next tne small Place. But they are on 
not constructed in tae rudely srooved way or cut from a piece 
of plank, but are arransed after the antique fasnaion in fran- 
es and panels, one navins five and the other taree panels in 
heisht, the frame psins besst by three rows of tron nails. 
(Fis. 435 a). On a plate amons tne publiciy exhibited drawi- 
nés in tas Uffizi appears the painted representation of the 
old window closures of tne still existing Palace Antelila in 
Florence, and woich in part consist of hinged sashes for open- 
ing (Piss. 485 ¢, i), and partly of wooden Shutters, in which 
are cut small square noles to admit daylight to tne interior. 
(Pis. 435 e). 

foe colored and #pite slass disks set in lead were retained 
in the 15 th and 16 th centuries, with and without connection 
with shutters, in the form of roundels and lozense quarries, 
as represented on innumeraole miniatures and woodcuts, 171, 
they sive place tnen to larger ones set in wooden sasnes, and 
in the second half of the 17 th century, we enter into the mu 
modern spoch of the window, #hicn in this time is also freed 
from tae stone enclosure and all superfluous woodwork, and ¢ 
tae numoer of sash oars is diminished. (fiss. 434, A, B). 

Note ~a7iL. For exomple in Locroix, BP. Moeurs, UWsages et Gos- 
wuMes aU Foyen ASe et ao Lrepogue de Lo Renorissonce. Paris.. 
1271. The Wbustrartrions concerned mostly dote from the 15 th, 
out also sone from the 16 th century. 

Maria de Médici in Palace Luxemburs mads the first experin- 
ent with cut glass set in silver bars, but on account of its 
Sreat cost, this found no sreat use. 


ee TOES OD 


ae. "| a _ Peer ey) Oe 


toa, mess sro9y- wey 0 stasieettni ed 8Tse pris pen 
ut 60 sJ/s0s0 fod} yloritws aAtiw .eaé €.0b « A.8 fo snofsas. 
Mana yt wks bevosqqosts yedt .gavbaotertebay Fo.xo0/ ya .9biw 
ny bf i eldpetiinesinwons sat .doatoura to saodog ett AL -- .nottovotesr 
is  wifepao bSo sit wekaod on b39ahnt havent) alsved tuodtiw ssootq. 
wshoow av fae evo shoooy avowm sat MO b89 .otHt T.8 &* 8.8 ST0 
=J#$ wé tee Siro eat siuvditese fos7Te att fusm tud ,»sedea0e 
MB BES wd | . .8bns/ 686 
| —s-« BSGase not 10 abies ai tee ,senec siiuw ‘eohiniauliinie saan? 

| © ditty yosmergue sisten enotensmth earyiev diiw ,ebsed ni 40 
| basi Litda seeds cada ousdw. .yawines od ef ent to eibbaw saz 
‘a ssoete histy teum eisdedase Suondiw saei te bos atiw eensg 16 
 ~—«- to Hegnsdoxe ntsks etex vemtd gusoes tuo ead ct nordn bas 
angen ‘peau eos) 18tis \LVK etvod Yovenele bebaet Ilene oud 
* us ¥ \ “syawa beth eso eiebouer Yo neog 
/ fore aso Sieasa seont oF bane .wSn eemoced nfieke bic sat euat 

ew, yehod ehosno yieve of etagroisasg oon ,enordssg bas siosti 
Be. | weak os . ‘ © beenom Dee tomen sety 
4 ) nteat Reistonndad visewso! eensq eesig ead Io encienemib ant 

ev ehisl lo eistostonsn end tol gutoo gntdusde sas base eukav 
i® -bed eds devit vex oxen? sexovrtm to gneden sod at xed sous 
| ai eiiet sosnc2 sordw Io .edseds shusi sonbeva ciede o¢ IoVas 
-o18 adi ni siueit veanud end besostier yoas Teas .Smok Tosionas 
oe end bet sotneV :aint ni beed edt nevsd ban vies exits soit 
/ one bas exsid to wensg ebrel to sintosisnem edd Yo viovenos 
‘: 7 boodeishas nem deow toe -.medd atin biaow safsas ens heii 
X ~oi ond mI .yehot bextao so aebnol on binoxw .“deeqk" ve nend 
_- @omstieneV s benottasm et (SESE) nttass¥ Lentbrs® te yiotnev 
/ “Bet Jdise pew .edt 33 x OG fons ono bas y.ent SS x VS a0IIte 
eis stew astel ersey emote .QENI ci tuow istieboow @ as bebrs 
| Piesqael edd foe {sant Vd * 8 of ge sio7sim beONboTG ybss4 
* a etal d6 x 86 yloo bewwesem VIX eivod yd beessesog a0c11ie benest 
 bOnstIg090 Sas: yo awote sd vam beiebienoo eaw Jt BUQrOSIG Wo 
. 8 8 eneb eved o¢ Beasi beveiled eoias¥ Yo ofiduges end sant 
) a -ibel eb sive o¢ so1kwm & io d1iR © bem Si neAW QiaoH Je0Ie 
ce W solev dsa¥ .1TIX atvod Yo udata ead to noiesooe snd no £0 
a _ shbadkvad. edd Ud betetiostes at etodosinnsm eat co beosia ese 
ae eens at ID yaed biotite eesti ‘OnsI9M woTt exext0W Yo HO 
Bef aS RAHA ie FE OAk 2s MRE SOON eee Bee 
ae es 


By , \ 


i ary Vv eels) al alll a re ! iar 


on 
’ 


401 

Note 172. Iw the Poloce ot Honnheim, but set tm woodem so- 
shes, such were in existence a fem years since, that Nod aimn- 
eussons of 8.4 x 10.9 Ins. With entirely Flat bevels 0.64 In. 
wide. By Look of understanding, they disappeored during o Y 
restorativan. -- In the Polose ot Bruchsol, the rectangular 9p 
pieces without bevels (though Vndeed no Longer the old ones) 
are 9.2 x Ge7T Ins., GANG OH the moin focode ore set in wooden 
soshes, vut next the greot vestibule starirwoy are set in Eil- 
Qed Leads. 

fnese rectangular white panes, set in wooden or iron sashes 
or in leads, wita varying dimensions retain supremacy until 
toe middle of the 19 th century, where also these still larg- 
er panes with and at last without sasn=bars nust yield place, 
and which in the most recent times were again exchanged for 
the small leaded glass of Louis XVI, after the modern second 
poem of roundsis nas died away. 

Trus the old asain pscomes new, and to those amons our arch- 
itects and patrons, who participate in every change today, we 
wish humor and money! 

Tae dimensions of the glass panes formerly determined their 
value, and the startias point for tae manufacture of larse 
panes Lay in toe making of mirrors. Tnere was first the end- 
savor to asain produce larse sheets, of which Seneca tells in 
ancient Rome, toat they refbécted the numan figure in its en- 
tire size. Italy had taken toe Lead in this; Venice had tae 
monopoly of tne manufacture of large panes of slass, and sup- 
olied the entire world wita them. But wnat men understood t 
tnen as “Sreat“, would no longer be prized today. In the in- 
ventory of Gardinal Mazarin (1653) is mentioned a Venetian mo 
mirror 27 x 22 ins., and one such 50 x 65 ins. was still res- 
arded as a wonderful work in 1759. Some years later were al- 
ready produced mirrors up to 78 x 47 ins., and the largest f 


framed mirror possessed by Louis XIV measured only 53 =x 34 ins. 


How precious it was considered may be shown by the occurrence, 
that tas republic of Venice believed itself to nave done a s 
Sreat work, when it made a gift of a mirror to Maria de Medi- 
ci on tae occassion of the birta of Louis XIII. What values # 
was placed on tne manufacture is estedlished by the invitati- 
on of workers from Murano at hign wases oy Henry II in the 1 
16 th century. 
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But mirrors also olayed a part in the decoration of tne in- 
teriors of the apartments of tne great and tae wealtay. ‘Tnus 
Gatherine de Midici (1589) had a cabinet of mirrors, that con- 
tainsd 119 mirrors from Venice. Maria Antoinette had in tae 
frianon &@ bathroom with oaknted mirrors and a boudoir “entire- 
ly in Sglass.” Tae pate Renaissance, Barocco and Rococo prefer- 
ably made use of mirrors in decoration, frequently in a char- 
ming, original and most happy manner. On this side of the A 
Alps should be mentioned toe Favorite near Rastatt, the Pala- 
ce at Wirgburs, the Palace in Pommersfelde, etc. 

But with toe mode of glazing also changed tne wooden const- 
ruction of the windows and their fixtures. | 

fae accounts of #ontainebleau (1536-1639) soeak of divided 
leaves and distinsguisn between single and double leaves, (ch- 
assis a ficnes end chassis prises}, and from 1691-1692 also 
of sliding windows (chassis a coulisse, now termed a saillot- 
ine): pat toey also oring fixed and movable sash in contrast 
with cach otaer. Toe sliding windows with sash bars were na- 
de of iron as well as of wood. wor example, at tne City Hall 
in Rowén, the slass was set in Lron sashes. To the sliding 
windows and the window Leaves swins or hinse straps were aiso 
added in Italy and removable leaves, Like those shown on Pal- 
ace Antella at Floreace. But the movable Leaves presuppose 
Window frames, which furthse were already emoloyed with shut- 
ters naving a slazed and fixed transoa. 

With tae Larser quarry panes then are combined as a closure 
for necessity internal shutters, that for external wails of 
ordinary thickness were easily added in thé jambs, and recei- 
ved an artistic treatment (Fig. 436),179 Like tae other wood- 
en articles of furniture and construction of an interior, (do- 
ors, wainscot and panelins). 

Note 173. Bronder, J. Fe. Goure A’ Arohitecture, or Treeti- 
S@ on Gecoration, Aistribution and construction of owilarinss. 
Q9 volumes, published by Besoint. Poris. AVUA-1 777. 

A tecanical and perfected execution was received oy windows, 
window snutters and taeir fixtures only in the Late time of 


tne Renaissance, in tne times of the Barocco and Rococo, and 


continuing to our days. Carefully designed in ¢ven the smal- 
est parts, takins into account ail peculiarities of tne nate- 
rial concerned, regarding all possibilities, these innovatioc- 
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innovations in the internal architecture rise to traly model 
works, and they dominate tae internal architecture since nore 
taan two and a half centuries. No modern dwellins may dispen- 
sé witn then, they may be in any preferred style: for no int- 
clligent man, for a conventional caprice, woald return to the 
window closures of the mediaeval houses, unless he is willins” 
to say to nis friends, as Madame de Maintenon said to Duke de 
°oailies (1705); “If I longer occupy the chamber of the king, 
I shall pecome a paralytic; neitner a door nor @ window clos- 
és. One is so baffeted by the wind, taat it reminds me of h 
hurricanes in America.” ft exhibits a shockins isnorance of 
the dsvelooment of affairs, a blindness and a natefal insrat— 
itaude to thé antique and the Renaissance, when any one prints 
today:-- “In the arts and in handiwork, almost all problems 
were solved in the middle ases, and ail types were created.” 
285. Fixtures. 

Sashes and sash bars (where tne latter were not made of me- 
tal) were made entirely of nard wood (larcn or oak), the shut- 
ters in panel-work after the antiaue style, tae fastenings of 
windows and shutters were of iron or oronze (brass). 

406 Phe movable leaves in ordinary buildings frequently show f 
fixtures with angle bands (bent bands) and hinge pins (Fis. 
437), out in the better baildings are always bands or the an- 

spy tique strap hinges with the use of iron or brass, whers only 

' the knuckles are visible, tae straps peins let into the wood 
and fastened by pins, whose olain heads often project, somet- 
imes even osins siided. Por thin wood, we aiss see woodscre- 
ws used (since 1650) for fastening certain parts of the fixt- 
ures. If toe leaves are large, then wita the bands also occ- 
uc tne inserted corners (the so-called sham-nooks) at the an- 
gle connections of tae frame. 174 

Nove ATA. WeErv\d preserpeda fixtures of this kind ore yert Wh 
tne Baloce ot Bruchesl, where al\ ports are node of ploin or- 
ass, while the woodwork is pointed An ol colors. 

fne fastenins of windows in leaves and their closure was ef- 
fected for small and simple structures py pars (handle and i- 
lever) or by slidins bars of the nost varied kinds (Bspasnol- 
atte and laten volts). Handles and knobs freauently ressived 
very rich ornamental treatment with the addition of sildins, 
and also the knuckles of ninge-straps. ne fastéenins of the 
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shutters were mostly by strap hinges and latch bolts, whose 
handles on the inner side are mostly treated as hangins nova- 
ble rings, to afford the sreatest possible free space between 
the jamb and the shutter. These inner shutters were included 
in tae sgensral decoration of tne interior, and were according- 
ly painted, silded and covered by ornaments. 

236. xternal Windows and Protection of Windows. 

fo afford sreater security asainst drafts of air and the c 
coolins of the glass surfaces during tas coid season of the 
year, men already in the 18 th century 173 had recourse to m 
movable external windows, closing inward (winter or double w 


me windows), waen the permanent windows were nade wita a rebated 


ogee joint, the outer ones having a simple ogee joint. (Fis. 
436). 178 

We see on the old palaces of the Gothic and of the Karly R 
Renaissance periods wrought iron arrangements placed in the 
window openings, which are not anderstood witnout further ex- 
planation, bat for which information is siven by the very pre- 
cisely drawn and painted pictures of Fierenzo di sorenzo in 
tne Galiery at Perugia. They were intended to receive round 
wooden bars lengthwise, on which protectins curtains could be 
fastened to protect against the sun and prevent seeins into 
the interior in case of need. (Fis. 438). Likewise leaves cov- 
ered witn clotn, as on Palace Antella in Florence (Piss. 435 
S, i) are to be seen on the paintings in Perugia. In cities 
in Piedmont, as for example in Borsofranco, Alba and others, 
we find everywhere the same arransements from tne late mediae- 
val times (Pigs. 4388). 

237. Arransements for Security. 

Arrangements to prevent burglary are cnaietly smoloyed only 
on the windows of the Sround story, and are constructed of i 
iron bars crossing at right or oblique angles, forming squar- 
es, rectangles or lozenges, and filling the entire clear open- 
ing of the window. These simplest forms are succeeded by ri- 
cher, woen some of the spaces between tae bars are filled by 
scrolls. (fis. 439, from a window in Vicenza). In others s 
straignt bars are entirely avoided, scroliwork entirely filli- 
ins tae window frame (fis. 440}.from window of a chapel from 
Palienza). Swelled driiles, as characteristic for the German 
Barocce, are found in Verona on houses in Via Ss. Alesso. (See 
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Italia Artistica. Verona. op. 154). Hor round-arched sateways, 
the opening from imposts to crown is generally filled by wro- 
ught iron scroblwork, as shown py Pid. 441 from an arched sa- 
teway of Palace Tommasino in Cortona. 
238. Wain Bntrance Gateway. 

fintgance gateways. The principal entrance Sateways are suo- 
ject to the same changes from the simplest to the richest, as 
tae windows. The Florentine paiaces of tas Harly Renaissance 
(Strozzi, Riccardi, Pitti, aondi) as a rule exhibit as the e 
enclosure of tne doorway opening a simply moulded but broad 
enclosure, that is semicircular at top, witno a proportion of 
tne clear opening from 1 to 2 to 1 to 2.1/2, and where all o 
other ornamentation is omitted. On Palace Rucellai the sate- 
ways are rectangular at top; on Palace Vitelleschi in Gornsto 
(transition style) tne entrance sateway is likewise rectansu- 
lar, and is crowned by a pediment resting on consoles, whose 
treatment is given on account of its complex and chaste deta- 
ils (is. 14). nen follow the richer portals of the Lombard 
@arly Renaissance, enclosed by pilasters and antioue entabla- 
tures, of anich a splendid example is given by the vortali of 
the old Palace wedici, now to ode found in Castle Vecchio at 
Wilan (Fis. 10). 

Likewise tae abundance of small nouse portals in qaenoa is 
not to be forgotten, which are sometimes enciosed like the B . 
Bramants window, delicately and finely ornamented in details, 
with tigures, sometimes by pilasters or free supports like 
candelabras and the comoletins entablatures. In Lucca is to 
bs mantioned tae beautiful entrance doorway on Palace Archbi- 
shop (Fis. 442) as a charming work of the fearly Renaissance. 

fhe most perfect are indeed the splendidly ornamented port- 


_ als and the entrance doorway to tne hails in tae Palace at U 


Urbino. Others are found in Cremona, bodi, parma, etc. (Pis. 
443). 

Faeopilasters again yield place to tne nalf, three-quarter 
and fuli columns (foria-Tursi, Durazzo in Genoa, Sciarra in 
Rome, etc.), the single columns to double onés with the addi- 
tion of figures (Palace Spinola in Senoa); angular and segmen- 
tal pediments with reclining fisures (Balace Gambaro in Genoa) 
rise above the horizontal sntablatures, and finally the port- 
al columns are merely supports for the baicony added above the 
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doorway. (Palace Preanzoni im Albano). 

But instead of columns there also first occur hermes-carya—- 
tids, either in attached form at Palace Cippola in Brescia, 
or in a treer and more animated manner as on Palace Durazzs= 
Brisnole (Via Nuovissima) in A4enoa, wits nalf figures growing 
cut of consoles, with raised arms in bent pose supporting en- 
tablature blocks, on wntch rest tne nisner balcony. 

§nfortunately female nermes-caryatids are emphasized on the 
Archbisnop?s Seminary in Milan more as freely projecting pis- 
ces of ornamentation, recalling antique models, in idea like 
the fisures of tne Encantada at Salonica (Pis. 445} 175, {ns- 
tead af the hermes also appear stocky and muscular entire fis- 
urss sucportins balconies, as they stand on nish pedestals at 
risht and left of tne sateway at Palace Barzellini in Bologna; 
as figures not loaded like suards, are they utilized at the 
portal of Palace Rangoni in Parma. 

Note 175. From Ganino, F. Le Faboriche piu cospicue a RV- 
Vono. 

Grandly treated is\ the gateway, if a portico oe placed bef- 
ore it, which opens in columns with horizontal entablature 4 
and an arch in the middle, as at tne Mercato in Perugia, whe- 
re the entrance to the arched portico is further particularly 
emphasized oy projecting columns. (fiss. 446, 447). 

ne motive nas a grand effect, transformed onta sraat scale, 
as at the passase through tne portico of the Uffizi in Flore- 
noe wita tne triple window over tne arch and the standings fi- 
dure arranged there, as well as tne two reclining forms (Figs. 
448, 449). Visnola returns to the simple form on ois portal 
in Gapraroia. 

As erratic must be designated the decorative treatment of 
a portal, as represented on the so-called Gate Bombardierea 
in Verona, where toe flanking columns are snaped Like vertic- 
al columns standings on calfskin neads of drums and covered at 
top by a plate, on which rests a mortar as 4 supoort for the 
palcony. Arms, trophies, nelmets, powder horns and trumpets 
decorateithe shafts of the accompanying pilasters and tae ja- 
mos of the Sateway, while the parapet of the balcony consists 
od small gun-parrels alternating wito pedestals of tropaies. 
$/? As a jest is to be resarded the gateway of Houss Zecchino 

in Rome, that is represented as the “widely opened moutn or @ 
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Srotesque devil, and a ions nose hangs down over the round a 
arch as a keystone.” 
289. Gateway Closures.. 

Portals constructed of pricks sither exnidit simple members 
like the windows, of also have pilasters and mouldings of ter- 
ra cotta made in larger pieces, to which reference fas alrea- 
dy been made. (Bologna). 

foe Sateways next tne street in narmony witn the other arch- 
itectural precautions taken for tae safety of the occupants 
ef the house or palace, also had such as these;-- solid srou- 
nd story walls witn few openings, windows commencing nigh abd- 
ove tne sidewalks (so far as this does not concern houses wi- 
th snops), the arrangement of tne naster’s residence in the 
upper story, Ssratings over the sround story windows, tne clo- 
sins of the windows by strong oaken shutters beset by iron a 
nails, etc., and tnaese experienced no further artistic devel- 
opment, particularly in tne first tine of the Renaissance, w 
where in the insecure political conditions in the cities, tne 
same means for protection were used, as were introduced in t 
the middle ages. 

We find at first strons franed wooden ieaves, which were é 
entirely covered by iron plates, fastened to the wooden parts 
by mails and rosettes, with waich by alternation and arrangs- 
ment a sort of décoration was attempted. The door leaves hu- 
ngs on neavy straps and pins; fastenins was effected by plain 
iron polts (fis. 437,er)from a palace doorway in Genoa).Any 
one desiring admission oust call tne attention of the door- 
keeper by rapping with tae metal knocker (iron or bronze). 176 

Note 176. Gore Leaves covered with tron plates are stilt 
found on Polace del Hunicrtpro, on Paloce Franzons im Aloaro, 
ond on Palace Gonbaro, where olso o small entronce door is a 
orrongeda in the erent Leot of the aoor. 

after tne forn of the old window shutters on Palace Strozzi 
indsed were also constructed those of the court doors, that 
must also shox the woodwork externally, where msn again had 
recourse to the antique framed work, in which the panels were 
not large, out the framing was strongly joined and beset by 
rows of nails (wito round and pointed neads), for which can 
also ve found a model om the framework of the oronze doors of 
the Pantaeon. As an example of such simple doors serves Fis. 


. yaar dotaw ye ves 


” Baral tae a Ande Pigthiy ee de ee has eye bh bye epee sas: 
a Re temaoed ontsiouse 202 'se Sant \duenqolevab batoatseq 4 
 bevase yidoks yd Hetarcosh sien eleneg nielo eat exsan .iso 
| «eb Olsoweme1l edt Jo Qoitisn cof ssdal hevi0000 .aesdeeo1 
og ‘bas ,(eones0l% vs invibasd eeeled see) benieses sr]ead 
1) sB9%) alien to ewor sexcs yo tousd gns1t 8 osnt tune esveel x6 
rs " gonaxtae Iniidused edt berebiesoe sd o¢ esa seeds ast «(0a 
 ~peqase~iseq sod aden <tsi320 sat Yo yaode buwow sat ai e100b 
2 et re o.> ,@@ensad Peterwslasd base eiian 
a Py ead ae cideniiedl ied iaiaies 812 BedTeeO% ent to baetent 
| <® Got ets te teed tent ,asneiq ni eoais§ saz to a100b sano 
i" e%eow ded .(emie io mokteorbat) nocm Yisn ilame © odin tewelt 
i ot eae oer -sofsas1 iltse Ayowemest end 40 satiiean sad 
~gas tosig adi oi }bemrotensad mista asw bots efi ozia ts8 
| ~duea0 w80G Ond estentkir6 yosteny ,dsowsmsett baviso sns eres 
e824 ai sombo1gss ew bas (.st00b eonseerene? to gnsugesos fp ti 
-Q08x9 Jnentsoig 2 ae soon) af gonsidno1A Soslad oo seond Bad 
eas emis ovel sod ai bezooge basda enrol stsvsa seant of el 
“@fe yhsotls ei Yoiuntged seouw ,coD0%ss an7 to amici erissic 
| $0 ents so5 se8d dotaw .te8110 ont to B10ob cotdseo end af oF 
* | : stotbe) sar 
“IS Won ood beonboawtat ofw ,ooneth, of beeeteee anstisr]l sat 
“Sq Devotg ont ov euit bentsnos oels ,essHs elyta iaausossino 
ay mG Vosmeni0 fous ood Azivei son of ,emea most rs%e siatopni 
belien edt oF beisdbsa yous I wioasa® sveboU .kx0ech desate sad 
| -$08q Devaiog ddin bas aelgos tngin de Sridoseaietar weowamart 
‘Mh eesoh) II] yiaeh vebou seiwetti bas (enseix0 of eenok) ef 
nel aovesi Ti yiash ishoo sasad agewied it neve ,(eenoino®? 
4 @ teeu¥ .(enaodseH nt eauoh) sono cela enasice eisari yo bs 
Ds eddkw Gerd snense01s evideronsh bas arsdeute alt esnoced 
Of ntutet wishes oF \VX aivoj idan beseet0nd sand eILIX etvod 
_ beg atin efsneq 1000 .VIX situed aebaw Leotaaelo beeoacua sag 
ed <SOUTOO Kns gov Je Hebnuoy sienaso ienkbuttenol pesosewi 
- ye8ardexe mort 10 ebasor seboow beviso WObesolo sisnag bets 
7 __ernebealanee es019 bas enot , ave ebagot Yo noidenistis oe 
 Tjabses bas aes sisori bevaso yletsotier .anctiisber yo 
spony aeuepmeandonlid aignsg bewsover .esiuay? to enocdest 
ae enneeeent eons xii Gad bee 
: aah a Yo <r soitovrdence set ntainans 


4 , 
y y ar 
es ia ea iad i yy et eee 


“ai 
oa 


ae 
“AVe 


G Ae 


408 
437 a, which was constructed in the Monastery of S. Lorenzo 
in Florence. 


oh A perfected development, that at the samsitine became typi- 
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cal, woere tne olain panels were decorated by richly carved 
rosettes, occurred Later. The nailing of tae framework is 
there retained (see Palace Guadidni at Florence), and the do- 
or leaves shut into a frame beset by three rows of nails (Fis. 
450). With these are to be considered tee beautiful entrance 
doors in the ground story of the Uffizi, with the pear-shaped 
nails and taetsrated transoms. 

Tnstead of the rosettes are inserted painted pansls on the 
court doors of the Palace in Pienza, that bear at the top a 
flower with a small palf moon (indication of arms), but wasre 
toe nailing of tae framework still remains. 


But also this kind was asain transformed? in its place app- 


ears the carved framework, whereby orisinates tas most beaut- 
ifuil treatment of Renaissance doors, and we reproduce in Fid.. 
442 those on Palace Archbishop in bucca as & prominent examp- 
le. To these severe forms stand opposed in the late time the 
bizarre forms of tne Barocco, whose bestnnins is already sno- 
wo in tae portico doors of the Uffizi, which bear tae arms of 
tae Wedici. | 

Toe Italians smployed in #rance, who introduced the new ar- 
chitectural styis there, aiso remained true to tae sround pr- 
incipie afar from nome, to not lavish too much ornament on t 
tne street doors. Under Francis I they adhered to the naiied 
framework intersecting at right angles and wita peinted pane- 
ls (House in Orleans) and likewise under Henry Lif (House in 
Toulouse), even if oetween these under Henry II leaves flank- 
ed by Little columns also occur (House in Naroonne). Freer b 
becomes tae structural and decorative treatusnt,first wita 
Louis XIII, toat increased until Rouis XV, to again return to 
the supposed classical under bouis XIV. Door panels wita ped- 
inents, lonSitudinal panels rounded at top and bottom, perfo- 
rated panels closed by carved wooden rounds or iron sratinss, 
an alternation of round, oval, lons and cross panels, adorned 
oy medallions, delicately carved Littie fidures and neads, f 
festoons of fruits, recurved paneis witna cartoucnes, masks a 
and tne like, appear instead of tne severe architectural for- 
as, Lighter construction in place of doors for offense and 
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defense, only desired as elesant closures, tnat nave to prep- 
are those entering for the likewise ornamenta, interior. 177 
(See also tne window Sratinss of wrought iron in the sround 
stories of many palaces in all cities of Italy.). 

Xote 1477. See beourtiful examples Wm Daly, &. wotites Bisto- 
viaues GrArchirtecture et de Sculpture GIOrnoment. porise. 1869. 
¥Yo\s. 1 ond 2- 

290. Hrames and Pixtures. 

[In tae ricner examples, the door leaves mostly shut into s 
separates wooden frames, that frequently project 2 ins. and 6 
even more into the clear doorway as wide frames: but many sh- 
ut in the still antique manner directly into tne stone jamos. 
There tnosy hans on pins with flat straps; but nowhere are left 
visible tae fixtures for fastenins or those reauired for move- 
mant; in no case do they appear in an ornamented art form, 2 
and do not disturb or cross tas surfaces and mouldings of tae 
joiners’ work in even tae simplest way. 

Tos woodwork is left in the natural color of the wood in t 
toe early time, merely beings ociled and varnished or coated w 
with o11 colors in the time of the decadence. Relief and pat- 
tern ornamentation on the metal coverings are shown, for exan- 
ple in Genoa. 

291. oor Knockers. 

In all phasés of tne style the door knockers preferably con- 
tinus an opject of artistic treatment, wnether made of unpre- 
tentious iron or more valuable oronze. female and nais fisu- 
res of the sods, animal forms (Neptune with seanorses or doi- 
Onins}, fanciful beings, masks and plant ornaments were comb- 


ined 1n charmins and very striking works of minor art. Veni- - 


ee, Verona and other cities preserve a sreat treasure of suca 
peculiar inventions of Renaissance art. We sive two simple 
examples from Rome, one from 4 private Douss, tae other from 
Hospital S. Spirito (Piss. 451, 452). 
292. Nicneés. . 
Besides thes windows and by wider spacins of the axes, eitha- 
er rectangular recesses, segmental or semicircular nicaes an- 


,-imate tae wall surfaces between the window openings, mostly 
intended for the reception of fisures, but which evén now na- 


ve not always reacnead tosir places. 
Palace Bartolini (later Loconda dei Nord) in Florence exni- 
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exhibits this motive on the four piers of its facade with th- 
reé windows, that the Renaissance borrowed from the Late Ron- 
an art, 178 executed in a systematic and effective manner. 
AS @ Characteristic motive of decoration is there employed, 
exactly as in tae antiaue time, the snsil, waose ninse is e2- 
ther placed at tne centre of the semicirchésor the crown of 
tae arch, from which point its ribs extend outward (Figs. 453, 
454). Translated into the srand and gOnuméntal, we find the 
sheli(conca) 68 Villa Palconicri near Prascati (Pig. 314), on 
Villa Sacchetti and on the sarden facade of Palace Vatican. 
But likewise with wide intermediate piers and proad ansie pi-+ 
ers, We again lind the charming arcaitectural motive’ thus f 
for sxample on Villa S. Columba in Siena, on the piers of the 
Uffizi and on the ansle piers of the Mercato Nuovo in Florence, 
thers with &@ separately wrousht support for fisurss. The in- 
posts of the nicnes, with the use of thell decoration, are a 
accented by a plain band or by ricner mouldiags. 

Kote 178. See Port IL, Vol. 2. Boukunst der Btrusker una 
RBmMer. 2nd edition. Pp. ALT, ALB. OF this Bondvouck. 

AS sugsestions were also tried the rectangular flat recess- 
SSin tne window piers of Palace Pandolfini, while they ares 
Sunk deeply on Palace Bartolini, and pernaps were intended to 
recsiveé opnameatal work. On Palace Pandolfini taey nave rath- 
Br the character of paneling. ° 

fae furtaer animation of tne wail surfaces by pilasters, ¢c 
columns and caryatids was already considered wita valaces, t 
the construction of facade surfaces with dressed stone, Split 
Stone, pricks, and their covering oy means of majolica, plas- 
ter and its decoration by séraffito, snaded and fresco oaint- 
ing, animation ody stucco ornamentation, mOsaics, and facing 
WitO variegated or precious kinds of marble were msntioned, 

BO that we merely name these here on account of the connection. 
293. Balconiss. 

The balconies, toast lent @ stronger relief to Xkenaissance 
acades, either extended alons tne entire facade of a ouildi- 
a2, were Limited to certain parts, or also to only single win- 
dows tnercsof. Palaces Pitti nas continuous valconies in both 
upper stories, Ralace Uduccioni has one such in the second s 

story. 

These oalconies are structurally formed by projection of 


454). 
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Ati 
pisces of cornice above the Lower walls and by recessions of 
tae wail of the upper story, woeredy is produced a nat tos 
Stronsly expressed separation of the different stories from 
each otner. Men thus also obtained a certain degree of safe- 
ty for tne use of the balcony, when 2 part of the balcony sl- 
abd nad @ bearing on tae solid wall of the lower story (#is. 
456). Still more safe was the procedure indeed with but sli- 
Sntly projectins oalconies on Balace Pandolfini, tnat entire- 
ly vest on the masonry. (Fis. 456). Such arrangements couid 
only oe executed witno thick walis? with those of less thickn- 
SSS, one must resort to thé supported baicony, as it is coma- 
On in the entire South and has also oecome naturalized among 
us in the Nortsa. It seneraily consists of stone slabs projec- 
ting 3.0 to 3.3 ft., the supportins consoles and the balustr- 
ade. Tae slabs mostly accord witn tae story oelts in depta. 
and section, are Dialn on tas underside or nave shallow coff- 
ers (#is. 455, Palace Labbia in Venice), and accordins to the 
projection of those balcony, are suoported by at least two or 
a oreater numbsr of consoles, often combined in pairs. 
294. Balcony Supports. 

Toe palcony supports in their artistic forms arse ecitner to 
pe referred to an earlier wooden construction, or to stepped . 
pfojectins osams endias in volute form. Tne consoles or tae 
projectins pisces of tas beams are frequently supported by 
columns or caryatids, particularly if tne balconies are arran- 
Sed over tae entrance doorsays. 

295. Balustrades and Railings. 

Pobbowing mediaéval tradition, in the Hakly Renaissance the 
balustrades were executed in stons and in tee form of small | 
columns, which were placed in a definite arransenent wita an- 
Sie and intermediate pedestals, and were finished py a heavy 
moulded cap, thus they almost aiways stand directly on tae b 
oaicony siab without the interposition of a ssparate plinth. 

ja ptoeir neigat is usually 8.3 ft. and also somewhat more. Tas 
little columns sometimes beions to the Doris, or sometimes to 
tas [Tonic or Corinthian order, when the shafts are smoota or 
fluted. 
296. Balusters. 

foess small columns in the time of Giuliano da Sangallo gi- 

ve place to tas sorcalled palusters, free supports like cand- 
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442 . 
candelabras. Tney sometimes exnidit a form opoosins tae Load, | 
sometimes déoressed py 1t, or doth forms proceed from a neut—- 
ral middle, one directed upward and tne other downward. [Like 
the little columns, tney Likewise peions to the different or- 
ders. D’Aviler distinguishes petween Tuscan, Doric, onic, 
Gorinthian and Composites balustrades; his countrymen divide 
them into “piedoucne”, fluted, paired, banded, paneled, rust- | 
ic, urn-shaped, returned, vase-shaped.” Besides those wita 
circular sections also occur those with square or rectangular | 
returns: compressed and elongated forms were often employed | 
peside each other on Venetian buildings, even those less hap- | 
pily ornamented by grotesaques (for exampie on Palace Pesaro ) 
in Venice), and besides toe simple and plain treatment of the | 
surfaces, there occurs, according to tae nature of the materi- 
al, tne ricnsst ornamentation on certain parts of the balust- 
er. in Fis. 174 are given some oaluster forms of tae late e 
epocn. instead of tae arlnitectural supports also occur free 
forms for tas same purposs. 

Perforated palustrades pstween tos stone oedestals as a bal- 
ustrade panel are exnibited py tne palcony on Palace gontari- 
niin Venice, and a balustrade with ornamented slaos, on whicn 
ate sculptured in strong relief arms, chimeras, Medusa aeads , 
etc. are sown by the balcony of Palace ~ipoola in Brescia ( 
(Pig. 457). Tne small valcony on the Cauceliaria in Rome ii- 
Kewise nas a solid balustrade of stone siads with arms and o 
ornaments in skilful work. 

297. Iron Railings. 

A balcony railing entirely of tron and of beautiful workman- 
shin is preserved on Ralace Bevilacqua in Bologna (fis. 281). 
A balcony arranged at tne anste of tae ouilding with an outl- 
ook on two streets, oy tne use of a diasonal support and as 
small exit doorway, is to be found on Palace dei Blamanti in 
ferrara. Tae pedestais of tne balustrade Erequeutly receive 
special caps with soheres, or with croucning Little Lisnssas 
in Venice, a motive vorrowed from tae middle ages. As a rail- 
ing of wrougat iron may de mentioned a “stair railing in wro- 
agnt iron” in a house on Via Mazzoni in Arezzo, Dut which is 
not of [talian desisa. 

SOY 298. Bay Windows, tnaeir éxterior,and Sxanples. 

Bay windows on orivate nouses are authenticated in Grecian 
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and Roman antiquity; Arab architecture made the most extensi- 
ve use of these projectins structures, which animated the fa- 
cade even more extensively tnan the balcony. Whether and now 
far tne early Renaissance employed these projections is now 
hard to state: that men took care to remove them, wherever ex- 
isting, has already been stated, and tae reasons siven for 
this. Tne architecture of the srand style indeed could not 
begin too commonly with this addition, which was such a favo- 
Fite in tne late German middie asSes and in the Gsrman Renais- 
sance. It has again come into nonor at present in more frsaq- 
uent use in all historical and even non-historical styles, + 
thoush not always improved in fora. 

On smaller ouildinss and with stories not too hish, tae day 
window on the exterior sver remains an effective piece of dec- 
oration, and is justified more in @ northern than in a south- 
gro climate. | 

AS a bay window in the sood time of ths Renaissance may bé 
taken 4 noderately Larse projecting structure, open at tne si- | 
des, but covered above, out not freely developed from tae fa- 
cade, rather in a protected location, olaced at tae projectins 
corner of two buildings. [t rises from peojectins stone deans 
“ito palusteeades on two sidss, a stones column at the angle, 

tog tnat receives tae wooden architrave wita coffered ceiling ex- 
tendins from the externai walls. A small doorway in the wali 
permits access from the house to the bay window; above the d 
doorway itself proudly apoear tne arms of the Medici, carved 
in stone. It is a well known small architectural frasment, 
whien is to be found in most skstcn oooks of arcnaitects visi- 
tins Italy, and was published in moderna times by Gnauth in t 
tae work mentioned here. 173 (Roechdorff). 

628 At the carnival time were, and still are transformed the bd 
balconies of tne palaces of the Corso in Rome into day windo- 
ws, when 2bd0ve tne stone dalustrades of the daiconies are con- 
structed oretty glazed and toofed wooden structurss, taat af- 
ford for the occupants and tasir suests a protected olace du- 
find the cafnival festivais on the street. 

Simtlar to these are also the two still preserved roofed bp 
paiconies on tne Sastle and on Palace koverelia in Ferrara. 

At the Latter toe bay window is indeed a work not orisinally 
planned on tae dignified orick facade subdivided by pilasters. 
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For the entire width of the wall surface petween two pilaste- 
rs, 16 projects in tne fora of a half octagon over the main - 
entrance portal, carslessiy intersecting tae deautiful terra 
cotta frieze and tne arcnitrave between the second and taird 
stories. It is constructed of woodwork painted s brownisn-ye- 
llows the angle supports are formed of small piers like Doric, 
ths intervals are fikbed oy sreat glass windows, the dottonm 
is contracted in ogee form without any ornamentation of tase 
surfaces, and is painted the same color as the woodwork; tae 
nip roof is not very steep and is plainly covered wito metal, 
and is painted a slate-sray; on its apex stands a bronzed ea- 
Sle with extended wings. The exterior appsars to have orisi- 
nated on the dground of impressions received on this side of 
the Alos:; it might just as well stand in the Tyrol or in Nur- 
embers (fig. 458). On tne bay window on the Castle at Perra- 
ra, ses Section XX and tae Note. 180 

Note 180. See MYntz, B. Historvre ade LrArt pendent Lo Reno- 
Aseonce. Ll. tote. “Phe Bolden Adee” Portis. 1291. pe 42s 
{with the Ancorrect nome of theovploce os Prormence insteod of. 
BPerroara. 

Not on the nouse, but rather on princeby palaces nave déen 
preserved other examples, and indesd @n Palace Ducal at Urbi- 
no. Between the round towers of a narrow facadé,an open day 
window extends torough four stories, wotch snows in tne dasé- 
ment a closed substructure, Dut in the stories above is an 
open projecting structure, covered by semicircular tunnel va- 


ults, whose ends are adorned oy Corinthian columns witao inter- 


mediate verforated palustrades. Ths uppermost ends above the 
atique main cornics with a volute-shaped termination with an 
eagle (Fis. 245). 

A bay window resting on consoles, wita ricaly decorated par- 
apet, ornamentally treated main cornice and only intended for 
éne story, is constructed on one of tae court facades witn s 
such noole details and such nappy proportions, taat may bed 
designated as a model and characteristic of the style. 

299. hogsias. 

Serving for tae same purpose, tas lossia must be termed an- 
other architectural motive of facades. It affords sreater s 
gsoace for an assendlase of persons, an absolutely secure stan- 
dins place and protection from rain and sun. In Venice, air- 
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already in the middle ages, it was a favorite architectural 
arransement, and it forms a characteristic motive in Venetian 
palace and house architecture of those times, and during tae 
entire duration of tne Renaissance to tis nour. From Venice 
it must pave made its way to the rest of Italy, and it enjoy- 
ed permanent favor, particuharly in villa buildings in Tusta- 
ny and also in southern Italy. But likewise on the sreatest 
palaces, for example, Palace Parnese in Rome, it asain appea- 
rs. Tn a modest yet expressive way is ons executed on tae V 
Vineyard di Papa Giulio outside the city walls of Rome (Pid. 
460). 

Toe lesdias of Tuscan palaces opened like a stofy béncatna 
the roof must not be confused therewith, since these already, 
on accouat of their elevated pesition, had rothing to do with 
the purpose of a balcony or an outlook, in order to be able 
to enjoy the life of tae streets. 

The lossia hers intended is to berresarded as a front and 
connecting room petween toe best Living rooms located next 
the street. 

300. Salastrades and Attics. 

Witn tae nain cornice does not terminate toe facade in ali 
cases at too for potn public and private buildings; nen freq- 
uently sought to introduce a stronger accenting of tae upper 
endins, a finer termination of the masses.. Bra Giocondo (7), 
ontais:PalaceodebiacRasione in Verona, attempted oy oplacias 
free statues at resular distances, what nad been already tri- 
ed on tne main ecornicecof tne Catnedral in Siena. Tae arran— . 
Sement Looks rather dry. By placing a balustrade, consisting 
of plinth, pedestals with intermediate Little columns or pal- 
asters and 4 continuous cap above the main cornices, thé upper 
termination oecomes more effective and imposing, waoich Can be 
still increased oy placing free fisures on tne pedestals. © 
Compare in tais sense the terminations of the facades above 
tne main cornices of Palace Comunale in Brescia, on the Basil- 
ica af palladio in Vicenza, on the Bibrary of S. Marco in Ve- 
nice, ar well as Figs. 257, 253, 26%. 

But tae closed structure above tas main cornice in tne styic 
of the Roman triumphal arch most aiways remain tas most expr- 
essive ending of a monumental buildins. It is even elevated 
oy the addition of statues, by the arrangement of reliefs and 
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of tablets for inscrictions. Its effect is asain lessened by 
the insertion of window openinss in its front. Tnese become 
parts of a low eccapied story, as frequently the case on tae 
palaces of Palladio, on which tae balustrade must sive place 
to the window front (Palace de Porti, Palace Vaimarans, bota 
in Vicenza), or tne addition becomes a structural attic story, 
as on Palace del yonte in Bolosna -- which is indeed too muca 
of a good tains. fo an addition of a different kind Dy batt- 
soc-lements above tae main cornice reference was made previously 
at Palace di Venezia in Rome, woick was also executed on Pal- 
ace MalasSutti in Bolosna, in Dots casss for practical reasons, 
with toe purpose of a possibly poetter defense of the nouse. 
At Bountain Trevi in Rome above the attic without windows is 
fartoer placed a balustrade, an overloadins of terminal moti- 
vé on account of intended better appearance. (Piss. 257, 258, 
274, etc. ). 
301. Pediments and Belvedsres. 

Tne antiaue pediment scarcely appeared on the nouse in tae 
good time of the Renaissance: toe Later masters first employ- 
ing it, out then only witn 2 cautious ootrusiveness. Aimost 
none of toe villas of Palladio, and not even his palaces, are 
#itnout it, not merely over tne popticos, but over certain p 
parts of toe building, rising as supported by columns, or al-— 
SQ above tne olain surface.of tae wall. The Palace del Trib- 
unale in Bolosna, the Pahacs in Caserta, somé buildings in M 
Milan, tne Villa in Possio a Gajano above tae columnar porti- 
co, Palace gontarini in Venice, above the loddia, etc., it a 
appears, thoush mostly in a modest way. 

Toe tynpanua ts then commonly ornamented oy a Sreat saisid 
of arns with toliase and fLutterins pands, while toe taree 2 
angles of tne pediment (two ends and the apex) are accented 
oy free tigures, and tnis particularly oy Palladio. 

In Seneral, church architecture retains the pediment as 4 
MOSt SEXDSNSivée motive. 

fin the outline of the dwelling freauentiy appears the Loss— 
etta and oeiveders, structures Like lossilas extending apdove 
toe root. On @ closed substructure stand square masonry pie- 
rs, connected by steader arches on arckitraves and supporting 
a low nip woot, torming a room open on all sides, that serves 
as an outlook, as wall as freauentiy for 2 dryins foom or for 
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manasing the housekeeping. for the villas tae belvedere seems 
to bé resarded as indispensable addition. [t exhidits an ar- 
tistic form at Villa Lante in Bagnaja, at Villa Jedici in Ro- 
me, etc., a plain form on rural villas (Sellinzona and other 
places). 

But belvederes may also form the termination of the enclos-= 
ind nall of a sSarden, as a charming but no longer existins ¢ 
examole on the street before Gate Pia at Rome still exhibited 
in the year 1867 (Fis. 461). 

302. Chimneys. 

Another but artisticaily douotful accessory above the root 
was formed by the chimneys. They are and remain & necessary 
evil for tae fkat roofs and at best retain their purely useful 
form, with which men are satisfied in most cases. An artist- 
ically imposing development, such as occurred in tne Frenca 
Renaissance, retainins tae nigh mediaeval roots, was refused 
to toe Italtans, and what taey undertook in tais direction a 
was of Little value. Visnola constructed a chimney with cap 
in tae Villa d@iPapa Giulio near Rome, that Letarouilly first 
publisned; Serilo 182 gave others of souare, octasonal and ¢ 
circular external forms, were tas smoke sometimes escapes f 
from the apex, sometimes throush slits in the sides; ne says 
of tnem particularly, “according to tae custom of Italy.” Of 
another gomewhat oddly constructed, ne says on the contrary, 
taat it is “after tas FPrencn fasnion;”before £ saw any like 
it.” fe Sive in Pigs. 462, 4638, some of the former. Rubens. 
dives in his workoon tne palaces of Genoa (Palace Spinola 
(Pretettura)) rsoressntations of chimneys above the roof, wa- 
ose oeauty must also be termed doubtful. Aa entire smali bo- 
ok sae agen chimneys was written by G. M. Urbani de Gnelt-—- 
not, with the addition of 320 drawings by Luisi fanzi. 
According to fora, they were distinguished as bell, crushed 
pell, trident-forked, classical and monstrosity! gqertainly 
a pretty list of flowers, a selection from wnico is found in 
Fis. 463. 

Note 181. See text, pe. ABSA. 

Note 1282. Book Vil of his work on Architecture. p. TS. 

Note 183. 1292. 

308. borner Windows. 
Poruer windows are variously treated in Seriio’s Book VII, 


ee Bay as th oer! 


cor’ es’ ye bis % il 


ee ia icawislbttes soitosca00: mer aysnis gud 
ianories () (@8L B49) aedoste00 nonead eas sidtoxe evenie 
ss gat Seninego wobuiw Isisanstoe1 70 e1av0e 8 even erewi0g 
_ -sbegaiog déiw toot e etesc bus bebivowm ydatale at saneoioae 
" =g0 wobsiw aefsoito eeiwsilj .a10c1 istaemkee at sno 10 eidas 
r eien egso letnomoee adiw esssecions saad‘) aehahide oLasiw aoaing 
-f4 smotiourtance® toon ii notioe? ome ebesourteaco ceils 
etgra-on0 4 | | (O8E CSD e8a 
stey O02. %¢ 41 «S32 .¢ «TLV ¥OOe .osIJ792 992 ATE Stow 
wank . //st00f to m10% bas Saiteved ©2208 
| £&f egevon iisme sat to tatx0n asin beieveo oom betineV eat 
a ‘enorias teli edd .(.o8¢ tice) .esiaqsh to ytintoiv) asnod sas 
=ig lo Baiteveoo ent ,seiid wolion bos vali atim Yo09 siti fs1 
“qqoo Jssue tas (eoras¥) heel to etesoe atin a9csiige Ioor ene 
-Jem 6088 Sid Atiw aeosivoe Joo hssinsy io Bnitevoo any 489 
‘-a0 yeonet0l% ar istbenten) iste bus esits itin ands ,eleroe 
eV ni sotiiess .en0f oi tesed .3 jesdid adiw stoters ot esis 
ond preter to devomet to sbow svitosish ent .(isdtem oiiw sn04 
> Bas), esotn10p meboew bas en0s3 no eistick Battosiice to woel 
| ~isa gatdosio1g yigaotide to bntiewoe $ni .esqiq Snitovisos Jo 
-isievee =~casdi0m ai bebbsa (sonsT019 of tsf£i30) esiza yo wi 


i “m0 Sten betgeqon viletyd duc sa yéu bas ,bedssts asea ybas4 
“J 1 EE ee i saorigiioesh isiesss edd io savooes 
a ae Laer | J t. Oes@mement0 ofbiersi - 1206 


SS Say 216 sonetrcomk Io enoldibba istnesmaqni0 
‘ Seen00 oo eetlias? yleoniza bos sascinoxg 10 ewsxe Yo ebieias 


Dia ar ind 


note suena id deat eaieo xcod sao yIsve. .easkblino otidua bass) 7% 


ont odin new istaemsnom &£ ar yrasteoe oF betirweansis ed bin 
f ood emis yiined ood anixitie al® .mtd yd bedoete egntbisva 
 - $-eeis ds09 ni cotan/.wodevo Isvestbsn 2 bewollc? sonsesisnsn 
~854i stom een Joo ,1sansn hesorasesx s1]m.@ ai beaeetoxs Ban 
¥ yilsiosges gen bas .318 wen sod ni bevoloms bas bevisonco vi 
| Sool beviso yléasiie 10 deli en? .eisoe sevasi ds beiboons 

evet bas ,bewseqoeedibh biewanot gaiog adviw blsioe awistasizs 
\ = Goin eteomisd Sarsirs ;ewaok Sidixeil o10m oF soBig 
ed to atiney oat no sis dove to esiquaxgliatidused) ednemsate 
v (soget0l9 at Iensd ish stshod sad to boa cilearad sud 
Seacse Adin ated e‘ieaibisosieeqae sosig aieay ar bas 
¢ isqeq end ,eleecay hebnss3s yilsoiissanye bae ber 
iacob a290 a. tee «@ Io eyed dsexd sod 


418 

but always only in connection with steep roofs; hence these — 
always exhibit the Brench character (Pig. 159). 

Bormers nave a square or rectangular window opening; the 
enclosure is plainly moulded and bears a roof with pointed . 
gaoke or one in sesmental form. Likewise circular window op- : 
enings within vectaasular enclosures wits segmental caps were | 
also constructed. (See Section IX. Roof Construction. Fi- 
gs. 159, 160). 

Note 1@4. See Serio. Book VIL. pe 163. 

304. Coverins and Form of Roof. 

foe Vaulted roof coversd with mortar of tne small houses in 
the Souta (vicinity of Naples, Gspri, etc.), toe flat antique 
red tile roof witn flat and holiow tiles, the covering of pi- 
ane root surtaces with sngets of lead (Venice) and sheet copp- 
per; the covering of vaulted roof surfaces with the same mat—- 
erials, thus with tiles and metal (catnedral in Florence, Um- 
ilta in Pistoja with tiles, S. Peter in Rome, Basilica in Ve- 
rona with metal), the defective mode of removal of water, the 
lack of collecting gutters on stone and wooden cornices, and 
of conducting pipes, tae covering of stronsly projecting oel- 
ts oy tiles (Uffizi in Florence) bedded im mortar -- nave ai- 
ready been treated, and may bé but oriefly repsated here on 
account of tos Senerai description. 

305. Heraldic Ornanent. 

Ornamental additions of importance are the massive stone 

Shields of arms of prominent and ortincely families on houses 
syvand public buildings. very oné took care that his name snao- 

uld oe transmitted to posterity in a monumental way with tne- 
buildings erected by nim. In affixing tae family arms the R- 
Renaissance followed a nediaevai custom, which in taat time - 
was exoresseéd in @ more restricted manner, out was more free- 
ly conceived and employed in the new art, and was especially 
emoodied at larger scale. The flat or sligntly curved lons 
triangular shield wita’ point downward disappeared, and gave 
piace to more flexiple forms; tilting helmets with spreading 
ornaments (deautifullexanples of such are on tae vaults of t 
the Bargello and of tne Logéia dei Lanzi in Florence) vanisn, 
and in their olace appearscardinal’s nats with conventionali- 
zed and syametrically arranged tassels, tne papal tiara wita 
the great keys of S. Peter, or open ducal coronets and the 
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dose?s cap of the repudiic of Venice. Tne oval form, whicn 
is surrounded oy rich cartoucne work, is preferred for the 
saieid. 

Apparently suspended trom great stone consoles (in volute 
form) witn flying bands, tne shields of arms ornamentetae an- 
, Sles or wall surfaces of ouildings. (See Fis. 464, the massi- 
vé paoai snield of arms on tne angle of Palace Archbishop ina 
Plorence). A richer example remains to us still on the angie 
of Palace Gomunale at Prato, adorned oy the dalis of the Med- 
ici, where two smail female fisures standings on consoles sup- 
port the arcs (fis. 465). 

306. Métal Decoration. 

AS opnaments in metal, and indeed mostly of plain iron, but 
elevated to art works by tne nands of artists, we nave to mén- 
tlon on the residences, espiciaily in Tuscany, the torca and 
banner nolders, tos ring fastenings, tne aolders for receivi- 
ne protections of windows and tne Lanterns. i. 

faoss already on Gotnic buildings and on those of tne tran- 
sition style formed a part of the minor decorations of tne f 
facade, as shown by Pis. 466 ~~ from Palace Vitelleschi in 
Corneto. What the improving period of toe Renaissance made 
of this primitive Gothic form, or how it transformed this in- 
to an art work, is shown oy thé Lanterns on Palace Guadigni 
and Palaces Strozgzi. A representation of such is given in Fis. 
467, and in fis. 468 one of a banner acider with a fastening 
ring, which may be designated as a masterpiece of tne Smita’s 
art, oeside which can onl} be placed the similiar oieces in Si- 
enae Somewhat ruder but still interesting are the nolders 
on Pahace del Podesta in Bolosna. 

Note 184. Reproduced from Bofft, L. Iv Polozzo Vitellesonrt 
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SS8CTION XVIL[. COURTS IN HOUSHSAND PALACE ARCHTITRC- 
TURE. FORM AND ARRANGEMBNT. 
Courts wita Pisrs and with Columns. Admission of bight 
and Air. &levation and Subdivision of facades. Free Supports, 
Arch and Architrave. Decoration Dy Paintings, Ssraifito and $ 
Stucco. Palladio’s Gourts witan colossal Order, Galleries and 
fsrraces. 


307. Coarts witn and without Frorticos. 

fivind and ousiness rooms and state apartments in the house 
are srouped around an open court after antioue custom, and a 
are connected tosether by doorways and passages, and by stair- 
Ways with tas diffsrent stories. In smaller dwellings the 
walls of the stories enclose the court; for Larder houses and 
palaces covered porticos are placed before these, so that tae 
different rooms are also made accessible from then. ‘Thus th- 
ese surround tne court, either on but one, on two, tnree or. 
four sides. As examples thereof may be taken:-- as a batidi- 
nS witnout a portico court, tae little douse occupied by Mich- 
elanseloRome; witn portico on one side, tos casino of Villa 
6ssi: wita porticos on two sides, Palade de Romanis and Pala— 
ce Patrizi; wita toree porticos, Palace Bante, Palace di Pir- 
enza and Palace Vicolo del’Oro: with four porticos, Palace 
Farnese, Palace Sciarra, Palace Nesroni, Palace Borsnese, Pa- 
lace della Gancelilarita, Palace Sora, etc., all in Rome, as 
well as a great part of Florentine, Genoese and Milanese pal- 
aces. Men sought apoarently to enlarge small courts by addit- 
ions or by perspective deceptions, (Palace Spada in Rome), or : 
by the arransement of niches with fountains and flower beds. 4 
Great courts were also crossed by porticos to make them appe- 
ar considerably lLarcer. (See Palace Montecatini, Palace Bossi, 
Palace Angelo Yassimi and Paiace Pamfili in Rome, ths wonder- 
fully veautiful and moderately Larse court in the Certosa ne- 
ar Pisa, wita tae draw well in tas transverse oortico, and t 
that of Palace deli’ Goliegio Bivetico at Malan). 

535 808. forecourt of Honor. 

As already stated, the Renaissance did nob stop with tasse 
Simple rectansular or square court plans. it also introduced 
(ses Serlio, Book VII) the eliiptical plan, the circular and 
polysonal forms into the spheres of Lts architectural activity. 
Likewise the forecourt of honor with or without a semicircular 


edi: said cae 


pease ef .h .SB00079 Tavis pum) Sbie obiaen \nottenturss 
ianttate an sce end wolde od eeateeb (00S .t14) zen0 
anod bas sosisg nsiisdl ot sasq isgtontaa & yelg o¢ taomsd 
‘ -@ (edsoe buei® 6 so mend taeud OF avetmorg bas .e1utsosdiaotw 
9p \dwemebnatts yewtiste to tnowsesad ein Yo eaxv0oo sid ar sud 
F Ig youd deat .nobiaeses ein to ndoad ooT sedis0o ent FOQI04 
BA etee! «: ' .bedeetnoo od neod Joasnso ,tss0 Leatontye 5 ye 
‘Papoo sty to seteeb ent asic bacors ead Io mack end said 
06 918 e0ord100 sod YeHIte .eyaw GnsusTiib af eayoos sbhaoel 
_ ‘emt Sateia sout svods neis .yiose bowowk sav ob betandia yi 
| $0 ,83n0211 sat Jo seconds Adin YHomIaM of Bwobnin dis eerrodge 
ded bas beesexonit os ylocue of .zsdmun heweisinith 4 wi neve 
4 88 .dmw0o e809 Yo soryetni ead oy aie dna JoxiL Io aceoos 48 
-884) sforwicsd to buseomiai 16 ssoslsd ont ot snob eaw ein’ 
-G3 bos ,93709 siisb owoostd yo emok af axmstos? ony te , (98d 
Sent ekat evodA exenddo bos eonsi01% ot keso1se sosied ta ae 
~foo)) yacsaeusuo ns be bevesid ientuvl oals ex yaove sHomsas00n 
ebsost toate sas mo ee ,(saeseicsdas isinoxtuon atiw sbaano 
—0e@) .6 jiv00 Sad of osotdsV eoeisd oo one inathsyg soaisd to 
h’ PANS \of i ; + .desnoes xo onset 
_ +890 38 wego ssond avooo o¢le Fau0o innustnt sad Jo heatent 
‘stenw .ton0n to evioc sesusi 16 1siiame Yninicl suns .ebic. 
=Iw ifew botic & yo bedosits ei Jestdn sad Jxew sspsolens eas 
‘de fIseute9) sosfen or yore ene bor yewesso sonettnse ens nd 
| #f£it¥ gs wviase ne Yo mx0i sav nk bos .eaof ek sadonty sosied 
a0 .(G6S .8f0 bos .weilsV ..VIK oostoss eee ;souep or rinse 
assis eoslsS g2 ba vo tebisk nokt 8 baswes nece yees 
at PAPO Oo , @).* ,899g00 edaeizg Sag0ns0) bus 
vi. } | “Wedased io Tnsmocisved ianotJoeviaowa .cO& 
q ;Bariseqe son ean esaivod Jo Jnsmeolsveb isipsoedicois sal 
/ $888 ets SveH Bsoinyoo bas esostine iiaw ,awobnin ,soors1og 
_ «terse tsision s seve ton ii ,asbsosiiteexwse vod az Gusnseeud 
) 890m et6n yous alisseb bas laisnsgear dead Seow Js .JoGlis of 
| +8 @7 oF Yiuslinie on ben yitseunext bas ,besinonqen ylenri 
a! @oeqse: sinus ni etsqm0D .sesuse end no sbeosi ens to soslis 
ae ee “aisot ,.6.i ,ceosieg betsotient suidnetoia eas 
i: we PEVSOCRSA Ah UB FRAD iensetar stend io sebsost ens agen 
a , ome p ent Eeniaves et yist] asgqu to wecaiag aorse snd a0 
saben bea Apes pinghagioss sos eisad ylno .ssha Savors 
bakbiiod sax Io o1nsen 603 yo beoestos 


va, oe 
ee 


ie ae : 


iL “fe ay » os - ¥ 
ary ae a 
. \ - aaa | 1 u > 


« 


421 

termination, Serlio did not disdain to propose. Rk. Redtenba-— 
cher (Art. 200) desires to allow the court and stairway arran- 
Sement to play 2 principal part in Italian palace and nouse 
architecture, and promises to treat them of a grand scale, b 
but in the course of nis treatment of stairway arrangement, ne 
Yorsot tne courts. fae truth of his assertion, that they pl- 
ay 4 principal part, Cannot then be contested. 

bikes tae form of the Sround plan, tae desisn of the court 
facade occurs in different ways. Hither tae porticos are on- 
ly arransed in tas sround story, then above them risins the 
Stories #1tn windows in narmony with those of the fronts, or 
even in a diminisned number, to supply an increased and peti- 
er access of lisht and air to tae interior of the court, as 
tals was done in tas Palaces 6f Urbinozand of Gaprarola (Fis. 
434), at tae Sapienza in Rome by Giacomo della Porte, and ta- 
en at Palace Strogzi in Florence and others. Above this tae 
uppermost story is also further treated as aa opén= story (col- 
cnnade with norizontal entaplature), as on tae street facade — 
of Paiace Guadisni and on Palaces Vatican in toe court &. Dan— 
iano oy Raonael. 

Instead of the internal court aiso occur taoss open at ons 
side, thus forming smalier or Larger courts of nonor, where 
the enclosure next the street is stfected by a dDlind wall wi- 
tn tne entrance satewasy and one story in asidgat (Peruzzi at 
Palace f,inotte in Rome, and in the form of an atrium at Villa 
Sauli in genoa; see Section XIV, Vilias, and Pis. 335), or 
they open toward a rich sarden theatre, as at Palace Pitti 
and Genossé palace courts. 

309. Arcaitectural Development of Courts. 

foe arcaitecturai devélopment of courts was not sparing; op 
porticos, windows, wail surfaces and cornices fave the sane 
treatment aS the streeti facades, if not évén a Aisner artist-— 
ic sttect, at most that inegeneral and details taey were more 
finely harmonized, and frequently had no similarity to the e 
effect of tne facade on the sirset. Compare in this respect 
toe Florentine rusticated palaces, 1.s., tneir strest facades 
Witn tae facades of tasir internal courts. 

On tne brick palaces of upper Italy is retained the same 2 
Sround idea, only there the contrast 1s not so abrupt, pesins 
soitened by the nature of the puildins materials. Next the 
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streets and in the internal courts are the same love of orna- 
mentation and tas same refinement of tne details. The courts 
are entirely arransed as paved courts after the antique mann- 
er, i.8., the rainwater (on half) is led toward tae interior. 
Pier courts and columnar courts are distinct; ooth kinds occ- 
ur at the same time. for the former the Gothic, for tae lat- 
ter tne Romanesque and the anbiaue architecture saoplised the 
inspiration and the model. Piers of octagonal cross section 
occur in the Sreat court of Palace Dose in Venice, and in ve- 
ry pure form in the court of tae little Palace di Venezia at 
Rome, toe massive structures, indesd commenced in Gothic. b&b 
fikewise Bolognese palaces adopted it. (Ses pier capitals in 
the court of Hotel Brtin at Bologna, cross sections of piers 
in tae ground story of Palace Dose, and pier capitais in the 
tittle Palace Venezia. Figs. 200, a, b). 

But at approximately the same time was employed by Bramante 
tae antigue Ronan rectansular pier with projecting half colu- 
an (Sreat court in Palace di Venezia at Rome) and pilasters, 
and recourse was nad alse to tne antique colonnads. (Palace 
courts in Urbino and Gubbio by Laurana in 1468, Pis. 478). 

Toe late Renaissance time and the Barocco style employed in 
the court of Palace di Venezia the first mentioned antiaque R 
Roman rectangular oiler witn nalf columns and pilasters, freg- 
usntly extendins tnrougss ail the stories, without entirely r 
rejecting their love for columns. Then coupled columns were 
preferably taken, as proved oy the courts of tne Brera, of 
Palace Marino in Milan (oy Alessi in 1555) and of the Seminary 
Arcovescovile, of Goliese Hivetica there with its double cou- 
rts, then particulariy the courts of Genoa from tas Jesuit p 
period, (University, Palace Ducale, Palace Durazzo, Brisnola, 
Tursi-Doria, Grimaidi, Lomellino, Lecaro and Spinola), and f 
finally the nagnificent court of the Borghese in Rome. (Piss. 
471, 482). 

810. Venetian Courts. 

Venetial palaces, in the treatment of their courts, do not 
bear the average character of Lombard, Florentine, Bolosnese 
or Roman courts. hey are not attached to 2 Aarnonious sreat 
plan on accaunt indeed of the psculiarity of their iocal con- 
ditions, but yet in tnsir Palace Dose, taey possess one of & 
the grandest and most masnificent designs of courts in the 
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world. CGontrasted with this in the same place is the indsed 
most simply Gonsteructed with piers of square cross section, | 
the court of Pondaco de’? Tedeschi near the Rialto Bridge, a 
plain pier court about 88.6 ft. sauare. 

Piers with pilasters in three stories and with salleries ex- 
tending around are snown by Palace Gornars, and by Palace Gri- 
maki in smaller proportions, @ beautiful srransament of two 
courts of ancaual sizes. Rectansular piers with arches are 
also shown by thé Milanese Palace Arcivescovile, and the sane 
motive with 2 GConstraction of pisrs, arches and pilasters wi- 
ta rusticated ashlars in the court of Palace Thiene in Vicen- 
Za. Here is also a periodic retura to simplicity! 

Fae pure and simple columnar court of the Florentines is r 
retained oy baurana and also the sreat Bramante in his Sancel-—- 
laria court, even if ne once departed from it at S. Maria del- 
la Pace. fhe masters of tne Late Renaissance and of the Bar- 
ecco did not first asain adoot the Roman rectansular piers, 
strensthened dy pilasters and nalf colamns, dut it was rather 
the Ssréat architect of Uroino at about tae chanse from the 14 
th century. ne court of S. Maria della Pace and before it 
tne court of Palace di Venezia -- and not of Palace Farnese -- 
aré milestones for the renewed adoption of the pier and its 
treatment in the [taltan Renaissance after the model of tis 
antique Roman theatre and amphitneatre. 

The free supports of porticos are connected after the anti- 
Que manner by a norizantal entadlature (architrave, frieze a 
and cornice, or dy aFches resting directly on the columns or 
on an interposed clock of the entablature. Tae straisat ent- 
ablature is declared to be most dignified oy Lb. B. Alberti. 
(fis. 472). More frequently straisat pisces of entablature 
alternates witn the arches, and this is required by coupled c 
columas, and is effected in the most charming way in the smail 
court of tas Brotnernood dello Scaize in Florence (#is. 473). 

Tae porticos extending around the court space are not of e 
equal widtn onesall sides (Palace Giusni, Palace Strozzi, Pla- 
43 yeeuce). Within these are frequentiy arranged the stairway to 

tos stories (Palace Archbishop, Fis. 474, and Palace Gondi in 
Florence). For small dimensions of the court, tae stairways 
frequently reduce its entire area, surroundins this on thres 
sidss. 
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311i. Free Supports. ‘ 

With the earliest kiad of free supoorts in the architecture 
of the court, is tne octagonal pier taken over from Gothic, 
as shown by the little Palace Venezia at Rome, and as @xnibi- 
ted oy the court of Hospital S. Giovanni dei Genovesi thers 
and some of the Bolognese courts. Tne solutions of ths forms 
oi capitals there are interesting, particularly when this con- 
cerns tae Corinthian order. Sometimes tne oell is made octa- 
gonal like tne shaft; at other times it passes into the comp- 
Lete circular form at top, and accordingly the acanthas Leav- 
®s are sometines placed on tne angles of tne bell, or someti- 
m@s cover its flat sarfaces. (See the forms in tae court of 
Hotel Briain in Bologna and Palace Fava there, where 1t is also 
Shown now tne torms of capitals are completed, wnoen two naif 
colaans are attached to tae sides of the square nucleus pier). 

3i2. Ansle Supports. 

For tas courts with square piers or columns, tae form of t 
the angle sapports is always an opject of thorough study or 
refiection, sice each master of importance attempted somethi- 
né different. Tsoose of tas early Renaissance, which enployed 
octagonal piers or columns, like the ancients also placed at 
the ansles tae same piers, taat taey employed at the sides. 
Since they chiefly used tae Doric or Corinthian order, and 
potn forms of capitals could de employed anywhere without tr- 
anstormation, then tne question solved itself: and when the 
[onic came into use, mén were naive snousn to places tae bois- 
ters all toward the same side, as is the case in the logsia 
of Villa Garessi and in tne oblons court of the Gertosa near 
Florence. Bramante desired in his nish court facades in tne 
Cancellaria at Rome to have tas angles appear stronger,at le- 
ast to the eye, and he replaced the angie colugns by angle 
piers. fae architect of the court of 3. Pistro in Vincoli at 
Rome nit upon the odd solution of tne andle, when he piaced . 
two nalf columns at @ right ansle to each otner,and thus oot- 
Binsd a neart-sphaped cross section of the andis support. In 
the court of Palace Borsnese at Rome the master arranged a s 
square piéreat toe ansie with two coaplete columns at two si- 
des. tess simple became tae case with the ase of square piers 
with projecting naif columns, as at Palace Farnese in some, 
where Sangallo emoloysd 2 projecting angle oier and attached 
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half columns. ikewise in the court of the Collesio Romano 
was attenpted a peculiar solution, and Gisoli in the court of 
Palace Non Binito at Florence also chose tne neart form, but 
made it somewnat stronger by the projection of vilasters. it 
is then interesting, how Ae manased with the diminution of t 


‘ 


>»tae columns, and returned the memoers of the capital around 
i 


it. Palladio strensthnensd the support of the ansle in ons 
case oy setting three columns at the angie: at another tine 
by employiys piers witn nalf colamns, ne set a projectins pi- 
er at tos ansls,. Sivins it the same projection as the attach=s= 
ed nalf column. me 

Scamozzi likewise employed piers at the angles, but placed. 
columns beside them only at the smaller sides of the court, 
and compensated for uneaual intersections of the columns ia 
the court by selectins tne arcnitrave for taéir covering. [In 
ali circumstances, this permitted a Sreater Ireedom in movem- 
ent than the use of arches. 

313. Archivolts and Spandreis of Arches. 

But tne kind of ansle support asain had as 2a result peculi- 
arities in tos archivolis, since only for a square section of 
the angle pier, sucn as Bramante employed in tne court of the 
Cancellaria at Rome, was possible a classical solution of tas 
iuposts of the arcnivolts witnout sutilation.  S1ii Tuscan col- 
ugner courts (Pid. 476, courts of Palace 8trozzi, Riccardi a 
aod Piccolomini), where ansie columns were used, exaibdit suca 
at toe intersections of tas arcaivolt sections. At tne junct- 
ion of the arch mouldings on the intermediate columns, men ad- 
nered ratner to solutions, such as occur on Palace Diocletian 
at Spalato and on iate Roman oulldinsgs in Syria, taan to formas 
from the best eeriod. On Palace Rector in Rasusa was enploy- 
ed a aaif mediavai way, toe moulding dyins against an inclin- 
ned surface, which does not look like mastsr Michelozzo, but 
is still suitable for use as comings from him. Also for ths 
moulding of the archivolt recourse was occasionally nad to t 
taose of the Late Roman style, 236 when this was treated as 
Sarlands of [fruits and flowers or surface ornaments in tne f 
form of interlaced scrolis. (Arch in Maddalena de’ Pazzi, ete. 
at Florence). 

Kote 486.5 See Bort. Bly Voy. 2-12 RA CG4t4 Ons AP ios ASSAY dD. 
AAD) Of this Bondbouch. 
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426. 

fne arch spandrels between the archivoits and cornice were 
then eitner simply enclosed (see Pakace Archbisnop in Floren- 
ce), of tney were osset by medallions bearing Fossttes, 4s in 
ths second court of S. qroce in Fiorence, while the small an- 

gles taus produced weretfilled by cupids and ornaments. Ins- 

stead of rosettes also occur aedallions with figures, as for 

example in the court of Hospital wasdiore at Milan (Pigs. 477, 

and 5 of tae street facade of this puildins).187 

Note 187. From Gonino, F. be Foobriche piw cospicue 21 HEV- 
GUO «. 

$39 314. Arcnitrave. 

Woere architraves appear instead of arches, these must be 
especially constructed for larger spans, and Like the ancten- 
ts, tne Renaissance saad recourse bere to tne straight arcana. 

We find tais mode of constraction poldly treated in the court 
of Palace Matfei at Verona, where the antiaue architrave men- 
bers with trisiyons are interrupted in an original way by a 
rusticated straignt arch (Fis. 148). 

315. Brick Arcnes. 

intiurely differently treated in form are the arcades, when 
bricks are the bulidinsg material for tne arcaes. On the sur 
faces was tnen developed the entire Luxuriant world of fora 
in flat fisure and plant forms, such as is peculiar to the : 
orick architecture of upper [taly soutaward to Bologna. Sup- . 
ids ciimo up vine prenches, cupid’s beads with sings and tae 
dike till in wide bands of fronts of tne arches enclosed py | 
few decorative members, and whicn are ornamented oy flat orna- : 
ments or if constructed with plain vougsoirs, may be surroun- 
ded by a decorated arca.(Gertosa near Pavia; buildings in Per- 
rara, Faenza, Bologna: Fis. 87). 

fae great arch spandreis are also nere ornemented oy medal 
lions containius figures, toe smaller ones having painted or 
reiitef ornanents or again smail figures. With the wide arca- 
ivolts of the great court of the Certosa. near Pavie, their i 
intersections are marked py small fisurses standings before ta- 
eM consoles,and the execution is still more richly treabed py 
tne use of polycnromy. A peculiar decoration of the arch sp- 
andrel is effected, woen cut stone, stucco and siazed terra 
cotta alternate, so that the free supports, arches and nori- 
zontal mouldings are of cut stone, the spandrels are plastered, 
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and toe plastered surfaces are filled oy glazed terra cottas 
by Roobia, as done in suca a splendid manner on the Borticos 
of the sreat court of the Foundlins Hespital tnere, at the 
Hospital del Geppo in Ristoja and otner places. (Also see P1.3). 
816. Court facades. 

An attempt to shape tae cross section of an angle oier in 
an approoriate way was made oy Laurana in a quite analasous 
manner in toe courts of the Palaces at Urbino and Gubbio (fis. 

S40 478), wnere to ce especially considered issthe arransenent of 
tne auarter columns on the inner side. The masters haurens 
or Pontelii arranged tne aatier. 4 bay of the court facade 
of about tne time from 1468-1482 is siven py a representation 
in Section XXa, Palace Buildings, which shows in what a perf- 
ected manner Laurane anderstoodihow to“appreciate’the antique 

x4(details. Tae court is oné of tne most beautiful in Renaissa- 
nce art anywhere, and indeed Aas an impressive effect by tne 
symmetry of tae proportions and tne besutiful details, and no 
not least by tae happily chosen scale, by whose Srandeur one 
is actually amazed. Free and airy, not too high, appears th- 
is classical court design. 

A peculiar attacoment of auarter and half columns at tne 
projectins and reentrant ansies of tae piers of tne middle p 
part of the central facade occurs on Palace Ducale at Genoa. 
Indesd somewnat tuo much of @ Sood thing! (fis. 478). On the 
contrary tae court facades of Ralace Piccolomini in Siena ra— | 
ther too Little withneir still almost nediaeval elevations. ; 
(Fis. 476). , 

But the Renaissance did not stop with tae solution of simp- 
ié proplegs, and woat Jacob Burckhardt so strikingly stated, 
“nat the courts of Roman pataces comprise all conbdinations 
conceivable, the most skilful pisr construction with nalf co- 
lumns and the most beautiful pertices” -- that applies to the 
courts of ail the smaller and tne larger cities of [taly. 

Of taese combinations tae court of S. Maria delia Pace must 
precede with its aorizontal connsctsin of the ascending supp- 
Ofrts in ths upper story above the Lower arched portico. 

hikewise the solution of tne arcades in tne upper story in 
doubied smaller arches above the wide arches of the lower st- 
ory, separated by a wide and rich ornamented frieze in Palace 
Bevilacqua at Bologna, 18 a logical architectural idea, wpaien 
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(218 there charmingly expressed. 
si @ledant and yet massive is the effect of the court enclosed 


oy four facades in the Cancellaria at Rome wito the two sini- 
lar porticos over each other, yet with sraduabed psisht of + 
tne columns, and above these the two nezzanins stories anina-— 
ted oy smali windows, which are externally combined into one 
story oy colossal piiasters. fhe proportions betweey the di- 
mensions of thé aréa of the court and the heignt of tae enclo- 
Sing facades belons to the finest ever created. 

Likewise ¢rand and even more massive is tne effect of the 
court of Palace flarnese at Rome with the porticos on oiers in 
the lower and middle stories, with the closed walls of an up- 
per story only animated by windows and trioly divided pilast- 
ers. sotn in this court desisn surrounded boy hish story fac- 
ades, and imposing in effect, as well as in the smail sracef- 
ul courts filled with postry and Srace, Renaissance architec- 
ture stands alone and unsurpassed, where it save new form to 
& primitive idea, reouired by cnhansed conditions of lifes. # 
{ne nmediasval court of the Gastls of the Visconti in Pavia m 
may 0S taken for a comparison in what concerns symmetry and 
toe richness of details. . 

Also to peautiful smaller courts in private houses, partic- 
ulariy in Bersamo, attention was already directed by tne cor- 
respondins illustrations. 

317. Gourt Desisms of Palladio. 

Palladio madé novel and intersstins experinents in several 
of His buildings, when he sousht to introduce the colossal o 
order also in tne internal courts. [he massive columns exte- 
nd throusna two stories, their shafts are suodivided by conso- 
les or projecting piers, waich have to receive the arcaitrave 
and sntabdlature of tne gallery in tne upper story (see Palace 
Porto in Vicenza, Fis. 479) -- a solution for necessity, but 
not orsanice de also experimented with translations of Grec- 


, ién-Roman atriums into tae Lansuass of the Renaissance. ‘His 


Tascan and tetrastyle atrian, the atrium testudinatan (cover- 
ed) -- a covered court with aisa skylisnt -- show (Fis. 479) 
what He desired. Worthy of consideration is the arransement 
of ceilings and roofs for the buildings, which exhibit exter- 
nally the colossal order and a two story arranSement in the 
interior. (Also see the arrangément in toe Temple at Paestun, 
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Ssaukunst der Griecnen, in Part IT, Vol. 1 of the Handbuch). 
318. Court BHacadées witn coupied Columns. 
Wita dreat charm and gr@at dignity are the court facades w# 
wito arcades on coupied columns, to wnich réference nas alre-- 
ady oeen madé atPalace Marino in Milen, and whose details are 


sys More fully shown in fis. 480. The vertical lines of tne col- 


umns are continued adove the impost entadiature in tas fora 
of consoles wito liens’ neads, which serve to a certain exte- 
nt to enclose tae interposed rectansular paneis adorned with 
fisure relists. 

More oy sizé, simplicity and peautiful materials with the 
rejection of all ornament, contrasted witn the court of Pal—- 
ace Marino with its overricn decoration py ornaments and fis- 
uré sculptures, is tne etfect of tne magnificent courts of t 
toe Brera in wilan (Pis. 481) witn their plain arches on tne 
severe coupled colunas. 

fransformed into a flat surfsee, with rhythmic placing of 
palf columas and interrupted piers, which only show plain ash- 
lar masonry in the ground story, ars employed tas couplsd col- 


/6umns, at least in idea, in tae interestingly constructed fac- 


ades of tne valace Court at Caprarola (Bigs. 483, 484). 

Hxtendins throush two stories are the court faeadses of tas 
ArchSinnasis at Bolosna. The porticos extendins around it 
rest on souare piers, toat are suddivided in tne Ssround story 
oy pilasters of tne Doric order on eedestais, and instead of 
triglypas pear cartoucnes of arms in tne Irieze. Tne vertic- 
al subdivisions extend to tne roor cornice, out not tarousn 
tois, Phe mouldings are simple and nobie.(Pis. 485). 

A varlation Has o¢éen made oy the court facade of the Unive- 
rslty at Ralarmo in extendins tae verticals by tne addition 
of smail nermss piers ostiween tne columns of tne sscond and 
third stories (Pig. 486). Tne conclusion, tnaé the last is 
not always the osst, applies to the court with soirtaily twist- 
ed columns, in Ralace Marzano in Turin, that indeed originated 
under the influence of G. Guarini (Pis. 437). 

A special cnharm is furtner presented by courts with the use 
of costly materials for taeir architectural parts (marble and 
Sranite). But also tne colored, i-s., dark and pricks (Gram- 
ona and Bologna), ordinary limestone and sandstone remain in 
honor, as well as tae primitive plastering. Tne animation of 
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plastered surfaces oy paintings (palaces in fombardy, partic- 
ularly the Palace in Milan, formerly Aliprandi-Taverna, now 
called Bonti, . colored elevation in Gruner), by ssraffitos 
or stucce-work (Palace Spada in Rome}, contripute to make the 
internal space comfortable and nomelike, as a quiet and cool. 
stopoins place in tne not days of summer. 
319. Decoration and Closure of Courts. — 

Arrangements of flowers and plants within palace courts ap- 
pears to be excluded, since only stone slab and paved floors 
are toand with & slope toward tae middls for removing rainwa— 
ter. But a decoration by statues, vases, potted plants and 
fountains zs still possible, as Fis. 488 shows. In tae court 
ef Palace bogs stand the pbronage well curbs of Alfonzo Alberga- 
ti (1559) and of Nrcolo de Gonti (1556), and in toose of Pal- 
ace Veccnio and Palace Gondi in Florence are the pretty litt- 
Le draw wells. 

Metal latticed gates as closures of the court arcades or of. 
tne entrances to tos porticos ars found indeed; but they most—- 
iy do not o¢iong to tne Sood spocn, or they lack all nigher 
art form. Tne pest stiil preserved there are found in the c 
Churches as caapsl closures in oronze and iron. (S.. Maria in 
Organo in Verona aas precious little srilles 3.3 ft. hidgna fr- 
om the 17 th century, that merit considératiion for peauty of 
composition and Srace of workmansnio. Others are found in S. 
Petronio at Bologna and in Rome.). 185 

Note 1ee. Beautyful Wihustrortrvons of metal gotes from the 
4c th ond 1@ th centuries, from Rome, Lodi and Milam ore to 
ve found im Gruner, Pl. ew Other references are Given wader 
Boolesiasticol Builainaes. 

But tos most magairicent closure will always be taat on the 
Rossetta near the Campanile on tas plazetta in Venice, the w 
work of Antonio Gal, ornamented py fisures and tropnies of a 
arms.(Fid. 489). Anotner and simpler grille witn spears, pe- 
ads and scmolis is to be found at the main entrance of the 
Arsenal in Venice, ste. 
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S#CTLON XVITT. INPHRNAL ARCHITECTURE. 
finclosures and Leaves of Doors, Mode of Construction, 
Materials, Wall Paneling, Tapestries and RBainted Wall Surfac- 
es, Treatment of Ceilings, Mode of Execution, Wooden and Vaui- 
ted Qsilings, Fhoors, Fireplaces, Privies, House Bathse 


fhe internal architecture of the Renaissance susnt and can- 
not ners ousy itssif with all the technical details in the b 
Ogilding, which pelonged to it at that time, and that is esp- 
ectally true for the work of the times, Slazisrs and locksmi- 
tis, so far as these concern the fixtures of windows and doo- 
rs. Likewis® certain works of installation arse excluded, wh- 
ico form a chet part of our modern internal architecture. 

Toe artistic fixtures and fastenings for toe windows and also 
tne doors oelons to the French and aot the Italian Renaissance, 
and sven these only Late became a profitable exercise of art 
industry. Tne sane is true for artistic slazins. Whatever 

is necessary was said in Section XVI (Windows and Doorways), 

of tae fitness, toe charm of material and its basis. Indeed 
aiso the climatic conditions of the country did not so strong- 
ly lead to a refined treatemnt of tnoe artiéles mentioned, (ar~ 
pancements for closings windows), as on this side of tne Alps. 

320. Doors to Passages and Rooms. 

Doorway openings in the interior of the dwelling always fo- 
rm an uorisat rectansle averasins 1 to 2, sometimessza Little 
more or a itttlis less. Tne enclosures are either plain or 
memoered after the manner of stons window enclosures, thas 
snowins the arcoitrave Lika a dand as in antiouity, with and 
witcout ears (for examole, with such aes the doorway enclosu- 
res in tae nail di Leones X in Palace Vecchio at Florence), 
toleraoly wide, this frequently amounting to 1/4 or 1/5 of t 
the clear widto of tne doorway openins. Worse ricnly treated 
are the arcnaitraves with similar accessories, as mentioned f 
for aindows, by consoles with straisnat or pediment caps, dotn 
often merely painted in addition to the architrave in relief 
(doorway at the end of the Llogsia of Raphael in the Vatican) 
or enclosed by columns with antique enteadlature and psdiment 
(hall de” Duanto in Pelace Vecenio at Florence), or in the m 
nost costiy manner in the antecnamber of Patace Doge tn Venice 
witn fisures reclinins on tne pediment cornices. Tne enclos- 
ures are not always ofstae same mateeial as tne Leaves of tne 
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doors, put wore frequently, wita tne omission of all mouldings, 
are made of tae most costly and ricaly colored kinds of mnaro- 
le. (Palace Pitti in Florence, antéchamber of Palace Dose). — 
The play of its colors and veinins makes mouldings superfiao- 


4 Models, oveautiful and pappropriate,are treated and ornament- 
ed tne doorways of the salon in tee Palace at Urbino at a rel- 
atively early time of toe Renaissance (1463-1432). They mere- 
ly enclose tae openings and are Creetfrom all bombastic acces- 
sories, with wnich tee later epochs wers so lavisn. Tae acc- 
ompanyins apoaratus of pilasters, columns and accessories do- 
@s not appear nasre. With just proprigty and guiet is tae pr- 
oblem solved. Next tne opening is first tae narrow band like 
a fillet, (se6 the doorway in the throne hall), followed by 

& broad decorated band, ricnly ornamented oy fruits and empl- 
eus, and then asain a narrow enclosins fillet, decorated but 
slightly, above dsins 2 horizontal crownins frieze wita Trest—- 
sons of fruits or palm ornaments, as the hishest and crownins 
termination beinS a sligntly obtrusive cap.(Pis. 443, Doorway 
di Guerra). 

According to ths clear width, the openings were closed by 
singis or fokdias doors, constructed of Lisht and of neavy k 
kinds of wood, divided after the antique custom into frame a 
and paneis. ‘Those of toe time preceding toe xenaissance do 
not show on doors and coffers proper cabinet work, but rfatner 
only Srooved carpentry, where the surfaces are mostly decora- 
ted by paintings and are carelessly crossed py iron fixtures. 
In tas 14 th century first appears the proper framed cabinet 
work instead of sroovins. Tne panels extendins between thick-—- 
er frames then first pave the width of a board (6.7 to 9.8 ins). 

Serlic Sives in Book IV (Snap. 10) of His Architecture sin- 
Sie doors witn four, five and six paneis, jast as they have 
continued in usé until today, and foldins doors witha turee to 
five panels in each leaf. In dota cases the leaves swing on 
Rinse straps. 

As materials for ricner doors areopreferrsd walnut of chest- 
nut, pe@arwood and cypress wood psias more used as iniays; st- 
iti tne coniferas (larcaes) are not excluded for ordinary con- 
ditions. 

The fixtures disaopear in ths woodwork, and oniv tae knuckies 
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ot tae pinses remain visiole: the fastening is ¢itaéer not in- 
dicated or only oy small key escutcneons. (Doors of Vatican 
lossias, door of nall in Palace dei Gomune in San Savino). 
So-called doublins occars on sreat and smali doors of the 
early Renaassance, oy nbich a Fiusa framed oaneling is plant- 
ed an intersectins framework, externally formins rectansular, 
Sauare or lozendge-shaped pansis. These then mostly exaioit 
toe fastenings and also iron nails sst in a definite arranse- 
ment, plain or ornamented, as for example on a small door in 
tae court of S. Croce in Fiorenace, on tne larger doors of Ch- 
aoel Colkleoni and of tae former Medici Bank in Milan. for t- 
tne larger leaves of doors is taen preferanty taken tos ligna- 
ter Llarcn wood; tnere the srsat leaves of doors swins on very 
Simple and rudely wrought pivots, or fit into sockets like t 
tne antious stones or métail doors. Tne doors of medium size 
in the state apartments of Palace Dose at Venice partly sw#ias 
wita ninge straos on pins; tney are also partiy fitted mita 
semisotnaic londittudinsal iron bands, which are then entirely 
Silded. For vertical and norizontal fastenings bars for ths 
doors mentioned, men restricted themselves to tns simolest 
ys) form for tae purpose and omitted all ornament; only tae clos- 
ins knobs and nandles of keys exnidit an artistic develonmentinue - 
For the simplest treatment, tne doors rénain sntirely plain, 
ootn in tae framework and the pancis, where the chanses from 
ons structural wood to anotner is made by mouldings and baads, 
or for a richer treatmeat the [ramework remains plain and the 
pansis are covered oy carvings (bogsias of tne Vatican}, or 
pota framework and panels aré carved, tas intersections oeset 
by rosettes, aS snown in ths finest manner by tne already nea- 
tioned door of tae Palace in Zonte San Savino. 199 More dign- 
ified and nobdiscr is the treatment, if framework and pansis r 
remain plain, only the mouldings deine ornamented with tae a 
addition of the rosettes. As an example serves the simple a 
and nobis door of bibdrary Laurenziana in florence; seach leat 
there nas tares pansis of equal size of walnut wood, dsre l 
likewise oslons various doors in Rapnael’s Stanze with five 
and six panéls witn frets and orancnes on the frame, esses and 
neart Leaves on the mouldings, as well as on the estradais 4 
and quarter rounds. 190 
Mote 122. Buolished a von Geywntlrler. 
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Note +90. See Redteroacher, BR. Yorotrbaer ftr TMrechrlerarv— 


OVUCONe Golvection of sevecrted cobvinet works of the Renorvseso- : 
nce An LtOly. Port 1. Gorisrvuhe. 1875. -- Unfortunotels wm +t | 
this otherwise Foritnful publication ve not Swen everything, | 
thot one wrieht desire to know ia construction, nowhere the 
thickness Of the wood, nowhere the wmode of connection, and no- 
where angthing on how and where the Lesves shutt 
A beautiful division is acquired by folidins doors by inser- 
ted round pieces, that are decorated by Lions? asads with ri- 
no knockers in tasir mouths, as exnidited on tne sntrance do- 
orsat one end of Rapnael’s fossias, a masterpiece of Barile, 
in wnat conposition and carvings of ornament requires. The 
circular piece, tne adjacent Lonsitudinal paneling, and the 
entire door with its surroundings are siven in Fiss. 490, 
491, 492. ind | . 
The woods are mostiy Left in natural colors, oiled and var- 
nisned, or tney are also stained reddish-brown, yellow or da- 
rk Drown and waxed. 
Relist decoration tor frames and cvansis wes preceded oy in- 
tarsia, i.e, inlaid work in woods of different colors, to w 
mwnich are also added freaqueutiy inlays of netal, notner of p 
cearl, ivory and ebony. Of metals came into use; sold, silv- 
er, bronzes, copper and tin, to which mignt oe added oréeclous 
stones as inlays. 
(Gobored woods in combination with metal inlays to a small 
extent are found on tne backs of cnoir staiis, for example, 
sty Mita intarsias and wonderfully sraduated in color, in 5. Dom- 
enico at Bologna, and indeed the most beautiful pieces in the 
ehoir of thé Churcn S. Maria Massiors and in Chapel Colleoni 
at Bergamo). 

This art extends pack into nish antiaqulty; it reappears in 
tne middle ages: we find in Brance in the inventories of Char- 
les V (1380) and of tne Duke de Berry (1416) pieces of furni- 
ture executed in this manner: we see 1t in [taiy in the sarli- 
iest time of tne Renaissance, already in tne hishest degree 
of perfection. 

Yet we must nere distinsuish detween incrustation and marq— 
astry. In the former, the wood is removed to a certain depth 
according to tne drawing, then filled with a more or less cos- 
tly waterial. in the sscond, veneers of wood, mother of péari, 
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copper, etc. are laid on each other and sawed through at tae 
same tinge, tasn inserted in each otner accordims to tae desi- 
én. Thas are obtained intarsia and counteér-intarsal, so taat 
one may fave tae sane design in Licht on dark Sround and the 
reverss. Tne veneers are placed an the stractural parts. 291 

Kote 1491. Drawings of Amtoesias ot full size are to be {o-- 
und LH Gruner, Ley, Specimens of Ornamental Art, London. 1800, 
ond in Terivricoh, Vy Onrnomente ous AiS BVUthezetit der Tkabreni- 
sche Renerissaonce. VYienno. 1872. The sococonpanying text on the 
ecourrence ond the History of Wtarsias a LTtoly unt) the 4 


AY th century Sives interesting conchustans. Likewise the ¢@ 


expbonatron of the technics of VWntorsrios is clear. The vene- 
ere Nove a thickness of A\16 tnoh ond the wood covered is + 


3\e@ ins. 

Until the end of the 14 th century, marquetries consist of 
Seoustrical patteras, mostly execated in black and white; but 
after the beginning of tre 15 ta century by tae help of stain- 
ed woods, landscapes, arcnitectural interiors and aistorical 
pictures are produced, to which is added ail tne ricaness of 
wood carvins and of metal inlays. Tortoise sneli and sSilded 
oronge, tne so-called Boule furniture. (Andre Charles Boule. 
17 th century). 

4 final degrees of ornamentation was received by the Leaves 
of doors by painting in different colors with the gilding of 
certain parts, use of this deins sladiy made by the Barocco 
and Rococo. (Color of wood witn sold, or white and sold, put 
also Sreen, red and black coatings wita colored varnishes, t 
tae ornaments peins lighted witn gold). Tne nign Renaissance 
eaployed in paintins, srotesques, bouquets of flowers, fisure 
compositions, stili life and landscapes, waich cover the usa- 
ally iarge panels. 

The structueal parts are properly joined tosetner, treated 
and ornamented. We do not find aberrations, such as occur in 
the German Renaissance, for example, waere the dividing memnb- 
er is formed as a pilaster or aalf columng taat instead of b 
being fixed and supporting, describes 2 auadrant! When cover- 
ing bands are seneraliy used tor folding doors, they are for- 
med without accentins tas too or bottom. (See the door in the 
Vatican Logdias)}. 

321. Paneling. 
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Following tae doors is the panelins of tae walls, that may 
extend to the ceéilins, or only cover & portion thereof to a 
certain neisnt, and is carried around tne room to the ton of 
the window oencn or is only quite low. Wainscot and base are 
with aus the usual desdinations of both kinds of panclins. W 
wainscot on tne walls, also termed woodwork by the #rench, p 
pansling in north Germany. Wnen this paneling does not reach 
tas ceilings or to the middle, it commonly forms the base for 
the ascendins wallcodecoration. {Tne division of the walls of 
living rooms into pase, dado with or without subddivision into 
panels and frieze with a cao nouldins is as old as architect- 
ure itself. All tas peoples of antiouity proceeded according 
to tae same principles, and after them toe middle ages and t 
tne Renaissance, and tne most recent time also retains tnen 
But not always was the procsdure in tne execution of panelins 
accordins to thé same ground idea. The ancients, Likewise the 
Byzantines, Araos, and toe masters of tae Romanesque architec- 
ture conceived it as a sort of tapestry decoration, or in tne 
division into fmame and panels, 1.6, in the adoption of pan- 


el work, they proceeded in accordance with the principle, th-— 


192 


at Gottfried Semper clothes in the words:-- “Tine framewo- 


rk and tracery must never overpass the paneiins, iee., tne f | 


es 


fillings, the latter must remain tne chief thins, the proper 
motive, and accordinsiy must ode treated richiy and Like tapes- 
try; the enclosins structural elements must serve 1t, never 
dominate it. 

Norte: #92  PSv SVWVicr ce NOV— Zs Be ABS. 

fg this ground principle tne Gothic also adaered in the fi- 
rst period, wazle it did not overpass the proper limits of t 
the structural; afterwards in coverins toe wall, it fell into 
the monotonous form of blind tracery. 

fhe Renaissance rejected this pattern and returned to the 
ancient artistic mode, waen for this internal decoration par- 
ticipation was again offered to the scuiptur and painter. As 
already stated, it adaered thereto even for tne doors constr- 
ucted on the same pasis. 

Likewise for this, frames and pansls in oostly woods were 
covered oy narquetries, paintings and sriding, leit in the n 
natural color of tne wood, or covered py uniform coatings of 
definite color. Thus oroceeded the ftalian masters ensased 
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in France (Serlio, Primaticcio and Otners), as well as the n 
native masters (Crateaus in Fontainebleau, S. Germain, anet 
and Gaillon). 

fhe entire 17 th century in France cherisned tae fashion to 
ornement the paneling by Sildins and painting. Marsnal Rich- 
elieu nad the panels of the base decorated with obscenities | 
(“very immodest fisares in relief at the centre of each panel”) 
-- the unwortny end of an otherwise Sood means of ornamentation.. 
In tne year 1731 instead of wooden wainscot appeared glass 
painted om the pack and all sorts of Senuine and imitated mar- 
oles. With tne adoption of Gobslin tapestry as a wall decor- 
ation, panslins must sgeneraily disappear or sink to wainscot 
and Low base. 

~oe Sround idea of constructins the wainscoting with large 
panels is expressed in tns representations of Pakace Doge at 

Venice . (See nall del @ollesgio,nall del Senato, aall dei Mas— 
gior Consiglio and tne Anticamera). There pilasters general- 
ly seoarate toe plain red panles of the woodwork, whose orna- 
mental members are enriched py sildins. The sreatest simpli- 
Gity prevails in the cabinet-work, in tne wainscot of these 
apartnents, taat are furoished with simple séats, above which 
is developed the Sreatest decorative splendor,sver created. 


Just this contrast oetween tae simple Lower architecture and 


the maSnificent upper architecture perhaps allows the latter 
tO appsar so much tne more effectively and srandiy. We tind 
a Similar arransement in tne nall de’DPusento of Paiace Veccn— 
iso in Florence. What other tine than the Renaissance could 
nave created such works? What other art ever had at command 
this wealts of mesns of expression and such masters! 

As a work of tne elevated style must be designated the saqu- 
ipment of the workings room of a prince, tne Dake of Urbino, 
in which toe paneling exhibits the most perfect and richest 
intersias. There ranks therewith the seats, desk, doors and 
the gallery of tne Gambio in Perusia (Fis. 493) executed oy 
Domenico del Tasso (1490-1493), A. Benciviena da Mercateilo 
and A. Masi (1562), whicn fills the narmonious, moderately 1 
large and vaulted room with the ceiling paintings of Peruginoe 
(1499). “No official in the world is seated so magnificently 
as formerly the exchange judse of the capital of Umpria,” sa- 
aid Burcknardt, and with justices. 
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322. Wali paneling from Pistoja. 

To tas 16 th century belonss a Sreat work in seats, more 2 
architectural toan decorative, of which eight oays still exi- 
st in the great nall of Palace Pretorio in Pistoja, a solend- 
id work, but aot orisinally intended for this place, out rat- 
ner stood in the choir of tne Sapienza, according to am insc- 
ription attacsed to the seat. The too ricaly ornaminted col- 
umns standing on consoles, tne overloaded entablature, the t 
richly carved frieze with panels contrast peculiarly with the 
plain panels, whicn were treated otherwise pefore the work ¢ 
changed its location (fis. 494). Cabinet work and together 
with it inlaid woodwork (tne art of intarsia) was also partic- 
ularly oractised , “largely and nobly,” in Bergamo. 

323. Oraamentation of the Borsia Apartments in tae Vat—- 
ican. 

fae wall surfaces in living rooms wers smootaly plastered, - 
painted and stuccoed, nuns with tapestries or leataer in eie- 
Sant rooms, particularity in the later tins, wita fabrics, wo- 
ven clotas of all sorts, and finally covered with painted or 
orintsd oaper. Some rooms of the Castle at Milan still snow 
toe médiseval manner of treaténs wall surfaces, for example, 
patterns aopear with red medallions arranged side oy side and 
ornamented by arms, and are uniformly extended over walls and 
tae vaulted ceiling, and toe like. The Borsia Apartments in 
tne Vatican are again made accessible, and sive us a reliable 
illustration of the decoration of wall surfaces on smooth pli- 
aster. In the nall dei Misteri the walls are divided in pan- 
els, that extend down to the floor (thus tne walls lack @ ba- 
se), and tnese are separated by pilasters witn panels of var- 
iegated grotesaques on a gold sround. ne pansls themselves 
wers indeed painted with soiden lines on a blue and green 
Sround, and save oeen restored in this sense. In the hall d 
desi Santi a high wainscot with a projecting row of seats forms 
tas plinta of toe wall; 1% is subdivided into two rows of sa- 
vare panels over each otner, whose grounds are alternately a 
decorated by ornaments and by architectural views. above to 
tns ceiling cornice is painted a tapestry oattern. In tae 
nall delle Arte tioerali is executed a peculiar subdivision 
into panels witn orisghtiy colored ssometrical fisures, medai- 
lions in toe Frieze with scrolis, such as we find again in 
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the Harly Christian mosaic pavements in churcnss, and in the 
sreat hall dei Pontefici are arranged wall paintings with ar- 
yxpadesque enclosures, together with panels havins tapestry pat— 
terns. In the pail del Oredo then again occur divisions into 
panels with tapestries of geometrical patterns, in the middle 
pbsins @ meadailion wits the papal arms. . 
324. Painted Wallis. | i | 
Wall paintinss in fresco (1481) separated from eacn other 
or enclosed by pilasters or arabesaae borders, which are most- 
iy pa@inted in Sray on Sray or Drown on drown wita gold ornan- 
entation, to which sive place about 10 years later tae borde- 
rs with Ssrotesques (Borgia Apartments, 1493), succesd these 
tapestries witn linear ornanmsnts or flowers. f#xecuted in the 
most oerftect manner is seach a wall decoration in the niddle 
hall of tae Royal Villa Pogsste a Gajano, in tae nall dei Bus- 
ento (or Dacento = Senate of 200 in Florence) ef Palace Vecc- 
nic, and also tners in tne aall dell’?Udienza above a painted 
imitation marole vase with panels, srotesque ofnaments on a 
Light Sround coverins the entifte wail surfaces in tae Quarti- 
ere di Leons X. Instead of figure compositions sometimes ap- 
pear also visas of cities and landscapes (Palace Vecenia). 
In Venice and Verona (Visne Bocca-Tregza), instead of tas sre 


eat fisures commencin® directly below tne csilins osams is a 
artansed a bprisnt figure frieze 6.56 ft. nish with a dark sr- 
ound, that extends around tne entire room, when tae wail sur 
faces are covered oy a plain coatins of a sinsle color. 

In a room of Gasa Vasari in Arezzo they are divided ints t 
two parts in asisnt, tne lower covered by paneling and the u 
woper by landscapes in painted borders surrounded by festoons; 
the allesorical fisurss there appear ratner as additions. 

By thé uncovering of the Batons of Titus, the mode of decor- 
&étion found there, the combination of stucco. and paintins, w 
was adopted by the Renaissance masters. As the most beautif- 
ul exampis of tae success of the new method are to be mention- 
ed the decorations of tne wall surfaces of toe Vatican Lossi- 
@s. As the ornamentation of 4 room where the paintings are 
enclosed by architectural strongly moulded stucco frames, tne 
tops of ths window recesses also beings arcaitecturally moalid- 
ed, are oruamsnted py arms, cartouchnes, Littis reclining fis- 
ures, Sariands of fruits, nedallions and ousts, may be mnenti- 
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acntionsd the nali di Leone K in the apartments di Lsone X of 
Palace Vecchio in Florence. 
325. Introduction of Gobelins Tapestry. 

Painted walls disappeared when the Gobelins tapestries bec- 
ane common, that soon supplanted all other modes of dscorati- 
on, wheres tos means permitted, and shere men could or would 
follow tne fashion; and it is not to be denied, that nalis a 
and Living rooms first pecans somewhat wara and nomelike by 
their uss, which naturally ensured sreat success to then. 

These were fabrics woven with woolen yarn (twisted), mixed 
with sold and silk; toe oldest were made in Arras, from which 
toey derived the name of Artazzi in Italy. Already in 41880 
W2S mentioned in the inventory of @narles V a representation 
of a battle -- “a great clotn of work of Arras” -- ; in the 
accounts of the priorsss of Hospital Hotei Dieu in Paris (1395) 
ares included fabrics of Arras, and what was called “clota of 
4tras”in the 14 ta century, was nothings else than“tapestry 
With nish warp.” In the inventory of the Bastile in 1420 are 
named a bed covering on bdiack Sround, woolen tapestry of Arr- 
Qs, and suco otaers of silk and soid. 

fhe manafacture was stopped by the sisse and the norribdle 
treatment of tae city py Louis XI, and at tne end of the 16 
th céntury tavestry in Arras fad entirely ended. 

Tao Fismings, d¢@ QGowmans and de la Plancne, introduced it 
into france In 1625, and oy an edict of 1667 the manufactare 
Was taken in cnarse py tae State. 

fne tapestries of Rapnasi (1515-1016), intended for tne lo- 
wer part of taé wails without paintings in the Sistine Chapel, 
were executed in Brussels in wool, silk and sold. Copies of 
taése tapestries adorned until 1859 tne walls of the rooms 
dell’ Imperatrice in Gorte Reale at Mantua (now in Vienna). 

549 A vepresentation of a Gobelins tapestry wita wide border of 
ornaments and Little fisures as characteristic of ths treatm- 
ent of this decoration by fabrics, from ths time éf Louis XIV 
of France is Siven py Fis. 495. 123 tae manner of placings 4 
Godslins tapestry is to bé ssen in tne “nail del Museo”in Par- 

‘yo ma, which exhibits the Medici arms in the Left side border. 
hbikewise it 1s to be learned there, now the corresponding pie- 
ces for usé and decoration were exhipited in halis, as nangi- 
ngs at windows, tables, chairs, sreat fireplaces, etc. 
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Note 193. From Hovord, Be. Tictionnotre de fF? Ameublement er 


ae Decorotion. 


fn tae niddle of tae 16 ta century “Florentine Arras” excel-— 


ied, taking uo the manufacture of every kind of arras witan c 
considerable orders from —errara, Venice and Bergamo. (Gathe- 
dral S. Maria Massiore). The cartoons for these, which were 
ail enclosed by borders, almost without exception came froa 
the stadio of A. Ailori until 1582. A valuable collection’ of 
taess picture tapestries, of products of Plorentine tapestrwa 
weavins, old fabrics and embroidery from the 14 th and 15 th 
cénturiss, as weli as articles made of valvet, gold brocade 
and damask from the 14 th and 15 th centusies, is arran- 
Sed in the upper rooms of toe Arcnhasolosical Museam in Plore- 
nce. 
Florentine tapestry weavings came under Duke Cosimo I in the 
year 1545 torougna Nic. Karcher and Jan van Root from Brussels 
to Florence, aud it ended witn tne fall of the nouse in 1737. 
As master of the cartoons pesides Allori are mentioned also 
Bronzino, Salviati and Baccniacci, and finaliy also P. Hevere 
from Paris, #ho brousnt toe imitation of paintings oy the Goeb- 
élins to the Highest osrifection, and conventionalized it to 
deseneration. Seé also the spirited littis fssay of Profess- 
or Dr. Marc Kossndsrs at tne opening of toe Sodelins exnibit- 
ioniin Carlsrune on May 28, 1907. “New Gooelins can scarcely 


pe added, for all attempts to make tnem py machines nave fail- 


ed, and a work in which @ man produces a half yard in a year 
can no lonser find a commercial basis in the revolutionizins 
of workins conditions in our time. Our increase only consis- 


ts of one godelings annually produced in Paris, aad of ons con- 


pleted every 25 years in the papal manufactory. 

Toe pbansinss at first mentioned of stamped, ocainted and gil- 
ded leather, that Lndsed notable material, disappeared about 
the end of the 16 th century from courtiy circles, but maint— 
ained itself in those of the citizens and of tas lower nopnil- 
ity until in the 17 ta and even the 18 ta centurigs: tasy we- 
re still mentioned there in 1659 and 1765. 

326. Hangings of Leather, Brocade, Damask and Paper. 

In the inventory of Catnerine de Medici (1589) were still 
mentioned red, sreen, blue, orange and variously colored Llea- 
therenansinags, also black with silver, to which belondged div- 


FT ee TE 


eh ' Fay ee ie Nae 


; sal Sam 
are ae ‘ai Weak bnenoot sae Frere jaqiase: Sosbivih | 
ya mtn do pada wilt: & ke 2 a ‘.eutes bas 
 a¢oocnliaw ons e19W YIwsnse a3 NL eddie Yiso bacose eas al 
 hbdee \Jeviev: .at01e9 tmeretiib To xesmeh .sheoo10 atin bets 
pee tevlte .biox agin ebscoie benoitaem sien S16ns bos ,.089 
' = “Bae anidd wort offstsooid ,sbsooud sotdmev0it ,ebouows Alike 
iy we eee ud ent “* +, @0faeV bos enoy) .aisbasit sori 
| nolisy 66% ,sedaiteissm Yd beaasisiq sisw exeemsb nee78 sot 
| fmoose odd of itdnn bevnisnoo sind bos .eiesos bos eteidae va 
| yisdnso eias to sibbim eft tvodA .yaustaso oF EL sat to Iles 
—Hisdea aan folow .asail hesataq Jes% ess work heonbowtair een 
_ «~‘Vesbtec8  snottoleves conesd sot Io omed sot yiasen Ltine be 
 +--@6°e0080% of obaw enon soidw ,comsco @16n etegsg bsinisq aia’ 
of ‘osd Boetxs fisiaw bas ,isdasiae ressqhs ‘ont ea Intsdosed 
| ae eavet 
. géelo Yo yvauxol initsused end beeseon yindnss a3-Gf sad dart: 
.9608q Hetniaa of sosia evex yilavenss bos ,eilaw to esaiansa 
o°86 wentssasonin Sct . stil iefeocs av0 fo anortrbaco usn ent” 
a "seetvemiolencs1s Isdutsinoo ont .sedeed 1v0 bas onineiainy ave 
© esa ateloxe yidasiocilisa ,esanii101 aco bas esnriisxrd a0. io 
-nh*i e8 sitsancrsord) biavsh eyes *. oi YO bevotos sovel asta 
. -k3 3960 OF YIHSne0 Gs EL sat mott “notssr09SeO sh se Jnomsldus 
phen sod to niedamoo seiweiti en bas .( OSS .erwsg «sa 
Od | e¥Sbod Siesd Hoek ic aysissm at 
ve AM eab0nrirsS See8 TSE 
‘@ aesasn7iscs esade to bas emooa taivil te skatiteso ond 104 
60% io sonsieitib ead yo beoehowc emuct basots ons iravera 
_ fosem betivev boe stiatites feed asheow Iednosiios :eieissisa 
067 ar hotieq yliss enc Gaiagh tem101 ead. 108 .ssnrtiies yw 
| &sdhw boesxs eased seodw ,gaqys isavesitbhbem aasisvaet end beots 
| /*SbaiR wot) Biah’sia to’. ilew oF Llew moat sisvissai worse 
| }S0T* smoot sod toe ntqeh to exis end oF Anibiooos ,xenI1s OF 
Dassen isn gad oF feiisteq sii yidvonoeyi es eicisisad ensec | 
| sasaeie¥ yoem ol «si oF eoibas tania t4 es ewodntw ead Barat 
, ‘Yo amasd ent asewsec seosge end a2atligo bssoisg asisenel bas 
 semaed ent to ashin sat neot isisei1sS sod sta euoizoosrh Ilsae 
=. oan Sbigod yd berevoo 614 wevisamens emeod eat 
_ bebke sad 8 ydxs B16 eoLide ove yenssds0 yo belecsace 
| “Na $618 ened200 woLiude Lisee ‘Gaat ce ,emssd end to 
foora b Lisx ood ston commashe Sabah acral 


st 


442 
dividins strips, that were decorated oy devices, monosrams a 
and arms. 

In the second saif of the 17 th century were toe walls cov— 
ered wita orocade, damask of different colors, velvet, satin 
etc., and there were mentioned procade with gold, silver and 
silk sSrounds, Florentine orocade, brocatello from China and 
from Flanders, Lyons and Venice. 

fne green damasks were preferred oy masistrates, the yellow 
by artists and actors, and this continued until in the second 
naif of the 12 th century. Adout tne middle of tats centary 
was introduced from tns Hast painted linen, whico was retain- 
ed until nearly the tems of the Frencn revolution. Besides 
this painted papers were commen, which were nade in France és 
peautiful as tas imoorted oriental, and which extend back to 
1675. | 

Wite tos 19-ta century ceased the beautiful luxary of clet 
nandings of walls, and seneraliy save place to printed paper. 
“Tne new conditions of our social life, tne uncertainty of o 
ouc furnishings and our tastes, the continual transformations 
of our dwellinss and our fortunes, sufficiently explain the 
nish tavor enjoyed by it,” says Havard (Dictionnaire de i? Aa- 
eublement et dé Decoration” from the 13 th century to our ti- 
me. Paris. i890), and we likewise complain of tne uncertainty 
ir matters of scood taste today. 

327. Beaw Geilinss. 

For the ceilings of livins rooms and of state apartments p 
prevail two Sround forms orodaced by tas difference of the 
materials: horizontal wooden beam ceilings and vauited mason- 
ry csilings. For the former during the early period was ret- 
a3ined tos tasteless mediaeval typé, whose Deams extend witha 
narrow intervals from wali to wall, or are laid from girder 
to sirder, according to the size or depth of the room. Ths 
beans toerefors as freaqueatly lie parallel to the wall conta- 
ining tns windows as at rignt angles to it. In many Veronese 
and Venetian painted ceilings the spaces between tae peams of 
small dimensions are not Sreater than ths widta of the Deans. 
Tne peams themselves are covered oy boards, woose joints are 
concealed by battens: such strios also extend alons tis sides 
of the beams, so that small shallow coffers ars formed. Tue 
transition from the ceiline to tne wall is made py a richly 
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carved woodén cornices, consisting of cyma, auarter round, den— 
til band and oges moulding, oelow which then extends 4 pictu- 
re frieze or cas plain wali panels, as Stated in toe precedi- 
i~j/as Article. Taese woodea ceilings, mostly in @ Balt mediaev— 
al way, ware still painted with full colors, the plain wooden 
Surfaces peing of a sinsie reddish orown color, aiso frequen- 
tly covered oy orishtly colored flat ornaments in blue, yell- 
ow, ced, waite, plack aud sreen colors. In a aall wita two. 
windows in a Florentine nouse 19 ft. desp, tae ceilings is di- 
vided in two parts by a beam 7.1 ins. wide; the smell beans 
measure 8.6 inS. sauares and rest on toe larser beam and on t 
the division wall with a free span of 8.7 ft., are covered by 
ooards, and tne joints are concealed oy plain rectangular bat- 
tens, on them being laid a layer of mortar and tiles as the 
fioor for tas upper room. With the joint oattens 1.8 ins. WwW 
wide is then oreduced a kind of panslins of the csiiins. 

Tnis simolest treatment was then followed by the Seat cor- 
fered ceilings of through beams, arrandsed with Lotermediate 
timoers inserted at rignt angles, and ricoly covered by cary- 
ings, a mode of treatucit of tae ceilins, “in whose|magnific- 
encs the Renaissance knows no Linit.” Beautiful exanples of 
such wooden ceilings with scauare coffers and rosettes on the 
panel, witn tne ricnest carved ornamentation and rosettes set 
on tas intersections, are found in tne frequently mentioned 
nall de’ Ducento and in otner rooms of Palace Vecchio, aise 
in Palace Gondi,and simpler and lisnter in Palace Guadisni in 


Florence. 

Witn toe twofold accentins of the series of oeams and of t 
tae intsrsectins tinpers, the ceilings attained a hish degrees 
of riconess wnoen Larss and small pancis alternate witan eaca 
other, out still aiways properly constructed. A classical e 
example of this kind is a ceilins constructed of fir wood and 
brigatly painted in tne dreat aall of Paiace Massimi at Rome, 
194 wita white rosettes on a dsep diue ground and acconpanyi- 
ne orisntly colored ornaments. 

Note 194. See Letarour\ry. Vol. S29. 

But the suodivisions of tne ceilings resultins from tae son- 
struction were abandoned in time and firser divisions appeared 
in tagsir places; hexasonal and octagonal coffers ars arranged 
beside each otner and extended like a tapestry stretcned over 
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of the room. Sauars and acutes-angied are inserted petween t- 
tae polygons, that are again compelled to yield to roumd for- | 
ms of different kinds. Geometrical figures are combined in | 
favorite seneral designs. ! 
In Book IV of nis “Architecture” (Chap. 12: On plane ceili- : 
ngs of wood aid on their ornaments)” Serlio Sives on 9 pases 
a $peat namder of motives for such ceilings, from tne sinple- 
st to the picnest type, and proceeds thnus:-- Poe ancients cal- 
led such ceilings “lacunarii” (paneled ceilings); Romans now 
call taen “paicni”: in Florence, Bologna and tae entire Roma- 
Sna meno say “tasselli” of the them, and in Vénice they are c 
called “travementi” and “soffitada.” Likewise in these free 
forms Peruzzi has executed some csilings in Palacs Massini at 
Zone in the most charming manner, that oy color and silidins 
(wnits and geld, tne sround of the octasonal coffers being ~b 
blue, of the square ones red and ofiine longs pansis green) r 
reached a climax of magnificence. These neavy coffered ceil- 
ings are always intended for strongly coloredcdecorated walis, 
the vicnest of which is indeed oreservad in the hall de’Gisli 
ot Palace Veccnio at Plorencs. Great wooden coffered ceilin- 
mys, chiefly executed in blue and gold are to be oarticalarly 
mentioned in the Castle at Trient. [Left in the natural coior 
of the whod, witnout any addition of orisnt color, is tne #o- 
oden ceilins of hibrary pauréntiana at Florence, with its pa- 
rtiy capricious and unouiet details. Uncolored Likewise is 
toe gasnificeat ceiling in toe Badia at florence, which as @ 
charcn ceiling is only mentioned nere on account of the fact. 
Ror the ceilings of the early Renaissance in palace apartmeéen— . 
ts,tne decoration ts richér and more fanciful, so that tae o 
ornament predominates. (Qnarming examples of this kind are t 
the ceilings in the nall de’Basti and chamber a Letto in Pai- 
ace Dose at Venice; goid on blue, executed with the greatest 
masnificence -- where rosettes occur instead of coffers. A 
painted coffered ceiling of tne good time is to be found in 
the apper story of tas School del Santo in Padua. 
Hirst in the rooms of Palace Doge at Venice, instead of ta- 
igs always architecturally effectiwe wooden ceiling, occurs @ 
anotner and novel conception, whose large shapes of carved a 
and often strongly Barocco silded frames are formed on the co 
eeilins, oF which a “naturalistic illusion” is attempted, when 
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the ooserver is expected to view the painted stories witain 
the gold frames as actual occurrences. But thus only the er- 
eat principal ones are executed, while tas paintins in the s 
Subordinate panécls 2s treated as gray on gray, brown on brown, 
or Like bronze or copper. 

—Tne provision of such quiet points in the decoration otner- 
wise in magnificent colors with the massive and ricn gilded 
frames is well arranged, and it always heisntens the seneral 
stiect of these stately ceilings, waich pelons to the most c 
complete of their time. 

Gilded carvings in @ peculiar distribution form tne neavy 
frames, whico enclose masterpieces of paintings of tae hishest 
rank, creations of a Paolo Veronese, mhose charm can be rejec- 
ted py no man, whetner sifted or not, and still I may subscor- 
i106 to thé saying of Burcknardt:-- “The stately lower wainsc- 
otins, tne doors witn their statuses on tas pediment caps, the 
pompous fireplaces witn allesorical fisures above and marole 
atlLantes peneatn complete the impression of. authority, woica 
prevaiis in these nalls. put for 4 comfortins and pure harmo— 
ony, this will rather oe found in the rooms of the time of R 
Rapnasi.” 

328. Vaulted Osilings. 

Vaulted ceilings are mostly restricted to tos forms of clo- 
ister and mirfor vaults, with and witnout Lunettes, which are 
mOSt commen to the Renaissance. But tae tunnei vault is also 
justified for porticos and Lofty nails (Possio a Sajano), and 
wnere, as for examole for logsias cross vaults are employed 
(Palace Doria in Genoa), tais only eccurred with the removal 
of tneir sroins, so as to nave a freettieid in the decoration 
of toe surface. Only ths transition style and tne earliest 
period leave the cross vault in the true mediaeval form, and 
also decorate it after mediaeval custom, when the dividins r 
TLOS and compartments aré treated separately, when the Latter 
are adorned by mediallions and Srotesque work. ae vault sur- 
faces for cloister and mirror vaults are terminated oclow by 
impost cornicss: tney sepsrate the vertical wail from the as- 
cending vault, which leads to the sreat ceilings panel. This 
is eitnsr enclosed by a ssometrical, or in the Barocco time, 
Dy & Capricious frame. 

463 Repeated on the ceiling in a more thorougo and spirited man- 
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mayyer is what already makes itself feit in the decoration of 
toe wall; the combination of stucco and painting, wherein the 
ornamental art of the Renaissance soars to the hishest under- 
takings. Accordins to the time and the means, we find the c 
ceilings sometimes merely lisnt or painted in two colors, th- 
sn rising to the richest charm of color with the assistance 
of siidins. 

Bikewise nére prevails at first more severe architectural 
Subdivision, them the srsatest freedom for painting, as for 
those of Pocetti in tae corridors of tne Uffizi at Florence, 
in tae porticos of Villa Sarressi and elsewhere. 

Genoa possesses in the reous of Palace Boria and in many o- 
otner palaces examples of tae most magnificent type. The Bor- 
sia apartments in tne Vatican exnidit model examples in taeir 
halis. The Parnesina, tae gallery of Palace Farnese, tne bos- 
Sias of tas Vatican, as well as Villa Madama near Rome prese- 
ent the noblest, tiat human senius oas ever created in this 
domain. 

fne late time is generally satisfied with a Llisat colorings 
in the rooms oi palaces, or oy the natural color of tas mate- 
rial, and it arranses in tne middie of the csilins a sreat 
and wariously colored oil or fresco paintins, as TPiepolo did 
in a solendid manner in the sreat aail of Palaces CGanossa in 
Verona. from the Barocco tims the ceilings sxecuted by Piet-— 
ro da Gortona and Guido Parisi (1596-1669) in the upper story 
of Palace Pitts at Florence deserve all praise witn tnoeir st— 
ucco-work and Dictures in toe richest sided frames; these tr- 
anstorm tne nalis covered by them into state apartmants of t 
the srand style. 

329. Floors. 

Adove tas csilings lie the floors, waicn may de constructed 
on solid vauits oy fillins the spandrels and = smooth coating 
of mortar, or there issarrensédca separate and independent s 
support for récéivins tne floors, or tae ceiling and floor a 
are one, as seneraily the case with those constructed si woed- 
em o¢ams. 

fae coverings wers most simply and cheaoly made of piaster 
or cement, ofe marble slabs or mosaic for richer bDuildings, 
or of burned tiles of various shapes or slagzed tiles. Made 
of planks in tae earlier time, in the hater time men retarned 
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to wooden construction, but in tas form of paraustry. 

Floors in “Venetian terrazzo” in varissated fiat patterns 
are to be found in Palace dei Te, for example. When mosaic 
floors are emoloyed, tne weil known ornaments from the Barly 
Gnristian and Cosmati timés are repeated, where marole giabs 
were used, those of two or threes different colors bpeins empl- 
oyed. Most commonly in the time of tae early Rengissance we- 
re emoloyed in private aouses and also oalaces the usual bur- 
ned red bricks, and thess were laid in various patterns ons 
edse or flat in a bed of mortar. 

But toe most favorite type was tae getting of the oricks ia 
diasonel herrins-pone patterns, that appear everywoere, even 
in churches, chapels and in monasteries (opus spicatum). We 
tind them in tos Borgia apartments of the Vatican, in tos Du- 
de’*’s Palace at Urbino, in tne Villa Papa Giulio at Rome, etc, 
where also occur divisions by bands into triangular and saua- 
re pancis, in woicn the bricks aré then set parallel to the 

reywails. Besides taose normal shapes also occur special tiles 
of large and small souars shape with also elonsated nexasons, 
that are combined in various designs (Fis. 496). 

A tiles floor in’ two colors, of lignt yellow and dark red b 
burned clay, repsating the desisn of the csiling dut svident-— 
ly with a chanssd surface, is executed in the piorary Lauren- 
tania at Florence. t was mere desired to avoid ail sreat l- 
luxury, whicno mignt nave diverted attention £frsm the decorat= 
ions of the wall and ceilins.. 

Greater cnarm and ricaness of color was asain afforded by 
Slazed tiles, tahat onsaccount of their smali durability are 

egpronly preserved to us in scarce remains. In tos fZossias of t 
the Vatican vestises of sliazins may only be recosnized on the 
tiles lyins close to the oater walis. In tne Bordia apartme- 
nts from tne time of Alexander VI, tne ancient tiles were st- 
ill found:in three halis, and were completed at the resterat- 
ion. peautiful round and sauare tiles (majolica tiles) are 
oreserved in the Church S$. Caterina, which aré Siven in Figs. 
497, atter drawings by #eisoach and Lottermoser. Also these 
are merely simple in desisn. In a small room of Quartiere di 
tteone X at Wlorence, Ladi in nexasgonal and octasonal tiles, 
then in Ville Imperiale near Pesaro, and in the Library ats 
Sieng ars still preserved ancient soeciméns. We find toem in 
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566 Sreater nunber in many cnapels at Venice, in Siena, Rome, Par- 
na, 12° Florence and other piaces, dated from tae times sf 1458, 
1471, 1482, 1504 and 1510. 

Note AGS. “Najolica tiles [row G povement constructed Wa the 
yonastery av Son poolo aei PemederttY Badessa WM 1471-1482" 0 
are to be Found in nunbers in the Museum ot Porme. Those ao- 
ting {row the time of the eorly Renortssance ore nostly color- 
ed olue and white, ond of 6 Gesien beor sonetines o femole, 
sonertines o wele portratt, ourt olso oriéht Flowers ow o white 
€round, os weVb os SuMoLr\ entine figures. “As 6 coverine wnojor- 
Vou tiles covered by owprids were eunplovued On Oo WOoll arch in 
the former Wonostery dv Son Poolo (4 th century). These are 
\Vikewise now preserved in the some Museum. 

Tales in varied colors were also made by the Robolas in Fl- 
oreace for the Vatican Logsias in Rome. In Naples, but part-— 
iculariy in all Sicily in toe better dwcilinss, slazed tiles 
in varied colors until the present day form a favorites, beau- 
tiful and duraodie floor covering, safe from receiving dust a 
and vergia. 

In G@snoa we find slaged tiles frequently employed as cover- 
ings of walls in the narrow stairways of tae dwellings of cit- 
Lzens, psautifuliy and correctly designed in oriental patier- 
nS, witn a solendid ase of color and dmitatins tapestry patt- 
eros, executed as imitations of Spanisn Azulejos (majolica t 
tiles). 

Airsady in toe 14 th century, floors of wooden planks were 
executed in Francecand indeed also in Italy, besides the clay 
tiles; but first in thé 17 th century they ovecame common in 
toe form of tne present paraquetry, ana replaced tile floors 
in ail elesant residences. 16 “Ber sisters were in chamoers 
with parquetry floors, where they nad beds more after the fa- 
Shion, and mirrors in whicn they could see themselves from pb 
nead to foot,” says Perrault in his story of Cinderelia. ££ 
one cannot nave everything, one must ve satisfied with parag- 

stry and a modern name, writes Madame de Sevisne. In 1692 

“Fives Commode” sives a pattern plate of paraqustry, and in t 
toe 18 to century (1782) dwellings witn oaraquetry floors are 
advertised for rent. In the Somotes des Bastiments du Roy a 
are mentioned wood parauetry by a cabinet maker for the sreat 
pavilion of the Tuileries (1679). 
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Note 19e. At the time of the Goninonce of the Renoissance - 
in France, LTtolion artists ond ortisans were engaged iM great 
MuMber, ond were employed tin the Highest positions (Primortic- 
CVO}. TBhe orrveinol etortements concerning certarn orrangenen- 
te ond technicol procedures ore Less known tn Ttaly, thon is 
the case im Fronce. Therefore we freomently refer to French 
sources tn the assumption, Lhert theriy weontng must also derter- 
mine stmiLlor coses itn Jrolu. Aside from this, hort tH the w 
museums of the BPouvte, of Sluny, tn Troyes, Grenoble, Auxerre 
eXGe, Spectiwens of clow ties are sufficiently preserved, thor 
we knew such were im use from the @ th century onward in Prom 
ce, ond that olay tiles “in relief ™reploced the smooth pteces 
Am the 14 th century, which sttL) rewmorimneds im vse TIVL VW the 
45 th cemtury. Bhe procedure wos os FoOllousy-- “Tiles were 
used, whose upper surface woes first stomped, then the stonmped 
recesses were filled with claw of o AViferent color, the who- 
Ve then veined covered by o Leod lose.” These iWwvoh Wes 4 
BAsoppesred ond Gove place to pointed Wes im Fronce towara 
the end of the 14 th century. Hollonders vrought the fashion 
Tato The country. 

PHilin the Bold, Buke of Burgundy, WH the yeor 13291 wmode on 
odveement with two “makers of ploim ond ornonental tiles”for 
the delivery of such tiles. The two “workmen” were a certain 
Jehon Be Monstier Ypres and ao Jehon Le Vorleur (thief). 

In Rowen WM 1.42 were mentioned farience tile floors, and t 
these ties were Lorid im Boris im Nonsiton Sorisson (4.81), ol- 
eo Bortheringe de Medict ordered then. The chanse oocurred in 
Ttoly ond Fronce at avout the some time. 

330. Hireplaces.. 

Serlio says in Ghaoter 26 of nis Book VII on Architecture:-—- 
“Girsolaces are truly the sreat ornaments of all dwellings,” 
and ne sives four examples of such, as a first in Corinthtan 
style, a second in bastard Doric form, a third in pure Doric, 
and a fourtn in a mixed Tuscan style witn rustication.. 

Tn Bock IV ne shows some fanciful conmeositions of fireplac— 
es. He likewise states, that in Flrance the smoke flue was 
always carried up vertically and served several fireplaces at 
tne same tinue, wherefore it is advisable to decorate it up to 
the ceilind. In hails it must further de effective by the mo 
masnificence of its appearance. In tais sense &@s appearias 
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as a fixed showpiece in the roea, it is everywhere conceived 
trom ne early time of the Renaissance until its decadence. 


769 In Palace Gondi in Florence in tne severe style tne state 


fireplace extends rataésr more than 6.6 ft. high ostween two 
Single doors in taé division wali of a nall with coffered wo- 
oden ceilings. Two ricniy ornamented palusters flank the ope- 
pins and support a high frieze witn naiads and tritons in mo- 
derately nish rélisf, which is terminated by a covering corn- 
ice, at whose ends stand smaii antious fidures, between which 
is suspénded tos sreat shield of arms of tne Gondi with the 
bent arm and thé maces in its haad. As 4 charming exanple ma-. 
St also be mentionsd the smaii fireplace ia the Bouse of Vas- 
avi in Arezzo, enciosed by volutes and tridglyph-frieze, and 
as the sreatest Florentine snowpisce, toe fireplace of Palace 
Borsherini, now to be found in Museum Nazionale (Bargello), 
constructed after the samé sround idea as the Gondi fireplace, 
gy only. that Lasteed of tne balusters, here are placed little c 
ines iike Corintonian wita ricaly ornamented shafts, taat 
Supoort a complete cornice, beneath which extends tne veauti- 
ful figure frieze in high relief. Sphynxes crown the ends: 
seated cupids support the family arms (Pis. 498). 

Seversly deautiful firepiaces ars furtoer found in the Pal- 
ace at Urbino 197 With remaining polychromatic ornamentation, 


peguaere the friezes are particularly notaole, wren cupids wita 
va 4 


' Silded hair and wings project from an azare ground, while the 


ornaments aré inoblue and sola and the otner architectural p 
parts are Left white. 

Kote 197. Published tn Arnola, F. Der herzosliche Polost 
An Urbino. PLS. AQ-AY. Lerpzie. 1257. 

Simpler fireplaces are te be found in Palace del fe near 
Mantua. 

A moderately larse and dark fireplace, wnhose cornice is oo- 
roé oy waite marbie consoles with projecting little fisares, 
aoove 16 dsing & nish addition with volutes with & white nar- 
bie medallion in relief at the centre, flanked by two smali 
warole fisures, over tas medallion pein’ a sreat eagie petwe- 
en cornucoplas, sarlands of fruits and scrolled bands, a crow- 
angel figure Srowins out of tae apex, that solds a coronet a 
above tis whols, whicao extends to the imoost of the mirror v 
vault 16.4 ft. from the floor, is preserved in tae great nall 
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of Paice Doria at Genoa, Dut which is still far surpaesed by 
the maroie fireplaces in Palace Dose at Venice. At the srea- 
test of these In the anticollesio, a work of Piziano Aspetti 
after the desisn of Scamozzi, only tne Lower part to the cor- 
nice is of marble, the upper portion deins of white stucco w 
witn Sildind. Gonsoles supported by candelabras or py bent 
Standings atlantes there support tae cornice of the fireplace. 
with its nigh overmantle (Fis. 499). 

A magnificent ornamental work with great statass as decora- 
tions is tne fireplace in the state nail of Palace Magnani-Sa- 
jem at Bologna (built in 1576-1578 by Pibaidi),which further 
Still retains good frescos by the Carracci. S§Scarcely any Re- 
naissance palace cannot show suck precious showpieces! 

331. Privies, Baths and other subordinate Rooms. 

Privies were constructed in houses in antiquity. They dis- 
appeared and camé again, pecoming necessary, where cleanline- 
Ss in the cities was suojected to lesal resulations. 

According to a small miniature of toe Decameron from the 
15 th century (Fig. 500), orivies at the time of the early Re- 
nabLssance in country nouses were constructed at least in tne 
form of a covered shed ofodoards witn an open space beneath 

Sogit.e At the time of the plague (1533) polices resulations were 


of 


made, accordins to which the owners of houses in which éxist- 


ed ne orivies, nad forthwith to construct them -- a proof th- 
at in the 16 th century pouse privies were not common in ail 
localities. 


fae palaces of the sarly Renaissance éxhidit such of mean 
aopearance (Palaces Strozzi and Giugni at Florence, Palace 
Piccolomini in Pienza), but always properly placed against 
aa sxternal wall with windows. They must scarcely have been 
used by the masters, tor in italy as in France portable priv- 
ies (commodes) were used, as frequently today in southern It- 
aly and Sicily. In the inventory of Mansion de Quatremares 
(18384) is included one of theses, and ander tne name of “sard- 
robe”such privies occur in 1540. In tas 17 th century they 
remain in use under the same name, and in tae first third of 
tae 18 th century are constructed in France and later indeed 
aiso in [taiy the “tnsliss places”’Sive piace to fixed water 
closets, tnat are then aade larse and spacious, Located in t 
tas vitinity of the pathnroon.. 199 
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Note 198. See Brondel, Je F. and Me. Paotte. ours ad Arohi- 
tecture.  Vove (5.2 PY. G60. Barve. 4777. 

Toe dancer 4ademoiselie peschamos nad sach a closet arrang- 
ed, entirely decorated by mirrors, and (1760) it was particu- 
larly emphasized in eentins @ dwellings in Paris, that also a 
Sitting place also existed -- a wardrobe or “nslish place.” 
Tais “modern”arransement,out soon 200 years old, according to 
its nane made its way from the high North to tne Souta. 

Tn toe great work in 4 volumes mentioned below log is an a 
artansement “for a water closet or convenisnt olace,” whose 
seat is drawn in @ recess, that Sives the construction of the 
Sasilisn water closest wito entire clearness, and that sudstan- 
tially coincides with wiat we are accustomed to designate as 
an invention of our own days (Fis. 501). 

Note 199. L?Aarchitecture Froncoise, oF ao collection of plans, 
eLevortions, sections and outlines of churches, palaces, mans- 
Vons and houses, etc. ---— tn France. Paris. UIA MOVs BS. 

Gf. Gruner 209 Sives the artistic treatment of a house bata- 
room in @ colored irepresentation under toe title of “Bata of - 
Cardinal Bibdiena in tos Vatican,” &@ wiew from which we see, 
that also nere toe art of the Renaissance fully appears. Ov- 
er a square room of modérate néisht with niches fises @ cross 
vault, tnat like tne wails is decorated by bricnatiy painted 


cg . o « + ' : A z 6 t * 
> Srotesques of extracrdinary beauty. Tne semecircular recess— 


és are painted like tapestriss, and one of them receives the 
ornamented marble bath tub. A splendidly colored and still 
comfortable roonl The sketch designs for the decoration were 
furnisned by none other than Raphael himself. 

Kote 200. Gruner. Specimens of Ornamentol Art. London. 1850. 

Ry Vasari 201 was further mentioned the stufa (nested roem) 
in Villa Lante at Kome, tnat Giulio Komano adorned with pict- 
ures -- tne loves of the Gods: then the bathroom, covered by 
a dome, constructed by G. Alessi in Villa ¢rimaldi at Brisas- 
no near Genoa. In the work of P. P. Rubens on the Genoese p 
palaces is Siven a design for a house bathroom, that consists 
of a great room, an anteroom, a vaulted octagonal warm bath 
and also a vaulted cold batn. ne walis of both are adorned 
bg nicnes, and indeed must be assamed as richly decorated and 
lined with marble. (Pigs. 502, 503; plans of bathrooms and 
kitchens, wherein is also represented the ¢cquipment of the 
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453 
kitcnen of a palace with oven, prepzrias room with dining re 
roon for servants, all arranged in tne basement story.) The 
oeautiful oathroom wita the small dome restins on columns in 
Palace Pitte at Florence is of Later date. 
Note 201. Vosort. X and XIII. A perspective view (photonp- 


rint) In J. G. Raschdorffts Polost Architektur Toscone. Berl- 
VA AVSS. 
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S#OTION XIX. BQUIPMENT OF STATE AND LIVING ROOMS W 
WITH PRODUCTS OF THK MINOR ARPS. 

Furniture, Ornamental Vessels of Gold, Silver, Bronze a 
and Clay, Statuettes of Marble and Stucco, Showpisces of Ivo- 
ry, Precious Séomes and #namel, Mirrors, Art Glass, Panel pa- 
intings, Tapestrrés, kmoroiderics, etc. 


S32. Decorative sauipment. 

Reference wes made in Section XVIII to tne tecnnicai and or- 
namental treatment of the living and state rooms, the constr- 
uction and artistic execution of floors, walls and ceilings, 
doors and windows. But these remain olank rooms, if at least 
there oe no& descrioed the acans, whereby they were animated. 
[Tne control of the master of the nouss and of the mistress w 
will only be understood from tne articles for use and art, f 
from the additions created by these and not the architect ai- 
one: toey first lmpress character on the home, either that of 
the possessor or of tne cultured father of tne family witn i 
intellisence in art. 

W&@ must venture on thé anlimited domain of Italien art wor- 
ks, if we would créate for ourselves an idea of what is offer-— 
ed. ns material is so extremely rick, that even to illustr-—- 
Bte 1G dat approximately would carry too far asere: it must re- 
m3in & matter oy itself. Bat ws must allow some Light to fa- 
ll on it. 

333. Hurniture. 

bike the monumental art, aiso the minor arts of tae Renais— 
sance already appeared in the 12 th century and demanded adm- 
ission. [his was perhaps at ons bound. furnitures, gold, sil- 
ver and bronze works were made after antique models, and pro- 
ud were tne artists who made it, to approximate so nearly. 
barse and small figures were made of marole and of metal (tne 
so+calied salon sculptuee), vases of artistic shaps from pur— 
ned and glazed clay: chests, tables, déncnes and chairs, beds 
and seats of carved wood, sievated hisher oy colors, sildins 
and intarsias (inlain woods). 

334. Surface Ornamentation and Relief. 

And the nignest of tnsir time ousied themselves with desis- 
ns and works of this kind. Beside the joiner stood the carv- 
ec and tne painter as helpers, so that one did not dominate 
the entire domain of als works. 


yee glue Lee) | 
ase 80 eepere ‘nn sisi de sonido Serd0. 4 ae 
| dst: bavahen euen elonsq sadiu,.vavdaeo af Gf end 
ag s beviso. ‘eee wronemsti seonn .setatoio Isoisoteia bas 
-(gitieot nose: egg ot beoslq ,ecetcwone betolos yitakind «8 .be 
aa sy*iieb mnesoll at seiquaxs #96) .10i09 io dnosmyotae 
W " ahean ont al .{aeosig t90d0 bus eosex015 ge clisnisd .osisy 
; a eoktaiea bstneicqaa .s10n btsiat ond , Bei ,asisisial ywpIaeo 
ae gmat avidertcosb isotaterese Io tostie sad odin yino seri te 
‘- wieve So bie ent odin steeds fae syen ,zboow miRks bas usab at 
0098 $02 of bebbs stsw yistaeso at Gf eds Yo Bakaaized sad gs 
 sBhemise ,eliorse dasio bejasad yieot? oats edasmsaac isckads 
7 er ‘So enoitsdnesezqs1 asin teatesod .exil sad hae eexed 
god ,eoqsocbasi bas ssonesam0c0! isotiodeka .etekaete’ Leaps 
_ int isien 10 ,beyolgwe sien shoow beniste ylisroriidae soins 
: ad yd bebesoove eeu coltednsusauao jeli ent .bebbe eter aye 
’ 3) 36 ebom eid to noisesicxs Jesngin end ss: aniviseo ,leLict at 
‘doette¥0 <9e0 101 esioijae no dosdxe ab sdsacbhol .soldsaooes 
| ~(GO@ ,h0G .298%) Beoeig woae no 
>) dtetesetiacd bat esdorbisli .etex2zed bas. adveodS .t&S Le? 
eostase istiwussd faa seostine soa io oorsivibdwe inilixue 
| ‘00 207 beesd ef acioy so ashi bnncis sed 918, aOLssinemsarc 
‘-  qietanesicios dead ,swid eins to esntiossd sot te soisonagse 
7 _=—Otdnt elidunsem sad of. sosic svi of ,ncoe coe Oesv0bsads eaN 
,#olan daniees .ietiesd bsqoleveh yikeowse foe aciaieve bees 
@ep edt tonosea yilenti geod bas .Jngsec hae beetors sisn see 
‘Senn ,eomvigo io cordibbe end avin estotbasn ao xemiio bases 
“@ geVi.-- .esbeitesiso bre eobeous: ,2edoin Betadelizsae VEO 
Wate! eeoe > o. etta bed siadt polled teem ssisno bee esaosed 
¥ | oe oeetutiars® Dbersteloagl .6ge 
: nase Das. jiihees x02 exsidiq bus enoinero sicsvow ilite sat 
z Studiotvt ext to atascq bexit emeoee sivdinwi sonsegiaaeh yi 
, »- SeeEeS. Yo! anoese2 10% eaid a9dsi ony ai sifano bas sedonsd 0 
| oeeanad fo ghoiontied eat es aseqon saad bas ,sousia 
WMD ead ab dttoy bestciaxe ateao bersiedongs ent .easdin 
bow iscidisy atin m107 tlide ceGnemce dno ,oigaia s yipsaso 
: ania Josd bevivs senser 90) wRed beers yilsteos 
ie: } bas wirebiomdme bios odin ,eaig S1i2 yo boastesi. 2araisvoo 
- yd) hewollo? gen dl .eoktekuetosiguo isioeqe es eisa 
a 1K + WG aiabe eind bus Saivieo ya febeolzevo ateao ooo0 
tae or ‘oeasirapuoueneaiembsat du Rattevoo asofo etelemon 
ti rw . 


S93 A cnief object of portable eauipment was the chest until in 
the 15 ta century, shose panels were painted wita Biblical a 
and historical pictures, whose framework was carved and sild- 
ed, a oprigntly colored showpiece, placed in the room for the 
enjoyment of color. (See examples in Museum dell’sastello at 
Melan, Barselio at Florence and otner places). In tae 14 th 
céntury intarsias, i.&, tae inlatd work, supplanted painting, 
at first only #witn toe sffect of geometrical decorative forns 
in dark and light woods, nere and tnere witn the aid of ivory; 
2% the pesinning of tae 15 th century were added to the seon- 
etrical osnaments also freely treated plant scrolls, palm bg 
iezes and the like, tosether with representations of architec- 
tural interiors, ahistorical occurrences and Landscapes, for 
which artificially stained woods were employed, or metal inl- 
ays were added. The flat osnamentation was succeeded by taat 
in rélisf, carvings as tas highest expression of the mode of 
decoration. Moderate in extent on articles for use, overrich 
on show piéces (Pigs. 504, 505). 

335. Gnests and Caskéts, Wardrobes and Chairs. 
Skilfal subdivision of tne surfaces and deautiful surface 
ornamentation afé tas sround ideas, on which is pased the coa- 
struction of tne furniture of this time, teat unfortunately 
was abandoned too soon, to sive piace to the meanwnile intro- 
duced overricn and stronsiy developed relief, asainst whicn 
men were oOruiséd and causgnt, and tnat finally reached its an- 
sound climax on wardrobes wita tae addition of columns, anti- 
gue catadlatures, niches, arcades and balustrades. --.kven b 
OSGNCHES and chairs must follow this bad art. 
336. Upholstered furniture. 
fae still movable cushions and piliars for antigue and ear- 
ly Renaissance furniture became fixed parts of the furniture 

On benches and chairs in the later time for reasons of conve- 

nience, and thas appear as the besinnings of upholstered fur- 

niture. Tae upnolstered chair exnibited until in the 17 th 
century a simple, Dut somewnat stiff form with vertical and 

gracefully turned Less, or rather curved back and a velvet c 

covering fastened by silt pins, witn gold emoroidery and tas- 

seis as special characteristics. It was followed by the Rar- 
occe cneir overloaded by carving and this again by that with 
complete cloth covering on a simple wooden frame. 
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Furniture of tne noble metals, entirely covered by repouss- 
ee silver, where particularly tables and mirrors come into 
consideration, was tne fasnion in Venice at the end of the 16 
tn century, with which was connected tn Prance the furniture 
of metal and tortoiss-snhell, tne so-called Boule furniture.. 
fis. 507 Sives an example of a chair satirely of carved wood, 
and Fis. 508 is one of a mirror frame made of the same mater- 
igi, a Florentine work of tae 16 ta century. Tne age of Lou- 
is X¥ made furniture entirsly independent ef the principles 
of architecture. 
Besides tne natural color of the wood, certain parts were 
furtoer snricaed oy Siidins, which was then followed by tae 
-preomplete gilding of the woodwork. Also the covering of the 
woodwork by white, Sréeenisna or yeliowish varnish coiors also 
proceeded, with the addition of siidins. for coverings the 
chairs were emoloyed toe most costly kinds of silk and velvet, 
as well as fabrics woven in different colors and covered oy 
fidure designs or naturalistic festoons of flowers. 
337. Taodle tops with inlaid woods and sémi-precious st- 
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ones. 
An espectally artistic treatment was enjoyed by table tops, i 
which assumed toe most varied forms. Taney were made of simp- 7 
le smooth woeds, tnen ornamented oy wood intarsias,of precio- 
us sorts of marbis, ot ebony with ivory inlays, decorated oy 
hard stones (Florentine stones), or by fins mosaics, veneered 
with costly kinds of stone, and in tne @arly time these table 
tops in Florence and Venice were not supported by “less”, but 
by héavy and richly carved wooden blocks, wnicn were later 
followed by more elesant and often capricious forms as suppo- 
rts. pesautifal examples in perfected execution are to ve fo- 
und ain the nalls of Palace Pitti in Florence. 
fis 509 exhibits portions of a more architecturally treated 
panelins of the wail with hermes consoles and niches with fi- 
Sures, in which tne good old sround idea of the treatment of 
surtaces is completely abandoned; for also this, as in furni- 
ture, mast follow the cnanse in the execution of toe details. : 
338. ne Bed. 7 
Tae same appearance as for chests and chairs aise shows it- 
self for peds. Tas old wooden canopied bed supported by col- 
umns Save place to that entirely covered with cloth, for which 
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kind one datine from the 17 th century in Palace Mansi in buc- 
ca is still exhibited. 

fae teconics and history of chasts, wardrobes and cnairs is 
treated by G. Semper in his Stil (edition of 1363, Vol. 2.; 
cabinet-makins, p. 254 et sea., and p. 333, furniture of the 
Renaissance oncp. 325) on tne basis of a representation of an 
Ttalian wardrobe, from wnich the system of construction is to 
b@ seen. In Fis. 506 is represented a similar piece froma Gub- 
bic, constructed and ornamented on tae same sround principies.. 
Semper there emphasizes the great fame enjoyed ovy tne Italian 
cabinet-makers till tae beginning of the 17 ta century, and 
ne also Sives the illastration of an armcbair on p. 342 from 
tae Barocco time, and nalf upnolstered furniture from the wo- 
rkgsnop of Rubens. | 

339. Cnaests. 

Burcknardt-Labpke state in the Gesehnicnte der Renaissance in 
Ttalisn (edition of 1878, Art. 157), that tae chests of the 
pest period, only a “few still remain, yet sufficient to give 
an idea of the nobis and rich forms tnsreof.” But if one wan- 
ders through tne modern museums of our great art cities in # 
Hurope, then must one indeed nave a different opinion of tne. 
number of pieces offered, wheo certainly tne genuineness of 
aii must b@ sudject to some doubt. Those mentioned save tnae- 
ss in different places, and in Fis. 197 a chest from Siena, 
and in Fis. 198 & partly restored one from tne Berlin Gewerbe 
Museum. 

340. Bedsteads. 

From the same best period “is scarcely preserved a singie 
bedstead,” and also tae most exact representation of one by 
Milanesi (III, 245) dates from tae tine of ths besinnins Bar- 
ecco (1574), and is represented as 4a canopied ded wita a clo- 
th covering supported by four columns. As a prominent state 
object in tne room, the bedstead stands free on tates sides. 
falke in sis “Kunst im Sdause”’(Vienns, 1873, pa 119), esteems 
tas ved, varticularly tne eanopied bed, as an “art work.” H6é 
recosniges on it the feet, formed as animale orispherical, t 
toen the top and sides, which were covered by carvinss, furth- 
er the accenting of tne corners by posts, caryatids, fluted 
and twisted columns, that were intended to support the canopy, 
waien was of velvet, silk ornamented oy fringes and Spanish 
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gold lace. ‘To Italian models are also to be referred the Fr- 
each and German state beds; with tne aid of Italian workmen 
orisinatei also the arransements of Passer in Augsodure. 

More abundant in his statements is Henry Havard in Vol. III 
of his “pictionnaire de 1?Ameublement.”(Paris. N.D.). He shows 
on p. 400 tne canopy bed of Catherine de Medici from the Gnat- 
eau of Ghaunont, entirely covered with tapestry and with @ Bb 
nish carved rear side, and from the 16 th century tne “Bed w 
wita Geoluans.”of Pierre de Gondi, now exhibited in Museum Clu- 
nysat Paris, add reproduced from Havard’s drawing in Pig. 510. 
A so-called “ped with curtains’from the same time is Siven is 
fis. 5i1. 

In Pescocostanzo (in tae Abruzzi) in House Riccardelli is 
found a canopied bed with twisted columns (represented in [t- 
alia Artistica, flo. 64, together witha other Barocco furniture 
worthy of consideration from House ooleccni). 

For Lack of remaining examples, reference must be made to 
illustrations for completing tne materiel. In S. Annunziata 
at Florence tne bed at tne Birtn of Maria appears as the sim- 
piest couch; others snow beds witho raised neads, asain others 
paving a nish wooden rear wall with voluts-like terminations. 
(Palace Vescovile in Verona). A splendidly furnisned canopi- 
ed bed is represented in relisf on a panel of the middie pro- 
aze doors of the Cathedral in Pisa, from tae time of Giovanni 
da Bologna. (See tae illustration in the Section on Church B 
Buildings -- Bronze Doors). On the waole the canopied beds 
entirely covered by baadings owe their origin in idea, out no 
not in fora, to the Gothic middie ases. 

341. Majolicas. 

Qf nigh artistic individuality, botn as objects of luxury 
as well as of utility, are the majolica vases, which were ma- 
de in sreat numbers aad are to be found in all museums of tae 
known worid -- the variously colored and glazed pottery of t 
the 16 th century, that were chiefly made at Castie Durante 
in the Duchy of Urbino. ‘Taney represent 2 special {talban sce- 
nool of pottery, and form tae transition from relief to oasin- 
ted decoration. Tus colors thereon employed are those of the 
Robbias; yellow, green, blue and violet on 4 Lisnt or waits 

sy @round, where grotesque ornament continues more ariisticaily 
valuable than fidures and the representation of landscapes. 
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Im Figs. 512 and 513 are siven three such pieces from Muséum 
Bargello in Florence, wnich are to oe designated eaually as 
osautiful and characteristic. 
342. Plates, Dishes and Table pottery. 

But tnis process did not suppiy merely mugs, pots and bowls; 
likewise plates and dishes and all possiole useful articles 
were produced by it for tae table and kitchen. A beautiful 
collection of such objects is to be found in boreto (examples 
in Pigs. 514 to 517 inclusive) in Palace deila Santa Casa, in 
she Mugeum at Pesaro, and in nearly all collections in the ¢ 
civilized world. [mportant new imitations aeé those of Gonta- 
dalli and Ginori in Florence. 

fae simply magnificent table pottery of Cardinal Alessandro 
Farnese, woita tae Museum Nazionale in Naples preserves-- bl- 
ue with painted gold ornaments -- should not be omitted nsre. 
Burckhardt’s judgment of this may be recalled:-- “But these 
majolicas are no manufacture but nand work, from a time of & 
tae most extended appreciation of forms; in each disa lives 
a goark of personal Laoor and endeavor.” Herein ites the tys- 
tery, way these articles nave remained so lovely and precious. 

Serlio (Book I) im his book on Architecture devotes several 
pases to toe peautiful outlines of vases,and explains their 
derivation -- am indication of the weight laid upon tyese ob- 
jects by the contemporary architects. 

He olaces before nimself the problem of correctly drawing 
a slender and a swelled vase. In tae two first the solutions, 
that are reproduced in Fis. 389, Sect. XIV, ne takes for each 


_ kind of vase two circles, and divides the qsadrants inte four 
, equal parts. from the points of division om the perimeter of 


the sreat circle, he draws radii and connects thess points by 
norizontal lines. from the intersections of tae radil of the 
inner circle, ne drops perpendiculars to tas norizontais men- 
tioned; the intersections of these with tas verticals then 
sive points of tac curve of the vase, then beings joined toge- 
ther by a full line, tne vase curve itseif (#14. 339). 
343. Art Glass, Mirrors and Mirror Frames, Cnand@liers. 

Glass in the forns of mirrors, frames, chandeliers, drinki- 
ng vessels for daily use and as snow pisces, artistic olates, 
pitchers, pouring vessels and tne Like are cnierly products 
of the highly developed Venetian art industry. (See the Murano 
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chandeliers from Palace Vendramin in Venice, as well as glass 
opjscts in tae Bargello, and suca& in nearly all nuseans in & 
toe world). These may serve to recall those art products ka- 
own to all, which are so finely designed, so appropriately u 
nade formerly, sometines of white and sonetines of colored 
glass, or of bota kinds combined, and that are Still made to 
this nour with varying taste. (Piss. 518 to 521). Colored ¢ 
Siazing of windows in secular pnildings is to be mentioned in 
fibrary baurerziana at Florence. 

Also nere agin tne Medici appear as purchasers of Owners. 
A mirror of Maria de Medici, now in the gallery of Apollo in - 
the Louvre, illustrated py Havard in a colored print, e@xhidi- 
ts an enclosure of the beveled glass in tne form of @ shrine, 


/woica is made of gold, enamel, semi-precious stones, cameos, 


etc. Venetian mirrors; hand, portable and suspended mirrors 

in frames of wood and ivory, of wrought silver or of crystal 

Slass -- thus glass set in glass -- are wonderful objects of 

tac minor arts. ‘Then what abundance and variety in tae form 

of standinsyslasses and flasks (fig. 521). How poor, beggar—- 
ly poor have we become in contrast! 


a 344. Articles of buxury. 


om 


articles of Luxury, vessels and ornamental objects of tne 
16 th century almost all pear the signature of Benvenuto Gel- 
lini (1500-1572). Magnificent pieces of tnese are found ia 
the treasury of Palace Pitti in Florence, the best in tae Gab- 
inet of Gems of the Uffizi tnere, very many in tas collectio- 
ns of ali lardgerccities of Italy, and now mucna is still in t 
the private possession of Italian collectors and great menl, 

The motive aS a rule was a orectous aineral (asate, jasper, 
lapis lazuli and the like), which existed in some fancifal 
form, was transformed into a vessel, and for that purpose was 
furnished witn a foot, nandle and cover. In the gold settings 
plain surfaces and skilfully wrougat surfaces alternate wita 
snameled and are beset witn precious stones or panels. (See 
tne small vessels from tne K. K. Museum in Vienna and the be- 
autifal flasks of lapis lazuli in tae Qabinet of Gems at Plo- 
rence, illustrated with the church equipment of the Section 
on Ghurch Buildings). 

Masks, nymphs, dragons, seads of animals, dolphins and ser- 
pents are most nappily drawn into the circie® of ornamentation, 
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461 
wherein with a fine sense in the combination of colors, the 
rigat arransement is akways found. 

Works entirely made of the nobie nétals, frequently set in 
enamels and precious stones, in the form of cups and beakers, 
plates of wrought silver and silded, not ail of which are pro- 
ved to be [talian work, are also found in Florence in the pl- 
aces mentioned. Some od the pieces show Aussburs and Nuremb- 
epg marks. On account of tae connection, compare aiso the m 
magnificent publication of tae “Imperial Chapel” in Munich by 
EF. Xe. Kettler. Wunich. 13870. 

59% A special branca of these art odjects is formed by the pis- 
ces cut from rock crystal with polished ornament. 

fae soecalled “Farnese casket” of Joannes di Bernardi in N 
Naples exnibdits toe most solendid polished crystal, whose ef- 
fect is somewhat injured by the overrich metal framework. (#is. 
523). 

345. Works in Ivory, ete. 

Anotsér pranca is again composed of the wosks in ivory, so- 
metimes as aandles of implements for seating, sometines as be- 
akers and tankards, wosse external surfaces are animated py 
skilfdlky wrougat fidsure compositions. 

Silver implements for eating from the 15 tno century occur 
in the faobrica del Duomo at Sinea, waose treatment is oased 
on a sound basis like that of tae ivories, which early went 
out of ase,and are so-called dirt-catcners oy their strons 
reliei; taney turtner are inconvenient in tas nand. Tae form- 
er sxoibit smoota aandiles wita surface decoration in nielio 
in simole designs on dark biue steel Sround; only the end of 
tas bandle nas aoknobd in relief, which is siided like the end 
of toe olade (fis. 523). Here redard is paid te use, and ev- 
ery onsuitaole ornamental dorm is avoided -- an example for 
imitation now,veven by Later peoples. 

346. Tapestries, Hmbroideries, etc. 

Costly hangings and embroideries, statucties, busts of mar- 
bie and of metal, as well as artistically wrousat sems, fani- 
ly paintings and pictures in costly and ticniy carved, color- 

reyed and gilded frames (Palaces Pitta and Uffizi in Florence) 

composed the ornaments of the rooms, and enhanced by their 
solendor tae artistic harmony in these Living rooms, in which 
aiso tas articles inherited from ancestors retained their ri- 
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462 
rights, according to tae principle, that sood works from aii 
psriods always harmonize with otnsr sood things, also even # 


without the prized unity of style, that under some cireyumstan— 


ces may become monotonous. Of silded and perforated picture 
frames may be mentioned as an example from tne time before 1° 
1600 one suca from Museum Mosca in Pesaro, which Fis. 524 re- 
produces from No. 42 of Italia Artistica. 

Whatever is preserved in tne italian museums exhibits over- 
rich productions of tne art industries of that time. But th- 
ese must indeed be but the Last part of what was made, if one 
takes into consideration the contents of foreign nuseuns, and 


ro. particularly if there pe added wnat is still preserved by the 
¢ 


wealthy and tas Sreat. Provincial exhibitions at times, to 
whitch private persons and societies contribute, afford matter 


for thought, of whnica [ recall only that neid in Siena in 1904. 


I do not include watn the Church still conceais of treasures 
of art industries. I wtli only recail wonza, a place for ma- 
ny. The Sienese exnidition mentioned presented many mass tap- 
estries, works of tne very highest rank, which require costly 
materials, taste and skill in execution; also in more dodsst 
aaterials apoear tas charming Laces of Linen threads. (Piss. 
526, 527). For example, just wnat the exnidition in Siena s 
Showed was simply srand. A minor and @ sSreater art wath such 
possibilities in Seneral existed almost entirely there. And 


» today with us? But toere was a time, that of Durer and Hoib- 


ein, when German art industries stood at tne same height, wh- 
ich wili never be forsottern! 

“fas applied art rejoices 

Tae new ers by simplicity; 

Yst who, an oat-—bin, oress, 

A enest, a sarden-bencn 

Bt cetera will design 

In Lattice or square styis-- 

Be tas object ever so smali--r 

Yast at least be a Professor.” 
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rey Be PUBLIC BUILDINGS. 

Section XX. Palaces (of rulins famtlies), Theatres, 
Universities, Museums and bibrariss, Administration Buildings, 
Banks, Commercial Buildinss and Warehouses, Gity dalis, Hosp- 
itals and Asylums for Poor, Prisons, Granaries, ixchanges, Ww 
warket Balls, Merchants’ Houses, Banks and Lossias, State Wor- 
kshops, Docks, Masazines, Arsenals, Hotels and Baths, Public 
fountains, woOnuments, Gity Gates and Bridges, Cemeteries. 

a. palaces. 
347. Palaces of Princes. 

beon Battista Alberti commences nis Book V (Chap. 1) on Ar- 
chitecture with the titis of “On the Castles and Residences, 
that nave to serve for the Kine and fow the Lords of differe- 
nt ranks,” and thus nere also will be made @ desinnins with 
the palaces of tae kins. Alberti is of opinion, that a ruler 
has to protect his city,not only against external enemies, bd 
but also from unouiet elements within it, and accordingly for- 
tify and arrange his residence. A hereditary monarch can pl- 
ace this in the midst of the city and sive it the form of a 
palace: a new one would do better to arrange it as a fortress; 
yet the pbuilding does not need to appear like a prison. 

The Oakes of wilan surrounded their Gastle by a wail and @ 
moat, enclosing it oy walls and towers, tae Visconti in Pavié 
protected their ows by four massive andie towers; the Dukeso 
of Este separated tnoeir Castle from tne strects in Perrara 
by broad moats; others, like the Buke of Urbino utilized the 
location of the site to his advantass, which was naturaliy 
accessible with difficulty, and only in toe latest time of 
tne Renaissance were omitted from the designs of tne seats of 
princes all measuresyvfor protection. 

348. Palace Ducal in Urbino. | 

It was a Count of Montrefeltc, who in 1213 was invested #i- 
ta Urodino by @uperor Frederick [I, and ano built his residence 
as monarch there, not witnout the opposition of tae citizens 
of Urbino, on 2 high hill dominating the city and the country, 
at first indeed witn small area and irresular in the style of 
tos castles of that tine. Wito Feederick of Urbino, who suc- 
ceeded to the sovernment in 1437, arose tae solendor of the 
house, and tne hisnly euiteared and enerastic prince, who is 
designated as a particular friend to architecture, was no Lon- 
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464. 

longer satisfied with tae home of nis fathers, and sought an 
architect, who could embody nis views in nis sense, and that 
ae pelieved ae had also found in tne person of buciane from 
jaurana in Dalmatia. What wes erected, occurred wite the ut- 
ilizaticn of the old structure, and therefore does not appear 
as & united anole. To be able to sive the buildings, Palace 
Bucal in Urbino, a Sreater extent, the site must first be ar- 
tificially created by filling and massive substructures, so 
that its masses might find the necessary support. The irreg- 
ularity of the site and tne mode of enlargement mentioned ma- 
de possible the Sreat cellars and storerooms, tne placing of 
kitcnens, patnrooms, etc., directly beneath the sround story, 
for tae rooms of which the same level of tne floors was reau- 
ired in accordance witn the custom of the time. Tae sround 
story received the administration rooms and aiso tas great Lli- 
brary of tae Duke, woile the upper or noble story contained 
tee soecial livins apartments of tae ruler. Taney wers sroup- 
ed around a square court; a steaisht main stairway connected 
the two stories,and also some service stairs besides (partly 
winding stairs) nade possible communications within the resi- 


y»dences Whe nediaeval windins stairs, according to the innova- 


tions of the Renaissance, must here yield to the straignt st- 
airs with landings.(#is. 528; sround plan). 

In the upper story was developed the hignest splendor of d 
decoration and of the degree of comfort, that was required in 
that tine. Witn this tne exterior remained simple; it appear- 
ad ag ordinary orickwork wita veddisb-orown bricks, built sol- 
idly and well, wita vaulted rooms and passages. A battlement 
cornice formerly crowned the building, as on Viila @aregdi ao 
near Florence, on Palace Venezia in Rome, and on various Bolo- 
Snese palasters. Eilasters, columns, belts and cornices were 
made of travertine, and also the surfaces of the facades were 
to be faced with tramertine slabs, whilh also occured in part. 
(Fig. 246). 

Architecturally aost important is the court witno its bdeeut- 
iful porticos in the sround story and the enclosed corridors 
in the story above, where simple rectansular windows with caps 
and intermediate pilasters animate the wall surfaces (fis. 529; 
section). Disnified in proportions and most beautifully det- 
ailed, the court remains a pearl of the Renaissance in Italy, 
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Which master Luciano pernaps designed and executed himself, 


also possibly only his successor, Baccio Pintelli. (Vasari as- 


eribves the structure to Francesco di Giorsto da Siena; aigo 
see what is said on p. 305). 

[In the interior is the surprising, colossal and simply trea- 
ted nail 112 ft. lons, 48 ft. wide and 45 ft. nish, as well 
as the monumental bday window in the court already mentioned. 

One of the small facades is flanked by two slender round t 
towers with pointed conical roofs; a loggia oetween them ext- 
ends tnrousa three stories,and creates a secure standing pla- 
ce and outlook for tne occupants of toe palace over the rich 
landscape, and at tne sams time is an effective motive in tne 
new architecturs. The windows at the rignt and left are rec- 
tansular, eaclosed oy pilasters and entadlatures Like the an- 
tigue (architrave, frieze and cornics). The classical eleme- 
nt Gonsciously appears nere and péautifully in the details. 
(#ids. 245, 246). Tnis occurs in a Sreater degree on the mas- 
Sive facades, wohicad are toward the interior of the city, and 
indeed on those remainins unfinished, which adjoin it at ar 
right angle, where lies the main entrance to the palace. Yet 
toe attenot is also made to cover the surfaces of the walis 
with stone siaos, and to construct the windows in tne foros 
of the new style, showins in the openins the antique rectans- 
ular shape. Tne details are designed and executed in perfect 
forms. Pigs. 246 sives a view of tne correspondins facade as 
found at tne place (see also Arnold’s work), penetrated with 
toe antique fragrance, while toe ¢londated street facade has 
not entirely fresd itself from Florentine elements. There t 
tase Strozzi window asain srsets us, even coquettins with Got- 
nic additions (fis. 246). 

349. Palacé in Gubdbdic. 

Wortnily beside it stands tne second Palace of Federisgo in 
Gubbio, whose Gourt is scarcely inferior to that in Urbino, 
(see the capitals of its columns, window detaiis, its plan e 
and section in Figs. 5380 and 531, and its description and mea- 
sured drawings in Laspeyres. Zeitschrift fiir rauwesen. Beri- 
in.)/1881:).. 

350. Palace near Gaoraroia. 

A third palace on & mountain Aecignt with the use of the new 

arransenents for fortifications ts Paiace parnese Duilt by 
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_ Jacopo Barozzi da Vignola (1547-1559) om a slope of Monte Ci- 
‘7! wino in the immediats vicinity of the small mountain city of. 
Caprarola, about two nours’drive from Viteroso. [ts internal 
rooms were splendidly adorned oy Taddso and Bederiso Zuccari, 
and of this the artists themselves sayr-- “Nowhere in Italy 
has any prince apartments better adornéd Dy paintings with 2 
more beauty than these.”--“ffieyvsay it themselves and it mast 
be true;” but all do not believes it, and find in the Vatican 
bogsias the still purer charm of a cnaste art. The chief pa- 
rts are the auarters of tne prelates, ricniy adorned by “stuc- 
cos and paintinss,” toe principal story and the royal stairway. 

Qn @ plateau, that. oas a form similar to tnat of Tyrins, r 
rises tne pentagonal palacs, surrounded by water moats and c 
connected by three bridges with the surrounding sardens. 35t- 
epped structares at the feont end of tae site lead up to it. 
petween clumps of trees extends a broad avenue from the pala- 
43 ce and the garden to 4 casino, detors andcbéhind which are @ 
arranged in 4 clumsy way ornamental gardens with Tfounteins 4 
and cascades. The system of Roman villas for arranging the 
Sardens and puiidings about a great longitudinal axis. reappe- 
ars nere (Pig. 532). 
S44 Cparacteristic and beautiful remains the circular court en- 
closed py a colonnade and with six separate large winding st- 
airways and tae main stairway, the royal stairs for which tae 
Bramante stairway in the belvedere of tas Vatican served as 
a model, that also reappears in. Palaces Baroerini and Borghese. 
fas flignts of steps do not lack a certain grandeur; the faca- 
j@s also navé a grand, though somewhat dry sffect, dut pave 
good dstails. wore interesting than the exterior is the exe- 
cution of tas architecture of tne court; below are rusticated 
piers, adove oeing coupled piers with projecting Tonic naif 
columns, and over these peing a continuous terrace with balus- 
trade witon tne recessed story. Tne effect of the court arca- 
itscture thereby becomes admirable. (#is. 484 in Section XVII; 
courts). 208 

A\so see Moccori, Be. Ib Palozzo ai Goprorolo. Berlin. (N-D-) 
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ond sercrier ond Fontoine, where the Keaurtif~ully simple casio 
Vs olso represented. 

A general view of the external appearance sf tase majestic 
palace is given bg His. 533... As technically worth KnOwins, 1t. 
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may o¢ stated, toat all arihitectural members, such as belts, 
window enclosures, parapets, tne main portal, ths stairs, etc., 
are constructed of sray tufa, only the upper main cornice be- 
ins composed of yellow limestone. Tne steps are likewise of 
tuda, but nave risers of lisht limestene. Their treads ars 
mostly constructed of red bricks laid in herring bone fashion. 
Toe floors of the halls are covered by variesated clay tiles, 
whose deésisn nas often pecome effaced by use. The external 
wali surfaces of tne stories ars plastered and alternately co 
colored yellow and red, tne réetainins walls of the bastions 
ars built of pricks and were coated with stucco. Bikewise t 


so, tne wall surfaces of tne saalii casino were plastered, while 


é 


the window enclosures, cornice, columns and arches are made 

of tufa. 3 
Of Sood sfiiect are the little indications of life in tnése 

rooms; toe te" orisnt flowers, toe fruits snown, and the mod- 


(ern furniture for use. Tnere are people in tne nouse!l Toe 


P36 


upper story is rented to an American iadyjvwno enjoys the fr- 
esh summer nere;: the puilding itself is retained by tne Farn- 
ese tamily, whose office sives gratis a permit for visiting 
it and soing tnrougn toe masnificent and weil orsserved sard- 
ens and parks. (Via Arenula, Rome). Box nedgss, cypresses, m 
maple, sycamore and chestnut trees, nolly witn red perries, 
wild srapevines, tas varisty of flowers, fruit trees, fruit 
trees and shrads, flowing water, tne noble outiook over the 
country and Soracte in a srand way composes a beautiful and 
completed view, such as not easily found again on God’s broad 
sarin. 

Tne pentagonal plan of the bastions is also found again in : 
the Castles of S. Anseii in Rome, indeed under somewhat cnhans- : 
éd conditions. fhe nucleus structure is nasre a mountain pal- 
ace of the aignest ecclesiastical prince of Christendom, and 
tasre is a a tomb of & pagan emperor, both arranged to be oc- 
cupied, and furnisned with modern fortificatioaus, with basti- 
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ons and noat. 
351. Palace in Carpi. 

Anotner “orince’s residence of tas Renaissance,” tne Palace 
of Prince Alberto Pio in Carpi, like that in Urbino is no un- 
ifisd creation. A squares court is surroundsd by columnar por- 
ticos, and is enclosed oy deeper rooms, only exhibiting vaul- 
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vaulted nails in tae sround story, forming the centre of the . | 
plan. The two stories above this are subdivided py pilasters,. 
animated by rectansular windows, and together present an eff- 
ective architectural aopearance. Tne external upper story w 
wita its small pilasters, between whicn small semicircular 
nicoss alternate with windows, is terminated oy @ nis corni-: 

@, Sivinsg 4 fich crown to the street facade. 204 
Note 2Ohe An exhaustive publication of This oOvILAINE, esp- 


@GrLal\y on the Historical side, is Siwen WH Sewper, W.,F.O. 


Gohulize ond Hs Borth. Carpi, a prince*s seat of the Renois- 
sonce. Hresden. 1882. 
352. Some other Palaces. 

Palace Reale in Milan was built im 1772 in place of Palace 
di Gorte, tae Palace of the Visconti and the Sforza. Further 
dstails rslatins to tois Duildins nave already been mentioned. 
Plans and bistorical statements are to be found in the work 
agntioned pelow. 2995 

Note 205. Cassino, F. Le Fuovriche piw cospicue di MVVano. 
WMWiLon. ~1ABA0-1BA4. 

Palace Reale an Naoles likewise was previously mentioned. 
Besun in 1600 by Domenico fontana, it HAS asain restored in 
tae years 1837-1841 after 4 fire. The facade is 554 ft. lone 
and on the three storiss is animated by tnree orders, Doric, 
Ionic and Composite. fhe great state stairway was ovilt in 
1651: still notable is tans addition of a smali taeatre, a ca- 
aractsristic of the palaces of tne late Barocco and Rococe. 

Palace Gaoo di Monte was pesun under Charles III, put only 
was completed in 1839, and therefore can scarcely come into 
consideration. 

353. Palaces in Turin. 

In Turin is to pe néentioned Palace Madama erected by Willi- 
am of Montserrat in the 18 th century, which in the 15 ta cen- 
tury was restored under Ludovice d’Acaja; in 1748 it received 
after Juvara’s plans the masnificent double stairway and the 
facade of marble columns on taé west sides. 

Palace Reale in Turin was begun in 1646, was constructed as 
a simple orick structure, and contains the royal apartments 
with toe royal armory (Figs. 585, 536; tnrone hail and stair 
nall). nae furniture is of extraordinary magnificence and 
osauty. 
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By Guarini was ouilt there in 1680 Palace cCarisnano with i 
its remarkable prick facade, whose rear facade was executed 
only in 1871 by the architects Bollati and Berri, but in an 
new manner opposed to that of Guarini. (See ©. Isaia, Torino, 
Guida del Viassiators). Interestins is tne oval vestioule w#i- 
the double stairs extending around tais. 

[In toe plan the front Line of Guarini’s street facade cons- 
ists of projecting and recessed straight paris, which asain 
are connected boy curved ones, thus prodacins an aninated tre- 
atment even in the elevation of tne facade. (See Fis. 265, 6 
olan according to the pook of Guarini in the year 1686). One 


may express just objections to tae strongly animated masses 


of ths building, but life pulsates in it, and therefore it m 

must not oe wnolly scorned. Tne master produced a school in 

ngs art styles, and ne at isast anderstood how to win nish pa- 
trons and sreat commissions. We may comfort ourselves wita 

a saying of Weber’s (femocritos):-- “fiverg ase of man has its 
particular follies.” Ef these were follies, they still hada 
actnaods, and tne facade will ever remain 2 pisce of ostentat- 
ion of tne late Barocco (Fig. 266), and will stand nidher an 
art value than tas starved Barocco asain adopted by us at toe 
same time. (Also see 0. 334 of tne text). 

354. Palace del Valentino. 

In the so-called Palace del Valentino, ersctsd about tas m 
middle of the 17 ta century at tae command of Maria Cnaristina 
of Prancse, widow of Duke Vittorio Amadeo [ in the style of t 
theccontenporary Preach chateaus, appears to us one of tas 
pest architectural creations of Turin. Tae ouildins sxhidiis 
on the city side tae osautiful court of honor (Fis. 537) with 
a more united facade toward tae river (Po), (Figs. 538), doth 
iavind steep Frenca roofs and distinguished by four ansleé pa- 
vilions with nico roofs extendins upward Like towers. Tas ori- 
Sinai Srand design of a pupil of Salomon Debrosse remains un- 
finished; in the last decades tne principal facade next the 
Po received some additions. Magnificent nails still exist in 
tne second story. Tae Paiace served for holdins court and £ 
family festivals of the House of Savoy, but since 1860 4 teca- 
nical scnool nas occupied it. | 

255355. Palace of Stupinisi near Turin. 

Six and one-fourth niles from Turin lies tne Palace of Stu- 
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Stupinisi, ouilt py Kins Gharles Hmanuel [II after the plans 
of Juvara, but chansed externally by Count Alfieri, whose mid- 
die putidins is crowned by @ mansard domed roof, on the top | . 
5yq Of anhicn stands a stad in cast bronze (fig. 5389). Tne inter- | 

Loo Lor has masnificent halis adorned by frescos and pictures by 
Vanioso, Valreieni, Wenrlin, Gisnaroli, etc. dJuvara aiso fur- 
nished tne clans for the plundered and unfinished Ralace at 
Rivoli near Tarin (1712). | 

Soecificaliy Italian types in tne spirit of the palaces of 
upper and middie Italy of the eariy and late Renaissance tine 
are scarcely to be disignated in Piedmont, but on the contre- 
ry those of tae nigh Barocce and those built under Frenen in- 
fluence flourisned more. #rauce adainrreturns somethings of 
woat it had received from Ttaly, and gladly adds native elen- 
ents thereto, as on tas Palace del Valentino mentioned. 

Also the Palace in Stupinisi is not free from them. aAllzed 
relations of the courts brought Italian artists te Brance and 
Brencn to [taly, put tne Latter were in very limited nabdmer, 
or accompanisd those from tas Netherlands. On the otner aand 
and perhaps in too great numbers, they found acceptance in ¢ 
Germany, where soon no court or little court was judged to be 
complete in iis orsanization if witnout a French arcnitect. 

In fmilia tne Farnese first commenced wita the extensive ¢ 
Sroup of buildings of Palace Pileta in Parma, but without or- 
inding if to completion. Tne Ssréat court exhidits the form 
of the expressed lean Barocco in itis entireiy nonest “simpli- 
city.” Its tneatre puilt oy Aleotti (1618-1628), pupil of Pal- 

6o/ Ladio, and its great nail della gaileria, its nali di Lettura, | 
and its corridor della Biblioteca (see [talia Illustrata, No. 
19) brousnt weil deserved fame 206 by their rican contents. 

Note 206. See the systen of the focecde of the court of Porl- 
oce GSLVG PiLOta (FAIS. 293), then the WViustrations of The 


theotre and of the Livorary im Parwo in this volune. 


356. Palace in Modena. 

i‘ i 7 

In Modena under Francis I (1634) Palace Ducal was erectsd 
py tne Roman Avonzini, which exhibits one of the nisntiest £ | 


€pafacades of this style spoca (fis. 540). Of imposins efiect 2 
is the arcade court wito two stories lying above each other 
and a crowning terrace. 

357. Castle in Perrara. 
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357. Gastle in Perrara. 

Of tae Palace of tne iste in Ferrara may justly be said:--— 
“fheie castie is unsoualed as a picturesque and imposing vies, 
pat cannot pass for a palace,”-- end just on taat account is. 
indeed one of the most interestins castle structures in ail 
Ttaly. Tne castle is built as a so-called “water castle” of 
red pricks, to which lead drawbridses and arcned bridges tar- 
ough detached Sateway structures. massive square towers with 
gsiieries in nign and plain arcned cornices, suca as were in 
use in Florence and Siena, with additions like belvedsres, f 
flank the castle structure (fis. 541). 

One enters tne interior from tos street through three sntr- 
ances. fhe main entrance leads through a torge-aisled suard- 
room, covered by continuous tunnel vaults resting on coluanns? 
from this over & nartow draworidge into a vaulted passase, a 
and througn it into tne sreat plain court. fhe interior now 
no longer contains wnat tee exterior promises; it serves for 
administrative purposes and bas little worthy of note artist- 
ically. only tne nall del consislio contains frescos by fos- 
so +ossi, as well as the adjoining hail di Napoli, tnat reor- 
esent pudilistic contests. petter than these ars the friezes 
of children in toe succeeding nail dell’ Aurora, a room that 
nay oe designated as the most oeautiful in the building. On 
the exterior the continuous balconies constrvcted of waite 
marble slabs, are so far noteworthy, as their supports formed 
of tnrse slaps scarcely 7.9 inss thick, placed above each ot- 
asr and with ends snaped like volutes, that support thin flo- 
or slabs consistins of two pieces in deépta. 

i 


Bikewise the covered baicony extending tas entire widta of 


the pridge sead is yet to be mentioned, that rests on similar- 


ly narrow suoports; its superstructure consists of wooden po- 
sts, lintels and purlins, whose intervals are closed by wind- 
ows. A bulbous metal roof of shape similar to that on tae day 
window of Palace Roverella, covers the entire extent of tne 
balcony. 

858. Palace of the Gonzasa at Mantua. 

Tae Palace of tne Duke genzasa, now Gorte Reale in Mantua, 
puilt for Hrederic II Gonzasa in 1802, Cchangsd and painted by 
Giulio Romano, contains an abundance of interesting and magn- 
ificantly decorated rooms, particularly the dining room, hall 
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boy dello Qodiaco, whose ceiling is painted with stars on a dark 
olue ground with tne use of sold, the hail degli Specchi, so- 
me rooms witha labyrintnine drawings om toe ceilings in olue 2a 
and gold, and aiso to be mentioned is the suail cabinet of Is- 
abella diiste wita-its decorated biue and gold ceilins--wnich 
aré to be regarded with tnsir costly works in wood, stucco a 
and marole as permanent models for architects, painters and 
sculptors. (#is. 542; nall dei yarcnesi). 

dere is to be added Palace Castello del Corte, now servine 
as archives, with its precious mural and ceilings paintings of 
whe Sreat Mantegna, a small example of which shows their char- 
acter and firm drawinsg.in Fis. 548, repressatins a spandrel 
of the vault painted in Sray on gray with 2 medallion portra- 
it of a Roman emperor, enclosed by a sSarland and bands, adja- 
csnt to which are other spandrels with nytnholosical scenes, 
while at tae apex of tae ceiling is arranged a so-called illu- 
Sion painting with sSiris and cupids leanins on a balustrade. 

K wealth of magnificence is found nere, and is offered for s 
study of tas artist possessed of retined invention and with 
fseLins for the truly deautiful; here is found tas oést that 
toe spirit of man pas ever created in tne domain of the deco- 
ration of naonumental ouildings. 

359. Palace Dose ia Venice. 

Tne Palace bose in Venics on the Rivoaito island was Liksa- 
ise srected by the Dose Partecifazzo (809) as a castle witha 
moat, drawbridse and. three towers connected by walls, wita t 
toe residence of the Dose in the eastern wins facings the nar-. 
roa canal. First in 976 and again in 1105 it was sreatly in- 
jured py fire, but it was enlarged in 1173, 1301, 1303 and 1 
1340, when the towers were removed and the moat was filled. 
Under Doge Foscari in 1424 the palace was asain enlarded, and 
the peautifal oortal della garta was begun (1439), 4 cnarmins 
example of the transition from late Gothic to the Renaissance. 

Tas architectsoi the Scuth wing must nave been Pietro Bares-_ 
sio and Silippo Calendario‘ those of the western were Giovan- 
Di Buon and nis sons Pantaleone and Bartoiomes. 

The magnificent court was besun in 1485 A. Rizzo, was cont- 
inued in the 16 tn century by P. Lombardo and Antonio Scerpas— 
nino, yet was completed by them only in part. The small fac- 
ade in the northeast angle adjoining the Church S$. Marco is 
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aschibed to Guglielmo persomasco (1520), while the completed 
facade of tae ast wings was Dy Rizzo. ? 

In the year 1577 two wings were nearly destroyed by fire, 
waen 25 architects were asked for their opinions and agreed 
for a rebuilding, with tree exception of tne palace architect 
Antonio de Ponts, who promised to undertake the restoration 
witnout rebutidins toe sround walls, and wno accordingly exe- 
cuted it. A final stractural restoration was made for the fa- 
cades covered oy red and wnoite marble tiles, and for seme pi- 
ers in tne court in toe years 18738-1889, with considerable r 
renéwal of tne ornamental decoraticn. 

Tne sgiants’ staircase, that extends open through the court, 
and is adorned by two colossal statues of Neptune and Wars,” 
(beta by Sansovino in 1483), was built by Antonio Rizzo from 
Verona as a state entrance to the second story, as well as a 
alse tas magnificent facade and the adjacent graceful projec- 
tion. i. 

fos facade wita tne clock was executed by Bartolomeo Momop- 

£orola (1589-1609). Tae stairway in tne interior, the Scala d/0ro, 
Co with its solendid stucco tunnel vault isads to tne story wita 
toe great state apartments end halis for sittings, tne nail 
of the Senate, the nail of the Great Council, etc. (#ig.544)20? 

Note 207. Also see the officiol guide throveh Polace Dose 
An Venrioe oy Antonio della Rovere with the ground plon of the 
OTK ONnSSHENL. 

fous pere 18 no duildins from a sinsle imasination, no uni- 
fied work, sradually ortSinated were the different parts und- 
er special conditions, and they were continued in the varying 
taste of the time. Gareless whether the newly erected harncen- 
ized witn the old, one was joined to another as necessity re- 
aquired, this residence of tne president and of the legislati- 
v8 bodies of tne republic of Venice, over whica the storms of 
time swept for more than a tnousand years (809-1901), yet st- 
iil unsnaken, a monument of architecture, whose stones tell 
its history, where chapter continues chapter, even if each 0 
pase be written in different letters, yet does not have the 
expression of absurdities collected tosetner. From smail pe- 
Sinnings to the hisnest development of power and magnificence 
none of tae actual modes of expression disturd the grand imp- 
réssion of imasination, and none ef others, since taey were 
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created by men of eaually nish development, even if at differ- 
ent times, and indeed reconciled the idea of beauty of one ar- 
chitectural style witn toat of anotner; for only unskilfual 
works of one may not harmonize with tae good works of another. 
fach period Ssives its best aud Lays it down witn the desree 
of selfrconsciousness proper for 4 time of high abilities. 

This seat of the ruler of a republic #ita its sistorical r 
recollections surpasses ali, toat Jtaly nas elsewhere created 
in ail times, servins the same or an allied purposes. No pow- 
erful monarch aas ever understood now to infuse into his bui- 
ldins stones ths degree of intellectual life, which the nobles 
of Venice understood fow to sive theirs in such @ high desres. 

360. Palace in Sassrta. | 

On the contrary, the sreatest Palace of tae Kins of tne Two 
Sicilies appears dry to us, thouga erected by an architect of 
spirit and taste; tne Palace in Caserta near Capua. Master 
Luisi Vanvitellt designed the plan; om Jan. 20, 1752, was Laid 
the corner stone, and on June 19 of the same year were the f 
foundations commenced. 

Tt is tne “Potsdam or Versailles of Naples,” and with its 
forecourts, ornamental sarden, protected leafy alleys, wide 
avenues bordered by trees and srand cascades and basins beset 
dy Statues, that extend an nour’s walk to a nill, it is a com- 
bination of tne Roman villa and the Prench chateau in & wide- 
ly extended isvel country. 

In elevation, not in the plan, is recalled the»mediaeval c 
Castile witn four towers at tne ansles of the olan, while tne 
niddle is accented by 4 domed structure without 2 complete o 
motive,and not treated witn suificient importance. Tne midd- 
le projection is adorned by the antique pedinent, that after 
Ralladio came into usé asain. (Pigs. 545, 546). 

fie Living and state apartments of tne palace lie around a 
rectangular court, which is again subdivided into four smail 
courts by two transverse wings crossins each other, and whica 
are connected tosetner by the domed stracture over tae cross— 


, ing, and by corridors in the middie wings. The angles and t 
toe middles are emphasized by slignt projections; tas Living 


rooms are all in dieect connection with each other, but no i 
longer after tas old custom are accessible from the exterior 
by airy corridors, gince to them are added small anterooms or 
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side rooms in the widtn of the old corridors. Between these 
are inserted frequent small windins stairs connectins the dif- 
ferent rooms in the various stories tosethner. hikewise poor- 
ly lighted and ventilated middie passages accordins to the t 
taste of tne time were not neglected. In spite of all acade- 
mic resularity for these reasons, 2a definite clarity an plan 
is still missed in certain piaces. 

Grand are the front vestipules (fis. 547) arranged at the 
entrances on tne main and garden fronts, from whicn one looks 
diagonally toward toe small courts. fTaree-aisled arched cor- 
ridors lead from thence to the Sreat stairway vestibule, that 
trom its centre permits views of the four courts, and from wa . 
which one passes to the state stairway, which extends only to 
toe orincipal story. The convenient stairs with landings and 
in taree flights, so far as refers to plan, dimensions and 
decoration of tne walls by marble, belongs with the grandest 
of its kind, and accordins to the structural material, we aa- 
ve before us the most costly stairway in the world. 

Hor lesser passase, beside the sSreat main entrances are ar- 
ranged subordinate passages at the middles of the side wings, 
which correspond to tae passases of tne wings in toe courts. 
in toe direction of the principal axes result very rica views 
taroush the entire buiidins. 

On continuous axes ths srsatest weisnt is Laid in tas prin- 
cipal story, a8 shown oy the dotted lines on tae pian. All 
doorways lie on the sams axis, so that [rom a point of the. 
corner room oné nas a view through all rooms of the entire 
main and side fronts. A really grand view, with toe festal 
use and Lisnatins of ail rooms together may nave afforded a f 
fairy-like inpression, and would not lack effect even by day- 
ligat. Tne view in the direction of the middie axis throusa 
tae vestioule and toe six middle nalis ts Likewise imposing 
in effect. In a dignified way and removed from tes external 
facades, the palace chapel lies before tne great vaulted ves- 
tibule of the stairway, directly accessible from tans state 
Stairway. 203 

Note 208. Frow a phortograph. 

Of special interest is the addition of a great taoeatre, the 
tacatre domestico di corte, anose ceilings and 40 boxes (besi- 
des the royal) were supported py 12 Corinthian columns in the 
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Budisnce room. 209 

Note 208. See Vonoirtervr\i, Dichiorozione der Beseani wel Re- 
ole Polozzo Gi Caoserto. Noples. 1756. also the plons token f 
{rom thence in Pigs. SAB, oAS, OS well os the sections WM FArSs. 
BTA, S72. | | 

fos sSeneral view of tae palace (Fis. 545) shows four nisher 
angle projections and an octasgonal dome over the crossings of 
the two principal axes, iter over the Sreat central main ves- 
tibduls, tnereby producing an effective outline of tne duildi- 
no. Tne upper stories of the ansie projections and that of 
tae central dome dominating tae whole were indeed planned, b 
but never executed. Unfortunately! ‘They would nave lessened 
tas monotony of the exterior of the buildins. The form of t 
tne dome was well conceived, its twofold purpose was well we- 
isned, pesides dominatins tae masses it should serve as a sr- 
eat coversd ocutlook terrace for tne eccupants of the paiace. 
pikewise was afforded the possibility of controlling thence 
toe structural condition of the palace and of its roofs, as 
weil as makins possible a free view in all directions over t 
the rich landscape, toe hills and the distant sea. Vanvitel- 
li understood now to satisfy thess requirements: he desired 
nO church dome, but fatasr an outlook pavilion in form and 
purpose. (Fis. 546). 

361. Palace Villa Reale in Milan. 

A palace bdelongins te the end of the 18 th century -- the 
Villa Reale, formerly Palace Belsioso -- in Milan, tne work 
of tne Vienna architect Leopoldo Pollack and nis employer Lo- 
dovice Barbiano-Belsioso, of the year 1790, may still find o 
mention here. It exhibits the classical Frencn influence of 
that tine and a@ very beautiful, academically treated plan. . 
fas arcaitect employed the court of aonor enclosed next the | 
street, tas polygonal vestibuie of Caserta, and tae arrangemn— | 
ent of the middle rooms of Palace Ghieracate eat Vicenza (Figs. 
548, 279), bat in @ skiiful manner. 

362. Tae Rocca néar Pesaro. 

Jacob Burckhardt in his Geschicate der [talileniscne Renais- 
sance (ghao. XII, edit. of 1878), treatens of fortifications 
of mountain castles, called attention to the Rocca or xoccne- 
ita, and stated that some princes or entire dynasties were o 
often accustomed to dwell for a longer or shorter tine in for- 
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fortified casties, and provided for tnemselves in tne interi- 
or accordins to their rank, without sacrificing security of 
person or of residence. “fe castles with nish walls and bat- 
tbenesnts” disappeared, in place of lofty fortress towers Ped- 
eriso of Urdino introduced low ones, which could be injured 
less oy artillery during a siege. Toe battlements of tne‘ mid- 
die ages were omitted (1412-1447), in their places appearing 
neavy cornices with consoles and rustication of tne ashlar w 
work of the bastions. But then it should not be forgotten, 
that “nearly all architects named were at the sane time fort- 
ress arcnitects, as such often recommendins themselves nore 
strongly to Sreat nes, than by their art in @ narrower sense? 
G. Vaccaj, for example, states in “Italia Artistica,” that & 
tne Rocca near Pesaro was built after tne drawinss of Brunel- 
lescni. It is certain, baat Ge da Taurans would have prefer- 
red to complete tae Rocca near Pesaro, than the Palace in Ur- 
bino. Of the Rocchetta and the Rocca of that time we nave r 
representations oy the Entarsias in the choir of the Qnurcn 

of §. AsSostino in Pesaro (see Vaccaj, op. 63), and by the beau- 
tiful medal of fnzoia -- toe medal colla Rocca -- which is r 

eoressated,in fig. 550. ... 

A 2 BS. HaGiee eB mel $6 ase is ntual Gastle near Civi- 
ta aastellano, built by Pops Alexander VI (1494-1500), after- 
wards enlarsed by Julius If and Leo X, and whose court with 
pliers was adorned with oaintings by the Zuccheri (Pig. 552)% 
foe portal near tne drawbridse bears thé inscrioticnr-- “Juli- 
ius P. P. II” (wno occupied the papal throne 1503-1513), and 


> fusticated surfaces of all decorative nembers, taat recall a 


Similar trestment of the surfaces of the asnlars of Porta Ni- 
Sra in Treves. Shields on shecsexterior of the wali bear tae 
arms of Roversh In the plan appeers here indeed for the fir- 
st time the pentagonal instead of tae rectangular form (Pig. 
552). A massive and not nigh tower dominates the design (see 
No. 25): at four angles of the walls risé acute-angied projec- 
tions likes bastions, while the fifth is treated as a semicir- 
cular tower. A deseo moat encioses tne buildins on two sides, 
woich is in good condition, and last served as a prison for 
the feared Gasparone and his band. 210 

Note 210. Se FrvedLvanaer An Jahro. ad. K Preuss. Kunsrteonn, 
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“Tnexpvudnovoale Gostellum Sonstantiun Pisaverense Soler Publi- 
CO. 147. HThe Gastle of Pescro, on whose vattLements worri- 
ors ore visrioLe, with the seo in the dbockéround.” “Below is 
Io. Er. (incised), ortist?s nome, 1.¢., Johannes Pronciscous 
Parmensis, whose fomily none wos Enzole.. 

Phej front stde olreaday appeors on another medo\ of Buzole 
of the year LAMA, and hos the Anscriprtion:-- tGonstantius Sf- 
ortio Be Aragonioc BY ALexon Sfor Pil, V.e. son of Alexander 
Sforza, Pi\eourens princens Actatis An. 2%. 

Phe dGromerter VS BO wm. 1% VS vepresented On PlLe 414, O98 WELL 
ee OLso An Tresor Ge Numismortique ert de Glyptiave, Hedoitles 
coulees et ciselees tin ALtovie (L), Portis, 1834. PL. Vil, No. 
3, and tn Lte\rve Artvistica, Mo. AQ’ Besoro. HN. CT 

On the vuilainge of Oo mountoin costle (portesso de Lo rocca) 
oLe0 see &. Be ALOOrtTL. Book VY. 

364. Gastle in givitaveccnia. 

tn tos year 1508 Bramante pesan anotner papal soscabled nar- | 
bor castle in aAivitavecchia, tnat ne must have built to the 
upper part of the middle tower, and wnica yichslangelo then 
completed. ne plan reverts to the rectangle in its form, w 
Which is characterized oy 4 round towers at the ansies and a 
oolysonal tower ab tae middle of one longer side (Pig. 553). 

Toe editors of toe “Cicerone” request, that no blame be pla- 
ced on the honored Bramante toerefor, since ae aas adhered to 
“es round bastion for diversins fire, instead of turnings to +t : 
tae tecently invented bastion.” Albrecht Durer also did this 
ig nis fortifications of the city of Nurembers, without oeins 
ceiticised by anyone (1527), except taat in Nurembers tower 
bastions occar instead of round towers, waich made possible 
& detter nandlins of the artiilery. 

Sangallo yet followed in aivita Casteliano only the ancient 
[talian and the modern [talian fortification of cities witna 
bastions and middie works (oastions and ravelins), while Bra- 
mante adhered to tne ancient castrum (camo). For tas Duteh a 
and Prencao and all Later military architecture Sansailoe and 
A. Diver remained ths inspiring masters. The sreat Vauban 
(1633-1707) 100 years later was only the intelligent pupil of 
thoss mentioned. 

365. GCasties at Braccione and Rimini. 
Entirely om the mediaeval basis continued the architects of 


abit it eet Ph 1 ae | | 
Sadi } ais PA lee Liat Meee esy 
4 1?  seanes bee stead Isvestben oi asmeloon io 2isee saonde 
- <1Qe%ernes eas Odnr sme0 08h nk tafe20 aetesm yo sligo 
“'  heciuatibe $1 oCGEI~SCSI aL bewodest een bas ,isofsogehO 
© 6008" 889) snot oo wesd favestbem # fae eiptinis) sonseeianes 
- =Lel obnomersic ya (GObI=VLkE) sind eew intate® te. 20008 eat 

_ sesbryitise wol}).sonsisee edd asvo suo exe emia seca .eteets 
| i B8 esvice cgi ,seoqung cs sO) Bei mort besiavieg hue Lovo 
ae eine s(moeizg 8 
Ot MOTT GEG <H2C nt seveh wt woksoUTSeMOOST barteersact oA 2.) 
) <A sf0V) soltitaog saite elieb sisos? .~dSdowlailscd te x20 
@ 8a3 to asvetkas lolitts) ead decw dtiw yldessics scerts FF 
besacese1ges ead tadead ostisy reverses [soe (noous levesiber 
‘sb bejoeis iniats Io sesxtict ent Yo weiv’ sat .fisbew sad ac 
-seftosoiv ent ,szacteish obnomaigie soi yaotuso ndngertil ena 
-iabem sid no sorsoitoant sat .(88dn) “ysio seat Jo biol en 
~bovmetetre do eises§) dbai canemiaA mobonwete mrhletasd --:2 
i@aoeetg ati nf casisdo} eins to asic isasnea A .(kniwis to 
-imifent insdese Jostinows eat yd sham een (7 OF8L) aoktdrbnos 
wet hedaoesizqat ai , Ib «oh (eG .19 ne Isbes ess itl bas .tn 
“S86 of od 3 °.8 to stasmuisem tisnd yo svote .etaatiish erode 
iy | | ePSEL .odadwd .Sagooniea'h xvor 
ne Liy gi assotc-itnoosi¥ end Yo eléesd .8ac 
Bidgsis0me0d e*sotenkM neisesdes moat (8G .et8) neiv eat 
atin asitaso oivesnyb evisastxe decom ead io sao esvis (06S) 
Sistelie siil .seman taed sad bedosanos s1s notsosx9 eeonw 
sitadaeee1c9s cals ersw ciseno soi bas .oduans1g bos obsanced 
a ‘ cepa base Idnooet) sita,eisiss gnssiogqsi teow ead To eev 
_. |. eM614M To aeaub ed od sevisenedd besiay ban coe 
a at oftes0 eta das (TS5i-SIdl) idmooarV ses ent 10. ¢\ 
hn «@) “,eonseetsieh 19 aetiny” eio ot eedsce séagadoiwe 
- baa siiew bebeda ,ecotist brbasioe yd befavovwe een ti dead 
eta to yolse ent io} cusem dis gend dud .2oue0Te saiorsxs 
‘Sdennsiol eos .tisa Has wel-ol-noe sikh .tebivor1g s1sw wosted 
wean ylertdoe , (6851-0641) assole cossonssy niedqeo yrssvo19m 
-if esd nf Heisspnce asven ,eit#2 dsyaem das virbod ai belano 
ae p Stas Afesria bests: notsibaoe wel s mort onw .cem ood sew (dL8.g0% 
_ No bepsecous asn OH \\.40seecons @ia emeced bus .mlaea e-einy 
~ so Lh ovivobod yd aslo sesi ant es neos One ,sixsy oxssslad 

i * a tyLised 903 Io eoossicomt sek gotorstoian (6st Mid) 01 


4 vs 3) os @ Ay om _ Tay 


re Se a 2 


479 

tae aastles of Braccione and of Rimini, waoich are models of 
Strons seats of noblemen in mediasval taste and sense. That 
built by master Orsini in 1460 came into the possession of 0 
Qdescaicai, and was restored in 1894-1399. It contains good 
Renaissance furniture and a mediaeval peam ceilins.(Pis. 554). 

Toe Rocca of Rimini was built (1417-1468) by Sigismondo #al- 
atesta, whose arms are cut over the entrance. (low partly des- 
troyed and oerverted from its orisinai purpose, it serves as 
& prison). 


4/6 A® interesting reconstruction is Siven in Fis. 555 from the 


(of tv 
/ 


work of Guglielmobti, Storia deila Marina pontifica.(Vol. X). 
{t agrees tolerably witn woat toe (skilful engraver of the m 
mediaeval epoch) seal engraver Matteo Pastri has represented 
on tae medal, the “view of the fortress of Rimini erected in 
the fifteenth century for Sisisnondo Malatesta, the victorio— 
us lord of that city” (1446). The inscription on the medal 
is:-- Castellum Sismundum Arimense 1446 (@astle of Sisismund 
of Rimini). A general olan of tais fortress in its present 
condition (1820 7) was made oy the architect Stegani in Rimi- 
ni, and like the medal’on Pl. 53, Now 11, is represented in 
Storia dell’Arte, stown by their monuments of G. B. L. Gs Se- 
roux d’Asincourt. Prato. 1829. . 

366. Gastle of the Visconti-Sforza in Milan. 

The view (Pis. 556) from Sebastian Miinster’s Cosnosraphia 
(1550) Sives one of the most extensive dynastic castles, with 
whose erection aré connected the best names, Like gilarete, 
leonardo and Bramante, and the owners were also representati- 
ves of the most important rulers,otne Visconti and Sforza, # 
woo nad raised taemselves to be dukes of Milan. 

Qf the last Visconti (1412-1447) and nis Castle in yilan, 
Burckhardt states in ais “Kultur der Renaissance,” (p. 30), 
that it was surrounded by splendid sardeéns, shaded walks and 
exercise grounds, but that all means for the safety of his 
person were proviged. dis son-in-law and heir, the fortunate 
mercenary captain fraacesce Sforza (1450-1466), entirely uane- 
oualed in bodily and mental Sifts, never conquered in tee fi- 
eld, was the man, woo from a low condition raised nimself to 
rule a realm, and pScame his successor. He was succeeded by 
Galeazzo yaria, and then as the last ruler by hbodovico il Mo- 
ro (till 1499), maintainins tne importance of the family in 
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tas same ssnse. Toaey were patrons sf the arts and sciences 
and accordingly orsanized them in their possessions. In what 
manner this occurred in the most prominent secular architect- 
ure, in wnat way as the determination of the different parts 
of the castle, we are shown by the well known view by Munster, 
tnousn it is not trastwortay in all its parts. 

Partiy destroyed and finally utilized as Austrian barracks, 
tnis monument of the fate and end of an illesitimate raler w 
Was again skilfully rebuilt by the architect Luca Beltrami, 
and transferred to museum purposes -- the aim of our present 
restoration of monuments. Further in Part No. 25. I. Milano 
Etalia Astistica. p. 77 st sea. 

367. Gastle at Visevano. 

[a the vicinity of Milan should yet be mentioned the sréat 
Gothic Castle of Sforza in Visevano, on which Bramante was a 
aiso employed. (¥lso see:-- Te rarita di Visevano of Girolamo 
Bissisuandi. Visevano. 1840). The beautiful Renaissance Losg- 
fis and also indeed the upper part of tne tower (see illustra 
tion in Section XXI:-- Public Squares, and Fis. 557) passes 

¢)ffor ois work. Now used for. military purposes, a part of the 
building is designated as Kocca Vecchia. Accordins to Gauden- 
Zio Merula, tne paintinds here must have psen executed by Le- 
onardo. 
368. Gastie of S. Anselo in Rome. 

As an important but architecturally somewhat singelar exan— 

pis still remains to be mentioned the Gastle of 5S. Anselo. 
New Life plooms on the ruins! #rom the tomb of a Roman empe- 
ror is made 4 modern citadel with princely arransement of tre 
interior, that is connected witn the residence palace of a h 
hign etclesiastical prince. [ne structure first became impor- 
tant oy its siege by the gonstable of France, Cnoarles ds Bour-— 
bon, and nis trasic end by Genvenuto Celiini. dere Pooe Cie- 
mént Vil witastood in 1527 the dansers of tne stesge of the c 
castle. Tne character 6f a strons fortress with only a squa- 
cjg ee enclosure (cinta) was lost in the times of Alexander vi ( 
(1492-1503) to Paul IV (1555-1559). Pope Marcellus reigned 
but a few months, bat tirst had the purpose to strengthen the 
castiesofiS. Angelo and to make it a strons place, when ne 6 
entrusted the corresponding work to Gamillo Orsini, who impro- 
vised a vastioned front with dDroad moat in the form of a pen- 
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pentagon, enclosing thereby the sauare. walls of Alexander VI. 
He followed tne idea of Sansgallo, who nad already at oivita 
used it at Civita eS An inundation of the Tiber 
(1557) destroyed the woek of Orsini, which consisted of fasc- 
ines, earto and unburnt bricks. 
620 4 fare engraving siving information concerning tne plans 
of Q@rsini was made known by Lafreri. it is reproduced in the 
interesting littie work of Borgatti Mariano, “Oastel Sant’ An- 
Selo in Roma, 1890”, as Fis. 82 a, Pl. 18 a, po. 182 of text. 
fne fortifications were certainly executed, since Pius IV ¢ 
(1561) feared incidentally an attack by Turks. As engineer 
was enéased Francesco Baparelli da Gortona. Tae Pope of tne 
Medici family mentioned (1559-1565) nad a medal struck as a 
memorial of theses works, wnhica is represented in fis. 558. 
[It pears on tae mardin the word “Instaurata” (restoration). 
foe explanation of tois states:-- “In memory of the great ao- 
rk of tae pentagonal fortification, Pius IV nad a medal stru- 
ck.” A mare correct representation than the medai is siven by 
tae bastioned Seneral pian accerdins to Borsatti by Fis. 560 
after Fis. 41 a of tne original, with the two kinds of enclo- 
Sures, soware and pentagonal. To the. time from 1557 and 1561 
dates tne new and improved arrandement of the fortress. 
finat tne different popes and toeir architects may nave done 
in tae course of time may oe examined at the olace, but may 
also oe learned from Pigs. 559 and 561. ‘The stuccoed and pa- 
inted nalls and anterooms, tae splendid bathroom of the Pope, 
tae logsia, tne vaulted corridors, courts and stairways inde- 
ed snow, now the monarchs arranged for thenselves life in the 
fortress. 
369. Stabies. | 
Bota for tas palaces as weil as for castles there are not 
lacking the stables, either as separate buildings or in dire- 
et connection with tas residences. Phey were not srected by 
tae architects as simple utility structures; on them was Like- 


£/ wise impressed the stano of Sreat spaciousness and of a cert— 


ain luxary, and the first masters did not disdain the soluti- 
on of sucn 3 dry problem, as Bramante nas shown by nis stabie 
of Palace Pamfili in Rome. <1% | 

Note 212. «See pertorouribly. p. 195 of the kexts i 

At least in middle and lower Italy, climatic conditions per- 
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permitted a better space development in the interior, as shown 
by Fis. 562, where tos taree-aisled plan is expressed with a 

proad and somewhat nighner middle aisle with narrower side ai- 
sles, witn toe use of a nigh side lisht. Tne vaalts here re- 
st on veddisn-gray anticgue granite columns with weil profiled 
bases and capitals of the Doric order and nappy proportions 
of the same. Between each two columns are arranged the stalls. 
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o. Tasatre Buildings. 
370. Historical and General, 

Toe theatres of the Greeks and Romans were desolated,and 4 
disappeared under tne uproar of the weapons of the northern ‘ 
peoples striving for new places to live, and of the people 
dwelling on the blessed vorders of the Mediterranean, farther q 
advanced in culture. Youthful Caristendom put a complete end . 
to them. Into contemporary forsetrulness these arransements 
misat well fali, put could not be removed from the succesdins 
and agsoiring culture. fae intellectual life of tae peoples 
lent them their ancient rights, even if at first in a changed 
form, to later find again what the antigue had attained and 
required. The stase of tne ancients reappeared among the Ch- 
ristian peooles of the middle ages and of tns Renaissance. 

Tne joys and sorrows of a divine or terrestrial hero, the rep- 
resentation of sood and evil, whose reward and punishment, © 
considerations and acts of the nhishest customary conceptions 
and‘laws of mankind, tae wortn and destiny of existence rema- 
in the bases of the representations of the theatre at ail ti- 
més and among all peoples, which were convinced of their cul- 
ture problem, from tne ancient Hégyptians to our ewn tims. 

371. Church Theatres. 

Tae clergy, who preached a miserable earthly existence and 
an unknown better future, at the same time was conscioas of 
toe sreat impression, woica the dramatic art nad always exer- 
ted on the masses, were tas first to take possession of the 
stage again, but then sst aside the gods, heroes, posts and 
philosophers of the ancient world, and sei in their places t 
the events in the oridin of the new faith and its principles 
in the most effective way. Hor example, what could impress 
tne pelievins Christian auditor more, than a production of t 
the Birth of Gnorist in the stable of Betnlenen, with the Ado- 
ration by the taree holy Kings, Ais Hntrance into Jerusalem 
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and tne Trasedy on Golsotna? All represented in the quiet r 
rooms of a nonastery or in the mystically narmonized interior 
of a nigh vaulted aisle or choir of a church! Tne costly naa- 
gers in tne Munich National Museum indesd Sive an idea there- 
of. Here the new christians first took tne lead on Hnslisa 
soil. The sacred dramas there date pack into the 12 ta ceni- 


,9. uty (Goffrado died 1146), while tne “relisious spectacles” 


first occurred in Italy about the £8 th century.(1243). 213— 


Note 218. See he. Ar*AncOna, Origine del Teatro Lrtalrane, L 
EVors LTL1. Vols. 1 & 2. Second edition. Turin. POOL. 

4. The Ghurch fathers and the Lotin Theotre. 

2. Sacred ond Viturgical adoptions of the new aromas. 

2. The Vituréveal aroma. } 

Ae Besinnings of socred Qromoe WH France and other parts of 
Europe and tm Ttolu. (p. 87). 

372. Palace Theatres. 

“Only late commenced the permanent theatres, and these for 
long did not take an external art form.” Classical pieces we- 
re indeed reoresented in the solden ase of the Renaissance in 
the palaces of the great. Thus for example, Lorenzo, a neph- 
ew of Zeo X, nad a pisce of Plautus played, out for this ind- 
eed toe scenic eauioment may have played a slicsht part. But 


already in 1472 Cardinal Gonzasa caused a theatre to de arran- 


ged in nis Palace at Mantua, and wreole [I save theatrical rep- 
rescntations in 1486 in his Palace at fPerrarsa. 
373. Stases for the Mysteries. 

The stages for tas nysteries and their permeation by jésting 
gas dropoed in Italy as inartistic sarlier taan in northera 
countries. rom tae monasteries and churches trey came to t 
ths marketplaces. They consisted of a wooden stage framework 
in three stories, tae middie one for the representation of ¢e 
eartoly lifes, tae upper for paradise , and the iower bdsine a 
assigned to néll. These were Siven up, when the exatbitions 
were transferred to enclosed rooms, and this asain occurred 
earlier in tne Nobta than in toe South. France and tnsiland 
contest the priority of this procedure, whiie for example in 
Spain at the time of pervantes (1547-1616), tne stage of the 
post and wandering actor Lope de Rueda consisted of four ben- 
ches forming 4& square and covered by planks. fo it aiso bel- 
onsed a wooden curtain, dehind which stood the musicians to 
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484 
accompany tne romances witnout the suttar. 214 | 

Note Ziv. See the Varteresting publicotronr-- Strervt, A. Ya- 
Yersuchunden Boer dos Prootervauwerk oer den classiscohen und — 
modernen VOVKSTNn. Pe 3é@é. Vienna. 12908. 

374. Hnclosed Theatres. 

Public theatres, accessible to tas seneral public were still 
anknown in Italy in the 15 th century. Tae first permanent 
theatre was built in Paris in 1584, followed by the Swan and 
tas Globé, Soutawark Toeatres in London after 1596, whose erec- 
tion Snakspeare assisted by a money contribution. According 
to Streit, dotn London theatres were enclosed theatres witn 
gallecies, supported Dy vertical wooden posts set over eaca 
other. » Behind these ross the seats in the form of an amphit- 
heaters. Tne tendency of this kind of theatre is to create an 
interior on tae Least apea possiodle, that may contain tas gr- 
eatest possible number of auditors. On this Streit statesz-- 
“for a taeatre the résultins greatest efonomy in regard to i 
its ground aréa was not tas aim, nor even a measure reaukrins 
this, and therefore the endeavor to arrange on the least area 
the srsatest numoer of auditoss in successive Salleries was 
entirely false.” I nisbnt also assent to this, put nowever tr- 
a@ in itself, the Italian Renaissance nas nowhere been abdle 
to convince itseif thereof, as shown oy the nomerous and sre-. 
at experiments in palace and public theatres, for example in 
caserta and Milan. Only the first attempts in Parma and Vie- 


@nga tend to tae antiause,; in the later triumphs tne system of 


E23 


successive gailertes. 
375. Public or Popular Theatres. 

fne church theatre was succeeded by the palace taeatre, and 
to this first the public. A semicircular tacatre constructed 
of wood was once erected oy A. Palladio for a carnival repres- 
entation in Venice. 

376. Principles of Taecatre Construction oi the Réenaiss— 
ance in Italy. 

Qn wnat basis rose and proceeded now the theatre construct- 
ion of the modern period, and woat was taken from tne antique 
by it? The requirements remained the same:-- the orchestra 
on the level floor, the elevated stage, the auditoriam arran- 
sed as am inclined ampnitheatre, the fowers and adjoinins ne- 
cessary rooms. 
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{foe roofed theatre of the ancients (Pompeii, Aosta) (Fis. 
563 with a Comparison of antigue nodels of aufiitoriums) was 
preferred, and therewith the plays at nignt witn correspendi- 
no lisstias by Lames or candles, the orchestra after the Gre- 
ek,model (fis. 043) in an elongated horseshoe or exact semic- 
ircular form, oF such with adjacent Wings perpendicular to t 
tais (see circus waximus, Fis. 563) were retained. Tne plan 
of tae rows. of seats follows the form of the orchestra, but 
also their sesmental arrandement was not rejected, such as 
shown in tne Greek odeions (Fis. 563). The external archite- 
cture was cqually unimportant as for the Greek theatre, but 
for different reasons. ine Roman model was only employed ia- 
ter. 

Manired Seaper in bhis “Handbuch”, Part II, Vol. 6, Heft 5, 
pe 43, states:-- “The masters of the Renaissance nad before 
then for toe form of their theatres the relatively well pres- 
etvéed ruins of tne antique Roman taeatres and took these as 
nodels, out nothings of toeir theatres nas renained.” However 


muca more than we sse still of toe antiague theatres, the.gen- 


aissance masters also could not nave taken them for a model, 
and properly only the roofed theatre of the ancients would 

be taken into consideration. But tow the treatment of the c 
csiling and root of tais appeared, they also nad no starting 
points for this. Wat was to be Siven here could only be new, 
taousat outifor itsesif. But we would not forget here, that 
Woat we Aave from tném was Limited to the palace theatres, w 
“nich do not appéar as external arcaltecture. Toney were hail 
structures exaibiting tae same architectural trestnent as the 


‘Other apartments of tae prince. Only of F. Sansovino is it 


stated, tnat ne srected in Venice (1580) two beautiful perma- 
nent tnsatres at sreat expense, one round and one oval, pat 
wotech were oniy intended for carnival comedies and neld a sr 
eat multitude of men. (See Burcknardt, J. Gescniciite der Ren- 
aissance in Italien. Section 192. Tneatre Building). 

Also a permanent theatre of semicircular form for tne city 
or Venice was built oy A. Paliadio, asain intended for carni- 
vai comedies,and constructed of wood, with facades in antioue 
forms. His still existing principal work, externally entire- 
ly formless, Dut so much the moré spirited and interesting in 
tae interior, 18 and renains tae Theatre Olimpico in Vicenza. 
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377. Theatre Olimpico in Vicenza. . 
lt exnibits in tae intertor the auditorium in the form of 
a halt eilipse and risins like an amphitheatre, comparabis to 
half @ Roman amphitheatre, and like that terminatins wita a 
portico at the ueppee row of seats. ine antious toeatre and 
also tae amphitheatre,in accordance with what has been said, 
were nodels for this portion of the modern taeatre, tnat enc- 
Losed a free arena or orchestra, followed by tne rectangular 
stase of smali depth with a sabdivided permanent architectur- 
ai packsround, Like that of tne Greco-Roman theatre in Asia 
Winor. (fheatre in Aspendos).. 7 
A middle entrance of medium size with a smaller ons om each 
side and otners at the ends of tae stase afforded views in t 
tae streets of a city, fianxed by srsatiy varied nouses: all 


ézs-constracted of wood and carved, diminisnhins in perspective a 


and sadins in a painted bagksround, tae wholes presents an el- 
esant, but a Deautiful and rich representation of a permanent 
background. (Pigs. 564, 565). The scene is a “symmetrical s 
stately oullding witn five portals, througa wnich one sees t 
tae fisins alleys wito varied and unsymmetrical ssparate buil- 
dings.” 

If tae auditorium, orchestra and scene are porrowed frog t 
ths ancients, then is tne idea of presentins in tase scene a 
view of a city originsi and novel, and is to be regarded as 
an extension of ahat toe ancients only save in simplified fo- 
rn. “Nownere is there deception in ouf modern sense, dut a 
téstail magnificence of view.” 

378. Tnaeatrée Parnese in Parma. 

Gianbdattista Aleotti, toe sifted pupil of Palladio, desisn- 
ad 34 years later (1618) a Baeatre for Parma, taat &. Bentivo- 
glic erected. Jt indicates an advance and an innovation in 
theatre construction. The auditorium is of rectangular fora, 
in which is inserted 4 semicircular portico extendins throusna 
two stories and continuéd in stbraisht Lines next the oroscen- 
iun (#i6. 566 from Streit’s plan of the “Theatre Parnese at 
Parma?), Thereby the auditerium recsives tas form of an open 
norsesnoe. The rows of seats enclose a Sreat parquet, at one 
end of which opens thé stage, nerée not as permanent architec- 
ture, but rather formed as a ricaly eaciosed triumpsal satew- 
ay of aS @ monusental frame adorned by Tisures and columas, 
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tnarousa which one sees the acts played on tae aain stase, ta- 
kz) at is extended by two rear stages -- the ground idea for most 
modern theatres. (fis. 567, from a drawing of J. UM. Olberich 
in Streit). 

Indeed in veneration for nis master, Aleotti save to ais a 
arcades of his auditorium the form of the porticos ef the Ba- 
Silica in Vicenza: perhaps ac also knew not how to offer any- 
thins original. . . 

62% Pne niga porticos were formerly treated in polychrome, like 
the main facade in waite and soid, as the remains of color on 
the architecturai parts still snow. The wooden statues were 
painted white, the trislyphs in the friezes were likewise wa- 
ite, toe metopes red, tae columns reddish maroled; the eques- 
trian statues in the vicinity of the prescenium were construc- 
ted of a wooden skeleton covered by stucco. 

An Sneravins exnivited in the thsatre snows us tae proscen- 
aium wita curtain lowered and tos date of 1618. Tnere is pre- 
served a “frasment of the ceiling of the Parnese Theatre pain- 
ted py Gionello Spadi (18 ta century)”, consisting of thin # 
wood with &@ oainted boy. In tne adjacent Museum are two “u- 
rano bastres” from the end of tne 17 th century, of waite sl- 
ass witn red and sreen flowers, thatiforneriy decorated tas 
$a1qG theatre. 

fae visiole framework of the root now yawnins over tons int- 
terior of the theatre was not the enclosins ceilings above, a 
according to tnaese finds, of not even a sivicned awning -- 4 
richly péinted wooden ceiling aust aave formed the proper co- 
verins. fhe arcnitectural elevation, tne colored architectu- 
re thereof sleamins wita gold, in tne splendor of a rich lis- 
ating with candles, a tnhousand-fold reilected by the facets: 
of the glass prisms on the lustres, the room itself filed by 
@ dgStinguished society of ladies and Senticmen, shinins in 
velvet and silk, sold and silver, must nave nad a dazzling e 
effect. once arousing the wonder of the entire distinsuisned 
world, tais theatre is now in iamentabie dilapidation. 

Tnais architectural work indeed deserved a better fate, and 
for bistorical ana artistic reasons would certainly have deen 
worth preservins, but also aere is the Lot of the beautiful 
on the earto! Political disturbances, changes in the positi- 
on of tne ruler, the ceasing of the purpose and the loess of 
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interest resulting therefrom, desides tae lack of funds, may 
have peen the causes of thé present condition of the work.-- 
Not sverytnins can dé retained py those porn later, it would 
otnerwiss appear strange in the world, and only tne living bh 
nave rights! 
373. Theatre of Serlio. 
Serlio (1534) makes in nis Book [I of his work on architec - 
ure 215 particular statements with drawings concerning the ¢t 


é.qtaeatres of his time. (Of the stages and theatres as customa- 


Cas 


Pe 


ry in our tine). He first treats of their longitudinal sect- 
ion, when he gives the steeply rising amphitheatre (euditori- 
un), then a parquet and before this a raised stage with incli- 
ned floor and a background (fis. 568). He desires the stage 
iicor to be at the heignt of the eye, first 2 part veins hor- 
izontal, then gently rising as far as the rear wail, before 
which is placed tne painted backsround, and ne sives fisured. 
proportions for this. 

. Norte easkr ieeen 4Y - 82 of the Venertion edttion. 

Tne narrow surface c of the raised stase is designated by 
Serlio as “place of the scene”; the slightly raised surface 
F is intended for the seats of the distinguisned persons. The 
tirst row of steps delonss to toe sreat ladies, and the next ~ 
te the Less prominént men. Tnaen follows a cancentric walk, 
aS in the antiaue theatre; then come the otner rows for pers- 
ons séail less, eminent, dsyond beings & second concentric walk 
Wito otner seats for persons of lesser prominence, and final- 
ly the surface K for the ordinary payins people. In tae “Tr- 
eatiss on the Scene” he describes the backsround,and he expr- 
esses oimself tnus:-- (See original text, po. 629). 

We see toat all is caredifor, that can delight the eye. 
Serlio distinsuishes pstiwesn taores kinds ef scenery:-- the 
comic, the tragic, and the satiric scenes. The first requir 
es a representation of private buildings suited to petty bus- 
inss én, advocates, retailers and similar persons, but where 
ths house of tae ruffian, an inn and a temple must mot be Lac- 

Kins. 

On the contrary, the trasic scene prefers palaces and royal 
casties, public puildinss, but the satiric has mountains, bi- 
lis, rocks, some peasants’ cabins, tlowers and trees. 

His last Section treats of the artificiai stars of tne scene, 


re: yA cae . , aie MN > rT? fi ran 
t' aad be iy ae 4 aA a : 


‘phe geal Ae oink e608) 6a) ‘s198ax 
inc oR: 2 Sag to} newsd oa 
ot cet edi yen tdstL Yo ensegycn .taetacenend shen 
a a # Beism eno won \ neat Satvene Eoceiloo bre 
 ~«-«s BHERTHRIL: hao ashawds, won ,10H9Mse Baiowsd adiw “doRtd sa298 


na DE pick 


-  ebwog deiesev bos beiiow ei iliac enosa € cenw ,beonbosq 18 
esol ebasesh. od d08 .303k1 6 oxs0%n3 BRola BL (¥ yoouootoD) 
y -asse ens Ratsaaed 102 Joptiuae $3b0)8 ,g0iad ppos 
stdosistaen# to sageectT 086 
sekedes 230 e03 bained. sasaeat eta od bspobaidct sine isdnon9 
od soiveniions os evap so asaw .wostevount wsasawi & soass0i4 
stop? osis 9a ;s001% ezede sia oF bird otinee aa ,Jenc1sG eng 
egomsd die henernotas aetay -PHEDeRnetas e638. 8 agin 31 begs 
we oe oe ee i . ois +beipedea een bar 
im . FaotJoti. af esdytetavos 196 Leiihiitaenah eid. aT .3t8 ston 
»to Fo amasvtgivoesb Jiu} o- ot ersfoer ttisrv9 (reset etrogtiure) 
a =-trwpi-- (Tk «g) Foouns blog uO svtosat eddt O softoreoss sat 
|) hint BE 8S ee sti edo eTHtoettdoTa 13 ,Mopgasttiuy of red 


Ph 0) © 200G~ 10k og pttedqwe yo botote ef exttosdt no 970K 


$83.20 dens asIentxoI1008 smeiaodions 2nd to Taenognsise eat 
-t8q bebasi1s sis Joxovsg ee G8 ONF018 Gow .saisead aseb0m 
ave ; . ~e8L05 oF Ylisibai anossrd 
ebanerorG 60d lo seitsent .i66 
a has coljopasenoo eisesnd ,sneterd do sonsisegae saz assW 
| j~eottos ies osgeioia seeogio oat benisiJa Inemqiovs ataeoe adi 
z a -—peasow bos. qerelos Lig) to esiadapoo ead oF deliao sxen, yoot 
« fBMSROTS Liis9 otaotas AVEVL) odussyed OPO mabe mz 
oboe atovesg ,s0ene of bodebne agw (PUL) asiii ai bstb ocx 
q Goonal ead (6802) sodas ot Tlisd snei0dd obasatbied sandoics 
«so BETNO BOK GOkedOL 90d HoLMW ok .dRSHdded .4 YO bedelawoo O41 
_S8iodsedrcoo1k" oo Aton ioitspasa & .boow LO LaJonavenco yis 
Seen 22 sneioLrg tiie) eqoesusd yo beosiiane ssn “svissdegsonrg 
~£itagsa oft-or potdw of. . (ONL) goedsgors boasicesinas Laois 
7 risen? BodoeT NOTA ee idsemin asciaoeous ef anosTrecaneD Ineo 
|  stoetinotd Leoradeens gaat) «(deb ve svat) wuivaniso aries 
SH ak O1n80 eG SateonT :emok nf eneibuo? s1ajaeat .g46 
~ Ac Fea najenthes ono nanigyresctbaaetgeleneaiedie temagaiaal scaled ent 
8 ate ade yenes20% ofieO yo GYSL m2 Jigwo ,smod as enogbso? 
bos .190d0 agge devo YLisoisisy. esteclisa~ 
OQ olegaA nortan sod ,seigsh oi olasa ose esd 


Maer) Wy ays pen caps Tieale 


ee 
Wh 


+e 


489 

where né goes into recepss and says, for example, wnat nust 

be taken for oraducing a.sapphire blue sky, now colors are a 
made transparent, noweao¢ams of light may de cast with a new 
and polished shavias “disa, how one makes 2 “peautiful arsed fra- 
grant Light” with burnings camphor, now thunder and lishétnins 
are produced, when a stone oall is rolieéd and varnish powder 
(colopnony 7?) is blown through a lisot. But he demands one 
Soqd thing, a pure skylisat for Llisnting tae stage. 

380. fneatre of Buontalenti. 

BucontalentL intraduced in his Tneatre bpeénind tae Uffizi in 
Florence a further innovation, when ne save an inclination to 
tas paravet, as Serlio did to nis stase floor; ne aiso furai- 
shed it with 6 stase arrangement, which astonisned all Burope 
and was studied. 216. ! 

Note 216. In Wis “Geschichte der Borokstyles tH .toliten? 
(Srturteort, 1ASe7), Gurlitrt vefers to o full descriptrvan of + 
the Gecaratrion of this theotre vy Boldainucct (p. 47) -- furt- 
her Vo Purtrtenboch, &. Archttecture SLVVASas Pe BW, BBs == a 
Kore on theatres te storted vow Gurbrartt, pp. 491-500. 

fhe artangemeat of the auditoriums approximates that of tne 
modern tusatre, waen arcund an oval parquet aré arranged par- 
titions radially to tois. 

381. ~Tneatres of the Bibienas. 

Witae tne appearance of Bidiena, theatres construction and i 
its scenic equipment attained tre isnest artistic perfection; 
Tosy were called to tne countries of ail rulers, and worked 
in Bresden, Municn, Bayreuth (1747); Antonio Galli Bioiena, 
woo died in Milan (1774), was engaged in Siena, Pistoja and 
Bologna; Ferdinando Bidisna puilt in Mantua (1735) the Taeat- 
re completed oy A. Laiiuzzi, in which tae interior was eatir- 
ely constructed of wood. A beautiful work on “Arcniteitara 
Prospettive” was publissed py Giuseppe Galli Bidiena as tnaeat— 
rical endineersand arcnitect (1740), in which in tae masnifi- 
cent compositions HS suoscrioes himself as Archiltectus taeat- 
ralis primarius (inv. et del). (first tneatrical Arcnitect). 

332. Theatre Tordione in Rome; Taeatre San Carlo in Naples. 
foe Palace Theatre in Rarma (1618) was followed by Theatre 
fordions in Rome, ouilt in 1675 oy Cario Fontana, with six 
gallesies vertically over sach otner, and then came the Thea- 
tee San ~arlo in Naples, for woich Angelo Carasalé ruraisasa 
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tne plans. ne interior of this Larsest theatre of Italy buar- 
ned ia 1816, but it was restored to its oragsinal condition. 
388. Scala in Wilan:- Taeatre Fenice in Venice. 
fnis was followed un time by the Theatre alla Scala in Mii- 


an (1774), tnen in 1788-1792 by Theatre la Fenice in Venice, 


(Piss. 569, 570), and in 1826-1828 by tae peautiful Theatre 
Carlo Felice in Genoa. Otner large cities Like Siena, Flors- 
nce, Turin, etc., follewed tae example. 

384. Palace Theatre in Caserta. 

@f the well preserved palace toeatre -- the private theatre 
in tne Palace at Gaserta built by Vanvitelli (1752-1756),-- 
Piss. 571 and 572 represent the arrangement in plan and in t 
the auditoriua. Vanvitelli there returned again to tne aoriz- 
ontal paroustte of the nail, out he adopted the raised and in- 
clined stase with traps, side scenes and ceiling drops. A op 
oroscenium with doubled Gorintaian columns encloses tae stage 
opening, adjoining which is a form like a colonnadé, poetween 
which are arranged three tiers of séparate poxes #00ve eacn 
other. An upoermost tier of boxes above tne columns sapport- 
ing a broken entaplature terminates at top the auditoriun. 
Starting from the semicircauiar openings of these, ribs extend 
petween compartments to the centre of the vaulted ceiling, d 
dividing tnis in a suitable manner. (Fis. 572). 

Toe auphitneatre is nere dropped and Sives place to boxes 
lyiag above each otner, whereby all spectators are placed as 
nearhy as possible squidistant from tac stage, out alse the 
inconventence results, that toe spectators in toe upper gail- 
Series of poxes can only enjoy tne actors and scenery in birda- 
eye perseective, and nave @ douotiul eajoyment of wnat is of- 
fered. nen has thatre architecture made any substantial ad- 
vance from Bidiene and Vanvitelit in 150 years? Scareely, I 
pelisvel We contuse the arransements of tae antique theatre 
with the oox Construction of the Roman theatre -- taat is in- 
deed all -- and if thunder and Ligntnins can be more faithral- 
ly imitated and petter arrangements for artificial Lighting 
can be provided, together with a nisner desree of splendor in 
tne house, then still remains merely tne pertection of the ma- 
chinery as an acquisition. 

As already shown, the masters of the 16 ta century stiil ad- 
nered to tne form of the antique theatre and anpnaitneatre, 2 
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and therefore placed relatively few spectators on a comparat—. 
ively large area, but ander the dest conditions for seeing a 
and nearing; toose of ths 18 ta century created tae innovati- 
on of salleries ouilt vertically over each other witan the de- 
velopment of a permanent and ricnoly decorated ceiling of the 
auditorium. tTney placed many spectators on a small area, made 
oossinle good nearing and seeing in the house, with which mén 
must take the tastélessness mentioned. 
385. Toeatre as a Buildins devoted to tne Art. 

Poe pasal form of the auditorium réturns to that of the Gr- 
eek theatre to 4 certain desree, if we recall that there tae 
outlinss of tae rows of seats are extended peyond tae semicir- 
elie of the orcnestra. Then in 4 nisner degrees is this tae c 
case in tne theatres of tne later Renaissance. The ground 2 
area oecomes norsesnoe-snaped. In the Taeatre Fenice toe out- 
jins is egé-snapsd. Tae partitions of the ooxes are arranged 
to correspond tocthis, and this line is extended on the stage. 
(Bigs. 563, 570). Plan of tne Greek stage owildins and of f 
Tacatre s#enics. 

fae taeatre mast be a “ouilding devoted to the art,” a@ orin- 
Ciole also recosnized in its full extent by tne Later masters, 
and wnich was also exoressed by #. Miligia (1728-1798) in bis 
work, principii di Arcnitettura givils. He olames the compi-' 
ete lack of expression of the external arcaitecture on nearly 
all theatres of nis time, and refers to the exterior of the 
Fneatre warcellus in Rome in its “regular and noole peauty,” 
in whice tae purpose of tne oaliding is directly made known. 
Qne must with shame speak of the facades of our tasatres: ev— 
en if it be not inscribed tnoereon; taat 1s 4 tasatre, whe co- 
uid mistake it? 

386. Theatre Facade of Berraresesesc. 

In toe year 1771 Vicenzo Ferrarese appeared with the publi- 
cation of a theatres tacade, which had great literary results, 
out at first fourd no imitation. Auditorium and stage are c 
comprised in 4 circular structure and covered by a Low dome. 
(Fis. 573 from Streit. p. 141). 

Tne stage consisted of a Low oodian, that fad as a rear wa- 
ii a part of the common enclosures. ‘nis was animated on tas 
exterior in its uoper nalf oy an engaged colonnade of a colos- 
sal order witn rectangular windows and nichss, wnaile the Lower 
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492 q 
nalf was surrounded py a colonnade with norizoatal entablatu- | 
ré, covered oy a terrace. 

387. Theatre Facade of San Gsorsi. 
fnat was a decided change in comparison wita the elsewhere. 
usual type of facade with projections like a temple, colonna- 
des, flights of steps and driveways, without an individual e 
expression. Tae suggestion did not remain witbout resuits, 
in spite of tne objection at first. In the year 1821 appear- 
d Pistro San Giorgi with a theatre design intended for Via 
el Gorso an Rome, indwaienothe auditorium and stase were al- 
so made recognizable externaliy. The former is placed ja sea- 
bah icircular form pefore tos stage dbuildinS and with its conical 


S 
nr 
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‘3, Poot extends peneate the pediment of tne stase puildins. Ar- 
Coed passages are arranged after tae antioue model to surrou- 
nd in two stories the semicircular nacicus structars, 4 terr- 
ace roof covers this, from whaicn rise a low addition with sa- 
all rectangular windows. 

338. The modern Toestre. 

What San Giorsi presented had a happier fate, although not 
at first in Italy, but rather in Germany and France. Inspir- 
ed by the same Ideas, waostner wits om witnout knowledse of 
tns plan of San Giorgi, Moller in 1829-1832 created nis Thea- 
trecineMenieay then Gottfricd Semper his Tacatres in Dresden 
and Vienna, Garnier nis Grand Opera in Paris, and Basile bis 
fineatre Massimo in Palermo. 

fo toe Italian arcnitects belongs the tame of naving given 
toc earliest stzmuluseto modern theatre arcnitecture, waere 
tne purposes of tne different parts of the structure are made 
visible externally, and combined into an animated and more 
picturesque sroup. But they save tone aiso to tne classical 
tasatre facades about tue close of the 19 tn century. (Fis. 
S72) 

339. Future. 

put also tae expressed external and internal round form aas 
disappeared for the auditorium. It has again pecome réctang- 
uler as for tne Tneatrum tectum (roofed taeatre) in Aosta and 
for the anticués odeions, the semicigcle save place to the ses- 
ment and this again to tae rectansular ending. Tne circle b 
oedan from the front. fhe combination of the amphitheatre & 

636 and enclosed tacatre with free or supported saileries in tne 
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auditorium ts the advantase for them today; and tae nishest 
Sain for tas architecture of taeatre construction in seneral 
is the anlimited nsisnt of tae stase pulldins, compelled by 
tas development and perfecting of its mecaanical and scenic 
arranssnents. Bomiaation over the other parts of tae puiidi- 
ng is taerefore assigned to it in a manner visiole afar. Tae 
stage house stands in its architectural mass and form aisgner 
than the ouildins tor the auditoriug, for which the external 


forn seems to have not yet been found. Generally tae mecnan- 


icgians central in tae matter. Art must sive place to tae st- 
Fonger and tous more suitable istluence. 

fhe corriders and abundant fiisats of steps of tne antique 
theatre are transformed into ricnly adscorated foyers, state 
and secondary stairways, that already occurred in Taeatre Far- 
nese in Parma (1618), aad nave to bs considered in fit propor- 
tion te toe number of visitors, which is a merit of tae arch- 
itects of toe Italian Renaissance. The transformations of t 
ths antiogus day taeatre inte a nisht theatre was the impellins 
forces for a new treatment also of these subordinate rooms and 
of tae arrangements for passage. hikewise tae ruder clinate 
in tae countries oa this side of tae Alps, the pampering of 
tasir inhabitants, toe sathnering of hundrede of men inte en- 
elosed and owt artificially lisnated rooms, thé addition of a 
nalis for supplying food and drinks, witnout anicn notaing S 
does om, and im resard to which thé quéstion may be put, whe- 
tase tae “cultured” public Linsers for a few evening fours in 
tne temple of tae muses for tae ouffet or tae olay, and great 
elothes rooms, neatins, ventilation and LishtinoS arransements, 
and an increased namoer of toilsts is required. 

These changed requirements must dé satisfied today by the 
modern theatre arcnitect, and to nave orougat them to a nigh 
State, together with the acquisitions for the stass, is the 
merit of our time, to whicn the public with its requirements 


. and other needs gave tae impulse. THis is the ancisnt truta. 


again, that innovations in the domain of arcaitecturé are on- 
ly prodeaced by necessity. 
390. Sacred Tneatre. 
In additicn toe toe secular tosatre, retereace is yet to o¢€ 
made to the so-called sacred theatre, which men were accuston—- 
ed to arrange in churcass. Tne famous painter and Jesuit fa- 


Pay fe ial ticle a 1 oe eee 2 >) eee 
a be! Eis eat i ; 
tsb it Maal. aid of ,ommod aeibad~ ,190t8$%) «) 


eo sexo2at.S0vr eBuudeasd , IT. {Tidset ,visusazio9 
nsiq at betaste1ge: ef doran .s63t ak emoh at ata ya bedoess 
sehen Eingeo A sONG .GVG .2224 ai wsiv evitoegereg 5 ve bas 
| ot yslg cat 0% sussodons cad ai bas buawan ebsel eqste io a4 
“6M 00% betnese1997 EE8h uecy end io isddcaA .bedaseszasa ed 
| fefesooo sat ao begnsais een cen Soiled af gnsa ts obsess 
-O008sI8 dowd, tivacel eat oi tnomazose 207 tc exve0Cxe sas te 
@etedsdd ,eintosdinows sas0tiinsem avi bevissg tisenta oxse9 
foati elbuso- bos inkin yd ylasisveitueq oeis goo .yst yo vino 
@ avolo ent Io esosiing .1s0% oad cf .baftessiq ydnousoone een 
weig@mo0m2 ecg bedasti cotan .eedbaso beaostia sion senesoe shie 
bq? us «Bemens Batbssoowe add 28. esosiave 
=G60° 603 sinezsices” aint tend ,edtemsa- sco noitavels aad 30 
: eff besetanoo JI “.eehsde bas adagil. esi dtin sissead adeig 
 e0med ,betsisqee yidiso bas bentdsoo visasg .esisa Sustsiiih 
Sisad ao seod cordw .etanil beissonoce. bus eldigay ya beaoord 
-bso0oce at bsosla Si8o8 Siow yeod sean ;eye: eas bevisosb jus¢ 
fo senti-emeatxe end es bus evitosqzaeg to 338 90d odiw sone 
binow sno besbni*dant ce :e19d3 hes 2390 beaiposs x10OW Bnd to 
636n yYOas Isy .bavor sis semsoe shies seead dead .arz9Ne Svan 
; efieve buns cedd yvisattas sities 
xotese lance TS0u Gtin .Ratistiebhaw afag io saw en byo1d woe 
pe I jseemesese aid yo awote si ,heouborg noisgeceb ead bedasoog sa 
* OF Seasis con .ance1s9q smoe wee I tans .iitve ascaemed isn I* 
“dam aokdgece) sod beviasied yeas sicied .saede saont basoes 
Se eelieck ons eixveg “lebosn aienod avin. @od3. beaouos yeas id 
ed biyoo aysnls ton cadii,|cogtasaqmoo ak nexbiico nanoto 818 
-s09 ,Satdo#e to Saftaevoo s adin stowemaald aosboow ao beniadis 
eid asin adlusy enose atooms to gatasdeeieg ead so benodis os 
a S1wPSedtdows iedasavson ot neve ,ditis bas esbelveni daentas 
q Ments eS98S98 OF Ooakiaco sysude Lisn ooton 
, eetdesas noid. Io nokzas00eb sat at edxow lwisebaow deat 
-8f (ts {itde bos ,odist sizi-bigao avotg 8 yd beontoie ssn 
- selsvivasl doawdo e063 se zorszon qewoll ead yo bedesdds ovis 
ova ana Sonbamgiamanetaa Io daneoos o8 seck  .cosssnaes oi 
S Seti Ane bao Do +: 9 (\bMasievispe yrotsiesess 2 
‘ubahetondépaavbavent pe tisemin betecea ceils ossoG .4 308 
~Heoe ebie eds antceig 101 soles eevis of gets asivnes sod 
4 et “3 Bo -(osaoG mosd .NVG .24%) (.ode ,eeoere aatoeie) eo 


var Ai : : oe. 
- OF 


* ae eee 
i) a eee 
i in (i of 


494 
La¢Pataer, Andréa Pozzo, in his dook, Der Manler und Baumeister 

ferspektiv, Parti I},IIi, Augsburs, 1706,informs us of one gucnh 
erected Dy him in dome in 1695, which is represented in plan 
and py a perspective view in Biss. 575, 576. A oscaliar tiis- 
nt of steps leads apward and in the enclosure for the play to 
be represented. Another of the year 1685 represented tne Mar- 
riage at aana in Galilee, which was arranged on tae occasion 
of the exposure of the sacrament in the Jesuit ahurch ab Rome. 
Pozzo nimself praissd its masnificent architecture, that not 
only oy day, dwt also particularily by nisnt and candle lisat 
Was uncommonly pleasing. fo the rear surfaces of tne clota gs 
side scenes were attacned candles, which lisnted the front s 
surfaces §f the succseding scenes. 

Of tae elevation as remarks, that this “represents the con- 
plete taeatre with its ligSnts and snades.” It consisted of 
diiferent parts, partly combined and partiy separated, hence 
lignted py visipie and concealed Llisnts, which then on tnsir 
part deceived the eye; waén they were asain placed in accord-— 
ance witn the art of perspective and as the extreme Lines of 
of tos work reauired hers and thers; so that indeed one would 
nave sworn, toat these side scenes were round, yet they were 
stili entirsly flat and even. 

How proud #€ was of this undertakings, with what complacency 
ne accepted the deception produced, is shown by his statement: i wel: 

“7 well remember still, tnoat I saw some persons, wno wished to | 
ascend those steps, oefore tney perceived the deception, unt- 
ii tney touckéd them with tasir nands!” Zeuxis and Apeiles a 
aré orohnan children in comparison!,What not always could be 
attained on wooden framework witao a coverings of sacking, Poz- 
ge allowed of the plasterins of smootn stones vaults with his 
eminent knoxledse and skibt, even in monumental arcaLtecture, 
woiCh Will always continue to amaze. 

Anat wonderful works in the decoration of church theatres 
were produced by @ pious child-like faitno, and sttil are, is 
aiso attested py tne flower mosaics at the churen festivals 
in Gennazano. nat an account of taste and aoility for suca 
a tFansitory squivalent! 

But A. Rozzo also busied himself with tne arransements of 
tos secular stage. He sives rules for placing the side scen- 
es (sliding pieces, etc.), (Fis. 577, from Pozzo), on 4 stage, 
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and he requires for this the length and widtn of the theatre 

to be assumed as known, the line O A representing the lengta 

of the theatre and MN its width, that a line is to pe drawn 
63%from N to 0, which must touca the front edge of the slidins 

side scenes, but not pass outside them; then né does not set 

them parallel to tne line M N but somewnat inclined, yet par- 

allel to each other as far as the backsSround, which must dé 
440 set parallel to MN. If then A O bé wade equal to AP, then 

the point # sives the distance of the spectator, if he is to 

gse @ correct reoresentation. 

391. fneatre tor Passion Plays. 

To be mentioned as reoresentations in srand style in churca 
theatre arcnaitecture are tne passion plays continuing for se- 
veral days,and their arrangements. They are at this time per- 
formances in daytime under the open sky, on a front and midd- 
le stage with an auditorium containing many men. (Oderammers— 
au}. On the niddle stase with its scenic equipment are perfor- 
med tae chief acts, where it may be rememoersd, “that in the 
drama the stase is properly a sudordinate affair, the acts a 
and fates of mén deins the principal matter.” 

How otherwise today! How priaitive appear the statements 
of Serlio and the rules of Pozzo for tae arransement of tne 
stacs. Tnis migat pass for the Shakspeare stages, but this 
view satisfies no longer. We strive for 4 permeation, a car- 
tain entirety of the poem in music oF prose wiih the scenic 
equipment, we desire possibilities and realities, and not pa- 
stepoard surroundings for men of flesn and biood. And nere 
pave we attained pnigner things. for example, what would be 
tue closing of Strauss’ Ariadné witaout this principle? 

392. The Nature Theatre. 

In the Sardens of tae Sreat appeared in ail countries in t 
the 18 th century a further species cf theatre arransements, 
the so-called nature tasatre wite free play benéata the open 
sky in the daytime and without movabbecequrpment. In the mi- 
dst of other arrangements of the garden, it consisted of am 
moderately elevated area, to which led a flisht of steps, and 
arranged with side scenes after the wanner of tnoe enclosed t 
theatre, excepting that tasse consisted of nigh green hedges, 
witn angles before which were placed vases, statues and srou- 
ps of sandstone or mardis. In tne midst-or tné stage rises 
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Senerally also a smell and open temple. Tne backéround like- 
wise Consists of well pruned hedses with passages and niches 
often in threé series benind eacn otner. Tne auditorium is 
constructed with stepped seats rising in amupnaitneatre form, 
the parouet and seats only covered by turf, as well as tae p 
podium of tne stase. (See plan of the Dresden Nature Theatre 
and tae design of Dumont in Part IV, Vol. 6, Heft 5 of this 
“Handbuch”, and from these, Figs. 578, 579). All for the gay 
life of a lightly living and unconstrained nish society:-- fT 
fne kins amuses himself, but not the people! 

Besides the mentioned new Amphitheatre in Milan, there are 
yet on Italian soil, and dating from the Barocco period, arr- 
ansements for festival plays and races in Villa Borghese at 
Rome, tae so-called Hippodrome (arranged after the manner of 
tae ancients for races amd riding exercises according 60 Per- 
cier and Fontaine), and tne Amphitneatre in tne Boboli sarde- 
ns at Florence, intended for the testival games of the court, 
also to be mentioned in a great place surrounded by rows of. 
seats ang o8k nedges at the rear of Palace Pitti. 

famous for its decoration was also tne Pneatre in Urbino b 
built oy Genga, in waich was performed tae first [talians cen- 
edy, toe Calandra of Gardinal Bibbiena, friend or Leo XxX. 

At tne besinning of the Last century (1806) and aiso in it- 
aly, men proceeded to erect an open ampnltaeatre in toe Amponi- 
taeatre of Milan, executed in monumentai form by buiei oanon- 
ica, woicn contains 30,000 spectators. 

64} _¢ Universities, Museums and Lioraries. 
393. Universitiéss. 

fog oldest great institutions for Lustruction must ind san 
have ogen the Museion at Alexandria (280 B.C.), tne Scnool of 
Pailosopners in Athens, the Hign Schools in Lyons, Nimes, Son- 
stantinople, Cordova and Syracuse. On tas [talian mainland 
are found the first universities according to modern Language, 
yet not equipped wita all faculties,(being mostly limited to 
tne sciences of law and of medicine), of the 11 th century in 
Ravenna, Bolosna and Salerno. In Naples one sucnh was founaed 
by #rederic [I in 1224, which was transformed in 1730 and was 
located in the Jesuit Goliege founded in 1605. In tae 12 ta 
century tae Paris University first received 4 permanent corp- 
orative coastitution, which became tae starting polnt and moded 
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tor all Later examples in the West. : ie 

Otners were founded in Padua, Pisa, ferrara (again estabdhi- 
shed in 1404), Genos, etc., that formerly already received a 
Sreat attendance of foreisn students. To these were added t 
the different Jesuit colleses in Rome, Milan, Genoa and Napl- 
es, wortaily so far as related to srandeur of arrangement; 0 
put in Magnitude and ogauty in architectural respects, these 
excelled all previously created. ali come from monastery and 
cataedral schools and are products of toe Late niddle ages or 
oi tae ¢arly Renaissance. Actordingly toe buildings of the 
new institutions approximated the monasteries, where the roo- 
ms tor instruction were srouped around 2 guigztly located enc- 
iosed court, an arrangement firmly adhered to for reasons of 
Suitaorlity. Both free commons es well as sroups of Lecture 
nalls were bpest so arranged. Here in the end were especially 
the Jesuit colleses, where the courts became true school cou- 
rts, where nigh porticos more clearly indicated tas purpose 
of tne rooms Lying benind then, than tne low corridors of the 
monasteries, that ratner corresponded to tae cells of the moaks. 
axfo tae leading idea (to which also tne Arad arcnitects firn- 
ly adnered, as for tae Scnool of tne bearned in cairo), to s 
groue accordins to ths antique principle tas rooms for instr- 
uction and study around a great court, surrounded by airy vor- 
tacos, and to sive the puildins the character of a palace, w 
was expressed in the most oeautiful way. Science snould dwell 
in dignity, sun itself in Lisht rooms, not in “accursed and 
deep noles in masonry,” lost in smoke and mouid, surrounded 
by neaped skeletons of animals and donés of the dsad.” 

Toe architects of tae Renaissance understood now to impart 
to these courts a grand stamp wita refined osauiy of deteils 
and decoration. (Also see wnat is said in Section XVII, and 


tae decision of Aloerti tnere expressed on arcnhitraves and 
arches for porticos). A permanent indication should also be 
placed there oy tne stadents, who formerly nad received an a 
academic degree at these nisa schools, oy sketching on the 
the walls their names and arms, 4mons whnica are also found 
nany @ermanos! FHFrequent also are tne “countrymena’s secieties,” 
that desired to make tneaselves known to future Paces -- tas 
besinners of tase Later and still existing corporations! 

394. University Building in Padua. 
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394. University Building in Padua. 
{ne cloisters of Brunellesco are réecaliced py the court of 
toe University of Pisa, datins from the 15 th céatury. Of 
pertected peauty is tae court of tne University of Padua ( 


02 (His. 472) oailt by Sansovino in 1555, with horizontal entab- 


jatures resting on colugns and vaulted porticos, extendias — 
tarousa two storiss. So wonderfully beautiful is also tne 
Seneral eirect of the columnar court of this University, so 
certainly tas cenception may also be ascribed to Sansovino, 


just as little can I make the master responsible for the det- 


ails, esoeciaily in tas upper story; tne ornaments are too r 
rude there. 

The ancient Lecture nalls aré small, tne seats therein ris- 
ing steeply ia a half octagon, and arranged in an amponitneat— 
ré witoa 8 to 9 steps. [ne instructor stood at the wall ‘wita 
Windows oefore the oisr between two Ssreat window openings; & 


_tne drawins of computins voard lay aorizontalily oefore him on 


tae taois -- and taus it is tne same custom there today! The 
room of Galileo is more toan siuple; 1t now contains the Aon- 
orary gifts of toreign students (also of German), waich were . 
presented at tae juoitse of the university. fae sreat nail 
is 3 large snd Lisat room with modern seats; the walis are ia 
a yellow pattern tone, from which the brightly painted armas 
of studeat corporatiogs stand oat efisctively, just as on tas 
walis of the nalis and corridors of tae Arcaisinnasio in Bol- 
Oona. 

fic. 581 sSives a representation of tae facade of tne aniver- 
sity at Padaa from an old snsraving (facciate deila Universi- 
ta -- engravings from 17 tno century in [talia [ilustrata, No. 
65), and Fis. 581 is an illustration of tne siiver staves st- 
aves of tae beadle (magze arsentee dei Bidelli aell?Uaiversi- 
ta). ney recall to me the similar articles trom ancient bi- 


.% h@S at tas University of Heideloers. but taesse are preserved 


and not gone to “riate” Like tas flutes of Frederic the Great, 
as a Berlin palacs Gustodian once explained to me. “Ora perdu- 
ti” (lost nours) stands beneatn the reoresentations of tae s 
staves at Padua, that are desisnated as sceptres py us. 
395. Pavia. 

Pavia obtained a University oy G. Visconti (1361) and a cor- 
responding new duildine (1490) from Ludevice ei Moro, waicn 
was enlarsed (1770) oy Pier Marini. Now court is added to c 
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court, wnosé porticos are adorned py artistically valuable m § 
monuments of famous professors and prominent studests, and 
serve for tné exhidition of antiquities. A great staitway 
executed in Hmpire style merits oparticalar consideration, as 
well as also the Liorary witn its contents. 

396. Bolosna. 

On account Of 18 Charmins court design the Archisinnasio 
at Bologna deserves esoscial resard. It was oailt as the sée- 
at of the University oy Terrabilia (1562), out after its tra- 
nsfer (1803) into Palace Cellesi (Palace Possi) with the cou- 
rt oy Triachini, was arranged for the communal iibrary and oc 
Givic museum. Artistically of value is tne anatomical tnoeat- 
re, formerly used for lectures, arranged by A. beonti (figs. 
582, 583). The panelins of the walls and the coffered cezli- 
ns are entirely of ricaly carved wood stained dark. 

397. Turin. 

After tose olans of tae Genoese arcoitect Ricca was built in 
1713 the peantiful late Renaissance court of the University 
in Turin. (See Fis. 205 in Section XI). 

3y3. Faraa. 

As a Jesuit collese was erected the University in Parma un- 

der Ottavio Farnese in the 16 tn century oy Galeazzo Alessi. 
399. The Brera in Milan. 

bDikewiss as desuzrbitobbeses-<were built in the 17 th century 
the present University in eenosa (as already stated) and the 
Brera in wilan wito its inconparably osautiful and Srand cou- 
rts and stairaays. (See Section XVII: Gourt Facades). 

490. Golledio Romano and Sapienza in Rome. 

As tae @arliest example of sucn must be the Collesio Romano 
djesicned oy Ammanati, and as tne sreatest tas Sapienza at Ro- 
me erected with 10S majestic court. att Tais comprises two @ 
elongated wines wita continuous arched porticos, which at one 
end are connected by & wall witn apm inner portico, on waicn 
opens from gach wins & straisht flisht of stairs wita Landing 
in two branches, while at the otner end is inserted & domed 
Ghurecn with an exéedra before it. These four structures encli- 
ose tne simple and grand court, for which Michsianselo furni- 
sned the plans to Pope Leo X. After the death of Leo tae bda- 

¢ypildias stooped, bat was asain resumed under Gregory XIII (1575), 
and was only completed about 100 years Later (1660) under Al- 
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Alexander VII, who gave the pnuildins the inscription; “Initiun 
Sapientiae fimor Ponini” (pesinning of wisdom is fear of the 
Bord). 

Note 2A7. Both ore puvlished Am Pertorourillu, BP. EdAViitces 
a@e. Rone woderne. Nobint. BMA 470, -p." 24125: Vov. 2, PV. 198, Be 
372. Porie. 1260. 

Here are tausnt sratis Law, theolosy, medicines, archacolosy, 
oriental lanéuages and other branches of knowledge. A scnool 
of the tine arts was arranged in the nalls on the ground flo- 

6yyor, in the rooms of tne fourth story was oreanized a “scnool 
of endineerins” oy Pius VII and Leo XII, which as 1% commenc— 
ed at the peSinning of the government of Pius VII (1800-1823) 
was able to hold its centenary festival at the besinnins of 


this ceatuary! ; 

446 Tre nalls tarougnout nave a deptn of 34.5 ft. with a clear 
neigat of 19.0 ft. in tae Ssround story, are of various ienst- 
as (up to 61.0 ft.), and nave side lisnt from the streets, w 
usually two windows to 35.5 It. width of room. Tne corridors 
measure 11.5 ft. in width and 19.0 ft. in aeignt; thus nowne- 
ré are tos dimensions restricted, eacn scnool nall being made 
spacious and airy. At tae sroand level and with rows of sea- 
tS ouilt in form of an ampnitheatre are arranged tne nails £ 
for perspective and for anatomy, for one latter may nave ser- 
ved as a model indeed the interesting hail for anatomical Lec- 
tures in Bologna, paneled in wood, st least in tae mode of 2 
arrancement. 

401. Muscums. 

Maseums for statues, paintings and products of the minor a 
arts and toe ert isdustries were not erected in the first pe- 
riod of the Rensissance as s@parate Oulidinss for the exaibi- 
tion of the ebjects mentioned. 

fneé great men of Italy were indsed collectors inteliisent 
in art, wno placed particular value on acauirins antiquities; 
but tney exnidited these in taeir spactous and tasnificent L 
living and social rooms. They sntered into intimate relatio- 
HS wito the art works: they Loved them and would not Lack tne 
enjoyment of their daily surroundings; bat they also desired 
to display to otners these possessions, Dy which they instrac- 
ted otners and ennobled their tastes. 

Tne pesginning of tne collection of art objects, which were 
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torn trom tasir original connections, or whose posséssions a 
appeared especially desirable, goes back into the antique pe- 
riod. Already Ptolemy Philadelpnus (284-246 B.C.) arransed 
in Alaxandria oveside the Liorary a nuseum for art oojects, a 
and thig tendency was inherited also by the sreat and the ra- 
lers of tas [talian peninsula, who tnere maintained taemseiv- 
es antil tos tine of nighty political changes, and were then 
lost; put from tas end of tas middle ages it was aroused anew, 
and was cultivated to the nisnest desree.acain at the pesginn- 
ind of the Renaissance. What we now have as art museums in 
Italy, in Milan, Venice, Verona, Bolosna, Plorence, Rome, Na- 
ples, Palermo, etc., are duildings seldom erected for their 
purpose. 

402. Bargello in Florence. 

Tne Bargello, tne presant museum for the history of Italian 
Givilization and art of the middle ases and the Renaissance, 
was originally built in 1255-1266 as tne residence for the c 
captain of the people, and then for tne supreme judse (Podes- 
ta): taen it became tne seat of the police captain (Bargeliic) 
and a prison (1574-1782), and it was first arranged as 6 mas- 
eun in tae time of anited [taiy. Ths exnidition of art obdj6- 
cts was dependeat on tae former purpose of the dDuildins; yet 
it was skilfully carried out. 

403. Uffizi at Florence. 

fans Uffizi (Ralace degli Uifizi) with its masnificent port- 
icos (fis. 534) was built in 1560-1574 by Vasari for adminis- 
trative purposes, now contains in tne uppermost story the fa- 


6)) woas collection of paintings, in tae otners being the Ration 


al Giorary, tae central Archives for Tuscany, aad the Post O- 
Office. Tne Loddias extending on tne south, cast and west s- 
sides of tae elongated building, so rich in picturesque views 
toward Place Signoria and tne Arno, aré now Slazed, and the 
adjacent ‘#ooms shelter the magnificent works of art collected 
DY the Medici, and increased by tne Lorraines. bikewise tas- 
rein prevails not always the dest Llisnt, not always the best 
proportions of the rooms, and only tae so-called tribuna dec- 
oratead by Buontalenti and Pocetti mast de the sole nail, whi- 
ch was erscted with resard to its purposs. 

Moderate proportions in heisht, the walls covered wite red 
damask, toe surfaces $f the dome incrusted with mother of ps- 
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502 ra ud 
pearl, tos skylisnt is not large -- but the whole is a fodel ‘ 
ang full of harmony! -- Likewise ideal and of peculiar beauty 
are the painted grotvesques on & white ground on tne ceilings 
of tne upper Ssrsat porticos Dy Pocett1 (1580). 218 

Note 212. Qne of these Vs veproduced in color im Roeshdorff. 
Pirates AT, A. yee 

Thus are also the conditions in Venice, Verona and Mibange 
the art works are piled uf in old buildings of the protnerha- 
ods and palaces, or former Jesuit colleges, with a freouently 
changed and corresponding eauipmenat of the rooms. 

404. Museum National in Naples. : 

In Naples toe tormer Museum Nationale -- with its immense 
art treasures is indeed placed in a mighty monumental buildi- 
ns, but which was nob orisinally intended for this. It was 
pegun in 1586 by the viceroy as a cavairw barracks, transfer- 
red to tne University in 1615, and in 1790 was arranged for 
tne royal collections of anmtiouities and paintings. The baii- 
dings recalls on tne exterior its original purpose, and exhib- 
its in pian (#iSs. 585) on toe middle axis a great toree-azisl- 
ed vestibule witn an adjacent semicircular and srandly conce- 
ived stairsay, taat occupies tae entire width of theetaree s 
Sides: on the risnt and left thereof ars two open courts with 
surroundins vaulted corridors, that extend to the street fro- 
nts at their ends, and adjotning these are a number of #a0ms 
of different sizes for sculptures: in tac upper story over t 
tne vestibule is found a vast library nall, tne room for the 
picture gallery, tne colisctions of small bronzes, the coliec- 
tion of coins, wnose walis chisfly follow those in tne ground 
Story. 3. 
fae exnipition of art opjects is thene aconicaliy sood and 
very beautiful rooms, particulariy in the tastefuliy decorat—- 
ed and well lighted rooms of the ground story. This monamen- 
tal structure indesd remains a dry and academical work, put 
is not unsuitable for a museum, that cannot and should not. 
count upon fixed permanence. ) 

405. Museums in Kome. 

foings aré otherwise in Rome, even if taere alse old mon- 
asteries and palaces are not excluded as museums. (Palace Con- 
servaters, Museum of the Baths, Museum Laterna, etc.).. 

Here are first tne structures of Museum Vatican, that from 
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smaiisr peginninss nave developed in tne course of bine to. in- 


dependent ouildings desisned for the purpose, and have becouse 
leaders for toe rest of cultured Harope 
ne peginning was made py Popes gulius [I, beo xX, Clement 


VII and Paul III, wita the Belvedere erected under Jalius II. | 
by Bramante. But siace the good is tae world is not accustom— 


ed to take a straight courss, tie endeavors of these art-Lov- 
ing rulers were restricted. Pius V (1566-1572) removed these 
collections, Save away some of taeir contents, and Clement XIV 
(died 1774) first decided again for ths preservation and ext-— 
ension. Thus then orisinated under Clement and Pius VI, tae 
Maseum PiosClemente arranged oy Visconti, and ander Pius VI, 


. (1775-1795) tne nail of the Greek cross, the round hall, the 


state octagonal noall of the muses with the two square additi- 
ons, all after tne designs of Simonetti (Fis. 536). 719 

Note 212. Reproduced from Letorourilly, Pe. & SiM1L. Le ¥at- 
Acom @t La Bosiliaue de Saint-Pierre de Rome. Poris. 1882. 

Tnasre were added to the court of the Belvedere the round a 
domed hall of tae Bisa, tne nall of candelaoras, and that of 
animals, to the originally square court with cutAorf angles 
was added in 1775 the internal portico; in 1803 the ensle he- 
lis were repuilt as cabinets. Pius VII (1800-1823) plannédt 
tae Museum Chiaramontée, and in 1821 caused kKapnael Stern to - 


add the Braccnio Nuovo witn its 14 antioue columns of cipolli- 


no, alabaster and iSyptian graniti. Gregory XVI (1831) fur- 
ber attacned tae isyotian and Hirascan museum; Pius I[X and 
beo XIII likewise were not idie in compietins and ornanentins 
the museums of tae Vatican. that were intended to make their 
fame permanent in tHe worid. 

The arransenent of skylisats and aign side Llisnts in the ao 
galis is consequently properly carried cut in these new muse-— 
uM Dulidings [or tae feception of works of statuary, and nave 
refained standard for all later ailied exhibition structures. 
Tae placing of the sculptures in tne great circular hall (Fis. 
588), in tae nall of tae muses and in the Bracchio Ruovot Pig. 
587) is a model and ideal, and it will then so remain also, 
so long as mén demand for tne peautiful preducts of art also 
& beautiful and dignified sneiter! 

fons purpose of the museums nas already become different in 
tos Last century. ‘The intimacy between possessor and art work 
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65) nad ceased; men no Longer desired to enjoy alone the ¢ 
tions obtained wita toil and often at sreat cost: they a 
tnem to be utilized for the use and profit of the culture 
and of tae great multitude of tne people, ali were p 

to take places at the great table, who desired to part 
toe divine fare. nis Sreat cosmopolitan tendency co 
arise in toe enlightened time of the Renaissance, th 
furtose produce fruitfuigess until our days! 

406. biorariés. 

Great libraries were already possessed by tne ancient ll 
cians -- collections of pooks (rolls of papyrus), that extend 
oack into tne 19 to century B.C. Tne Pisastratides in Athens 
must fave pad suca: in the form of burned clay tablets wita 
cuneiform inscriptions, were established permanent Libraries 
in the Palace of king Assurbanipal in tae 7 ta century B.6. 
Bibrarles for purposes of instruction and for common usé, tne 
older with works on wooden tablets, are made known from the 
prealexandrine period. On tne Alexandrine are to be mention- 
ed the magnificent bibrary of the Museum in Alexandria, that 
pefore the Sreat destraction oy tire possessed 700,000 rolis, 
and taat of Pergamon. nese were ouilt fireproot, surrounded 
Dy porticos, facing the east on account of the morning Light; ‘ 
for the protection of tne eyes were preferred floors of sreen- : 
ish marole: tas bookstacks were closely set with frames exten- 
dings to tnecceilins, wnica were frequentiy made of costly ma- 
terials (gold and ivory). A first public Library in the gran- 
dest style was planned by Caesar in Rome. Augustus Rad such 
a one arranged on the Palatine; in tse 4 ta Christian century 
were 29 pupbéic Libraries in kKomé. 220 

Note 220. See Pouly’s Real-Bncyclopedrve der clossisoher &\- 
Lertunsriseenschoft. Wew edrvtrven oy G. Kissowe. Stursgorr. 
ASVE-A19OW. Brvlsortheken. p. AOB-A42A~ ALSO Glork, J. NW. Gare 
of Books. Gamoridge. 1801. 

Wost of these treasures disappeared in tne tine of the mis- 
ration of the nations; to tne monasteries then feli the preb- 
lea to collect the remainder, evidence of wnicn is afforded 
oy the libraries od the monasteries at Monte Cassino, Gorvwey, 
Hulda and S- Gall (Abbot Gosbert, 816-836). After the suppr- 
ession of the monasteries, these pooks suffered furtner Loss- 
eg in times of war, and passed into tne possession of states 
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or of cities. 


(ove In Italy at the time of the early Renaissance, Pope Nicnol- 


as V (1447-1455) calisd into life tne Vatican Library. In F 
Florence in 1444 a library was founded by Cosimo tne Hider, 
wnicno was permanently extended oy the Medici, the bibrary ba- 
urengiana. One saw in this collection little of the innate v 
value, bat go maca tne more of the external masnificensce of 
tneir works, tneir peautiful manuscript, their ornamentation 
dy miniatures, and their costly clasps and bindings. 

Corridors and halls in one or more aisles are shown by the 
@arlier designs, in whicn were piaced desks for tne folios, 
woich were attached by chains, and seats for the readers. 

407. biorary Melestina in Cesena. 

One of tne earliest library duiidings, the Library Malesti- 
na in Gesena, was Duilit in the year 1452 for Pomsnico Walates- 
ta by Matteo Nugio, a tares-aisied elongated room, covered by 
cross and tunnel vaults, tas middie aisle left free for pass- 
ase, only the two side aisles Deing equipped wita desks for 
tne 4000 manuscripts. The room is divided into i1 bays, and 
nas windows on bota longs sides and thereby abundant daylight. 
(fis. 590). 

408. Lidrary of 5. Marco. 

fo tais is allied tne Library of S. Marco duilt oy Michelog- 
ZO in Florence, wnose pian and cross séction are siven in Fis. 
589. 

és" § 409. ibrary Laurenziana in Florence. 

Both these may oe foilewed as a@ bors important arcnhitectur- 
al undertaking oy tne f,auremziana in Florence (1524), begun 
according to tas design of Michelangelo and completed by Vas- 
ari and Ammanati, witn its capricious antenall and entrance 
Stairway. 

Tne room is also elongated nere, out in a Single aisle 36.90 
ft. wide and 155.8 ft. long: it receives lisht from two sides 
toroush rectangular glazed windows, that commence 7.9 ft. ab- 
ove the floor wita axial distances of 9.9 ft. Tne walls of 
tne nell are divided py pilasters,and are animated oy rectan- 
Sular nicnes over toe windows. Taos ceiling is of richiy car- 
ved wood in panels and Left in tne natural color, tae design 
of which is repeated on tne floor in reddish-brown and yellows- 
ish clay tiles, execated py Tribolo. Tne stained glass is ¢ 
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executed as ¢rotesoues on a Sround of transparent white glass, 
thus out slisntiy obstructins tne daylicnt. 221 
Note 224. Good drawings of this Holl with Vis vestVvoule, 


Vis equipuent and Vts aloss mindows woy be geen in Roschdort{. 
P\VS.. 3t- O%. a 
fne beautiful carved seats with tne reading desks (Pigs. 591) . 
and the ornamentation were designed py Battista Cinaue and Gi- ; 
priano; tne drawings for tne glass windows are attrivuted to 
Giovanni da Udine. (See Pis. 592, where is Siven the allied 
comparison of a Slass window from Museum Bargsilo. 
410. Library of Vatican in Rome. 
fre Apostolic Lidrary of the Vatican, foamaed by Nicnolas 
.V as already stated, after the death of that Pope did not en- 
ésc°joy the samé special care; it was rather neglected, and was 
only taken up asain under Sixtus {V, was extended oy Sixtus 
V, who caused tae existing buildings to be erected py Demenico 
pontana (1588), and which divides tne great court of Bramante. 
Toe great nall, in which against the wall and around the pie- 
rs are 40 low cabinets, desisned to receive the manuscripts, 
is 232 ft. lons, 51.2 ft. wide and 29.5 ft. hish, covered by 
vaults, that rest on Six massive piers. {ne masnificentiy t 
treated interior exhibits oaintinss on tne ceilings and walls; 
Pius IX caused toe execution of tne beautiful marbie floor. 
Richly carved taoles wita costly marble tops and vases adorn 
this most magnificent of all liorary interiors.(Pig. 598). 
411i. Cathedral Lbiorary in Siena and other Librarigs. 
But this interior is excelled anmobpeautyrvand artistic cont- 
ents dy the Cathedral bibrary in Siena (called nail Piccolon- 
inea and also Libreria), built in 1495 at the command of the 
later Pope Pius III, and adorned in 1503-1507 oy frescos by 
Pinturiccnio. The ceiling is formed as a tray vault with is- 
tersectinsg compartments, end is painted with extreme effect 
with Srotesque ornaments in fuil colors. Tne lower part of 
fir-(tne walis is covered by paneling 9 ft. nish, and it is furni- | 
j sned witn tables projecting 2.5 ft., on which lie the choir | 
books furnisned with precéous miniatures. (fis. 594) 228 
Note 222. A gH00 wiew of this Interior As Stoen Hy PLlote = 
of the work of BH. KSNLer, Poluchrone jesstermerke, etc. peip- 
BAG. 1BT0. 
412. Other Librariss. 
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412. Other Liorariés. 

A change in tne design of labrary equiosent was produced by 
tae inventicn of the artoof printing, and therewitan tas muiti- 
olication of printed books, whicn required a different mode 
of exnhidition. Instead of Laying out costly and artistically 
works came tas piling of printed pooks in cases placed alons 
tos wails and extendins to tne ceilins, divided in stories by 
Saliertes. In separate and ricnaly carved closed cases we fi- 
nd the books exnivited in the fibrary of Pailio II (2563-15384) 
of Spain in tne Gscuriai (Fis. 595), wnere toe lower cabinets 
receive folios, sbove which are provided taoles for support, 
over these oeing the book cases adorned oy Doric columns witha 
snafts of different neisnts. 

Tous was taé arrangement in tne Library of the Duke of Uro- 
ino, tons pook cases peing placed asainst the walis. Lett 

ne Ambrosian Library in Milan, arranged in 1603-1609 oy © 
Cardinal Borromeo, Likewise exnibdits tae placings on snelves 
alond tne walis with a Sallery extending eround apove tas ei- 
Snt lower rows of shafts, and to whica isads tne small windi- 
né stairs. fae nall is covered by a stuccosd tunnel vault da 
divided in panels. 

Notaole are most state and city lipraries of tae [talian c 
cities, which are never wanting, and in their arrangement ex- 
nibit &@ systen allied to neatly all tae last mentioned modes 
of exhibition. Tas tasteless modern Dooxkstack, where aostly 
ail artistic treatment of tne book sneives is exciuded, wibh 

earcely be found in a butiding of tne time of the Renaissance. 

Wnat we nave today in our storage Libraries is chiefly a a 
mere comoination of tne older and newer [talian systeus, in 
waich Dook cases occur instead of desks, retainins the wide 
passase and tne exibition, sucn as we nave learned to recos- 
nize in S. Marco in Pliorence, in Cesena and in tee ,,aurenzia- 
na. Here adSain the Renaissance men aré our Lastructors. 

foe Library buildings in Palermo may here be mentioned also 
on account of its srand court with tne orisinal division bet- 
ween two arcades olaced over each other. (Section XVII; Cour- 
ts. Fis. 486). 

Until modern tines extends tos Liorary in Parma, estadliss—- 
ed oy the Tneatrne Fat ner Pociandi in 1761, which was dedic- 
ated by Don’ Berdinando de Bourbon in the orssence of tne hmp- 
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Emperor Josson IL, with its magnificent corridor for the exa- 

idition of pook cabinets and tne grand readins hall, waich w 

Was arranged oy Maria Louisa in 1834. More taan 300,000 prin- 
ted items and 4,760 manuscripts are now contained oy the Lib- 
rary, woose rooms are magnificently decorated. (Fis. 596, fr- 
ow Italia Artistica No. 18, Parma, by Laudedeo Testi. 1905. 

413. iorary of S. Marco at Venice. (Biblioteca Warciana). 

Not on account of its arrangement, put on account of its e 
external form snould be mentioned the Biorary in Venice -- b 
Lioreria Vecchio. Built in 1536-1550 oy Jacopo Sansovino for 
tae Biorary of S. Marco, it always still passes as tne most. 
magnificent secular bpailding of Italy, dut according to tae 
opioion of Ja Burckhardt (Cicerone, 5 th edition, p. 247), 4 
after its eost Luonate nature is nothins more than @ magnific- 
ent piece of decoration (facade in Biss. 269, 270), and yet 
toe antenall and tne main nall witn taeir ceilings decorations 
are not to be summarily set aside. #lsewhere ne speaks obnc- 
ernins tas Duildins, of tne “stiff shadows of toe menbers,” 
and names it tas “finest two-story portice on earta.” But a 
two-story portico is not to de decided by hin, and “staff sar 
adows” is not a priperiy employed order of words. Furtnherno- 
re the principies of the mode of exhibiting and ef using books 
has become different in tine. Tne facads system of the mode- 
ra warenousée was still not tos Leading motive for their arca- 
itecture. 

id. Administrative guildings, Banks, Business Offices 
and Warehouses. 
414. Buildings for Administration, ste. 

Another Link in tae chain of punlic monumental pvildings is 
formed oy tne service daildings wita toeir offices for tae o 
High state and city sovernments. Likewise nére were means a 
not scanty’ tne correspondins structures are permeated by the 
game Lnspliration as tnoss servins for the alsner purposes. t 
tae power and tae dignity of toe state should eiso be expres- 
sed in these works. Une republic of Venicé comes nearest to 
tois 4im oy tas so-called “Old Procurations” bduijit about tae 
end of tae 15 to century (1480-1517) oy Bartolomeo Buono, Gus- 
jielmo Bergamasco and Pietro Lombardo, which reflects the ex- 
pression of a “splendid and joyous existence.” They served as 


official residences for tae procuratorsoof 3S. Marco, and con- 
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contained their offices, nothings nore of which indeed is to - 
bé recognized now in tne interior. Opposite these was erect- 
ed dn 1584 the so-called “New Procaratios” oy Vincenzo Scanoz— 
zi, woicn are arranged as a Library and a royal palace, rece- 
ivins their termination by tne“New Paoorica”, to which was s~ 
sacrificed in 1810 tne Ghurcn of S. Gemigiano vuilt by Sanso- 
vino. 
és" As tae city offices and warehouses also served tae “Fapbri- 
che Veccnio” at tas Rialto, ouilt im 1520 by Scarpasnino, to 
whica Sansovino Later added tne “H#aopricns Nuova”, ricnaly de- 
corated Dy pilasters. 

A warenouse with tos offices of the German merchants, the 
“fondachno da’ fedescaL, was 224 again rebuilt after the fire 
of 1505 at the cost of tne State by Pra Giocondo da Verona ( 
(1506), and was simoly treated on its exterior, but was ador- 
ned by paintings of Titian and nis pupils on tae facade surft-= 
aces, woich have now disappeared. “It well preserved, the bu- 
ildins gould nave ogen one of tns first duiidinss of Italy.” 

Note 234. See Burckhordt, J. Der Gioerone, etc. Basle.si eo. 

fae most magnificens exterior 1s pessessed by ths hisnest » 
administrative ouildins of the State, Palace Dose, in its co- 
urt tfacads oy Antonio Bresno and Antonio Scaroesnine. 

és? On tee contrary tae Uffizi in Florence appear simple and e 
garnest, which wers bduiit oy Vasari aoout 80 years Later than 
tae Procurations and for tas same purposes. 


ees and the earasst kind of the Tuscans stands the Gancelia- 
ria of Beamante in Roms, in which 1s exoressed in the noplest 
and most dignified manner the purpose of tne arcnitectural s 
structure, varticularly in tne expressive columnar court. (8S 
(See tne plans in tne work mentioned. 225 

Note 226. Mertarouwv\y. Vov. As PLS. 79-90. 

f{ikenise tne peautifal, tnougn no longer existing Bank of 
tne Medici oy Silarete (Micnelozzo ?) in wilan must still be 
mentioned nere, a stately and earnest palace with rusticated 
sSround story, oe@autifal entrance portal; 12 windows Like Got- 
nic in the upper story, and an antique cornice with consoles. 
(Pig. 9). 

415. Portico ds’ Banchi in Bolosna. 
As the Last massive dutidins of this kind 1s named the Por- 
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Portico de’ Banchi in Bologna, with its peculiar arcade faca- 
a¢ with numerous windows. 1 

“8ertainly a work of an architect (Visgnela) is tae facade -- 
of the Bank on Place Victor Hmanuele” -- duilt in 1562 accor- 
ding to G. Zuccaiati (Memorie ¢€ Studi on Jaecapo Barozzi, pub- 
lisned on the 400 ta anniversary of nis pirtn by thse care of. 
an nonorary committee. Visnola. 1908. Plas .9 and 10. p. 226 
Sy SE0). 

Jacod Burcknarat says of the Duildins, that in its present 
form it first came from Visnola,“who in @ very orisinal mann- 


640er knew now to subordinate a multitude of small rooms and win- 


dow openings te a novel and srand maia subdivision.” On this 
Zucchini remarks, that ne knows nothings petter to say, thanc-- 
the novel division of the openinds Ssives a srand character, 
but ne also peliéves, that the numerous windows may not be po 
pigasins, tnousn tnis is asain lessened by tke synmetey and 
harmony of the maim lines. Professor Haupt, on tas plate of 
tne facade (Pl. 19) of his book of plates of palace architec- 
ture of upper Italy, nmaes a Carlo da hiwito (1562) as the ar- 
chitect, and it is stated in Baedeker, tnat tne puilding was 
restored in 1888. According to Milizia, Vignola nad planned. 
two small towers peéside tas two passases to the side streets, 
bub taey were never executed. 

Zucchini tasa published two representations of the facade 
of toe Portico dei Bancni toward toe Place, one of which, ac- 
cordins to an enégravins of the 17 ta century, pore the annot— 
ationt-- “dulit in tac year 1572, arcnaitecture of Jacopo Bar- 
ozzi da Visnola.” with tae corresponding plan. Tnat is indeed 
ail quite beautiful, pat wnat is correct? Tne autnorsnip of 
Visnola must not pe in aquestion, pat the artist must nave in- 
cluded in the ensravings aquite larse changes from the executi- 
one In tne engraving, the disnified and quiet vaiace facade, 


qaite contrary to the reality,nas in the mezzanine and tae up- 
bC) er Story arcnéd and rectansular windows, like 2 medern ware- 


nouse,-- a sort of Jewish architecture. 

Tae numper of arcnes and of street passages, as well as ta- 
sir locations, asreé in doth drawings of the tacade. Who ta- 
$n made the openings deslde tne windows in tne middle ases? 
Was ae peally Visnola of ths Carlo da Linide, not to oe found 
eisswnere? 
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bikewise the continuous wrousat iron parapet railing on the 
cornics befors the windows tf the upper story is not to be f 
found on the engraving, just as Little as any statement in s 
secular manuscriots on the alteration of tnings. Also the ¢ 
Sreat shéelds of arms above the two passages. must indeed sive 
place to the small windows. (See the engraving in Fig. 598, 
and furtner the present Senerakiviéw in Fis. 597, as well as 
the portion of the facade with three axes in Fis. 599). I co- 
uld not now learn who made tne alterations. The numerous and 
differins small windows may well nave made possibile a sreater 
number of small and well iignted business rooms, put academi- 
cally considered, tne fecades nave not been ceautified. 

#. malagagzi Valeri, tae intellectual autnor of the work, 

Lb’ Architettura nel Rinacimento, 1899, po. 124, Likewise recos- 
nizes Vignola as architect: -- “A well known building, cértain- 
ly due to VisSnola, is the Portico dei Bbancni next Place Mass- 
iore in Bolesna.” Tae structure was oeSun in 1560 and was not 
yet completed in 1565. 

He does not hold tne facade to be a work of @ siasie Susana, 
put as an adaptation. He nad to reckon with different arran- 
sSements on the buildings from tne orecedins time, and the req- 
uireménts of ALS employer, to create a Sreat number of sanit- 
ary and Lisht business offices, and to produce results. 50 
much tor nis excuses; but then the learned master still appe- 
ars in the stronsly treated ouilding with arcades, porticos 
aad pilasters, and a Lattice of tne Longs row of windows of a 
all sizes. But if one considers tne diffliculties mastered, 
one must Look on the entirety as asain tae victory of & Sitt- 
ed architect, who nas conasered the difficalties opposing nin. 

This indeed was also exoressed earlier by Jacob Burckhardt, 
and was only repeated in somewnat diftierent words by Malasuz— 
zi Valeri and Zucchini, dat tae contradiction pétween tas two 
facades was not solved thereby. Yet tne two masters named a 
are both silent concerning a Cario da Linmido in the year 1563. °*° 

Kote 226. For the restoration of the Poloce det Bancht Comm. 
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mortar (Lorter). & coating of ploster or color does not exist. 


the 
owt 
The 


ONES 


One 


restored eurfoces were ony thinly coated with wmater-eloss, 
neither or nor coseine colors were used om the focode. 
reds color is the motural color of the voricks, the omt st- 


Vs fron the quarries of Vergoto near Bologna, and for sa- 


nastone the sorcalled Hortcane Vs wsed. This information 1 0 


4o the atrector of the waterworks there, re Gorlo Scohmidle. 
e. City Halis. 
416. Oity Halis. 


Tae city malls ef tae Renaissance, sometines terned Dailies 
del Gonsislio, Palace Delia Rasione, Palace Prefetizzis or P 
Prefettura, sometimes Palace Gomanale or del Comuns, Muatcip- 


io, 


etc., adhere in their parts and the arrangement of the r 


rooms more or less to medisevai models, sreat assembly hails, 
small offices, nouss chapels, Living rooms, wide and vaulted 
corridors opening on tas street or internal courts, wnica per- 
mitted access to tae separate rooms, a resular arrangement of 


une 


Windows witn usuaily imposing axial distances on the fac- 


ades are tne characteristics of these pabaces of tne city co- 


ancil. Sometimes appearing simple and defiant, sometimes: of 
costiy materials, dlowins in colors and gilding, these appeer 
-externaily. 

fne mediaeval models in Florence (See Fis. 603) and Siena, 


mS art 


there & structure iikxe a fortress, tne latter a orick builidi- 


ng, 


are fupnisaed with defensive Salleries and battlements, 


still mostly oroviéed witn square towers resoectively 310 and 
840 ft. nigh, -- arrangements toat were also usual elsewners 


for tnese ouildings of the same time (Bologna, Vicenza, etc.). 


417. Palace dei Pretorio in Pienza. 


Pnis very effective accessory structure nad & purpose and 


s 
20 


spase 
a, 


as a lookout and Later as 4 sisnal and clock tower (Si- 
Pienza, Bologna, Vicenza), it was retained still in the 


early Renaissance in ilxs manner, as shown by tne example in 


HLS. 


601 py the smail Palace dei Pretorio in Pienza, pduilt a 


about 1450. 

foe open portico on tne ground’ level, the massively treated 
upper story with its double round arched windows, that were 
picturesquely continued at thé sidé, a not very nigh tower w 
witn tne added pattlements sive to the wnole a characteristic 
appearance, in which two tendencies contend with each otser. 
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The pattlements of toe tower apecaireadyvonitted on administ- 
ration buildings and residences, shere architecture alread 
breathes a classic repose, while the small towers poldly Loox 
down upon the Place. (fis. 601). 
418. Palace Prefettizio in Pesaro. 

An additional mediaeval flavor, put aise distinctly vearing 
the stamp of the early Renaissance, is yet sown by the Palace 
prefettizzio in Pesaro in its cnaief parts built by Duke Guide- 
baldo of Urbino, who died in 1508. 

Tae aecade portico still nas the form of the pointed arcn 
on the side next tne street, the ornaments frequently show a 
Gothic stamp: on tae contrary tne round-arched portico on tne 
main tacade rests on rasticated piers, above which are arran- 
ged 5 large windows without regard to the axes of the arcade. 
Tne window openings are flanked by Corinthian pilasters; tae 
frieze above is decorated by paimatiums, and on each cap are - 
two cupids witn garlands, spieélds of arms and waving bands. 
[ne middle window is furnisned with a balcony; a crowning cor- 
nice witaout consoles and with a Sreat ess moulding terminates 
the ouilding. Tne piece of magnificence in tae interior is 


62a great nali 52.6 x 132.0 ft., with a painted and carved cof- 


fered ceiling, witn octagonal between lozenge coffers, whose 
Sreat rosettes rise from 4 blue ground, 227 

Note 224. A sketch of the focode Ve to be found tn Ke LBd- 
kers Zur [rovrenisohe Kunstgesohiehte. Berit. fT. BIG. Kunst. 
Vol. Se ABIVe Po. BSS ert SEQ. A. view Of Vis Present condition 
Vs shown by the photogrophic Whustrotion MH FILS. 2ZOe. Aocora~ 
Ans LO the Bntorsio in Ttolion Arttet\oo (Besoro), No. AB, AL- 
Vustrotion on pe. 20, the ouildainée hod o series cof oottlLenents 
and @ DOLCONnY ot the corwer. 

419. Palace del Gomune in Ancone. 

‘A mixture of forms, as on the City Hail in Pesaro, is aiso 
found on Palace del Comune in Ancona, ouilt in 1470 oy #ranc- 
cesco di Giorgio, wnere tne court is surrounded by pointed a 
arcades wito arcnaivolts like tne antiguas, that rest on massi- 
ve piers, in waicn small angle columns are inserted after tne 
mediaeval fasnion, wnile pilasters witn palm capitals animate 
tae sarfaces of the piers and saow tahemseives as works of the 
early Renaissance. (See the cross section of tne pier in Sec- 
tion XVII; Courts, fig. 471). As furtaer works of tails prase 


mF Py ve 4 Bi wh hu be ee oe, Be a ee ee ee eee te a) A 
eT ct ee Oy ee Ua NS 
Fi s) CT an a : re i é ae tf Ley Aa} ; ] 
Man : 


eval distieuui sebeele tidioxe yous asan os paenaates 
Ye sash edd eisec on .egataeqe besors-basos saz Sbieed 
pbeaeb ot snvond sf aaebics vd sfo ee hans — aeqqn sad siiaw 

Dy en See. {ger > SEAL 
 sengeso8 ot eleaumo@ soaisd bas asuiber isb eoalad .0Sb 
Tonsentd deb sosis§ ylasmict .sazoied' st lish yrrQ tnsestc ant 
=—$189 ean ,vYIndaeo at St eng Jo guéoukbed eax mo? Saiteb .si 
Tre ibs megshere esdaverele yo carl sad sedis sizudex qlisi 
BNE tad 685) -200sisg sasnkolog edd gnome benoisnen een bas 
Br ond YOOLIIC) THows Sokissdqses ahs’ si eredt sidssow (SE .0 
4 eOfsad of eb lsh heliso-ce 
a Aa @etsh saiweitl snkole§ ak ontevod Leb so slisovned sosisd 42% 
|" SRLT! Fas099 Seon Gas Ltta0! SeSt nosed) aesa sibbiw eas word 
- ~t06 Gels ,etnotehasitces bas enoksibbs avetasy adiw beoetars’ 
| sosouate sviease eo si .(( GCE) sinswaxG yo yewitsts so oninis? 
ee aeessbusyarease e80086aT astw alien ,estasiises agin 9 
| °@ baelebsore betatog's atviw benetaio? jeeussze yo sotse10veb 
f avin tend UO616 Yv4do 2 Adin Hos ,s0H19 SAF xen edosaoisvad 
bs Tonos ievesibes yvaed ont adiw ,sitos ead sa sige cooowsd 
a we Oyo-e SLish ysto benotsaem stotec. sag oy && liow es ,beb 
| 818 bOLied Sonkearensh sat mort ataag snsticqms Seom sav 24 
=S6 8a3 to sisecions eat bas asWwos AdoLo S47 bosangtesh ac oF 
ee A) petiotans OSS» teas iA ossesies yd esw dads ,sonsisad! nt 
= besode—-baso1 sat =~ .(PEaLl) ThiadiT .G yd Ssagsouxze enoka 
 =d@ebeq no snwelos ofa beloved Yo bewnsit ef yewstss sonedd 
‘8 abaeixs aorhn stevo .eoigsoo dqyiaiasd 6 QSutsx0GGuS boa eis 
| © 8 atiw eomuloo ofnol beiguos as900e8 notaw svodssyebsateaisa 
 +bem10i eucs Sciana ead io tebia sav ail ~THSHLbSG wol svieesa 
-802 & YO bennsgs saoia Jali e deanedds ei quota 7T9qg90 Sad OF 
S@sn01d betsea bons Sdredeig sad benotdins at nothin oi ,dors ba 
j “ee tsazoica word £ai2eseqeoona0g) TTIX y1oRxe19 esaod to esssét 
‘SJ ylovisosiie tssqqs eigsti sHo wolsG .tynasasl yo bedooaxrg. 
_ isiiguesd yliespe #8 sloaw end ‘ao -- gore Lsgeq 3992 ead 
-<0n Joc ,Gonseeisasf beoasvba ead Yo siusouxds Lstaico svLeasn 
-—nipean apes phic rns Sivte sen3o eit 36 otige at oz 
bien PML Lhe Dy Oeeewn ty oo, degemed ab ebso5? eas Yo tostis 
:. won 6 PLOT RARE OO ot tidneyatiaatiesven eosdsd) sie 

| SIE nene NERO RAHOE Pde Ltasbtery teas Yo yviosetes ead of 


ha 
oo 
ee 
Y 


MN 


4 


ade 


| on 


of tne style appear tae two entrance portals to the court of 

tne City Hall, waich are treated after tae style of tne Roman 

triumpnal arcn, woen they exhidit slender Gomposite columns 

beside the round-arched openings. One dears the date of 1400, 

woile the upper and richer one oy watteo da Ancona is dated 

1493. 

420. Palace dsi Podesta and Palace 6amunale in Bologna. 
Tae present §ity Hall in Bologna, formerly palace del Rodes- 
ta, dating from tne ossinning of tne 13 th century, was part 

Lally ecebuzit after the firs by Fieravente #ierawanti in 1423, 

and was mentioned amons the polosnese palaces. (See Art. 175, 

pe 352). Notable there is the sieht sreat portico, the 

so-called Hall dé xe tnzio. 

64 Palace Comunale or del Governo in Bologna likewise dates f 
from the middle ages (begun 1298, until tne most recent tine 
furnished with various additions and rearrangements, also con- 
taining a stairway oy Bramante (1509)), is a massive structu- 
re wite galleries, asils witn frescos, courts, stairways and 
decoration dy statues, furnished witn a pointed arcade and b 
pattlements next toe Place, and with 4 heavy clock tower wita 
Barocco spire at tne ansie, with toe heavy mediaeval tower ad- 
ded, as well as to tne vefore mentioned city Hail. 

As the most important parts from tne Renaissance period are 
to be designated tne clock tower and the enciosure of tae aa- 
in entrance, taat was oy Aaleazzo Alessi. 228 enriched oy a 
nicne structure by D. Pidaidi (1581). -- Tne round-arcned en- 
trance Sateway 1s flanked oy coupled Doric columns on pedest- 
ais and supporting a trislypa cornice, over which extends a 
palastrade;*apove wnich appear coupied [onic columns with a 
massive low pediment. In tae midst of the shrine thus formed 
in the upper story is arranged a flat niché spanned oy a rou- 
nd arch, in which Is entaroned tne pléssing and seated bronze 
fidure of Pope Gregory XII (Baoncompagasini from Bologna) ¢ 

C(sexecated by Manganti. Below the figure appear effectively t 
the Sreat papal arms -- on toe whole am caually Déautiful and 
massive portal structure of tne advanced Renaissance, Dut wh- 
ich in spite of its otaer style forms, nowise influences the 
effect of the facade in general. 

421. Pabace Rector in Rasusa. 
[n tne eatesory of the previously mentioned city salls bel- 
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oelonds to Palace Rector in Ragusa with lts interesting colun- 
nar portico and the court with open stairway, buat whice was 
first added in 1667. ne ouliding itself was planned in 1338; 
in 1485 was destroyed by a powder explosion: it gas aafflict- 
ed py a similar catastropne in 1462. In 1464 Michelozzo was 
called on for an opinion concerning its restoration; with bia 
Came a native Daimatian, Giorsi Orsini, aho then indeed had. 
to put tae building in order asain, since this probably mere- 
ly referred to improvements. eeu 

Note 228. See Noiosuuzw-Volers. pp. 210 and FIG. 13, olso 


ee 


PAG. G11 Of hiss Section. 

Note 229. AVso see Berlepsoh, He Be. And F. Neysser. BAOutem 
Jn ond wm Roeuso. Zerts. JT. Bauw. HP. ZIT et seq. 

422. Palace del Gonsislio in Verona. 

Pea Giocondo (1435-1517) broke from mediaeval reminiscences 
in toe Palace del Consiglio at Verons. His autnorsnip is now 
doubted. 

fine work oOreataes cheerful repose and sayety: everythins 
Sloomy and dull in its nature is forbidden. A deep logeta w 
wita round-arcned arcade on marole columns, wnere the arcoes 
are placed directly on the capitais resembling Corintniaa, f 
forms the ground story, teat is only raised 5 sieps above tne 
street and is separated from that by a balustrade; above it 
rises an upper story suddivided. by pilasters and with magnif- 
lcently oesutiful double windows, terminated oy a main corni- 
ce like tne antigue, on which are placed free figerss corres- 
pondins to tne pilasters. Members of tne cornice, panels of 
pilasters and caoitals were silded, tne wail surfaces were d 
divided into panels aad origntly painted witn the noblest tr- 
esatment of ali details. In tae fuil sunshine, with tae dius 
sky, a wonderful architectural view, that tae preceding art ; 
epoca flung down among surroundings amid tae scora of enemies; 
fae interior is greatiy chansed, bat still contains somé deéau- 
tiful marble doorways. (See a drawing of tne facade in Fig. 37. 

423. ossgia del Gonsiglio in Padua. : 

At the same neignHt stands the precious p-ogsia del Consisiio 
in Padua built by Biagio Rossetti, an early Renaissance, work 
of the noblest kind (fis. 602), constructed of wnite iimesto- 
ne. Of a ficn base rests toe portico, to wnicnh leads & mass- 
ive flignt of steps. ine windows of the upper story are gro- : 
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Srouped in pairs and threes, above which are ouilt aquist anda 
broad wall surfaces and a rather dry main cornice. 
424, Palace Camunale in Brescia. 
Likewise with noodle seneral appearance is the Palace Comun- 
ais in Brescia pesgun by #ormentone in 1508, and called“tne 
bossia.” Tae owilding stands detached on ail sides, and in t 


64¢t¢he Sround story is divided in deptn into two portions of an- 


equal size, one of which is occupied by the very sivective 
portico supported oy 4 columns and spanned oy 9 cross vaglts. 
(Fig. 6038). 280 Reculiarly insertec Corinthian wall columns 
subdivide the massive pliers, that receive tos apper story. i 
fine spandrels of tne supporting arches are adorned oy sunken 
nedallions with busts of Roman emperors. ‘ne wall surfaces 
of the upper story have rectangular windows, that are encios- 
ed oy pilasters with ricnliy ornamented entadlatures, and are 
turtaer subdivided by the pilasters of the story. fae elons- 
ated panels arranged at rignt and isft of the same are decor- 
ated py medallion disks of dark marble, while all other parts 


of the ouilding ars made of woits marbdle; an antique entaola- 


ture with rico frieze terminates tne facade at top, which is 
turtner crowned by 2 balustrade wits projecting vase-bearers 
aS water-spouts. Tne exterior is more oleasinsiy bdeantifal 
than earnest. Tne windows in tee upper story were atiributed 
to Paliadio and toe frieze to Sansovino. tne balustrade is of 
later date, as well as tne octagonal structure erscted benind 
it and anfinisaed. 

Note 230. Prom Houser, A. StVW-Lehre der archirtektonischen 
Formen der Renotssance. 2 NA edVtVON. Vienna. 1899. De B5.. 

In tae year 1575 a fire destroyed the sreat pall and the v 
vaulted roof covered witn lead, wherevy valuaole paintings a 
ascrioéed to Titian were siso destroyed. Vanviteili injured 


> the exterior Dy nis restorations (fig. 605), and now (1902) 


men wish to lay hands again on the dDuildins and to destroy t 
tos wonderful work py rebuilding, instead of pliously oreserv- 


ing itl 


425. Palace Pretorio in Lucca. 
As an exoressed and austere work of tae Italian early René- 
issance (15 th centary) is yet to be named tee Palace Pretor- 
ic in Lucca by Matteo civitale (?), which exaLbits on tae fr- 


ont &@ portico wita four semicircular arches réstins on columns, 
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on which rests the apper story wito Tuscan double windows and 
open upoer round panels. Above this is arranged @ haif story 
with small rectangular windows and a Corintaian cornice with 
consoles. 
426. Basilica and Mumicipio in Vicenza. 

Tae so~caliled Basilica in Vicenza and toe Paiace del Capit- 
ano (now gunicipio) Llyind opposite it must be mentioned nere 
as indeed the most splendid communal buildings. The nucleus 
of toe first, formeriy Palace della Ragions, wite tae adjoin- 
ing narrow red brick tower 268 ft. aign stiil aas pointed ar- 
ened arcaitecture, and it was first enciosed in 1549 oy tas 
wonderful porticos of Palladio executed in white maroie.) The 
olan (fis. 606) contains at tne ground level within the four 
walis a nall covered by cross vaults, wnose ceilings is sappor- 
ted oy 12 piers. Tne stairways to tae upper story lie tree 
Aithin tos enclosure and Lead to the mignty nall with a sins- 

¢ aisle, woich &s covered by a cloister vault constrected w 
wita ios arcnes (Fig. 607). To resist the side thrust are a 
arranged two ifoa ties above eaco other, wich are omitted in 
tae illastration mentioned, in order to not disturo tas fora 
of the roof and of tae descending rivs. 291 

Note 2Qie Likewise in the Sorcoltled holl of the mediaeval 


PalLoce G@BLVG Rosione -= OVILE os oO Show fosiLice® a 1472-1249 
AN Podwuo, one HOLL hos on areo Of 272.3 x 21.2 Ft. with ao he- 
LEnrt of TET Ft., out which was only erected in 1420 -- the 
SILBrLLor ribs are composed of 3 Whicknesses Of Loss, and ore 
Vikewise onchored twice tm werent, mhen the tie-vrods are twice 
supported. The Longsritudinel connections a ooth coses ore 
noe bY the intermally vistole sheathing of voords, the side id 
Lheust Vs aivrecthy resisted vy the oforesariad ron tie-Trods 6 


sttoched to the parire of rive. 


662 fhe exterior at ail eveats ogionss to tas nost masnificent : 
works of the Later Renaissance, at the sane timé déine the o i 
cnierl work of Palladio (Pis. 608), constructed of solid and t 
most duracle and dignified material wito the use of sreat asn—- ' 
lars, such as sfown by the keystones of the arches, tnat are ; 
ali tnrough stones, as wsil as tae architrave, for waicno only ; 
entire slabs were used. Not easily would be found a srander : 
and more peaatiful arcnitectural structure on Goa’s oroad ea- | 
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stands, one aliows tae gaze to fall on tae pasilica across t 
tas Place, yet more massive in eifect under the setting sun, 
waen tower and root appear marked oy toe glow, while tas Llis- 
at gray architecture of tne Basilica is covered by 4 bluish 
naze, and quiet and silence prevail on tue Place! 


427. -Beil and Clock Towers. : 

If it bags oeen mentioned, toat for many secular badadieges 
to wnich were toen added lookout, signal and clock towers, as , 
3 


well as pell towers (campaniles), and taese ars to be charac- 
terized as etfective arcnitectural accessories, then in most 
cases in connection with public puildings, these play an imp- 
ortant part. They enoance tae sftect and importance of a st- 
ructure, and frequently determine tne character of tne view 
of tne city. . 
423. Histerical. : 

Trey were orisineily erected for reasons of fortification | 

in connection witno toe defensive works of a city, as by the 
669 asians, Gresks and Romans. In this sense tacy still played 

an imoortant part in toe middle ages antil in tne time of tae 

Renaissance, or until the ase of tae heavier artillery. 

Tae emperor Constantine assidned to towers a nore extended 
role, when oe aiso farnisned the Cnristian Houses of God with 
guco, in order to cali the oclievers to tne divine service by 
far resounding pelis. Tneey vecame bell supporters, campanti- | 
es (camoana = cell), samole, isolated tall stractures eaquipp- 
ed wita openings for sound and roofs. It was ieft to a later 
time to create an organic connection oetween dell tower and 
God’s House. bikewise [slam mad¢ use of the arrangement by ; 
erecting minarets at its mosoues, for an elevated platfora f j 
for callins oelievers to prayer. In time they announced tae 
nours to tae inhabitants of a city. Prominent xomans arrans— 
edi for tas anmauncéement of toe hours for their private use by 
leeugy ie aquednasye for tnis ouroosé in their residences. | Sou- 
ndl Gd; yee” SiSible for tne Srsat multitude, men enployed fr- 
om tae earliest time san dials for determinins the aours, wh- 
ich were expdésed in public piaces (Pnyx in Athens, Pergamon; 
see Vitruvius, Book Ix). Tney were invented by the Gnaldean 
Borosus (Berosus ?). Gnaaidean, Pnosnician and Hsyptian ories- 
ts, Grecian philosophers, ohysicists and astronomers ousied 
thenselves with their construction, and Democritus wrote & 
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treatise on them in 410 B.C. The sun diai wandered in Later 
times to the wall surtaces of tne pell towers of Coristian — 
epurcnes. These nad taen tae twofold purpose of callins to 
prayer and of giving the time -+ tne Latter office at least 
during clear weather and sunsnine. 
430. ‘Tower Clocks. 
foe Churcn giadiy utilized the twofoid purposs of its towe- 
rs, that had decome a Caristian characteristic; bat also sec- 
ular rulers desiréd to consider them as arrangsments for siv- 


tad an alarm and for snowing toe nours of the day. Thus also 


for secular otficiais tasy nad the same twotoid purpose and 
Laportence of tagir, antporr yy. oe ye diais could not serve 
on albladye and “Séaso 1 eae “ghe year AEE a KLK8 WGaser satis- 
factory, so tnat nen sougnt new means for announcins tae hou- 
rs, and adopted the striking apparatus, that would sound afar 
toe passage of the nours to tas city dwellers, and with it # 
#aS joined also a sreat fisured dial witho indications of tae 
nours. Tae evolution may oe made clear by an exanplez-- jin 
toe year 1174 BassBessari family pailt a residence vita & to#- 
ev on Place delie Hroé in Vicenza, which was sold to tne com- 
munity in 1226, and in it tae podesta with his family took up 
nis residences. ne tower constructed of rad pricks was then 
carpied to tne hsisnt of the double windows, that is to tae 
beliry, and in 1446 was extended to a peignt of 269 fb. with 
an ancaanged olain oreadth of 23 ft. It first received a oell 


b/in 1820, and in 1877 tne first clock was equipped with a stri- 


King osil, “wnicn snouild give the stroke of toe nour to tae 
entire city.” After it witastood an earthouake in 1347, it w 
was furnisned in 1626 witn anctaer peil, tae “nell of tne re- 
ain.” Poe figure dial today stiil occupies tne 23 ft. widta 
of the tower, and is Lussrted at the middle asigst of the tow- 
se (fig. 609). From toe palace tower, torousn the pell tower 
wito striking apparatus, hands and dial -- tne fate of so ma- 
ny otners. Tois last arrangement was alse later adopted oy 
the Church in regard to its own tower structures. After it 
nad combined belis into tae “artillery of tne ciersy,” accor- 
ding to @ onrase of Napoleon, tne far resounding stroke of & 
tas acur coald not of wanting. 
432. Tae Clock Tower in Paduae 
& purely clock tower (tower of toe cloge”) was ouilt on tne 
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Palace del Gapitano at Padua 232 py Falconetto (1458-15384) in 
stately asnitude, althougn the palace as 6 whole is not of 
as 43% CO he : | , Pe ire 
nica’ importance; then that erected 1n 1496-1499 at tae entra- 
ncé into tase Mercerda on Piace S. Marco at Venice. On its 
platform stand two Dranze Siants (by Rizzo), who strike the 
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numoer of the aours on a freely suspended dell. Tae work 1s 
now ascrioed to Mauro Coducci from Bergamo, tae siided Madona- 
na there mast be from the worksnop of the Lombardi. (See Fis. 
610). | 
Note 232. An ALLustrotion Vatitolio artistico,™ No. €.. PB 
Podua. p. 130. 4 
434. Udine. : 
4 repstition of tue motive of the bronze bell striker is f : 
found on toe clock tower in the vicinity of Palace Civico at : 
Udine. (See Section XXI, Fis. 682; marketplace in Udine). : 
435. Bolosna. * sd 
Of nigh interest are tne “Historical Notes” of Alfonso Rub- / 
biani on the Clock tower of Palace dal Progetto di Ristauro : 
(1492-1550). Its present form and its location on tne angie nN 


of tas massive buildins benind tae mediaeval battlements and 
adove ths tarec story Gotaic arcade structure, is retained in $ 
general and has only experienced a change by tne form of tae 
dial and tae addition of a wadonna nign above this, after trae 
model on the clock tower at Venice from the time of 1492*1499. 
7% Accorainsly put two Sroups are to dé distinguisned, one of 
woicn nag for a model tne arransement of the tower above the 
defensive saliery, as on Palace Veccnio at Florence, the otna- 
er adopting a tower structure developed from the ground upwa- 
rds, waich is expressed in the most perfect manner on the Ci- 
ty Hall at Siena. 
436. Sisnal and Beil Towers. 

Otherwise treated and still more separated in elevation are 
the Lookout, signal and vell towers, for waican tae Tower of 
S. Mares (Campanile di S. Marco), 321.5 ft. nigh, ths Campan- 
ile ar eee has remained fet cpueua Eve. 

ted Beebe ion Gas! panel “the year 900 -- originally con- 
csived as a clock tower (Torre deli’Orclosio) -- it was rest- 
ored in 1148 and 1329, reowilt in 1512 and rell in 1902, 1ts 
reouikdins commenced in 1905 in order to stand again in its 
ofidsgnal form. 
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fis. 612 snows its plan, section, and the kind of foundati- 

on oefore the fall, according to my Hssay in the South german 

6)3 Bauzeitung (Wunicn, 1902), to waica [ aust refer tor tae det- 
ails. Tae sudstructure was and is asain subdiviéed vertical- 
ly py bands and terminated py a belt cornice, above which ri- 
ses an open logsia witn foar openings on each side, over whi- 
ch igs arransed a structure like an attic witnout windows, on 
woich tne souaré pyramid of tae tower cap, with an ansel fais- 
ure at the aoex, foras tne termination. 

Figs. 612 te 615 ssow what tne [talian architects have made 
of theie Gampanile since the sreat misfortune. The tilustra- 
tions are taken from ths Frencs journal “L’£ilustration” of 
April 20, 1912. 

438. Reouildineg tos Campanile. 

Good conclusions nave not exactly been wanting to tae invi- 
ted Italian technicians, who were also néver agreed on wnat 
should be dons. From Germany and Austria cams many fascifal 
opinions on tne causes of tne fall, and still worse ones on 

6) 4 tne rebwiiding of tae tower in tae “spirit of our time? (wae- 
te is that 7), and also concerning the building naterial to 
oe swoloysd. As if the mative iand did not offer tne dest! 

‘vin[n Italy at tost wilan or tne Rivisra could oresent ionovati- 
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ons in stylis. But sound sense remained victorious, and 26 
was reouilt again in tne same way 1s which it was destroyed. 
The external architecture was retained, out tae construction 
in tne interior was made lisnter and also better, anereby. tae 
weight and tae pressures om tne soil beneath were reduced. 

fae ancient piles were properiy left;,out tae new were add- 
ed in increased extent; the new piles surrounding tae old we- 
ré driven deeper to tae “clayey sroaund”(Pis. 615). 

Toe ancient stone foundations were Lett to tne internal suar- 
faces of tne walls of toe old, or also of the new tower, whi- 
ch are eouivaient, put from these new ones were constructed 
to toe outside of tae piling, that dears tas masonry of tae 
new tower, i.e. tae external walis. (See fis. 613, section t 
througa the new duildind). Taus after mature delioeration t 
toe correct wodé was found, and the usual sood work of tae | 

656 Italians in architectural structures affords furtner suarant—- 
ees. Fis. 614 dives tne construction of the new apex of tne 
tower with the angel fisure. 
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tf. Hospitals and Asylums for the Poor. 
434, Hospitals. ieraa 

“A dreary purpose, out & cnserful exterior,” says Sabellic- 
us of a Venetian nospitel, and this saying is true of most 
nospitais of Italy. 

bike churches and palaces tnhese oulldings were also concsi- 
ved with “Regaissance art réjoicine in peauty,” whereoy magsni- 
tude and suitability were not Left out of consideration, but 
stiil arouse our astonisnment. 

Agoever indeed desires to apply to taesé duildings and tae- 
if arrangements the scaic, toat our present pnaysicians on ta- 
is side of tne Alos have created, would make & mistake; but 
he also goes amiss, if ne pelieves, taat tas Italians of the 
20 th esntury do oct understand tow to adept tae Sood points 
of our arrangements. 

Tnese nonuments of tac piety and noodle feeling of the citi- 
gens and monarchs so pack tn Italy tiil in the 13 th centery, 
from which time date toe Hospitals of Maria della Scala insS 
Siena and taat of Maria Naova founded in Florence in 1285, 0 
potn nigniy regarded at tne beginning cf tne Renaissance. —B 
Both institutions were surpassed oy tae srection of tne Hosp- 
ital Magsiore in Milan. 

449. Hoseital Masceiore in Milano. 

Filarete Sives detailed information concerning tae Laetier. 
in His Treatise on Architecture, 233 woore ne introdaces a 
report to ALS prince wita the words:-- “T wise to specify to 
you, sow [ nave oailt in gilan and descripe to you its arrané 
Sement. After the site was decided on, the extent of tae ou- 
ilding was fixed at 768 x 306 ft, that should oe beautiful 
and also at the service of sick Sen and women, also of illes- 
itimate children.” de furtner lays &@ particular emphasis on 


tne conveniences and cleanliness of the privies, which arranse- 


ment would carrespond to tae location of tne city ditca, taat 
Elowsd alond tne site ef tas buildings, woicnh could aiso Dé u 


utilized for reception of ail saroade produced in tne nospital. 


Kote 232. Puorlished oyu RK. von Qerttingen. Vienne. 1890. o- 
232 eX sea. 

pilarets tasn describés tae dstalled dimensions of fis plan, 
Lts foundations and the sewers within the sane, 234 tren the 
ground story, the Location of the dottom of the celiar, that 
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ne places 1.9 ft. signer than that of tos watercourse, inte 
whicn toe privies emptied, then these themselves; between each 
two peds is a little door, tnat leads into the vault, where 
the sick find taeir seat with toe openings, taroush which all 
sewage passes into tne ditch in whica the water runs. In the 
latter tae sater washes away everything, and no odor can app- 
ear, since these privies first nave the further excellent ar- 
ransenent, tnat thosy are always closed, througn wnich the wa- 
ter runs and is soiled, and since Lurtner at every 19.2 ft. 
apart are arranged two air snafts carried upward taroagn cer- 
taia piers. If these privies snould ever smell bdadly, then 
are they veytilated torousn these flues, taat extend above t 
the roofs. But they recsive toe rainwater from tne latter, 
which taey conduct into tne sewer. 

Note 2daAe See the saomee HP. BSS 


>> Taen comes tne arrangement of tae externai and izternal st- 


airways, then the arransement of the subordinate rooms as dr- 
essing rooms, dispensaries, oatarooms, etc., and further tno- 
se of tne sick wards, of tne principal court between tae div—- 
istons for men and women, tne dead vault, tae dweiling of the 
clergy, toe nospital cnarch, tne plans of ths men’s and wone- 
n’s divisions, toe aousekeeping, etc. Nothins is overioaded 
and notaing is forgotten; aii is considered; tne architect d 
dees not Lose nimseif in tae facades; he plases particular: 
value on tas suitability and tne technical detaiis. 

fo tas Treatise considered are added a sround olan aad 4 
drawing of toe facade, waich we reproduce after Osttingen’s 
Essay in Piss. 616 and 617. . 

Bat of Bilarete’s plan only tne risat wins was executed, 
and tnat mersiy in a simplified form. Tne corner stone was 
laid witn Sreat ceremony on April 4, 1457, and tae buildings 
was carried on by Pilarete Aimself until 1465, at #nich tine 
ne was torced to yield to tas intrigues of nis Milanese super- 
intendent and colleague. “I aw hated oere,” oe wrote at taat 
tine in regard to the treatment experienced py nim. After o 
his departure the puildins was continued by Solari and other 
Lombard architects. By Ricchini (1624) was completed tae 
magnificent principal court surrounded by Renaissance arcned 
porticos, Garlo Bizzi and Z1oersic Rossoni after Ricchini und- 
‘ertook the continuation of the work, and orousat it to an snd 
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6)yin 1806. 

699 fae work thus continued for taree and a nalf centuries. # 
For its external arcaitecture, that accordins to the precedi- 
ng lacked any unified character, tosre always remains the po- 
inted douple windows already mentioned, that exhibit the int- 
eresting comodination of Aothic and antioue forms, and tse #in- 
dow enclosures made of deep red terra cotta wits tneireascen- 
ding vines asd cupids climbing thersin, are a title to the f 
fame of Pilarete and the awakening Renaissance.. 

Nine internal courts partly surreunded oy porticos were er- 
ected in timé as in the plan of pilarete, enclosed boy the va- 
rious buildings of the institution, tnat made pessible a sep- 
aration otf the different sick persons, and these were of such 
éreat dimensions, that tas separate structures received Lisht 
and ait in abundant measure. fae same is aiss true for the 
vast malls for the sick, in which tne peds were widely spaced, 
and in which thé sick wefe assigned an air volume, such as in 
no other bospital in tas wokid. 206 

Note 236. Fe. Cassino tn his work, “Le Fovobriche Fiu cospic- 
ue GV MIVOnO (most Prominent Ourilaines of HiLaon), gives the 
pLons Of he existing orrangewment with the remork, that HM re- 
gorda to the grandeur ef Conceptvon and OF richness tn execut- 
Vou, S% must Oo nowed a the {iret place In Europe. 

Gyo ae domed caurcn ouiiding with four small flanking towers 
Like minarsts, taken into consideration oy Wilarete, in the 
midst of tne Sreat middis court, tee Lost monument of the Car- 
istian religion, was omitted and compelied to siveplace to a 
moderate aosdital chapel, that oartiaiiy occupies tne middie 
part of one side of tae sreat Xicchini court. 

441. Hospital S. Spirito in xome 

As a foundation from the time cof aati ITI shouid oe na- 
med the dospitai S. sSpirito in Rome founded in 1198, taat oy 
additions made by Sixtus V and atter oin py Innocent VIII was 
extended to be tas most important nospital in Rome. Many of 
these were erected py Baccnio Pintelli, pernaps also py Polia- 
juclo, others oy Antonio da Sansalio and py usa. Tae alter 
in tas middie of tne great nall is by Palladio. 

fae puiidins now contains a vast nail in a singie aisle for 
fever patients, ons adjoining it at right ansies for wounded 
persons, rooms for surgical operations, also Large and small 
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rooms for difterent patients, ailtosetner beins 12 nalls with 
16389 beds; then an anatonical mussum, a Lidrary, dispeasary, 
instrament foom, etc., and in an addition tne hospital for f - 
foundlings and anotner for those with Lnfectious diseases: t 
taese rooms can contain 800 and 500 foundlinss (Fis. 618). 239 

Yote 235. Frown Letarouris\y. Vov. 32. PV. 226. | 

Anotosr plan in Rome yet seems worthy of mention on account 
of tae unusual simplicity of tne ouiiding; the Hospital 8. G 


£¥/ Giovanni de’Genovesi dating from the ead ef the 15 ta century, 


founded oy the Senoese architect yaria fucé Sisaia. Much a#as 
also oeen caanged in this nospital in the course of time; yet 
the court nas remained untouced. 

442. Hespital degli Innocenti in Florence. 

As & credominant architectural umdertaking must be designa- 
ted the Hospital desli Innocenti in Florence, that was begun 
by Bruneliesco in 1419 at tne cost of tas silkworkers’ guild, 
and was extended in 1427 by francesco della huns, dut was on- 
ly comoleted in 1451. Its wide and airy portbicos above a fi- 
gn Fiignt of steps, constructed of srayish-greén Wacigno sand- 
stone, witd thé charming terra cotta medallions of Robbia as 
Ornaments ef the arch spandrels, witn tne Low upper story end 
its simple rectansular windows with angular caps and plaster- 
ed wall surfaces remain 46 inviolaoie work of tne Fiorentine 
early Renaissance. Of the architectural treatment of the sa- 
ware internal court Fis. 619 sives information, while Fis. 
620 affords an tilustration of the entire arransement of the 
pian. 

443. Rasusa. 

Florence axhibits in tais building ons of the first foundl- 
ing asyluas, contrary to waica tae suourpan pile of Ragusa c 
claims to oossess one of the first foundlias aospitals in fu- 
rope. (1432). 3 

444, menoa. 

A larger hospital is the Hospital for Incuradles in genoa 
named Parmatone, puilt under the diréction of tae arcnitect A. 
Orsolino in 1420 at the cost of a learned jarist, wita its” 
court measuring 65.6 x 118.4 ft. and its sick nails 311.7 ft. 
iong and 36 ft. nish. Through tae portal executed in waite 
marolé, a grandiy arransed vestibule leads toe way into tae 
interice into an astonisningly beautiful court. At first only 
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492.intended for women, it was enlarged for men py the addition 


On, 


=} 
oe 


of another stracture. Interesting for tne sick nalls is tne 
mode of removins wastes and ofeventilation (Fig. 621). Tnis 
is effected by an original system, when between the esilins. 
of tne hall and tae floor is left a space, supplied wita exn- 
ust flues and Llishted by Littie windows in order to make pos- 
sible an etfective ventilation tnorougn tne space. according 
to this the openings from the nall are arranged wits valves 
regulated from below, tonrough whica may pass tne foul air fr- 


om the nall without any need for openings tae windows. 


445. Pistoja. 2 

Im conclusion and to confirm the statement of Sabellicus w 
WaS again conceived tae Hospital del Ceppoe in Pistoja, whose 
founding also extends bagk into tne time trom 1277, dut whiten 
was restored and adorned by the splendid front building, with 
the airy portico and its ever oeautiful and brightly colored 
majolica frieze by Roboeta (1525-1585), representing tae seven 
works of mercy. @an there oe a more elevating exterior, a 
relatively ricner decoration for a hespital than this frieze? 

446. Hospital for PilasSue Patients in Verona. 

A nispital for patients ill of tae plague and of other epi- 
demic diseases was built for toe city of Verona oy Sanmicneli. 
Tts plan was published in tne work aentioned below. 255 Around 
3 court 787.4 ft. Lond and 357.6 ft. wide are arranded small 
adjacent separate celis 15.0 x 45.9 ft. in area wita 4 corri- 
dor petore tnem 10.6 ft. wide and 15.0 ft. nigh. The court, 
with @ small church at its middle, is subdivided by walis in- 
to four parts op irregular form, so tnat a fourtn of tae chu- 
ron may always be scen by toe occupants of toe célls in one 
part of the court. Adjacent to the ceil structure are the a 
administration rooms and tne service dwellins of the director. 

Vasari says of this dDeiliding, “ that it could nave been nu- 
Gh nore beautiful, if amons the founders nad been Eound some 
persons witon Larser souls.” 

Note 23%. Prow Hittor{, J. 5d. & Le Bonth. Architecture mod- 
e@rne de La Stcitlee Parris. 123d. 

Note 2Be. Ronzgonier, FP. & J. Lucriovrs. pes Monuments civrvls, 
KeLisieux et WiLAtOIres Ge Hichel Sonwmichelt, orchitecte Ver- 
onese. New edition by L. Diondux. Genoo. 1878. PLS. Se-e0. 

447. Almshbouses. 


, 
7 
5 
; 
' 
: 


“ es ~ 
ee ee ee ee ee a ee 


— 


SE Ee eS Se Le ee 


nenee <a a ; 
if i/o i. 
‘is or ieiianpiialaiaads cairn Meee aiSth “igs” 
is s oas bao Otte Pre tvelet? oo beesa sexndourse TeHt0 
; aa Pp hi anedxe ernie 7009" ead evre06a ot pebnetni emolyes 
#Snrsbog) treveg teb r5aeGih To omen eht yo iedi of nwond 
aoe 20 2botaba. ‘pial eas od aa0lea’ viertsns ASicw ,(ersqued 102 
i3093400 bas eoné lovened 16 esenon sae 40 Sabi iis e412 ysot 
“ybevtsoe. Sasx seas lis bas sexes ndoo %6 e18qn69 200 
; biticet 848 M8G0% bys Hem ;6b893 & s18si eentliavol bas eo 
rarer 4601 meiyes ns enso0 eonelovensg yeyvew 118 of aodsl oF 
4 -bo ent ‘io sasaoatoog eas 303 ‘8007 veunyeey eolsent 16Vigos 
“anil evalt 
80889 ODD 
8 " endiesh dgessiel sas to bas eotdon to vastaow teom ond 
bE ObAGGIA adi uk e008 yd beeeseeog at 4600 ond tot molyes 
Aids: nedis bé8t ak beonsmace eam beibiivd erat ©&S Lisevog 
‘- © avetsoss yo bedelamoo qyino esw tod ,fbes102 ofbod na to ene 


g @khj GUT : ae | 1% ' i t . } 


> 


“Waeyen saw $h6 (odaAbP Oise20 Foesraors £9 Ys she aren 
eas S20%e0 seit ahoioo yd bebavowse mekage HA .beteluneo 
besns11s 818 331000 isamnfoo owt -noldodrdent sad Yo ooa0ad 
“340m yo bantotbs s1e tend ors ons io diel bane saeix oad 42 
“a | " aektdaesooe Tisay O3Jin eotsaotosiey baa eetaodimaob ,anoct 
rhc vray -eelgsi bas usliv .0eb 
q "$s00H on3 oaliy at GAL oi dlisd esw se0q10g omse sot 404% 
7 "eos PENT wt sau% ed bos 090029 Joadifois ead Wi otoved tb 
' e#elasi ak orisa78e 40’ olevlioss 
aoe rs et te e80insV bas erok or aooetrsd .ras 
iw ws eebi3 eJiniieh 10 mobse12 Yo eezol Yo sopsaubhns ont 
hi 680 bas boraso nasbow sas of eaooisa yiso seat .S4naseu 
=Ibesee1g beebai <YiwsHso HF SL Set io Ifen bhooss sus Sniavb 
a ¥ gnsoonnt eO2704 nenzs9 snd bas basilok (baslend mord on 
~boae 63 101 ivooW taso1e5 ss owood noein@ ens smo8 bx Tied 
 eapey $49 of ext bay bas eboodebay saney te soomeat taco $383 
OVE at Sosig ease Sas 38 besoers 1X seomeld bas Lssr-bodi 
aeidoe1100 Yo eevoH belleo-oe s 
s sdnemaaitaog betalokr x04 eooarad —.Seb 
a age at 3 Ltoo bea sorney to ofiguges s0¢ teilses ybaerls Ing 
: R3iN Roetag & tfantwero noessd 20 139089 
" (een) e4009 ab OfnosHk Yo sneiseb 303 ascis 


ON Peete ts 


Fh» 7 » ge 


“e "ban S40300138 eat .32 STD x Ob Sofsesxs 4 eso 32 .ourne © 


' e800arI5 3 \ 


ore 


> 


Us F 


9 
— 


327 
447. Aimshouses. 

Other structures based on densvolent foundations are tne’ & 
asylums intended to receive tae poor, mostly extensive, and 
known in Italy by tae name of Aloersi dei Boveri (fodsings, 
for Paupers), which entirely pelons to tne late péeriod.of the 
Toey are all more or less nouses of penevolence and correcti- 
on. Ppaupers of Doth sexes and ali ages were received; orpna- 
ns and foundlings learn a trade; mén apd women are reouired 
to labor in all ways; psmevolence opens an asylam for the de- 
fective: justice provides rooms for the punisament of the ga- 
ilty. 

448. Genoa. 

One most worthy of notice and of tas larsest desisns as an 
asylum for tos poor is possessed by Genoa in its Albergo dei 
Poveri. 239 pis ouildias was commenced in 1654 after the pl- 
ans of Antonio Corradi, but was only completed by Baptista G 
+ GALPO., git (fas an extertor 540 x 475 £t. The structure was 

pega’ ia’ My asa he architect Orazio Turatto, but was never 
complisted. An atrium surrounded oy coiamns Lies oefore tas 
ehurco of tae institution: two columnar courts are arransed 
at toe rignt and left of the same, that aré adjoined Dy work- 
rooms, dormitories and reisctories with their accessories. 
450. Miian and Napies. : . 

Hor ths same purpose was daiit in 1759: in Milan tae House 
di Bavoro by the arcoitect Crocec, and by fusa in 1751 the 
Reclusio or Ssraslio in Naples. 

S. Prisons. 
451. Prisons in Rome and Venice. 

foe enduragoce of loss of freedom for definite timés is a ff 
measure, that only belongs to tne modern period and came in 
during tas second paif of the 16 th century, indeed proceédi- 
né from @ngland, Holland and the German North. Innocent X 5 
cpuilt in Rome tas Brison known as Carceri Nuovi for the sepa- 
rate confinement of youns vasadonds and toe Like in the years 
1644-1655, and Clement XI erected at the same place in 1704 
& so-called House of Correction. 

452. Prisons for isolated Gonfinement. 
But already sarlier tne repuolic of Venice had buiit in the 


Carcerl or Prison Grininali 4 pfison with small separate celis 


atter the designs of Antonio da Ponte (1539), which as a pri- 
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prison for Lesser Criwinals is still in use, aod of which John 
Howard said in 17380 if fis oook of prisons, that it was the 
strongest that be nad ever seen, and that so fever and no no- 
table disorder was found therein. And Taomaso Temenza writes 
in tue piograony of da Ponte, tnat in all Gurope was not sacn 
a commodious, Strong and splendidly constracted prison. I[t 
is bailt of Istrian limestone, has small and wide windows #1i- q 

65 sta doubled iron gratings, and receives 400 prisoners, exclas- q 
ive of the unnealtnhy cells, tnat nave no light and ventilation. 
It is worthy of sote, that the cells are not placed next ¢ 
tos external walls, but that a marrow passase extends there, 
from which alone one passes into tae cells. Any communicati- 
on with the external worid, suca as 1s always possible in our 
modern cellular prisons, even with tas elevated positions of | 
tocire windows, appears to oe excluded nere (His. 623). This | 
prison was connected wita Palace Doge by tbe Bridge of Sishs 
erected (1595-1605) by Antonio Gontini. its peculiarly char- 
acteristic arcnitecture nas oecome typical for tae prison con- 
straction uptil our time, though certainly sensraliy with the 

omission of tae Fusticated pilasters (fis. 624). 240 
Note 240. 1 Woy NOt OWT TO MentLON, thot the Provision of 4 


o passoge next the exterior of the prison wos Likewise nade 
in S- Bertersovurs, ond then by ne An the ereot Prison ma Cor- 
Leruhe. 
he Granaries, axchanges, Market Halls and Porticos. 
493. Granariss. 

Granaries were aiready Ln usé in antloaulty. 24] fhey maint- 
ained themselves in tae niddle ages and also in tae time of 
toe Renaissance in the great euporiums of commerce. Ia Fior- 
ence was ouilt on tae site of S. Micnele in Orto in 12384 an 
open grain aall, aherein only tne lower story served for chu- 
rch purgoses, while the upper rooms were uSéd as stanaries u 
until the middie of tas 16 th century. Tnis structure did no | 


a ee ee ee ae 


not tamain anatfectsd py Renaissance art, wnen Donatello 
(1413), Verrocnio (1483) and Giovanni da Bologna adorned 1b 


by statues. 

Note 241i. See Port 11, Vol. 2 (Fide. M6, WT), 2 nd edAt- 
of this Kondouch. 

To galeazzo AL@ssil is attributed such a utility ouiidins in 
genoa (162.), whose plan and section are reproduced in F1gs. 
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625 and 626. 22% pour five story stomghouses are connected by 


& GOmmon vestidule and form @ stately and simple whole, that 
4v,stili does not lack tne ornamentation of the facade surfaces 
by pilasters. Nowhere is expressed tne ordinary utilgt7! 

Note 242. From Gourthirier. 

454. ixcnandses. 

fo toese storenouses are added tne exchanges and market ha- 
lis, where produce and wares are sold and were brought for re- 
tail traffic. 

As the finest example of an exchange may de mentioned that 
built by Alesst in Gensa, which was commenced in 1570 and c 
completed in 1596. According to the plan in Fis. 627, a room 
in a sinsle aisle, which received lignt on three sides tarou- 
Sh arcnes and windows, only naving a closed wall on one side. 
The exterior nas dignified proportions, the peantifai details 
peculiar to Alessi and monolithic woite marolé columns; but 

C-ptas interior wita its plans volute ceiling of wooden trunks 
 wita olastering on reeds nas a tasteless effect (Pis. 167). 
foe framework of the voof in round Logs nas been already des- 
criped. The interior Lacks all visibie ties: taerefore wita 
tne Llignt end perforated substructure, everythins is no lons— 
er plumb! yet this nas already peen so for 300 yearsi 
455. wints. 

Poe small states, repuolics and also many larger cities nad 
toe rignt of coinage, stamped money, and frequently provided 
separate puildings tor this work. Thuastfor example, tne rep- 
udlic and city oi Venice erected a special palace structure 
beside theoold Library of S. Marco for the purpose, of earne- 
st and simole appearance in a monumental style (Fig. 628). 

456. iWarket Haiis. 
As an example of a market nall may weil serve tne so-called 
Wercato Nuove in Fiorence, whose plan is Siven in Hig. 629. 
6yy twenty sandstones columns support the ceilins composed of 12 
vaults. ae design acauires 4 firm support by 4 strong angie 
piers and 4 intermediate: piers at the ends. Tne former are 
animated oy nicnoes, like tne piers of tae Uffizi porticos; | 
like taose taey support modern statues of famous Florentines. 
fone sail is verp successtul work of Bernardo Passo; toe bronze 
ocar is an excellent imitation of tne antiogue warole poar of 
Tacea in tne Uffizi Gallery. A similiar Hali for tne same puar- 
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purpose is also in Pisa beside the Palace del Comune, is now 
called Loggia dei Banchbi, ead was ovuilt oy Bernardo Buontaien- 
ti in 1305. 
457.. ogetas. 

Bulidiags of a special kind for waich the startins point wv 
was indeed siven oy the ¢+easia dei Lanzi in Florence, are the 
open vaulted Logsias, that wers common in tue 15 to century; 
tnereia on solemn occasions the suilds or certain families w# 
were accustomed to gather and receive visits. 

Tne Sreat model -- tis bogdia desi Lanzl --, that in spite 
of its medasval foras already snows toe spirit of the comings 
Renaissancs, was originaliy intended as a Leseia dei Sisnori 
and as tne scene of solemn acts before tae people, and it on- 
iy iater became tas place tor tne German mercenaries suployed 
Dy tne Grand Duke Gosimo [. Tae pailding was decided om in 
1356 atter the designs of Orcasna, but was oniy Duilt in 1376, 
when Beaci di Cione and Simone di francesco Talenti are ment- 
ioned as ouilders. Besides this, Florence possessed in 1478 
wore than 20 sucn Lossias -- here for families. 


In Siena after tas bogsia dei -anzi in 1417 was duiit with 
but & single arch tne Logsia di Papa, tne Logsia stili naif 
Gothic in tts lower part at toe Gasino de’? Nooili, seat of &t 
the commerce court, intended for the Piccolomini family in 
soits of its dedicatery inscription. Tais appears as a vaul- 
ted arched hall on Gorinthian coLeans with plain arcnivolt 
aeuoers, transverse secmental arches, plain and tasteless su- 
perstructure aoove tae arch, witn a single Line of naif effa- 
eed dedicatory inscription, & work of Antonio Federisni. <4? 

Note 242- A avrowine of the Loeerto0 del Pope We Found in von 
geeymelrer, Pl. 2. -- Im NBniz*® Lo Remoisscouce en \ronce et en 
Ltolie, Paris, 1685, pe 305, the LOogsio aot Gasino de? Hoovsrs 
es 2iwen os Loegrio adel Pope and os bUILt voy pederieni -- 0 Ff 
vather gvect wistoke for the sotucl Popol hossic ft 
ing here, the Logsia dei Grano in Florence oduilt dy Glulio P 
Parigi in 1619, and that recalling tae works of Brunellesco, 

669 tne boggia di 5. Paolo located on Place S. Maria Wovella,°** 
" wita its ssometrical sgrafftito drawings and terra cotta nedal- 
jions, its superstructure and widely projecting rafter corni- | 
ca; .tnen in Monte S. Savino the -poséia del Mercato ouilt oy : 
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531 , oh 
Antonio da Sansalio the filder, a nall with 5 arches and arca- : 
itrave blocks over tae Corinthian capitals, witn 4 cro#ning 
main déntil cornice, and tas attic above tails farnisnédvaita 
horizontal windows faving rounded sides. 245 

Note 2h4- See won Beumii\rer, Pr. 21. 

Note 24°. See the sowe, PL. 418 a. 

i. State forksacps, Docks, Masazines, Arsenals, Inns 
and Batos. 
458. State Workssops. 

Hor the preparation. of war materials were founded special 
worksnops in Italy already in tne 12 th century, that indeed 
were ali mors or less etility structures, and from which the 
Renaissance period also did not depart. But for storins this 
material were required strong and duradle buildings, jast as 
jadgea necessary in antiaue times as weli. 

Besisns, that can still afford to us conclusions on the ex- 
ecation of such proclems [rom the time of tae Renaissance, m 
must be taose in Venice, which from 41104 untii today have not 
yet ceased, and woich were especially extended from the 14 th 
to toe 1y ta centuries. The arsenal and administration build- 
ings, furnissed wita towers and walls crowned boy battlements, 
enclosed 16,000 workmen in the bést period of the Renaissance. 

Walis and towers of dark red arise, trimmed with white Line- 
stone, to tne domain enclosed by them Leads tne beautiful por- 
tal of wnite maroie (1460), crowned oy the arms of the repab-— 
lic, amd which is preceded py a smali Place, decorated by mar- 
ole statues and surrounded oy setali grilles (Fis. 630). The 
tour famous Lions, droasnht from Piraeus in 16387, are placed 
at rignt and left of tne portal as nisaty evidences of the vy 
victories of the reoublic; at the sane tine they recall the 
fatal destruction of tne Parthenon, tae greetest work of sdel- 
Lenic architecture. at° 

Note 246. We short\ not forget here, thar the second holf 
of the 44 AN Century vecome Fara to those most portant st- 
ructeres of cli Times, to the pontBeon oy TObdery ond the ad- 
Bition of the se=scolleda eors of Bernini (whort vorborions nev- 
ee BAG, thot GAA the Borberini), LoOethe Borthenon, blown inic 
ethe oir boy G CORO From an Oldenourg KOorttery, and to the Gosrt- 
Le of RHetdeloers, thot the Prence under Neloo deprived of VWs 
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Grecion, Romem ond of Sermon-LTiolion Renoriesance ort, chilar- 
en of the some nother 

Anotner example in Venics, perhaps more interestins in its 
way, since it fulfils anotner purposs besides that of a cove- 
red entrence portal, for showings the actual direction of tas 
wind, is tne entrance to the Posana di Mares On the roof of 
toe supstructure like a tower rises a-nold pedestai, taat re- 
cSives kneslins atlanteés bearins a Silded spnere, on which s 
stands a small sotating nude female fisure, noldins in its h 
neands a stretched sail as a wind vane, as the most monumental 
and oeaatiful motive of a weather vane. Notable is also tne 
transformation of the antioue Doric frieze (fis. 6381). Phe 
cridinal structure was erected in 1632 after the drawings of 
G. gpenoni, “noble and ably,# as the illustration snows. 

459. Inns and Places for fnjoyment. 

In resard to inns and places for enjoyment, we can only re- 
fer to tas written evidences given by Burckhardt, since we a 
are unable to add anytning tangible. Pope Nicholas V (1447- 
1455) must nave erected at the Batons of Viterbo nospitais wi- 
ta princely sauloment, Sreat oeauty and convenience. Certain 
inns and taverns save received enthuslastic mention; tae most 
obeautifal and iarséest inn vefore Gate 3S. Gaiio at Florence, 
much trequentel by artisans on festal days, was destroyed in 
1529 by war. Buildings for the purpose of pleasure of tae 
people were chiefly temporary structures, as still today. 

On the appearance of the bath structures of Viteroo, noth= 
ing further is stated, and we have no tansible evidence of t 
taose at other places. Tne recently preceding centuries off- 
ered gndeed Little or aothins of importance; tne s#immins pool 
in thé open 2a1r and the plunse bata in wooden tanks or basins 
ot masonry. Sweat datas -- not air and steam datns -- asain 


s9y.eame into use in tas 18 th century, and in toe middle ases w 
Was added tusreto the preference for minerai datas. 


460. Public Bathrooms. 

Public bathrooms in the 24 th century are everyrnerse nenti- 
oned in toe larser cities on this side of tne Alps, and accor- 
dins to this, the existence of sinilar arrangements can also 
06 oresamed in [taly. 

fneir arransement consisted of dressings and Dathine rooms. 
At the nealtn resort in Baden in Switzerland in 1417 are nen- 
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mentioned inns, some of which had spectal arrangements for b 
bathing with great pools. in the 15 ta century paths in cit- | 
ies again disappeared. If it is then stated that [taly, Fra- 
nee and germany nad splendidly cauipped oathrooms, then these | 
statements scarcely relate to public esiablisaments in the s 
sensé of the Romaa Imperial Batnos, or of the modern cellular 
and covered swiamias pools witn the addition of sweating patas,, 
and what Pilarete says on oaths in Ais Treatise is prief;-- 
“Tae bata house is arranged as follows. One first enters an 
agteroom with bencaes, adjoined by & sweat vata, as well as 
four oatnrooms, in which oné odtalins hot and cold water as — 
required. On the court enclosed by porticos lie the rooms 
witoh the heatins apparatus and water reservoirs, from wnich 
pipes lead into the datos; furtner is a fountain and the div- 
ision for women, which is arranged similarly to that for men. 
in tae upper story is found tae ousivess office for conducting 
tne business of tne socisty. ” 

We nave evidence tnat patnins arransements xere not lackins 
in tné dwellings of the great. ff recall nere the colored rep- 
ressotation of the Data of Cardinal Bibisna in tae Vatican, 
painted py Raphael (See 4. Gruner, Specimens of Ornamental A 
Art, 1850), and a o@autiful patnroom in Palace Pitti im Flor- 
ence delonsias to a somewhat Later oeriod, Lurther House del- 
ie Grotta in Mantua, the loveliest casino witn eaciossd sard- 
en, & portico, anteroom, and a srotto with cool water. 

Reminiscences on German soil are oresented py the deaths in 
House Pusser in Augsburs, tne Little so-called patn pavilion 
in tac Nympnhenbers sarden near Munich, toe marole Bath in Cas- 
esi, tae cnarmins data pavilion in the Palace garden at Scnw- 
etzingen, and other places. 

kK. Pudlic Fountains. 
46i. Buoiic fountains. 

Scarcely another country of Hurope taan Italy, provides su- 
oh an aAdundance of sood drinxins water, that tae cultured men 
of tae Old World utilized for taeir purposes, and no city of 
tne world nas such auantities of also sood ornamental waters 
as tne eternal Roms. Already tHe oid imperial city took ple- 
easure in tne desicon of waterworks and monumental fountains 
of all kinds (meta sudans, etc.): put the Rome of tue Popes 
Was scarcely interior in this respect. No public Pisce, no 
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534 
villa, no court nor small sarden are to be found in or around 
Rome without the element of water in more or less artistic 
treatment. And where mature does not refuse (for exaaple in 
Venice, where only cistern water is to be hady;out for this 
beautiful cistern openings are to be noted), no city and no 
village remains oenind, and especialiy none et those costly 
country seats, which without the animation of tne jetting wa- 
ter, basins and cascades, would not lack its magical chara. 
462. Isolated Fountains. | 

fhe fountains occur almost entirely as art works of bigh r 
rank, and avé either formed as detacned fountains with a gre- 
at collecting basin, or confist of several of tnhése arranged 
successively above each otner, conceived as purely arcnhitect— 
upal and decorated accordingly, or tas structure is elevated 
on & nisher base with tne aid of fisure ornancat. Tae figur- 
es consist of Bllesorical male, female, youthful and cnildre- 
n’s foras, of sea animals, of frequéstiy fanciful kinds and 
snapes (dragons, seahorses, dolphins and tue like, tritons, 
nympis sea-maidens wita bodies of fishes, these occurring ei- 
ther only as an addition to the architecture, or they form t 
tne princioal part of tas work, and tne arcaitecture being a 
merely its enclosure. Bronze, marble, dranite and other ki- 
nds of stone, sitner separately or combined, are tae materi- 
als comoposins toe fountains. 

463. Wountains trested as purely arcoitectural. 

As perfectly peautiful exampies of pure architectural treat- 
ment may pass toe two fountains 46 ft. nish on Place 5. Peter 
in Rome (Fig. 632) with toeir strikingly arranged and efftect- 
ive nandlins of the water, one of which was desisned by Made- 
roa. Tae “heaped musnroom”’ thatifirst receives toe falling 

ater Suides 1t not mucn beyond the powL orojectindg oeyond it- 

seli, that rests on a strongly constructed support, while 1ts 
water and toat talling from tne lofty jet are received in a 
great collecting basin, whose dold enclosure lies on tae adj- 
oinins pavencat of tas street. Tne aisnty Place witi its mas- 
sive architecture asre settled tae fountain auestion in nowise, 
other than with entirely architectural means. 

484. Hounteins wite Statues. 

4A small pwolic Place, bike that of the Signoria in #lorence, 
must emoloy other means, and accept the aid of sculpture; tne 
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maker of taé one toere, named after nim the “Ammanati Founta- 


in”, did this in such @ rica manner, that in this example gfe 
combination with architecture is almost rejected. Other con-- 


aitions, different modes of expression; wita tails princiole 
the Renaissance always understood sou to satisfy itseif with 
good fortunes and skill! 

465. Ammanati fountain. . 
Pas great marble basin, rfisins moderatsly apove the paveme- 
nt of tae street, as on tne Place S. Peter, forms the only i 


japortant architectural portion, at its centre rising the gr- 


eat Neptune (Ii Biancone) of white marble, drawn by a team of 
seanorses, while on the otner parsin of toe pasin are arrang-— 
ed four séa dekties of bronze, eaca accompanied by two trito- 
ons (scnool of @iovanni di Bologna, 1575; Fis. 633). In con- 
trast to tae Roman fountains, toe water is very scanty and a 
never plays, #itn regard to the preservation of tas marodle s 
stataes. 

A stzrll ricner part is played py tae stairway element at t 
the great fountain designs in Wessina and Palerao entirely 
constructed of white marole, which are exnibited on tae Place 
near tne Gatnedral and on tne small Piace before tae Paiace 
or tne Senators. Wontorsoli was the arbist of tne Pountain 
in Messina (1547-1051), 26.3 ft. im neisat; two florentines, 
pamiiiiani and Vacnerino, created that in Paiermo (1550),, wa- 
ich was ofidinally intended for tne sarden of @ villa. (Piss. 
634, 635). 

466. Partarusne Pountais. 

Wodest in contrast to this massing of fisures, bub charnine 

in effect, must 0s termed tae so-called [Tartarugns fountain 


69542 Rome (fis. 686), somewnat concealed on a smaii Piace, a w 
/ 


work of Taddeo Kbandini (1582). Four nude youtns in oronze ¢ 


sach raise a tortoise above tae edge of a DoOwL supported by | 


.a& Sreat baluster, standing on the neads of dolomins, that as- 


ain spurt jets of water into snelis placed before them. 
467. Triton Foustains. 

Gresory XIII again nad erectsd a larser composition, yet t 
toe small for the magnitude of tne Place, after the drawiagcs 
of Giacomo della Porta; 1% consists of two concentric oasins 
waite four water-throwine tritons, masks and a fifth colossal 
triton ridings on & dolobin spurting water, Doldins nim py the 
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tail. itn better effect on tae same Place Navona is the mo- 
re picturesquely couceived Obelisk Fountain, tnat Innocent X 
pad. ¢rected in red Sranite by Bernini. The obelisk stands on 
2 niga and nollowed mass, on whose projections sit four colos- 
sal fisures representing tae riversi€cGanges, Danube, Nile a 
and La Plata) executed in waite marcle. Tne Nile veils its 
nead, so that it must not always look upon the cnurcn facade 
of 3. Agnes, built by his rival, Borromini. Tne jest and re- 
vensge of an artist! But eatirely skilful and torillins as a 
gomposition. (fis. 637). | . 

Moré siaply toan on Place Navona has gernini solved fis pr- 
oblLea at the Triton Foustain, wnere four dolpnins bear a shell, 
from which rises a olowingd triton -- 4 piece of orisinal fan- 
cy, conceived rather as indastrial art than as monumental. 4? 

Note 2AT. See pertorourillu. Vol. 3. PL. 218E , ,; 

468. Néotane fountain in solosna. 

As one of the nost effective works in teis domain indeed a 
must o0@ termed the Neotune fountaia in Bologna, a wasnificent 
work of toe late Renaissance, wnere architecture and sculptua- 
re contend for the oala (i198. 638)? tne former is attributed 
to Tomasso faurati of Palermo, tae Neptune 8.2 ft. high and 
of ofonze with the cupids, to Giovanni da Bologna (1564-1566). 

£9¢ To sive an estimate of all the small and sreat aadertakings 
of tne kind would Lead too far, espectalily if the fountains 
in toe villa desisns were yet included, tor example in the B 
Boooli Sardens in Florence, in Pogsic a fajana, in Petraja no 
near florence, in Vilia Bordhnese in Rome, in Naples and many 
otner places, the fountains in tne cloisters and tnéir garde- 
ns, togetner witn draw wells, Like tnaat petween court and sar- 
den of the Jesuit Cnaurch at Roms, in the cloister courts of 
Monte qmassino and of S. Spirito at Rome, and a hundred otaer 
pieces. 

Two small foustaias shown may yet oe considered, tas pretty 
arrandsment beneath the stairway in the oassace to tne court 
in Palace Vecchio at Plorence (Pic. 639), and on the stairway 
tG tae Bapitol in Rome, out which 1s ao lonser active 48 skée- 
tehed py me in 1866 (Fis. 640). A Later time nas condemned 
tHS two isyotian Lions to Laactivity, and nas removed the use 
for water. 

469. architectural Wail Foastains. 
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469. Arcnitectural Wall Pountaéns. 

Tastead of détacned fountains sreat showpisces appear as a 
attacaed to walis of nouses, treated after the manner of the 
antiaue triumpnai arcoes. The sntire architectural stracture 
is there repeated at a sreat scale; out it experiences an en- 
richment in having the niddle openings and tae side passages 
treated as niches wita complete statues, as shown on tne Agua 
Felice on Place Termini, oduilt oy Bomenico Fontana in 1587 u 
under Sixtus Vin a scarcely happy manner. 

#70. fountain of frevi. 

But more deautifuily shown in the formerly esteemed Founta- 
in Trevi (fig. 641). bn ~ne strand ornamental structure rises 
on an artificially cut travertine rock, over wohicah tne water 
talis like a smail cascade.into the sreat collectins basin -- 


>@ view in moonlisnt summer nights, that isaves oekind an unf- 


[> 


ailins impression and @ masical remembrance. 

f#ita tne ase of a drawins of Bernini was tne work commenced 
an 1735 oy Hiccolo Saivi, out only completed in 1762. 

471i. fountain Paola. 

Goncéived 4s an open Lossisa is tae aliied structure at the 
acaua Paola, supplying tne Sreatest abundance of waber, whicna 
was erected in 1612 by Giovanni Wontana under Paul V. Above 
tac outiets of toe stream of water into a coliectins basin 4 
abmcst 92 ft. Wide rfisés a triple arched Llossia oetween two 
angie pavilions, weich is crowned oy @ sreat attic adorned by 
nernes, and bearing a massive inscription taoist witha added 
shieid of arus. Tne sround plan is siven in fis. 642. 

As an isolated fountain on a iarger pubdiic Place, waose en- 
tire design is made nediaeva] must still vé made prominent t 
toe Fountain of Vignola on account of its béautiful proporti- 
ons and its simpie details. In tne stepped oase are inserted 
large drinking places with little chanasis for water; above 
rises a great collectins pasin and over tois is & second smal- 
ler circalar powl on a compressed candelaodra-like support, be- 
set by lions’ aeads, from waich again rises a smalier powi w 
wito jets. (Pigs. 643). A skiiful architect nas nere executed 
a perfect work with smaiil means. He scorned tae accessoriés, 
with woica & frentine master was extremely Lavish. (Fig. 644). 
Fhe programme was indeed tne same for pota; to construct tae 
design of a fountain with bcasins on an open Place. Comparison 
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of tne two solutions certainly gives the answer to tne gquest—- 
ion, who has chosen the better cart nere. Pinaliy is alse & 


othe example of an isolated fountain in @ court, tnat owes its 


pasal idea to an Barly Curistian oapbtistery in Rome. (See Se 
Agnese and S. Giovanni in Rome, as well as 3S. waria Masdiore 
néar Nocera in Calabria and others). H#isht marole columns s 
support an octagonal marole entablature and enclose an octag- 
onal area, at the centre of whicn rises a fountain with bowis, 
erected in tae Penitentiario near Viterbo (is. 645). bike- 
wise one of ancient aodels, that nas not yet lost its attrae- 
tion, and ceileprated its orisin on occasion by tne sound of 
oelis. 
Ll. Monuments. 
472. wouestrian Statuesics. 

Tne e€xnidition ot pudlic nonuments in tne form of enkeaien 
and squsstrian statues, executed in nard stone or in metal, 
antiguity and especially the late Roman imperial pericd made 


OSs, iavshigquestrian de ee wot Gattamelata in Padua. 


~ wae castém wae renéWedit’ ‘ene “15° Ren "seR CMG ‘and it was the 
sreat master Donatello, wno since antiquity in [tally again e 
executed tae rirst colossal equestrian statue of bronze in 
honor of ths Commander of tne army of Venice, Gattamelata in 

Padua (1488-1441). Gasting in orenze was completed in 1453, 
and it stands on an arcnitecturaliy simple oases of stone, or- 
namented oy flat figure reliefs. (#is. 646). 

474. Hauestrian Statue of Golleoni in Venice. 

A second monument was erected some years later oy toe same 
repudlic of Vsnicé, nonorins its general Bartolommeo Golieoni 
(died 1475), wnicn Andrea Verrocnio (died 1488) modeled, and 
tnat was cast after nis deatn oy Alessandro f{eopardi,oy whom 
was aiso tne nign marble pedestal (1480-1495). Burckhardt: 
teras it the Srandest equestrian monunent of tae world; “Horse 
and ridar nevér asain were conceived in one gust, so Endivid- 
galiy and powerfully executed as nere”’. (Fis. 647). And the 
decision rendered in the year 1860 has also for nyseli at is- 
ast in tne year 1913 always its weight in the face of the er- 
roneous productions of sauestrian statues. The statue was f 
formerly entirely silded, airter the oracticée in tae antigue 
period, vestiges of which are visiol@ today on tae belly of 
tos horse and on protected places of tae armor. iias its effect 
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and more beautiful in the Sleam of sold? Tne susstion may de 

answered differently accordins to the taste of the period. 

Woether Verrochbio would nave allowed ths psdestal in the con- 
oof ception of Leopardi as rather @ work of art industry, must be 
doubted (Fis. 648). 

475. &auestraan Statues of Ferdinand [ and of Gosino I 

in Wiorence. 

These masnificent works were followed py two eauestrian st- 
atues by Giovanni da Bologna, that of the Grand Duke Ferdina- 
na I on Place della S. Annunziata, which was satirely conpie- 
ted in the year 1608, and is desisnated as the last, tnoush 
not the best work of the artist. The otner is located on Pli- 
ace deila Sisnotia in Florence and represents Gosimo [I (1594), 
and by many is termed a remarkable work. It stands on & mar- 
ble pedestal, that is adorned oy oronzé cartoucbes. 

476. Oharacteristics of the Hausstrian Statues. 

Rest and motion for nhores and rider ars the elements, woicn 
come into consideration in the composition of eauestrian stai- 
ués, and then also tns fact, whether taey snouid oe sxecuted 
in relief or as détacned fissures. Both Kinds were in ase at 
ail times and among ali cultured nations. Adsolute repose a 
and wild movement form the Limits, wnose middie stage isi-- 
the norse witn slow movement forward, 2 shisht movement of t 
tne rider’s nand, bat where the horses must not nave tae cnar- 
acter of a draft animal. There are shown horses standings qui- 
stiy on all. four fest, nostiy quiet animais in Greek and Ron- 
an art, woicnh are neld in répose by tas oridie and the rider., 
SPartnenon): in the art of the middle ages and of the sarily 
Renaissance, thess standings animals oear a vigorous rider, 8 
Sitting uprisnt in tne saddle with outstretched iess (Verona 
and Milan), galloping and rearins in processions, dunting and 
battle scenes (Partnenon frieze, sarcopnagus of Alexander), 
sepuicnral monuments (Tomo of Dexileos at Athens), and on men- 
orial columns of late Roman art, with neroic movement of the 

‘poy ider. “Tne siowly wakking norse with ouist rider remains the 
favorites motive for the souestrian statues of Roman and Rena- 
issance art. Tae mode of its pose was mad@ dependent an its 
size and its pedestal, and what was furtner considered was t 
the wode of advance of the norse, the position of the aars ( 
(foe ears forward or backward toward the rider), the trimming — 


bh, 


ec ee 


sm ppg an 


a a ee 


SE ae ee eee, 


i ae pe 


alka a dias me, am * i ) aa id wie 


r a Re peng eas rv Agha" peer 
7 29 on fa eter aged hate bas 102 ens 0 enoitiace Leddian ous 
 yifoeqmoo anthueté .actdednene1ges berpsoiuoe sag ha kaadd/, 
> ® Beegnetio ae bhebiova sien oxi eot bus Sntiesai ,viesoot t0 

et tLe e8728d boos One eyeten basos Taatase 
aL ke oe | «SOnevbA Io eho .VVS 

sbom eas yo aaah ‘@8% Seca Saivom ead atin Jisg 1638948 4 
p isorsscss ylewo 8 -- aviwersed besoeuaco bos .8297809q to 
, Poceszese Quiyivevo eat jo sotdaciadeth ead een -~ aoidesup 
' dese efot .esvicgaqns ase 10 esand no Snode Baneb 40 Ssnotd 
-o8 ,iuteesoous 2291 s0 e10om asw notan .bevioe bas bsagisyw 6a 
-19bagos stnesd e803 to bas gettas end to iigne eas of Snibioo AY<: 
-O8 (098 OAT »,TICaGee Io Biniog sexad To notdagness gat oth 
aig aG gWOde 650 CLOOONISV es .hateatas hos eesi stom ean 44 
“do base gognoe yiletencG slinn ,inocellcd 10 eatere ogiadessoe 
-ao Lisa connso 2 3nissic yo ta0qgou2e Yo tatoa otanct es benisd. 
bensuiae | 688900 ens To Ssiestol beeiex eas 
ieisde@n neswse0o seinaaniveib ew gea00 Sad Ic sonsvbs oad al 

Sacisa istoses snd of .evitosiebh bas asivge2 .istotirgig bos 

/@ 603 86 Oatgabs er “cate” sat nean .geliss oss bas aeta ead 
) gedse0 Toon 1902 aisen sno ced .sonavis deciee bas seguois 

eliagu ,.Su6n10!l devon ene shie eaxe e035 a0 asidineraxs ond oad W 
+ sebiese J0G) .(cese :Oh8 .Rit) “.dsoqaue adei Lanoserb sas 

| -86 98d oo essi nJod Ssisdu .soeq ead devon 30 oF Bf als Btod 

( -tetia bevom ei Viiverd to .etdns9 ead bus .besiss sas ebisu om 

q baoot ei 3]) .anigaiwe canse e nt ,tied bos toary oF ylesas 
+ ek toc .eecqet2 eat Yo eee10a yuan oi daemsvem Leanden & 28 
(at 6 .mcutzsd saoktaetevnod Jesis etasve e986) .taaosd oais 
eeMEGo (Jimoos .£ s2f% .L 2.888 pasdiseasd Vi .b39t9) = wnotdEbe 
-886 60 O50 Sei0d cod Siciswsal .(Gh3 sai cale .saebeaag ,S 
698 OF00 sonia ,2nivom yiisvogstbd 24 40 39080 6 80 oF bemD 

“Hden89 Jeet2 en3 00 .2ainietd sO wosena te asadam 2 .ieisten 
‘S07 ,gOnenTIsY ead to iisw iieo isnystxs sat to esetai aseas 

.8t) axe0qets 10 exs0sg semitewoer- 918. e20bi1 sas Yo Beaten 
*/,8820@ SmA0Id antgqess ecomst ea (1960201 90d enone @ 08S 
+99 2teTioh .N sen) enpitad edai gad Yo egribevo » wort gexed 

demogeth (6 es e%seqqs (Isisceek ,6& .ct .asdoBdedeauy odmate 
ae a lo eted Vas yOrheaseesog si ysrwetinosg suse sag 429QQ8T8 
dade | apie Ranreh aml -248) 9008 int sutier04 auomsy ond 


540 

of the tail and mane of the animal (cut snort)* natural Srowta, 
braided ends, and the like). For guastly standins norses, t 
the nataral positions of the fors and hind less were also re- 
tained in toe sculptured representation. Standing compactiy | 
or loosely, kneelins and toe like were avoided as offenses a 
acoainst sound nature and sood taste. 

477. Wode of Advance. 

A greater part with the moving norse was played by the mode 
of progress, and connected therewith -- a purely tecanical g 
question -- was the distribution of the overiyins masses of 
bronze or dense stone on taree or four sapports. This must 
os weighed and solved, whice was more or less successfal, ac- 

do, Cording to the skill of the artist and of the oronze founder. 

Hita toe assumption of three coints of sapport, the art wo- 
rk was more free and animated, as Verrochio has showa on his 
fouestrian Statue of Colleoni, whils Donatelly sought and ob- 
tained a fourta point of support by placing a cannon bali an- 
toe raised foreles of the horse. 

tn toe advance of the horse we distinsuiso ovéetween natural 
and artificial, resular and defective. Ts tne natural belons 
tas step and toe gallop, wnen tne “steo” is adapted as the s 
sitowest and safest advance, shen one nears four noof posats, 

yovene two extremities on tae same side ane moved forward, while 
tas diagonal legs support.” (fis. 649; step). But oesides t 
tais also is to be noted tae pace, where potn less on the sa- 
“HS SEde are raised, and the centre of sravity is moved alter- 
nately to right and left, in a sense swingine. [t is found 
as a natural movement in many norses of tne steposs, out is 
also taugat. (See Meyer’s Great Conversations bexikon. 6 ta 
edition. Prerd. IV Gansarten, fis. 1, Fis. 1, schnitt, Fis. 
2, passgang, also Fis. 649). Tnerefore tas horse can be ass- 
umed to pe a pacer or as diagonally moving, since dota are 
natural, a matter of custom or training. On the great Panata- 
enean frieze of the external cell wall of toe Parthenon, the 
horses of tne riders are sometines pacers or steppers (Fis. 
650 &@ Shows the former). Tne famous stepoins oronze horse, 
taken from @ auadriga of tae late antioue (see We. Rolfe’s Be- 
rinmte Kunstst#dten, No. 29, Neapei I) appears as a diagonal 
stepper; tne same peculiarity is possessed by the norse of t 
the arcus Aurelius in Rome (fis. 651). Accordins to a sketch 
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by fionardo da Vinci of his horse is also represented likewise, 
(Book of ‘Painting, Vienna, 1882, Vol. 4, p. 390), while nis 
countrynen Verrocnio and DonsteLio nave executed norses as D0 
pacers in their oreat souestrian statues in Venice and Radua. 
(#19. 652 a). Tne Athenian riding norses have oristling manes 
trimmed snort, that of Golleoni nas a handing and artistically 


ee just as little as'the nen travelins with the rider. 

Note 2A. 1% Vs Anrterestiwe, thot Vu the Tt98\ion exanpLes 
wentioned, the ¢reotest projections of horse ond rider do not 
exoeed the circunference of o circumscrived cirele (ites. 652 
ey Bs 

Likewise tne Byzantine oronze and orisinally silded horses 
on tas facade of the Church S. Marco in Venice, which former- 
iy Dose Dandolo brought away from Constantinople (1201) as t 
tokens of victory, that orisinaily were portions of a quadri- 
Sa on tae friumphal Arch of Nero, toen taken to Paris by Nap- 
oleon Buonacarte in 1797, and the Smocror Francis [ returned 
to Venice in 1815, are diagonal steppers. (See Fis. 650 a at- 
ter the ¢reat drawings by Gamiile Boito in the masnificent work; 
ha Basilica di 5. Marco. Venice. 1888. Photosravure 232. They 
pelons with the dest, that antiague Roman oronze sculoture nas 
produced. The beautiful oronze souestrian status of Nonio B 
Balbo in Pomosil exnibits the norse as a diasonal steoper. 
(See Pid. 816 in Durm’s “Baukuast der Rémer. 2 nd edition. P 
Part If. Vol. 2 of tnis Handbook”). 

An souestrian monument of the first rank on [talian soil, 
nithin the ovounds of Antiaue and of Renaissance art, was cre- 
ated py united Italy for its sreat fins Victor imanuel in ¢et- 
ernal Rome, that cannot and snould not o& passed ower in this 
place. In the vicinity of tne Roman Forum and the forum of 
frajan, on the Lonsitadinal axis of tnos Corso end terminatins 
it, vises a colossal structure of dense limestone with & misn- 
ty arransement of steps and on a nisn terracs; the gilded br- 
onze equestrian statue on & oedestal of white stone adorned 
by tichly sisnificant sculptures, for which a slisatly curved 
exedra suoported by 16 columns, witn tempie-like oorticos and 
columns of victory, serves 28 a pac&sround, and whose pylons 
will vet pear Siided auadrigas witn Soddesses of victory. 
(See olan and view of tne sntire colossal work, as well as & 
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yyy sum), of woicn 30 millions ($6,000,000 nave been expended. 
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tne partial vieapactosraoned oy Moscioni in Fiss. 653, 654, 
655}. The horse of the royal rider is a pacer after the mod- 
eis of Donatello ana Verrochio. Horse and rider are cuiet a 
and dignified in poss. ns pest stone in [taly was sousnt as 
the material, in order to ensure an eternal duration to the 
monument. 259 

Xote 250. Bu the veet informed circles Anforwmotion wos $1- 
ven tO we, by the Anrtervention of the orchitect ALfonso Rubvd- 
Lous’ tu Bolosne, fFreouentsy mentioned here, ow orchitects PLO 
Bioccentini ond Gol\onorind in Rome, thot follows here with + 
the expression of wy vest thanks. The stone with which the 
WOnuMWeERnt Le constructed, 1s a dense Limestone -- stone of Bot- 
ticino ond Of Mozzono --, sO corlled from the auorries of smo 
willoges near Brescia. Both kinds of stone ore not visrtorly 
a,fferent tn quoiritu. The columns on which stond the goddesses 
of victory ore monoliths of Ports Santo, o kind of stone from 
the guorries of Grosseto, which the ancient Ronans enployed 
under the nome of Gloudrieo. With this wos constructed the .en- 
cLosure of the wolled up entrance doorwoy ot the outiLarnd of 


the Shurckh S. Peter in Rome, which Vs wusuolly opened tn the 


juprivlee year, whence the nome of Ports Sonto (socred portal). 


The povement of the erent terroce is executed In white ond & 
E€vroy stones Hn AATTerent aesrians. The white Vs throushout + 
the PortLicine or the Mozzono, the Srey 1S nomed ofter its au- 
arry ot Tobolo (ueor Bresoia), and Le eaually os g000 of the 
Bortrtocino. The {Loors in the restine Hloces of the ypropulecs 
ond of the greort portico ore of voriesoted sorts of morole, 

An resort port of Africen warble, Edyunptiaon eranite, serpentine, 
werdae OntLGUS, POTHPHYTY, PoVoONnEZEetto, yellow ountiaue, etc. 
Amone the columns for the vtotorries ore olso some of nodern 


Povonozertto Frown Torraore. 


® Tae creator of the monument is Count Giusevoe Sacconi, to 


woom, Like the arcnitect of tos Galiery Victor itmanusi in Mi- 
ian, fate did not permit Life until tae compietion of his work. 
According to tne official statement, toe amount assigned for 


», ae Structure was 37 million lire ($7,400,000; toe authorized 


(See Monumenti d’Italia. No. 18. Roma. Frank & Co.). 
An abundance of nistorical aesmorials oréess uoon tos ooserv- 
er here. What a view of tas works of LonS past times are op- 
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opened to us Brom tne oyions and the sreat portico! At the 
rear are the fuins of thé Roman Forum, on the right rises the 
fower of Nero and the Column of Trajan above tne roofs of the 
oalaces of tne city and the domes of Caristian churches, in 
tase middle peins tne sreatest monumental domed structure of 
tne worid, 8S. Pster, and on the Feft appears the Statue of 
Garivaldi on the Janiculum! ne mignty architectural vier, 
animated by a festive and narmonious multitude of men, who @ 
aopear to oe elevated by oride and self-confidence, and wond- 


Je eringly daze on the work. Italy will make itself -- and has 


made itself! 

Thirty million Lire have oesn spent elready, and yet all is 
not complete, but it is auestion of time, it will be so. Whno- 
ever will isarn the contents of the nishtiest monument of mc- 
dern tine, must pass throush its olan and add in solrit what- 
ever is incomplete. Only toen will ne os filled and overpow- 
ered by the Srandeur of tne cast, and the Italian people are 
Srateful fer the offerings, which they nave made not only to 
tae national nonor, but also to their national art, the revi- 
ved and undying Renaissance. (See the densral view, Fis. 654). 

478. Pedestal. | 

Toe position of the sanestrian status on a disproportionat— 
ely nigh pedestal, which is comnon to the two monuments of ¢€ 
Golisoni and of Gattamalata, may o¢& danserous to tae effect 
of toe work in Séeneral. One Leoks too much from pelow, esns- 
c1iaily as toe Place for its exalbition is Limited, as for ex- 
anpis in Venice, where men desired to @essen the difficulty 
Dy bringing forward the church facade near it at one side. 
Pernaos also another reason contributed; men at cnurco festi- 
vals would not also ouiid on the smail Place. ine near wall 
of tne church is not tne. oest accessory. I.do not believe t 
that artistic reasons were determinative nere, as so freaquent- 
iy assumed. 

Michelangelo was more careful and fond of correct proportion 
for the placing, the form and heisht of nis pedestal for tas 
antiaue squestrian statue of Marcus Aurslinus. fTnus one may 
wonder at tne srouo as 3 wholes, and the Beliy of the norse 4 
does not olay tas cnief part there. In tne form treatment of 
the pedestal, the sreat Florentine found the correct ideas, 
in contrast to taat of Colleoni, too much conceived as a work 
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ot tne art industries. Donatelio came nearer with nis simple 
and severe architecture of the cedestal in Padua. 
479. Statues in Relief. 

foe question of ths vedestal vanishes a8 sson as recourses 
was nad to reoreseatations in relief, as may still de seen a 
after tne mediaeval model im Milan, at tne eauestrian statue 
of tne Podesta Oldrado da Tresseno on Place della Rasione, on 
tne portion of tne wali surface petween toe arcades and tne 
row of windows of tns second story. (See Itilaa Artistica. 
Wilano. I. No. 35, 0. 37). Tne mediaeval porse is here a pa- 
cer. (Before 1233). 

480. Placing tne wonumental #idure witoin a Nicne or 
& Shrine. 

4 osautiful realization of tais motive from the time of tae 
early Renaissance is the Monument of 8. Victor on sorsepack 
in armor and witn a wavins standard, on tne tower of the Bas- 
ibica of tne saint in Locarno. (is. 656: see R. Rann, Kunst 
und Wanderstudien in Switzerland. Ziiricha 1888). 

On usdiaeval srounds is also based tne Tomb of Barnapo Vis- 
centi, conceived as an eauestrian statue (Fis. 657 from [tal- 
ia Avtistica, No. 25), in elevation recallins that of tae Sca- 
liger in Verona. On & garcopnhasus suoovorted by columns and 
piers like Gorinthian, ricoly adorned oy representations in 
relief, fises the Ssauestrian statue of Visconti, sittings str- 
onsly and stiffly an toe saddis on a auistly.standins herse, 
with Less extendins straisnt out, out without 2 nelmet. Sup- 
porting the Dody of tne norse stand two femais fisures, reor- 
esenting justice and courase, recalling toe virtues of the op 
orincs. Portions of the monument were giidead. Tae desisn 4 
and execution is attriouted to tae Campionese Bonino. (See I 
Italia Artistica. Milano. I. o. #2, 73). Anotner is in ths 
Colisoni Gaavel at Bercsamoy and a counterpart in worldly fane 
is in the theatre nall of tne Palace at Parma. 

fine reoresentations of fisures on the dases of monuments m 
mentioned are limited to reliefs; as larder additions tnoey ¢ 
exoress themssives on tne intersstins marole statue of the G 


Grand Buke Ferdinand [ in fiivorno, wosre four chained Moors, 


cast in oronzé, are attacned to tae pedestal as most express-— 
ive sculotured ornamentation of the suostructure, which in t 
this form reorssenats more intimate relations pétween it and 
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the status. It is a work of Giovanni dell’ Qpera, whose prin- 
cipal fisure is tar excelled by the four Turkish slaves (the 
four Moors) of Béetro Tacca. (fis. 658). 

iveryanere that in tne treatment of the pedestal 2 monumen- 
tal simplicity is siven orsfsrence over a more art-industrial 
development, the proolem is solved in a hisher artistic way, 
and results in beins oérmanentiy beautiful. 

431. Standing and Seated Isolated Fisures. 

Toe sketca of Bontesna for a statue of Virsil (now in Mues- 
um of tos Louvre), on a low pedestal animated by two cuplds, ~ 
must pernaos be the oldest oroject in the Renaissance period 
for an isolated standing fisure. As an examole for a seated 
figure is to oe termed tas Monument, chiseled from whites mard- 
je, of Giovanni delie Bande Nera (died 1526) on Place 5. Lor- 
enzo in Florence, executed by Baccio Bondinelli (fis. 659), 
on 8 oroad and ricaiy suddivided marole ovedestal, imitating 
toe architecture of Leopardi on toe Zolisoni Monument in Venice. 

As a furtner example of the monument witn a seated rigure 
in a vrotectines shrine, ricnéy treated arcnitecturaily, is ¢t 
the charming Phiny wonument of Tomaso Rodari on ths sabie fa- 
cade of the Satnedral of Gomo. (Fis. 660). 251 

Kote 251. From Seritscohrifrt {Ter Biladende KMuste. 

/y~ 482. Antigue Qbdelisk as Pecoration of a Place. 

Wito another monumental ornament of 4 olace, tas Roman Bopes 
busied themselves by erectins asain the ancient #syotian obe- 
Lisks. 

Tne Place S. Peter, tas Places at tos Lateran, ab S. Massi- 
ore, etc., are thus furnisned with sach. On Place del Popolo 
and on Place Navona tower into the air these msnoriais of the 
victory of ancient Rome over HsSyot, now tokens of the victory 
of Ghnristianity over Pasanism, now crowned oy Dronze crosses. 
The lardest of these, oefore the Lateran, taken from H#eyptian 
fneoes, was once srected in tas Gircus ywaximus. Wrought in 
red granite, it 18 indeed the largest monolith of the world 
with its 115.8 ft. It lay there oroken in three pieces (fis. 
661), and there was siso necessary besides 1lts re-srection, 
also joining it into a wholes. Domenico fontana, who so succ- 
estully carried out the settind f£ an ooelisk on Place S. Pe- 
ter, was Likewise entrusted by Sixtus V. witn tais ourely teca- 
nical problem, which ne solved with eouai skill and success 


ss ea ORT ete 


8 i uhrdve siden ead ahiseesiady: “SOBEL ~tewseA at 
pew tepaigg enusies: enkbuogsext09 bas god de .F1°BOL8 box ceed 
eR INS to dsaeb & te beosic een srs9pe 132 BSLEE cottsbdquot 2 
BS gedeig $6700 if Lersidas enidievans asiw bial yiexkdos . 34 
_ ob fo. wa03 at edfenob yd wendiseont teatesod betosanco e¢ in 
yiedgersocs Jest eteu esostigea osaéased sof .eltsdevob slavob 
Iet at too sisw elissevob sat 10% eevoowds sad neas . 066916 


” to dddted iatos en .(S38 .2i®) Satsatot feel asiw bstreant 
gett GY.838L oF Btau0n8 xeds. sod OF HaGoTy SOF mor? AI0% ead 
SVSRtG. asia , , e800 EV.LDE ef FaRESW est bos 
 - -touseeiansh sd3 Yo etatied® §.ges 
: -o7f0 sem1ci ong go begass1s eav elisvoli siva¥ 1.2 soal9 eat 
~- @isifede sidaam ont yd Hetsr0eseb aéddan) asw base ((65Er) an 
| -@0899 Sxaotd atiw istsebso s no gnttdsa {808 Yo exit ead met) 
f ) 5% ek9q8 60S Je Bonet0l9 Yo sebhiti sat vd besuomsndo Bae 
i se | eanwaged -Javiae ehottas § bob 
947 Satytinoeteq 101 coiseetoxe to eases evitosyie aad 10 
OL g8noh evotias ead yd ‘hetysisto ,aodsnom & Yo ebeeb tesa 
“9 @0F To sudsde & dtiv ogoloo Laitas sat .borted Ietasqwe end 
‘Wlgoo teint wissed ent .eau on sham SosKeeisnes ood .29184 
“OS S0ifdoa bexintooe: soildvost oft bos sorb ent vitsest ton 
O75" aos 
~ ee Re e260098 isaqnare? .aeh 
~ufoedinows siog sof .eenore fenoontad ott telimre een TI 
- T-osgolis yo bedoers asw baru eins to sotzoqsonco haosxe vile 
| Bi 668) eerutoinoa vo betss00eb bus ‘jaeiqaW of seeersa to 
_ Io sord Isogmaiat eot (aostsvosee1 eit 1eTIB 685 1824 bow Bt 
| =f0% baswod aoideds end worl ventend eneage ssnecil ni sideieog 
| susede soote ‘Bot sofonoo nism end 6veds B1ee80 bos .ocoiss® st 
bedneeices ete oofdy Yo Jisi bas sagta {eorasV Yo noti end Yo 


i 


ot oN EG BRS a & ood e osmY ‘ oJOSU N01 
 ~lit® Leteves 10% Jitvd esw saotawed vo Sosy siisb acids sot 

_ cast Jo basmwoo sus Js ,nsiiW of BOSE ai slonsed yo sxti sot 
{ w eone70l§ af swoved eosid no sods Iscosure? end bos .T noel 
_ -IT eronsy§ $206 ‘bos jo yisee end ‘to yIowem oi betoere ean 
tenths veod bas .reveteon vsebi wow on sicitnxs ‘asoe «(OStry 
wore bas ita RPO SH Sa . s@iebom naroh isismie ens of 


| “ovegn bas ee0ste 1902 to shaw Ulsett asw eins bos ,2e019 8 to )\\ 


o \ 4 


_ -8890xKe BIO agi ,beosige&b ef eldis esT .etniae ootbnede one e\¢ 
| $ RakabLesh ead es oibeiley Jeeaawe enotsxcce10 esi bas note 


7 


546 
in August, 1588. Tne obelisk has sides 9.55 ft. lons at the 
base and 5.94 ft. at top, and corresoondins to this mass was 
a foundation 11.54 ft. sauare was placed at a deotn of 27.8 
ft, entirely Laid witan travertine ashiars. The taree pieces 
wite connected tosetner ingeniously py dowelis in form of do 
douole dovetails. tne ovearéns surtaces were first accurately 
dressed, then the grooves for tne dovetails were cut in forn 


y/, of & Cross, and this was itself made of four pieces and was 


‘> two standing saints. Its title is d&solaced, its form expres- 


inserted witn lead jointing (#is. 662). ‘Tne total neisht of 
tne work from the ground to the apex amounts to 163.72 ft., 
and its weisnt is 541.73 tons. 

483. Qbdelisks of tne Renaissance. 

Fhe Place S. Maria Novella was arransed on the former Qirc- 
as (1563), and was furtner decorated by two marble obvelisks 
from toe tine of 1608, resting on a osdestal with bronze crabs, 
and ornamented oy the Lilies of Florence at tne aoex. 

484. Antioue Spiral Gotumas. 

Of tne effective means of exoression for versonifyins tne 
Sraat deeds of a monarco, oreferred oy tne antique Roman in 
tae imogrial psriod, tne spiral column with a statue of tas 
ruler, the Renaissance wade no use. Tne ostty rulers couid 
not justify toe diea, and the repudlics recosnized notains to 
D@SiO With. 

485. Triampnal Arcaess. 

{t was similar wita triunpnsai arcoss. Tae sole arcaLltectu- 
rally Srand conceotion of this kind was erected oy Alfonso [ 
of. Arrason in Napies, and decorated oy sculotures (see Bis. 

13 and Wis. 663 after its restoration): tae Triumonal Areh of 
Scaistta in Vicenza opens tas way from tae station toward Mon- 
te Berico, and dears above ths main comnice toe stone statue 
of tng Lion of Venice, ricnt and Lett of wnica ate represented 


sion and its provertions sugdest Palladio as uns designing a 
atcnitect. : 

fine arcn della Pace of Semoione was ouillt for several mili- 
ion lire oy Cagnola in 1806 in Milan, at tne command of Napo- 
leon I, and toe Triumpnal Arco on Place Gavour in Florence w 
was seected in nemory of the entry of Grand Duke francis Ii. 
(1739). Both exnidit no new ideas whatever, and they adasre 
to the Similar Roman models. 
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In the Gicerone of Jj. Burcknardt-(5 tn edition, p. 308), t 
toe Florentine triumonal arch eentioned is termed 4 work mer- 
iting consideration, and is designated as Arch 3. Gallo before 
tne gate of ths same name. waria [neresa nad it erected in 
honor of her consort, tnen grand Duke trancis. 

486. Masts for HFlass. 

As a decoration of a Place may yet oe mentioned flags masts, 
so far as tasy received an artistic forn, as the case on Place 
S. Marco in Venice. wodeled by Alessandro leopardi (1505), 
there cise from richly ornamented bronzes pedestals the weoden 
Masts painted red, witn their wavins streamers, thus formins 
3 perfected art work (#is. 664). 

437. Golumns for Statuss.. 

Supporting.columns to receive statues of certain saints (Va- 
ria columns), or as memorials of victory, also for recsivine 
tokens of disnity and of possession, were freauently srected 
in tne Renaissance period. fae repuolic of Venice proceeded 
to place sucason pudlic places in all cities comins into lts 
oossegsion. On tne Riazetta near Palace Dose ross two columns 


sje Of Syrian sranite, certainly first erected in 1810, which suap- 


port tae bronze winsed iion of S. Mark and the oronzée status 
of thos ancient protectins oatron of Venice, 5. Tasodore, stan- 
dins on accrocodiie. (1329). 

From the Venetian osriod also date toe two columns on the 
Place dei Sisnori in Vicenza, ons of which bears the Lion of 
S. Mark, as Likewise tne Corintoian column before the Logsia 
del Gonsislio in Padua, whicna consists of 4 osdestal, a snaft 
of an antique column and 4 capital lise Corinthian, that nas 
&aiso received toe lion of S. Marco. On Place d’irbe in Vero- 
na stands a marole column witno tae Veastian lion, from the d 
date of 1524. ns lion was rewewed in 1836. Likewise Ravern- 
aa exnioits two Venetian columns on its Place. On Place s. 
Matla Macsiore in Rome, Roos Paul V. (1605-1621) nad erected 
tae marble column 46.9 ft. nish taken from the Basilica of M 
waxentius, and adorned oy the oronze figure of tae Madonna. 
Qn piace folomsi in Siena stands an & column witai Composite 
capital a wolf suckling a child. 

In Naples is tne column designed to receive S. Januarius 
(1631), anotnasre (columa of 8S. waria) was Located on Place of 
toe Prinity (1747), wnile S. Pominic nad to ove satisfied wita 
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an obelisk as support (1657). Wost are intermediate between 
ooelisk and column, overloaded and without purpose, as said 
oy We Rolf in Vol. 2 of nis Sood description of Naples (Ber- 
tihate Kanststatien, 1905). Im Padua on Place Santo, men have 
been satisfied with s@mole crosses on columns. 

tne elevations of most of taesée columns consist of an octas- 
onal stone oases, 3 columm snaft nore or Less decorated with 
a oveil capital, om wnicn rests a moulded cap with the statue. 


Pnese forms recall toe Gallo-roman columns of victory, that 


were often 39.4 to 45.9 ft. hish, and orisinated in the time 


or 200 to 400 A. D., especiaiiy in the sequence of its parts 
and their form treatment. (Ses Durm, Baukunst der Rémer. 2 nd 
edition. Part II, Vol. 2, pv. 742 of this “Handbook”}. 
me Gity Sates and Bridses. 
HSojoLring the gore invites SOHVCSES WITHIN TO The Lows A 
Souf~ully VW Leods the citizens out Wwto free noture.” 
: SohivVber. 
488. Gity Gates. 

fo mediaeval gates these words of Scniller cannot oe snide 
properly applicable; for these occur as parts of the fortifi- 
cation of a City in defiant and lofty forms, as sloomy towers 
looking inward. Nothing inviting, nor attractive -- tnreaten- 
ins to destroy whoever acproachss Wit aAostiile intentions. 
Tne external fora Of Ene Bate cone ce cnarsed wita the intro- 
duction of muskets and of neaviser artillery; tne tower was 
omitted; tas slevated parts vanisned, and ag oroad pased str- 
uctural masses appears tne sate of the Renaissance, adorned . 
om pilasters and columns, it *caodciinsiy invites us witain.” 

Witn this oOrincipie asrees toe Gate S. Fietro in Perugia 
(1473), ovilt oy Agostino d’Aretano di Duccio, whose upper 
portion unfortunately remained unfinisned (fis. 665). In es- 
seliy stunted proportions tae famous fortification architect 
Michels Sanmicneli formed nis city and fortress sates in norta 
{taly and Dalmatia, as shown by tne plan and section of Gate 
Navona in Verona in figs. 666 and 667, and as the outer elev- 
ation of the deautiful Gate at Zara exnibits (Fis. 6638). Not 
easily will suca a charactsristic form and treatment of deta- 
iis of such an earnest structure for utility pe found, than 
is the case at the so-called Gate Stuppa in Verona and at tne 
aate in Zara. Tne defensive capacity of the Sateway is exter- 
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externally somewhat marked in toe antious sates; out the int- 
erior and the plan of G@ate Nuova teach us otherwise and show, 
that we do not nave to do with an object purely ornamental. 

3erlio also takes the same course in nis desisns for sates 
for a fortified city (is. 669), when ne adovts tne rusticated 
order on the exterior; out as is not satisfisd therewita, when 
he adds a firins bastion above the main cornices. 

In Rome are to be mentioned éxistins examples; the Gate dsl 
Pocolo (by Vignola in 1561, tne interior ouilt in 1655 by Ber- 


fini and enlarged in 1878), tne Gate Bia, bedun in 1564 after - 


Michélanselo’s desisn, as weil as Gate S. Spirito commenced 
oy Antonio da Sansaile tos Younser, étc. 202 . 

Kote 252. See Letaoroursil\hy, H.- 181 Of text. 

An innovation 1s shown by Gate Nuova in Paiermo, built und- 
er Charles ¥. oy tae architect Gasparo Quercia (1584), whose 
suostructurs is like a Roman triumphal arch: over this is an 
intermediate story with medallions, aoove peins a lossia with 
five arches arranséd with a terracs, from which rises & hisb 
roof with colored siazed tiles, that oears 8 lantern (fis. 6 
-AOU. ‘ine woosr cart was destroyed ov lisgntnins, out was én- 
tirely restored in 1665. | | 


Ye Fy 489. Tfiunonal Gates and Arches. 


Tnoserted oetween two massive defensive towsts, appears tae 
masnificent Gate of honor and triumon of Alfonso [ of Arrason 
at the Gastie Nuovo in Nacies built in 1283, erected in the 
year 1442 in honor of ais entrance into the city, a work of 
tne Wilanese® architect Pietro Ga Martino. fPurtaer at the same 
place is tne Gate Canuana, erected some decades later (1484) 
by Giulio da Majano; this is a sate buildins with nishd frieze 
and @ niSn attic; “much the most oeasutiful sate of the Renais- 
sance,” was restored in 1535 and ornamented externally by re- 
iieis oy Giovanni aa Nola. 

As a detacned structure in tae senss of the antiaue triumo- 
nal arch may also bé mentioned the City Gate at Padua. (fis. 
671, trom Italia Artistica). 

490. Bridses. 

“Bridses of acsolute architectural importance were first c 
created oy the time from 1540 to 1584.” e38 But antique art 
weoucnt earlier in this, and witnout tae solendid Bridge of 


Dey Auustus in Rimini and otners, solutions in a oursiy classical 
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sense, sucn 2s Ralladio Left to us, would have scarcely been 
possible. He Sives nis best in the design for 2 bridse wita 
three arches with vestidules and shops, reoroduced in Pigs. 
672, 673 from his drawings. He accompanies it with the foli- 
owlns words:-- 254 “fn my opinion tne design for this oridse 
is very peautifal. It is suitable for one of the most monum- 
ental cities of Italy: 1% must ite in tae nidst of the city, 
woers tae river is very widet three streets must lead over it, 
thet are pordered oy shops and Sreat traffic.” In justificat- 
ion at his design, ae calls up the evidence of tne ancients, 
woen #é says taat toe Bridge Hlio in Rome was covered by Losg- 
dias, furnished with & bronze balustrade, and was decorated 
by statues and other ornaments. Covered oridges were also 4d 
demanded in the 15 ta century oy Alberti, who likewise must 
have owilt a root over tne Bridse S. Angelo at the command of 
Nicnolas ¥. 

Note 2523. See Burckhordt, 3. Geschichte der Benoissance Vn 


Jroviien. STtwwrtrwe98rt. 1B7B. p. 209. 


Note 254-2. ‘In Wis Book on Architecture. Book ILI. ehopter 


XIID, pi Qs. 


{mn the sallery of the Palace at Parma is a painting (No. 
283) of Fountain Mosetti (Section XVII), tnat sives an “ideal 
restoration of Castle S. Andelo and the Bridse,” snowins toe 
pridse with five arches and with & bortice structure, that 0 
pears 2 Low dome at its centre; in its way a beautiful and i 
interestins solution, sucn as Pailadio may have conceived. 
Another painting (No. f¥4) oy Ganaletto gives the Basilica in 
Vicenza, on tae rignt of this veins Bridge di Riaito after t 
the desisn illustrated in #is. 674, termed a “pleasing project”. 

As @ bridse® wita snoos, the Bridge di Rialto in Venice (Ri- 
vo alto, 1588-1592), built by Antonio da Ponte in the piace 
of an old wooden pridse, is 4 tasteless work in comparison w 
wita toe desisn of Palladio, wnicn we aust resard as intended 
for Venice, from the paintind of Ganalétto. The oridge is | 
157.2 tt. longs, 72.2 ft. wide, and nas a single arcn of 88.6 
ft. soan with a rises of 24.6 ft. 

By Antonio Gantino was ouilt ths Bridse of Sighs in 1595- 
1605, which connects tne Prison witn Palace Bose, and 1s con- 
stracted as a covered oridse with sood treatment of details. 

fresins himself from tne antiaue, Ammanati erectsd tae 
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Bridse delia Trinita over the Arno in florence, an ensineerins 
and artistic work of Bish value. “Tne forms of the arches a 
are adacted witn the frsest senivs to tas upward inclination 
towards tne middie,” and with refined feelins for lines, inas- 
tead of tne hard form of tne segmental arch tne softer fora 
of the oval arch is chosen dor tne arches. | 

Serlio says very little of his oredecessors in oridss stru- 
tures. In tis Book III (». 90) ne sives drawings of four an- 
tiaus Roman oridses ct stone:-- 

~. Taree arcnes of Bridge Sisto. 

2. The gridse Milvius = Molle. 

3. Ths Bridge S. Anselo (#lio Adriano). 

4. Bridge Fabricio. 

And he Sives the calm exclanation therefor by “so that ons 
may understand the manner in whicn the ancisnts built their 
pridses.” #lsewnere we find also oy hinm:-- 7In Rome aré many 
oridses erected by the ancient Romans.” Tne oridges mentioned 
are illustrated oy woodcuts, as Sood and oad ss were then us- 
ual and possiodie. 7 | 

Tne Landscape and tae interiors of citiss were not injured 
by them. Witn tais reference to doudtiul illustrations with- 
out otnasr text is curiosity satisfied. On oridges outside & 
Rome or in otner olaces in [taly, oe Sives no information. 

2% Bacoarians and Greeks were the instructors of the Romans in 
the domain of bridsé coasteaction; these Save instruction fur- 
tasr to toe teconical suilds in the niddie ases, and taese 4 
asain to tae masters of thos Renaissance. 

Wood and stone were tae first materiais (iron set in lead 
only serving 8s cramos), as toe oldsst known stone pridses in 
Babylon teacn us. Om tne appearance and construction of many 
Roman bridées, conclusions are afforded oy representations on 
toe aolamn of frajan and on Goins. fortified entrance sates 
(oridge keads) seem to have not veen excluded in then. 

491. Monumental Structures for Bridges. 

But we furtosr know, that toe feelins of tas Roman arcaite- 
ets for styie and beauty was also required nosumental struct- 
ures tor taes® oassases over rivers. 

492. Bridéss at Kiakta and Alcantara. 

At Kiakta, two columns at doth ends of the pridse indicated 

toe entrances, and at Alcantara ross a olain ¢ateway of stons, 
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spanned by a semicircular arch, wita no other decoration than 
an senyesietei ge Eres We oi in the middle of the stream; 
at tne Maviek eras’ Ghaahs were erected two portals 
at the ends, included petween two pyions subdivided by Corin- 
toian pilasters, tos sateway opening psins spanned by & semi- 
circala arch. On tne main entabdiature stand lions carved in 
stone, like watchmen at tne entrance (#is. 536 in Durm’s Bau- 
kunst der trusker und kSmer. 2 nd sedition. Part I[, Vol. 2 
of this Handbook). he same material is employed for arched 


2) opidées and portals. ne senuine Roman teadsncy also to mon- 


umental puildings, which must serve only one practical ourpo- 
sé, to Sain some place for architectural expression, also led 
the masters of the Renaissance to the same procedure. Tt cer- 
tainly was this, which insoired tne master Palladio in his b 
oridse desisns witn portoco and temole facades. Mostiy buii- 
dings tor peace come into consideration, for friendly concerns 
of life, wnere at most ons met otners, and not isoiated forts, 
which are retlected in the ideal projects and in the executed 
Stractures. Before the dilemma of being compelled to work # 
with two cniet structural materials, the architscts of tne 
Renaissance were not piaced. Suoportins oiers on tae land a 
and in tne stream were of pricks of stones, driveways support— 
ed by steel structures wita vertical terminations oy stone 
Sham architectures, to o¢ compelled to comoiné all this into 

an arcoitectural work with unified sfifect, testified to sood 
Skiil. Gbikewise for faise knigntly castles, or fortress sates 
as portals to pridss passases and similar jokes of theatrical 
art, they were soared. Oniy as natural defensive points, as 
for examole were conceived and executed in its time in tae c 
city of Prague at the entrances to tne Bridge and tae Altstact, 
can they be allowed to oe of value, thus where tosy have mean- | 
ins and justification. Heavy in the masses, out covered by 
tos sraceful filasree ornementation of the Later Gothic on t 
tae facade surfaces, thosy nave tas mores exoressivs sifect oy 


the unity of toe material -=- of stones -- in oridsesconstruct- 
ion and toeir defensive tower. 
Li 494. sridse Heads. 


Serlio digresses to tne so-called oridss oortais in fils Book 
Vil “On some Gates of ities and of Fortresses.” Tos sate of 
a fortified city or for access to the castle with its drawor- 
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draworidge over the city of castle moat was indeed properly 
included in the domain of architectural works, but not the 
entrances to bridges in tne oven country. Here ae abandoned 
¢ne ancient Roman traditions, whice also foresaw these. What 
ns sives are the dimensions and numerical proportions for fart- 
ress sates, small towers and slits for elevating chains, clo- 
toed in tae forms of the Tuscan or Doric style in combination 
with rosticated work, trisiyons or lions’ aéads in the frieze, 
with a bastion above toe main entablature for artillery, over 
this being a small triansular tower witn loooncles for muske- 
ts or for lookouts on the open country. These architectural 
structures were for offense and defense, of waich men made f 
fres use at Sreat connectias bridses as stated. Tas entrances 
t0 the oridée oassade were open, and naturally were connected 
wito the adjacent streets; stone oridges with stons oarapets, 
interrupted oy vedestals with stone statues on thea, ail in 
oesautiful treatment and combination, Like tae Beidge of Asman- 
anati mentioned in Florence -- indeed the most beautiful work 
of modern ensinsering art until tae oresent nour; the Golleo- 
ni amons pridses! The middle ases Liked to add little cnapels 

a land or river vier (old Bridge over the Raine in Basie), 
an idea Likewise borrowed from antiquity, as saown by tne Lit- 
tle temple (cell witn a clear width of 8.9 ft.) on tae Bridme 
at Alcantara (see Burm, Baukunst der Gtrasker und Romer, 28d 
edition, Part II, Vol. 2 of this dandoook, Fig. 618, 0. 544), 
which after £ts useful employaent in the middle ages reappears 
in the cagoel in tae middle of covered pridses (696.38 ftsions) 
over tae ficino near Pavia (fis. 121), whose wooden reot rests 
on small oiers of Sray Sranite. 

Pae Renaissance in Itaiy in general went oat of its way to 
metal strvotures @n a orand style, altnoucgh known to 16 was” 
tne oronze frsmework of 93.4 ft. span witn its rafters of ca- 
aanel section over the vestibule of the Pantneon in Rome, that 


ee 


19 (Was “still standing in olace in the 17 th century. bLikéwise 


it remained in symoatoy with iron as a structural or connect- 
ing material, oy tas mode of connection in antiaue temoles, 
then by toe window Stilles and locksmitas’ work on antique 
secular structures, and yet more oy the ironwork in sediaeval 
owildinss. If took from thence without scruole the not always 
wortny of imitation, visiole ties of vaults. Scarcely any ¢ 
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church edifice and ao palace court surrounded by porticos is 
free from this. 
495. [ron as a material aidins Construction. 

{t also went about these things scientifically, as the works 
and experiments of Poleni in nooping tae dome of S. Peter in 
Romé, and also aithousa less assured, shown dy the olacing of 
iron rings about tae dome of the Umilta at gistoja. In the 
refined smitnh’s work, for example in chacel enclosures, cnoir 
Sriiles, balcony railings, lanterns, banner nolders and tae. ; 
like, it excelled alli previous works. In spite of ail this 4 
knowledes, oreparation and toe sood training and skili in ex- 
ecution, tas Renaissance remained skeptical concernins the use 
of iron as tas structural materiai for srand structures. Had 
ths former wooden Los construction of its basilica roofs at 
Padua and Vicenza in sesmental form ocen translated into iron, 
or had these been owilt witn De L’Orme’s timber sirders (8ee% 
Geyntblers Baukunst der Renaissance in grankreicn, Part TL, 
Vol. 6, 0. 345 of tnis Handbook), woere De G’Orme wishes to f 
cover a hall of 167.2 ft. soan by his system, then perbaps t 
the attenpt would nave succeeded in emsaring to iron tne Lead- : 
ershbio as structaral material for srand ouiidings, earlier t 


than this occurred. 

“7% must not oe, for it would aave osen too béeautifui.” But 
woetasr 21t would then nave ouiit its possioie iron bridses on 
stone piers, and have olaced oefors them vertical stone teran- 
inations, is 4 matter oy itself, that can oniy oe surmised. 
@ne must indesd vest answer the question nesatively. 

496. Artistic Treatment of Steel Structures. 

Wé6 worry ourselves today by tne ouestion of the “artistic 
treatment of steel structures, out forsettinsS therein, that 
this question is tolerably suoordinate in modern oridge cons- | 
traction. And if oneé seeks tae value of a Sreat oridse struc- 


; ee ee 3 
tures in tas stone suostructure or a orefixed portal of stone “ 
or of steel, and dogs not know now to sive these in the sround ‘ 


forms of construction, then he rather ceases to makes orajscts, a 
in what manner oelp can oe found in our need, and he does not | 
worry himself, waether a stone portal designed in toe antbicue, j 
Romanesque, Gothic, Renaissance or Rococo styis deserves ore- 
ference over others, when d6eo0 thinkers anpsaringe ere are a , 
unable to distinsuisn the style forms mentioned from eacn ot- 
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other, and cail upon Vitruvius, carl B8tticher and otner est- 
aetic lisnts, and rejoice over the increasins particioation 
“for artistic wortn” on tne part of the oreat 

intetusive maltituds, celebratins tots as a visiole expression 
ot our very propitious time. Poor oresent time! Aad if now 
fanaliy toe revelation is exoressed, that it is not architec- 
ture and at most has become 4 Branch of constraction, not in- 


one indeed assums, that our néw orothers in the colonies must 
oe called as aroitrators in tas disouts; at least tnsy are on 
not hampered dy any technical traditions. 

497. Artistic Selection of Style for Bridses and Portals. 

Tt is furtnee stated, toat one can seldom find antique and 
Renaissance forms in the bridge portals, which sowever play 
a particalarly important part in tos general aopearance of m 
many Sreat steel bridses. On tne whole, the mediaeval style 
forms become tie rule for suca structures (7), which may be 
explained in taat in toe architscture of thé 19 ta century, 
the Bistorical tendeacy predominated, and tne notive of a fort- 
ress tower aopéared to save sreater justification, since the 
so+called oridse neads were fortiried works. Really to follow 
these statemsnts further does not here vertain to the chosen 
attempts, out they gust os foucned upon. 

Persopaliy, £ misgnot asres witha“tully temperamental”’”of Pro- 
fessor Praazi-- 

(Away wite toe stone masks, away wita faisenood.”*>> Very 
stesl structure is to 0@ so transformed as to exnidit nao asiy 
side, and tasrefors no lonser neéds 3 coverins by stone cons- 
traction! fnus mignt I inspire nyselif more for tas idea, that 
only the first stones pisrs in tne strsam can oS architectura— 
liy and finely ornamented, not emonasizing a vassase from one 
Dank to tne otaer, to which space-concealins surfaces in con- 
tinuation are lackins, or are merely metal weos. fn front a 
are many dormers wits no soldiers benind theal 

Note 255. From HR. Fronz. Koun won Arie Ingenrevurorvertrten 
sah8n Gestolten? (eon ensineerind structures ve wode beourtiful)? 
Beriine 1910. Published voy Rerlohsvoten, 

fas frequently oraised“relations between the steel work and 
‘the stone masses” svérywhere exist so far, as one serves as a 
Support for tas other, and the more sensibly and skilfaliy t 
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this occurs, so much thé better: bat a harmony as for monumen- 
tal ouildings of one material will nevermore oe obtained, even 
if the entrance portal on tne traffic street be ever so “rea- 
arkaole”, and be treated with innate truth or external neces- 
sity. And if for a oridse the portal to nothins must play t 
the Leading part, then remains merely the monotonous trassed 
Sirder pridde, wheres the steel is kept flat, at most is poss- 
iole an architectural connection oétween the stone portal: and 
the steel structure, while 4 Limitation of the bridge constr- 
vetion to itself and to the supportins substructure permits 
all forms, that can be tolerated in God’s free nature. To ne 
appears always wore approoriate the bit of truth in the steel 
Brids over tne Garadit valley in France, toe Kircheafeld Br- 
idge and tne Kornnaus Bridse in Berne, than many of the nota- 
oie and unfortunate transter structures over tne norta Hioe 
in Hamburs, or the street Bridge over tos Raine at Worms, stc. 
No furtner explanation is necessary in order to judse as faily 
worthy artistic existing steel oridses, lige tos Alexander, B 
Beidce in Paris with the massive abutment oiers of Kiakta, or 
the Godlenz Bridss over tos Rhine, without the very modest 
Stolzentsls Sastle ercnitecture. The sreat and massive struc- 
tural forms, a naopy course of ilnes taereon are effective in 
the view Oi toe Landscave and of the city; the riveted wrought 
of cast ornaments, or tae freely invented oiant srowta wita 
grotesouss and tne like (the ornaments attacned) are accessory 
and express nothing, at most navins some vaive on osoer for 
the designer and nis patron, Dut to its own injury. 

All esthetic soeod advice gives many stones, out little bread. 

Also excessive in tais sense is the most recent oublication 
on tas “Artistic Treatment of Stesi Structures”, rerlin, 1913i 
wherein it is stated, tnat for a sound judsment of many execu- 
ted exanples, an autoosy of the same at the Locality is requ- 
ired, if one will not ve unjust, and [ ¢ikewise hold as oroper 
the knowledge of tne origin and of ths history of tas constr- 
uction of such works. Officials and means often enoush teach 
tae architect waat nas must or may oukid. At the oortalis of 
the Mannhein-Ludwigsnaten Bridse over tas Rhine, wnica may be 
reeardesd as imitations of tos antique, tor an example to tne 
arcnitect of the oremiated design, the hisher structures of 
tas oylons adorned by statuss and sculptures were simply str- 
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stricken out wita tans frivolous remark, that taese would be 
gladly ovilt, if tne arcnitect would pay for taeda. “Sutficisnt 
for the wise! Under present conditions: -- to the endineer is 
opridss construction in its entire extent, to tne arcnitect a 
and tas s¢ulotor is cooperation in the treatment of the piers 
and abutments witnout senseless terminations by entrance por- 
tals. 
fé n. Geneteriss. 

A398. Ceneteries. 

Bemeteries are not to dé omitted as oeinég pudlic structures, 
according to tac custom of utilizins as burial olaces churches, 
cloisters and courts. All sreat designs in Italy, at woicea 
we are amazed today, and wnich are erected in a grand style 
as communal structures, oslons to the modera period. Thus was 
first ooened in 1836 toe oeautiful Cemetery in Naples, that 
in idan oy Macciachino in 1866, anotner in Wilan in 1895, % 
that in senoa olanned oy Resasco in 1867, and the one in Rome 
(Gampo Verano) in 13837. ne Geneteries in Messina and Verona 
are Likewise of recent and very late dats, as well as the new 
Gemetery in Trient, but taat in Palermo (Gampo 8. Orsola) was 
already beilt in 1782, tne one in Bologna in tne fertosa erec- 
ted in 1835 oscame a general ceastery in 1801. Tns acmetery 
in Barrara lies near tas former Cartnusian Yonastery (Bailt 
1498-1553), and tae reoublic of Venice arransed its cemetery 
on ths ourial island, woich oears tne oldest Renaissance Cau- . 
uch of Venice, 8. Micnele, erected oy More Lombard’ (1466). 

A ssparats cemetery is assigned to the Hospital of 3. Spir- 
y3oito in Rome, whose olan is shown oy fis. 675. It lies direct- 
ly next tne nospital oviiding, and only receives those dyins 
toerein. Tae sraves are similar, and are resulariy arranged, 
tne enclosing walls peins of simple arcaitecture and decorat- 
ed py paintings. Tne adjacent norteary enavel is a small bda- 
ildins. for this arrangement executed dy tne arcaitect Wasa, 

the architect also @onceived the mode of ouriai; the bodies 
are cast into pits closed py 4 covering stone, and are cover- 
ed oy Caustic Lime, taat consumes them. 
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Section XXI. Plans of Gities, Public Places, their 
fjocation and Form witain the City. Arransement of tne gourse 
of the streets. 

seen pons of cities seldom occurred, but STALL engaged the 
thoughts of the wost fomovs theorists.” 

. : J. purchhordt. @esch. 4. Renss. In 1. 
 &FoO the tyront ore hostile, both nis fol\Lowers ond enemies, 
The plorin ts wore oppropriate for the free people, the nount- 
oin sofer for the *turant.” 

L. Be. AVOerti. Book V. 
439. Entrodaction. | ; 

No land in ®urope aas aad to consider in the past and future 
sO much as Italy the architectural past and ths arrangement 
of its cities. Greeks and ftruscans had already broasht their 
nisnly developed culture into tae land, already in pernanent 
places, oefore Rome extended its nisnty sway over tos penins—- 
ala, and apoeared as its ruler. Grecian construction with s 
stone’ peams and Etruscan witn arches oecame the basis of its 
arcaitectural creations, and the treatment of the residences 
of the new tulers were connected tnoerewito. Kven if dy toe 
exoulsion of tae first settled veoples many open and fortified 
Cities were blotted out frow the earta, yeb the practically 
inclined Roman osople were so far conscious, that 1% would be 
economically oreferaoie, to organizestnas conauered olaces and 
cities for taenseives, so far as this night oe possioblis. Ré- 
ouiidins, transformation and extension were therefore the fi- 
est problems of Roman city arcnitecture, and from the arranse- 
ment of the permanent camps and military colonies resulted Ft 
the second. 

National Roman clans sonssauently were not the most numerous. 
feom small barracks we see sreat fortified places and cities 
wits industries oroceed. Similar orocedures occurred in tne 
time of the misrations of nations, allied ones in toe niddie 
ages, and again Similariy in the time of the besinning Renais- 
gance, differentiy colored py advance and dacadence in customs, 
mode of living, and not for the least oart froa caanses in t 
_ bhe use of weapons, the conduct of men, as weil as the system 
of sovernment. 

fhe statement of J. Burckhardt, toat to the mén of tne Ren- 
aissance period fell no great problems in building a city is 
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559. 
just as intelligible as true, and likewise apolies to our time 
in Gurope, particularily for the cider civilized states taerein. 
—nd¢ed enlarcements out no new foundations. 

“Destroyers of cities” but no founders of cities; the name 
ot of maniciopal architecture is a pretension for this work, 
put does not accord witn tne meaning of the tera. . 

500. #xtensions and Additions. 

fae suall transformation and oreservation of ancisat and i 
inherited possessions and arrangements sounds iike scorn. 

Note. See the very noteworthy Essoy Va Beitsonrvit Shara, 
July BS, LAS. SMonkind cud Homes™ oy Hermann Gortrtschorke 

¥ne rebuilding of Ostia after the destrication of the anci- 
ent city, tae buildins of a castle there by ponticelli and G 
Giuliano da Sansailo (1483-1489), tas oeautifying of the ori- 
Sinally littie city of Gonsisnano by some new buildiness and 
its caristenins as the city of “Pienza” oy Pope Pius [f. ‘The 
osautifully ouilt and mucn praised Place of tas Little city 
of Froriano near Ancona oy Pope Nicholas V (1451), tne Place 
of Visevano surrounded oy vorticos and tos shops of the small 
citizens, wito its Lookout and clock tower, etce., are not to 
os termed the founding of new cities. Just as little is this 
the case “when in the 15 th century importaat cities strove 
to make taeir crooked strests broad and straisnt, and satisf- 
isd themselves wito toe aopointment of tne so-called officiais 
for imorovement (just as wito us) for carrying out the matter’. 
In Bologna certain strests were taid out straicat. 

glso the breaking tnroush for straisnt streets, for exanole 
as in Perrara and eantua, are not foundins cities, out ratner 
transformations witain tas city walis. Woeo J. Barcknerdt f 
further says, tnat in soite of this the nost famous tasorists 
in accahitecturs busied themselves with the problems cf new co 
cities, this for examole was aiready dons oy a Plilarete, but 
not tnat he found patrons for nis 108as. 

501. #ilarete on Layins-out gities. 

filarete in his Treatise on Arcnitecture (800k VIII) reaai- 
res for nis idiel city an adsolutely level olain, wnich is f 
fortified oy 8 gate towers connected oy walis, to which must 
corresdond 16 streets extending radiaily to tne centre of tne 
city, the Place on whicn snould rise a princily oalace and a 
catnedral. (fis. 676). Tae streets mast de interrupted oy 2 
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alternatelg iarcer and smaller expansions in the form of saqu- 
aré Places, wnhers @ theatre and a nospital are not to be for- 
Sotten. or the cnief Place ne desires the rectansaiar forn 
in proportion of 1 :.2, 1.e, a width of 293 ft. and a Lensth 
of 586 St., alons tae sides osins carrisd canals 23.4 ft. wide 
wita @ portico 15.6 ft. wide and 23.4 ft. high. At the midst 
of tne Place must a fountain rise, that must have 6 entrances. 
Around toe Place are to o€ shops with cellars, so that e4aca 
trade finds satfticient soace for its oractics. Between tne 
portico and canal extends also a street 15.6 ft. wide, taat 
must lie 2.92 ft. lower than the portico and tne Place. At 
each entrance to tne Place will be placed a pridse 41.7 or 1 
15.6 ft. wide. Poe canal must be enclosed by a varanet 3.9 
ft. nign, witn oencnes for sittings. - - Bootats tor butchers 
and tisa dealers are to oe placed directly over the water of 
tne canal. 

502. Piacse in Visevans. 

A eesuiar form of tae Place, canals, saoos and promenades, 
in the midst of tne Piace veins a fountain for ornament and 
use, were accordingly the first reauirements, and with refer- 
ence tnersto is olamned and baillt tne Place at Vigevano, 4 w 
work of Gjadovico Moro, taoat was famous as “deautifol and orn- 
amented.” (ne gules of wilareste are tollowed, so far as circ- 
umstances pernitted. Yet toe fountain does not now stand at 
toe middis, but is more suitaoly in tae snade of tae narrow: 
fronts of the houses, and tne ortacsly Palace of tne Sforza 
fises penind tne dweliings and tne shops of tae Place, wita 
its massive clock tower and the oeautifal lossia of Bramante, 
oroudly dominating tneokanes(fis. 677). Tee columns of, tne 
arcades arecot gray granite, toushniy and mecnanicaliy cut, &t 
tae architecture 18 orisotiy painted, tne Lofty tower on tae 
contrary oein® constructed of dark red pricks, rising benind 
the business ovildings with taeir tile roofs and numerous cn- 
imosys. Really a beautiful and ornamental view of a public 
Piace of a small city. 

fos uniformly treated dwellings and arcades ondeed nave a 
ratnsr tiresome sffect, out the monotony is softtensa by tne 
aell divided tower of tne Rocca. Tne design is by a singis 
Sush in its entire extent, [ nidnat say was comoleted on the 
sane day. No oossessor of a nouse snould or wisned to excel 
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another, all were tne same small people under the protection 


y33and suoremacy of their prince, and no later time has destroy- 


ed toe unity. in Viesevano (near Milan)could be put up a ded- 
icatioce taolet: -- Pilarete to nis Duke, tos certifacate of 
acceptance sives the realization. 

503. Place in Pienza. 

[m contrast to Viesevano, at tne foundins of tos city of Pi-. 
enza oy Pope Pius If (1459-1462), toe smail Place was only s 
surrounded oy scudlic buildings, tas trade people beins keot 
afar. DBDisnified and srand mast oe tae efiect of the nearest 
surroundings oy the Gathedrai, Palace Piccolomini, Vescovato, 
Palace Pupodlico, and a orivates Palace, as tne sole dominating 
architectare. (is. 678). Pnaus for Places of tne second rank 
was sousat a resalar treatment. a. i 

4s in anticuity, toe sfosos on the market were estaolisnhed 
and rented oy the State, toe city sovernméent, or oy rich pri- 
vate persons. 

Since as already stated, néw ities were seldom iaid out in 
toe Renaissance period, and the old ones must o€ satisfied by 
eniarded structures, tnen 2 uniform styie construction of tne 
Dnildings on tae Place could not o@ counted on, even if .one 
micnoty @n the orofession, Micnelansels, advised carryins tne 
architecture of the hossia dei fanzi in Florence around tas ~ 
Places di Sisnoria in its entire extent. With the massive fo- 
rm expression and diweénsions, tae sood counsel may de unders-— 
tood, out tas design chansed into smaliness woulda save Lost 
ali monumentalitv. How many sucn tari oy faise soais! 

504. Unity of Style of Buildiass around tas cnief Place. 

Many Places also oniy in tae course of time pecane symmetri- 
cal and polyform, since most alterations or extensions only 
aere sraduallv comoisted accordins to incréasiag nesds. Acc- 
ording to tas Law, tnoat fasnion is stronger than reason, alw- 
ayS aceordins to tae tine in tas reouildings undertaken, tae 
most diverse stylss are exoressed in tae designs and repuilid- 
ings. bikewise tne chance in ousingss life and in tne mode 
of Livins in Senerai, may nave nad its part in much contusion. 

fas new “Place” was mostly assigned to ths iocation of the 
ancisat formn, waere formerly stood tespleas with porticos and 
basilicas of jastics, now ros® Gnrist£an churches, oorticos, 
city nalls aad administration outldinags, Lofty Lookout and 
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clock towers. Unity of style and of architsctural composition 
vanished, and freauently save place to sreatly varied forms. 
Antiaue silinarity disaooeared, the structural desisn told i 
its story. 

for us such &@ varied series of buildinss indicates a bevel 
in memories, a conjurstion of old times and histories, an in- 
citement to stady and to comparison. 

505. Market Place in Verona. 

Such a vafied view is Siven by the Place delis wroe and toe 
adjacent Place dei Sisnori at Verona, as may scarcely be found 
elsennere in Italy, at toe same time being an example of ar 
rectansuiar Dut not resular desisn of a Piace. A rectansie — 
Gan indeed of inserted in the market olaceé, but it is not ta- 
erstore rectandular. It nas three entrances; on the surroand- 
inSsoatbarags are reoresented aitostyles to the severe Barocco. 


D357 & enuren tower and a tower of the tity nail 272.3 ft. nish 


rise from the mass of pduiidings, tosstner with fountains and 
memorial columns. A varied and animated Life moves there da- 
rinS market nours, 3 nultituae of clotn tent roofs on the topos 
of fir poles, vrotect the dealers and their wares from suaso- 
ins and rain (fis. 679)..-+ Here is also the olace whete Ver- 
ona’s citizens once awond their weaoons! On the contrapy the 
Place Signoria (now Place Dante) is imposins by its buiidines 
and tne monument of the sresat poet. 

Greater contrasts tnan tnese sxistins osiween tne Place of 
Visevano and tnat of Verona can scarcely oe found again. To 
the arcnitect of tne siLnool tae former may oe gore oleasing, 
but to tas jovial and cultured man, toe Latter with its traf- 
fic of an animated suiltitude of people. 

further Placss “wito souare and rectansular’torms were those 
of S. Grocs, S. Marco, Azeslio, Vittorio fmanueié, S. mM. Nov- 
ella and S. Annanzgiata, all in florence, then tnat in Piacen- 
za with its two eauestrian statues, those in Redsio (#milia), 
Guobio, Perucia, and as esoecialiy oeautitut and distinguisned 
dy adjoining ovildings in a Srand style, that in Vicenza is 
to be mentioned. | 

506. Piaces of aifferent Fforas. 

Of Places in trapezoidal form should ve named Place gapitol 
in Rowe (ie. 680), and tne Place oetore the Cathedral in Pi- 
enza. 
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b-shnaoed ouolic Places are that ostore S. Petrenio in Bolo- 
ona, the Piazza and piazetto 1a Venics, and Place Sisnorz in 
Floreace. 

Semicircular, oval and norseshoe shaped Places of Sreat im- 
portance are tos Piace dei Gampo in Siena, from which 10 str- 
sets open radisily, tne oval Paaces dei Popolo and the sreat 
Gaureh Place fesfors S. Peter mith its oorticos, fountains a 
and toe ooeéisk in Rome, and in the same city the entirely 
resular norsesnoe-snaped terminating Place Navona (circo Ago- 

»., nale), as well as in Mantua the desolated Place Virgiliana. 
730 607. Irregular Places. 

Irresular, dut interestinsS by their arrangesent, are tas P 
Places dei Fuetti, d’#roe, and of Unita Italia, with the adj- 
acent great oaildings of tae Salone, University, Palace:del 
Gapitanio with tae clock tower and the boseia del Gonsislio 
at Padua (Fis. 681). 

In toe midst of tne city of Udine, Located at tae foot of 
tne castle hill, tne Piace Vittorio imanuele is particalarly 
distinguisned oy tne extremely naopy arrangement of its monu- 
mental outidinss, witn tae Palace yunicipais, tae Sreat Port- 
ico with massive portal and clock tower om which staad two Db 
bronze fieures to strike the hours, as in Venics. Not easily 
be offered elsewnere an arcnitectural view of a similar natu- 
re. (His. 682). | 

As pscaliarities must 0& desisnated tne Camoo ef 58. Giova- 
nni ¢ Paolo, and tos Place near toe Rialto in Venice. Tne © 
Ganoo mentionsd is not Larse, out oy 1ts outldings and the s 
statuary ornamentation as well as 168 o@ind oounded oy tae c 
Canal as a passase strect, is distinsuisned as a creation of 

viy tae fiest rank in artistic respects, WHLLS the OtASE was OLfi- 
Sinaliy conceived as a great oiace of assembiase. (Piss. 683, 
634). 

On the wnole, tos idea of the antlaus market olace is reta- 
ined in all tae designs, out conformity, toat orevailsd ia t 
taose in antioguity, is no longer fouad in tae succeeding period. 

Spaoos around tae Place in a consistent way and srand styise 
were proosrly arranded only at tae Poazza in Venice, and have 
remained antil today. fae old masnificent Gnurch of 5. closes 
one end of tne Place, at an ansie of whica rises tne slender 
waten or oeLl tower (Gamoanils), with the masnificent Loegia 
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at its pase: at tne otner sids being tne well kaown clock tow- 
er with its oronze oell strikers. 

At the second end, wnicn was formerly terminated dy a churca, 
tnere arecnow outLlt shoos with access of passages toward the 
Piazza. ne torm of tne Piace is a strongly exoressed tracs- 
gium (Bis. 685), toast does not result trom optical out rather 
tron oractical reasons, wita reterence to tae locality, just 
as tne case for toe Places in Pienza, st tae eavitol, and at 
tae Place vetore 3. Peter vetween the entrance facade and the 
colonnades. (See the correspondins Fis. 680). 

fos carts of tne Place indeed remain tne same, out toe form 
and the so-called united develooment ars exciuded; sverywoere 
new lite springs from tne existins old one. Tae Renaissance 
nas mostly teken charse of tae formation here, and tae sound 
sense of prince and people nave then derived more sooa from 
toe reouirements, tnan all tne tneoreticai lectures on this 
subject, i.e, On the arrangements of cities, so far as they 
refer to tne artistic side. Yet nere is again true toe law, 
“nat only tne livins are rignt.” wen mast never Lose faita 
in their own intallioility and imscsination. ' 

Woere conceived in toe Renaissance ocericd, Places and their 
forms oecame extended and improved, laresr and more sultaoiy 
treated. Were Light and air were already tnen tae solution, 
and tne enlargement of a ouolic Piace tor the oenefit of w#or- 
thy monumental stractures was the endeavor and requirement. 
(See micnelangeio’s advice to Cosimo [ on tae treatment of P 
Place Sisnoria in Florence). 

A climax of designs for public Places, a model for all times, 
will ever oe and ever again remain tne Place de’ Signori in. 
Vicenza, with its two coluans [rom toe Venetian period, and - 
tas Basilica with its widely ooen marole porticos of Paliadio, 
tas sans motive enoloyed in two stories over Sach obaer, oon- 
osite this being the poesia del Capitanio, dominated by tne 
slender tower of red oricks 269 ft. nien. A view of tae peace 
and dignity in the first nour after noon. an animated one in 
tas mornins nours of the markst day; visiosary and noisy on 
festival days, under tne setting sun olacins us in consecrated 
harnony oy its solendor of color (iss. 686, 687). 

A charming colored view is also siven oy tne narketolace in 
frient with its variaesated painted house facades, the komane- 
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ROomanesaue Gatasdral with Lts heavy osili tower and its octas=— 
onal oulbous termination, toe sreat flountain of Neptune, ricn- 
ly adorned py statues, and its susnins waters. (fis. 6838). — 

After the sreat olans in the Ersaugcntiy mentioned work, “he 
#aooricne di Venezia” is drawn a olan (#is. 684), whose acou- 
racy and designation aré not fully Suaranteed, oat which toi- 
eraoly agrees in senerai witno woat is siven oy tae well known 
smaller plans of tas city, and comorisées the ouildings ensclo- 
sing it, especially tnose of fsoia di Rialto wito tne bridge 
over Ganal Grande, tne Palace dei Gamerisnsni (ouilt 1525), 
tae Shurca S. Giovanni ienosinario (1523) and S. Jacopo on 
tne Place of toe same name, the Pabbricne Nuovo di Risito (r 
(eestoted 1553 and 1860) and on tne other cank of tne canal 
tae Fondaco dei Tsdescni (1506), also particularly the marole 
kisite Bridsé with arco of 86.6 ft. wide. 

Anether orevioasty 1Latended or aot, nere is exoressea an 1 
idea, which orovides a nore extended view from tas angie of 
the onildins near S. Giovanni to tne row of houses of Place 
3. Bartolommeo and reacnss toe Place S$. dJacovo iyins on the 
lett, 1.8. only touchins and not oenetrating the last. The 
Place is thus merely 4 side enlarseneat of tos main course of 
bas street. 

4% toe Riva del Vino, just osfore tos asceat to tHe Rialto 
Bridge, toe axis of tas street nas 4 slignt osnd 1n Llts alrec- 
tion to tas Place S. Bartolomeo. Tne distance from S. Giovan- 
ni to 8. rattelomeo is 754.6 ft. ‘Paus also in compact and a 
angular Venice is an attemot to secure 4 longs continuous str- 
est Lins, taat is out siisnatiy atiected oy tne elevation of 
tne oridse arcn, out stili aids 4 ions Line for the extension 
{fnereoy is designed & olan, executed at great exoense, taat 
wouid not fail in efisct, out 1% should nave been on a Level 
in appearaace wita tae marolée palaces and cnhuranes of tne Clby. 


Pais ons straisat strest doss not cun trom a centre, nor from 


2 orominént duildins wita which 1% 18 connected, and 16 is t 
tnerstore not intended for @ definite etfsct. [t is otnerwise 
Witn tne tares Lone streets toat extend from oefors tas Gate 
and Place del Poocio toward the interior of tae city. Radia- 
bing in tares different directions (#is. 693), they condact 
tae visitor to eternal Rome into the heart of tos clty, first 
taroush tas Gate, tnen toroush tos vestioule and oassacs to 
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7h | bae interior, the nome. 

42 & tortner and characteristic part in the arransement of I[t- 
alian cities in toe time of tos Renaissance is piaysd by the 
Location of the pakaces of the rulers, and tne course of. the 
streets within the city. It is one way for tas places with 
a tyranny as tas torm of Ssovernment, a different one for ar 
repuolican organization. | 

508. Entluence of Tyranny or Repaolic on Location of 
Palaces. 

_ In the former tne rulers cept the rear free, if natural corn- 
ditions permitted, choosins an elevated locality, dominatins 
tae city and inhanitants from thence. In cities with &@ repub- 
lican soverament, tne state and commerciai buildings were ola- 
ced at tne centre. 

509. Gourse of tos Stresis. 

Gare was taken to nave the arteries of traffic extend from 

tne circumference of tne city directly thereto. 
510. Centrioetal Arrangement. sige 

Paus tas course of tne strests was centripetal, as for exan- 
pie is the case in Bologna (#is. 689), and is still so. nis 
City was already @ Koman- colony in 189 8B. O., and came under 
tos rule of Bentivoslio in 1401, so that we néré nave to do 
witn an early olan. We find &@ similiar one, as an exceotion 
to tans rule, in Udine (fis. 690; Castis restored in 1517 by 
Pontana), and also in Perrara, tne castie in one rising trom 
a fida elevation, in tae other osine surrounded oy oroad moats. 

To oota cases the occupants could cneck tae innabditants, inc- 
ludins tae untuly slements tnersin. In Milan, Novara, Bresc- 

ia (fis. 691), Cremona, Bergamo (fortified in 1501 by the Ve- 
nétians), Cortona, 8S. Gimisiano, Ancona, Spoleto, Rimini, Bari, 
Brindisi, etc., tne seat of the ruler is piaced at tne outer 
edse of tne city to os protected or dominatsd, and tais almo- | 
st pecame=a characteristic of 4 city cruised oy & tyrant. - 

5ii. Wilan. 

Outside the Roman city walls, Wilan eaiready in 1157 was suar- 
rounded oy 2 wail and moat, tae existing Navisi1o, woicn was 
followed by 4 s#cond one (1340) for the orotection of tne suo- 
uro. Toe Visconbis and Storzas assamed tos rule (1450-1535) fa 
4nd the culture of aft in tae city. Im what sense this was i 
intended is plainly shown oy Fis. 692. 
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74 $12. Course of tos Streets in Rome near Gate del Popolo. 
At the oecsinnins it was stated, toat the centripstal or cen- : 
triftusal arransement of toe course of the streets was detera- 
ined by political reasons? Dut these might also oe entirely 
oractical. Hor the olan of tnrse strests near Gate dei Pooo- 
io in Rome this was cérteinly the case. Here the natural con- 
ditions of tne locality compelied tais; the ancient Via Fiam- 
inia fron the Bridge Moilé to tae Capitol in an accurately s 
straisnt line was from ancient times one of toe sacred and | 
fixed streets, on its leftctne Tiber forming tne naturel por- 
der of the Sround, on tos fcignt osins tne steeoly risins Mon- 
te Pincioc. . Neitaer could ode moved: aions its oack and beside 
p)y tae foot of Bincio were tne only possiole olaces for ouiidins, 
' ‘gnless tae ancient wilitary road was to oe sacrificed. ‘hus 
toe often surorisins courss of toe streets réesultea ofcatselT, 
and which was certainiy tas same already in antiouity. wWicn- 
elanseio was satrusted in 1561 under Pins IV wits tae existing 
Gate to tos Place, vet 16 was only Later constructed of irav- 
srtine oy Visnole. The connection ostween the néeisnats of the- 
sirsets of Via Flaminia and of Via del Babuina is made. by two 
Sreat £iisats of steps near 8S. M. del Pooolo and near Trinita 
de? Monte, that show a ditference in neisat of 65.6 to 98.4 
tt. (See Letarouiily, text, o. 111). Deterninative for a sim- 
liar centriostal atransgement tae strests in Rome was at anota- 
8f ooint tas course of the Tiber and tne Location of tae Sas- 
tle of S. Andelo. (#iss. 693, 694). fae fadial arrandement 
of tae strests a8 also compeiled aere oy Local conditions, a- i 
and not oy any academical sxperiment. ior the course of tne 
streets was also determinative tae assumed system of tne olo- 
oks ter owildinss. fais was required oy tae fora and Locati- 
on of tne olan of the city. ; 
Man was master ef the situation on toe olane, out on a aibiy 
location, wnere tne olace for outidins is often shaped Like “f 
& gpolyopus wita extended arms, nan must yisid and make a virt- 
ve of the nacessity. (Ses Perugia, Volterra and otaers). 
513. beading Motive of tas Course of tue Strests. i 
fos Leading impulse to thé course of tae strssts was always 
diven oy toe ancient Roman olan of tas city, according to wn- 
Arien two principal streets intersected at ricnt angles accord- 
ins to certain ooints of tne compass, #itain wnica were Locates 
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toe dlocks oroducea for ouiidings, sevarated by narrow streets. 


514. Saunare Blocks in Turin and Novara. 2Sn- 
jhey are to oe recosnized still in agarly all Italian eiti- 
es, as for example tn Turin, Novara, etc. (#iss. 695, 696), 
where tas ancient Roman camo is indicated oy Lons and oread. 
Steeets with rectansular olocks of houses, freauently connec- 
ted oy arcades (vorticos). fae old cortion of the city is to 
oe eeterrsd to tas time of tha emoeror Ausustus; it exhibits 


a rectansie with 11 towers at Gach side. Since toe 17 ta cen- 


tury tne newer city fas oseea extended in tne sense of tae an- 


Giesat olan without disjointins, only exceotins the two diasos- 
ail streets from tas royal Gastie to the two Dkdises ower thePo. 


515. Hiopedemzge Plan of Strests. ; 

This resular plan is asually termed niovedomtes, its inven- 
tor Hippodomos belonsins to the Alexandrine time. But it was 
already in force in ancient Babylon, in Selinus, Paestum,Oyr- 
ene and Miletus, anere all streets extend in straisgnt Lines: 
moreover in Babylon ths orincioai and cross streets had as m 
many sates as alleys. (See Burm, Baukanst der Griechen, 3 rd 
edition. Part Il, Vole 1, 0. 221-224 of this dandpook). Why 
“siopoodomic”, when otaers had already made them more than a 
century earlier? Aiways a93in the story of Columous and of 
Vauoan!l 

Anat men already ions oefore nad exorsssed was Later cast 
into the snade by toe olan im Rome, and all speak of Rome and 
toen Corset Bolosnal A natural orocédure is stamoed on an 
art work, and the course of toe streets osfors tae Palace in 
Versailles, toat from 1632 onward was faissd to tae permanent 
residence of toe «kino of France, will even 08 nothins nore t 
tHan tos ancient Via FLlaminia in tae Avenue de Paris, the Via 
Riostta in the Avenue des sceaux, and tree Babuino in the Avs- 
nue S$. Cloud, translated from [talian to Frencn. Botno olans 
fave tne same sense, only ofins changed into other dimensions. 
And if it oe asserted today, that sucn imitations in smaller 
proportions in 4& Fiat country, compelisd oy notains more than 
tas steons wiil of a master and an ensrsetic ensinser, 4s oe- 
fore toe Palace of Versailles, “taree streets slisntly diver- 
Sing witnin a sector of 60°, and that this orocedure was rep- 


gated tu tne youns tecnnical city of Garilsruae in Baden,” then 


shall tals o@ enpaasized, only oscauss tecnuiclans have exor- 
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569 
Ji/6 exoressed themselves adainst it. it is vet somewhat different, 
woen tae orincély founder of a city fixes in the widst of a 
forest 4 startins ooint for a pakace, from which 32 radii are 
drawn at equal distances, are wooded like aileys, 8 of these 
sectors oeing assigned for building purposes. 
516. Tne [deai City. | : 

from the same source we derive, “that in tne tine of the R 
Rensissanse in [taiy tae ldsal city orisinated, and symboliz- 
ins the idea of toe ruler, radial streets were arranged from 
a towsr or palace, and that tnsse were aise connected tosetner 
at richt angles.” How the last steo should pecome oractical, 
mhust still o@ exolained! Personal safety and not symoolism 
was tae imoeiling element! 

517. The Decoration of Placese. 

Of the ornamentation sf Blaces, we have alteady seen that © 
it consisted of springing fountains, memorial columns and st-= 
atuss. #¢ piace these today caleriy on one of tne orincipal 
axes or in tne centre of toe Piace. ne masters of tae Rena- 
Lssance indeed did tae same, but not without excsotions. The 
location of tasse statues again is mostiy fixed by local con- 
ditions and tne mode of use of tne Place. Tne eauestrian st- 
atue of warcus Auréiius stands on the middie axis of tae Place 
or the Oaoitol: toe steos Lying osfore Palace Capitol have 
two oranches, the entrances to Palace aonservators iie @n the 
lonser facade next the Place. fo oass into the interiors of 
these ouLidinss, one must turn to fFieht and isit from the ranp 
for access. he fFider in toe cnosen Location never obstructs 
the way, Out Prather oo1nts 16 out. ft is otherwise in Flore- 
neé with Place deila Sisnorga. Tne Ammanati gountain with i 
1ts Srana ornamental statues is olacsd ciose to tne facade of 
Paiace Vecchio, and only tne sousstrian statue of Cosimo [Is 
Stands between this and Palace Usuccioni, thus not at the in- 
tersection of the two middie axes of tae Place (Fido. 697). 

On Place S. Annunziata the squestrian statue of Ferdinand [ 
4)>1S Lndeed located back on tos middie azassof the street of 
access and of the Place of tne Churci, out is not at tne cen- 
tre, 1.@., at tae intersection of the middie longitudinal and 
transverss axes of toa Place. Wen wished to keso this and i 
1ts porticos free for assemolase and churco festivals, and 
therefore olaced the statue oack at tas entrances of the port- 
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portices, creating a suostitate for tne middle of tae Place 

oy arrandin’ at tos sides two low oronze fountains. Tne scui- 
ptured ornamentation was tous nhaooily distrinouted, aad the ua 
utility of te ¢round in its sreatest extent was not restric- ] 
bed oy dscorations (#19. 698). foe tao opelisks on Place S. 
garia Novella in ¥itorence stand on the principal middle axis 
of tae Piace and do not refer to tae widdle of tne great fac- ; 
ade of tne Church S. Maria. On Place S. Groce and Place Vit- i 
torio #manusie toe statues stand at bas centres of tne sauares: 
Out dota are wooden and accordingly are sxnhibited as Sood and 
oad, whica esoectaliy appears at tae evenins musical perfora- 7 
ances on tne Place. In Vicenza, Padua and Venice tae areas \ 
of toe smail sauares e¢aclosed oy dulldings are Left free for . 
teaftic and festivals, taé uemorial columns and toe Like are 
set at tae entrances of tae saquares, thus O@iné out ot tae 

Way Of Gertain occasions at testivails, aside [rom oroducins 
a tixed arcnoitsctural oackeround for the statues. One cannot 
often set these near Snousn to tne oacksround, was ones stated 
oy #. A. Kaunloaéh at the Gomoetition concernins tae question § 
of location of tee Monument of aperor Wiilnéla in Berlin, res- 

peCtine GAS position of tae Wonument ot the ereat #iectort there. 


a et ta Bens 


In Venice tne Colleonl Monument stands st tas risnt corner ‘ 
ot the Place and near tne Churcn. fous a not large sauare ou 
\jeuast be Cree for entrance to Gharcn Ss. elovaani ¢ Raolo and 
to tas Scnoool 8. Narco. ins sauestrian status naust ieave room. i 
Thus oere are Clrst oractical and not toe so-calied estastic 
reasons. f,1kéwise Donatelio’s Gattansiato gust recedé to tne 
corner on Place a¢i Santo forming the sauars. 
fae tao columns oartns Piazetta at Venice in 4 way [orm tae 
gncovered entrance oortal to tae Place, just 4s an Vicenza @ 
and Padas: in Venice tron tas Lasoons and tas Wolo, in tas o 
otaer squares from toe narrow strests. ANsither the Piazettso 


nor toe great Piace would nave oermitted tie recenotion of a 
Statue, wherefore tae new [taly nas also Located its Victor 
imanuel Monument in a well Chosen manner on Kiva al Scpavoni. 
ne Place S. Marco couid only receive the taree masts for ti- 
ass, but which are again art works of the first rank. 

foe Neotune #ountain in Soloena was erected oy 1ts sontempo- 
OPsriss on 2 Gorner of the Place and not on tne square oefore 
S. Retronio, wWO1Ch was desired to oe tree tor festivals and 
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tor visitors to the first puildins of the state and to tas 1 
largest caurca in tas city. Modern times Located there the 
Monument to the kins! 

In Rome the two misnty fountains on tne Place 3S... Peter are 
s¢t pack ogite to the sides of the Place, so that the princi- 
oal tacade of the cnurcn os not injured, Leaving only tae po- 
inted obelisk to stand at tae middle, that disturbs noting. 
(Fig. 699). The colonnades of Bernini forn tae srandest enac- 
losure of toe Place, that can oe Lmisined. 

Qn Place Farnese tae two sreat water oasins are located to 
ridnt and left of the aiddie axis of Palace farnese in order. 
to Leave free access to tae ouildins. On tae Lons Place Nav- 
ona tae fountains stand at tares oolnis on tas Lonsitudinai 
axis, recalling tae soina of the ancient circus, etc. (Piss 
70Q). | 

4s a vuis for locatin® art works on pudlic squares, one Can 
only eenveat tae words of aottfiried Semosry-- “Past art knows 
out one master -- negessity.” And only from tais point of view 
aré tas Locations to o€ considered, without rules or estastic 
empty onrases. And what ObNSPWLse in thls anazes us are mos- 
tly things, that did not orisinaily exist, and also were nev— 
er intended, oniy sSraduaily in time orisinatins from the pres- 
gure Gf circumstances and acckdents. sut 1a nO case must the 
traffic and tne puroose of tne Place 0& injured oy tas oraan— 
entation. Tnerefore also a stronsly freauented traffic -street 
is also calmly extended, s0 as to sersly oass alons oaé side 
o£ tee Place, in other words tae Place Ls arcanced as a reat 
éniarsenent of tne traitic street, as this is done in florence 
and Venice (Place deils Signoria and Rialto) in a skilfai way, 
Srandly at Palace Royal and at Place del Duomo in Palermo.(F 
(fis. 701). THis rule is tnaerefore no invention of tne mode- 
ra period, just as little as for reasons of asfense 4aceiast) 
an enterious enemy are tas stenosd angles in mediaeval cities, 
which are asain orougnt out of tae Lambér room as & Dictures- 
que motive in tae treatment of cities. (3ut taese recessions 
are often, for examples st Schaftfnausen, arrancsed in the wtone 
direction for this sense]). 


yyO finally a futtaer word on tne treatment of tas Place oefore 


tne structure of 5. Peter in Xome according to tas statements 
ot fontana. Goncerning this nave already oeen spoken many Ww 
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One 
words of oraise and olame; many things nave osé6n soucnt endnd 
the aprancsements, tnat are not concealed tnere, and finally 
were very sinole reasons, toat compslied tae [orm sxistins to- 
day. nen it should not de forsotten, that the floor of tne 
enuren lies very much nisnér toan toe street of access, 1.6.” 
a considerable fall from the doorsiil to tne Tiber oridse (B~ 
Bridde S. Ansela) was to be overcome. Tne neisnts of cota w 
were Siven: likewise tne form of Place S. Peter was partly 1~ 
limited oy the Vatican and partly ov toe existine Aouses on. 
tae other side: also to be considered was tae necessity of 4 
rapid removal of rainwater on such @ great Place durins stora 
and continued rains. 

The differences in tne ieveis of tae ground led to tHe des- 
isn of tne Sreat steooed terraces 4 (Fis. 699), and the Sreat 
size of this was due to tne oresence of Gnousands after tne 
close of a festival service. By tne semicircular form of tae 
oorticos #, #, Bernini skiifully screened tne adjacent ouitid- 
ings, and yet retained a great atrium, wnichn aas the area of © 
tne dimensions of tne qaolosseum. Tne widtn of the Tacade wita 
the cortals Save tae besinninS ooints of tae connectins corr— 
idors D, #, toward tas porticos, woose cosition was as good ~ 
as diver oy tne descending sround. [f the circalar form or 
the porticos was*to remain effective, then tné openings ‘for tv” 
tne view of 3S. Rater must not oS made too wide, wnereoy asain 
the ends cf the corridors at tois side were tixed. Taus ofi=" 
Sinated indsed the inclined fisor and cornice lings on the c 
corridors. Tnroucnh tas latter men oassed to the Palace, to: 


tae Royal Stairs and tas douse of God. fo tacilitate access ~ 
ZI6 


ith 


of toe vsools Fontana says, tHErS was Siven to tasm a sen- 
tle inclination, since tne courca Lies nisner than tae Désin—- 
ins of tae vortticos. Tae vroblem could only 06 solved Dy the 
apranacsment of numercus steps of Dy an inclinsd olane. ‘To not 
fall inte oreater faults, nen decided for the iatter. ‘ne a 
memoers of the corridors must tnen oe made parallel to tne 1~ 
guclination of tne Places, while svidentiy tae ollasters and - 
window jamos must o@ vertical. Tnus 1s explainsa toe peculil- 
arity of tae oolique arcnltecture of the connecting Corridors. 
Nowhers in the descrivtions of tne old master is tnere any r 
refsrenceé to any oersosctive folly; sverytains is exolegnad 
Ov tae practical necessity. 
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Note 256. Fontonc. Book. IV. Ghoprter VW. B. 495. | ee gid 

At M in Fis. 693 tHe Porticos were once to end wita cubes er- 
eat vorteals at Fight and Left, out this was omitted. On tae 
other pand, Wontana designed to srect at 8, at tne same dist- 
ance 6S [fom the obelisk to the church, @ oell tower or & mas— 
niticent piece of architecture, as a sudstitutse for the reno- 
ved tower of Bernini, dehind this at W osing a sreat fountain, 
wita other connectins porticos #, WN, R, extendins toereto, a 
and animated py fountains at R. With regard to tas course of 
tas Tiber, tas street conversed toward a, 6b, so as to Lose ao 
area for oulidins. But if 4a piece of osrsoectiwe art is to 
be found in tne arransement, then this could only oe effecti- 
ve for the lodsia, from which toe Poos dispenses olessings; 
tais alone dy the extent of tae arrangement osfore the courch 
reoroduced in Fis. 699, couid oroduce iliusions as to tae sx- 
tent of the Place and tae lenstoas of the streets of access, © 
as well as to tae numoers of the oeiievins multitude waitins 
taste. 

aita tas Llke Drosiness of sis views, fontana also explains 
tO uS tHé oalte astonisninas desisn of tne Scala Resia, in wo- 
ich & perspsctive iliusion was aiso not inteaded. Hé says, 


taat wasn tas Poos desired to so from the Paiace to tae, Courca, 


tae toen existing passage was dark and danserous, taerefore 
42 88a anotner made by Bsfnini, weil Lisated and splendid, a> 
with excelient ornaments. Tne proolea is esoresented as unus- 
uaily difficult, for ne sad to consider tneifollowine:-- 

a. Phe course of the wail of the Sistine Gnaoel. 

do. fae coarse of Ghe osfore mentioned connectins corridor. 

ce The entrance to the xéciano ksale, waich nad tase same 
neigat of impoosts 48 inat reouired for tas arches of the cor- 
ridor. 

d. A cnaase to tos narrow tlisnht néxt the wall ofthe Sist- 
ine, thst must dé made. : 

e, A reduction in ths neisnt of the vaults, required oy tas 
iscation of tas TLoor of tne Scakha kKeota. 

Here is aiso netnhins of an intended perspective eitect! 

How Beraini solved tne prooliem under these difficult condi- 
tions is wonderful. 

518. Sky Dine of the Guity. 
To enhance tae picturesque effect of tne sky Line of tne c 
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a74 
city feequentiy subjected, what they nad désigned so many er- 
eat buildings wita reference to this. Starting ooints for t 
this of written evidences are unknown to ms, and nsrée Ghee Lo- 
cal conditions nad tne Lsadins cart. Perspective views devsend 
in tnsir ouality on tHe possibile standcoint of tas ocoserver. 
foe Gathedral dome with eisnht sides affords a véry tasteless 
aonsarancs accordins to tae standcoint. 
519. Domes and Towers. 

Domes and towers or the accentine of them come in auestion. 
Gyoresses and pines are taken as models trom Living natare. 
By skilful Sroupias, they may rise to a majestic waole, out 
taney may also cause otfencs. Whetaer toe orojectsd cell tow- 
er for 3. Peter would have ennanced tas disnity and misnt of 
the dome is indeed very mucao a ouéstion. Waat often stili 
stronsivy intluences tue skyline of a@ city, and not seldom in- 
deed in a very brutal way, are the olain, unornamentsd, anne 

tily hidgn signal and Lookout towers. (See the leanings’ 6 
towers in Bolosna). These Lofty churen and secular stractures 
can harmonizs, and tf located at the risht olace, neishten & 
tae charm of 4& city skyline, dut aiso injure it, if not weil 
distriouted. 

520. Skyscravers in 5. Gimisians, Bologna, Sisna, ete. 

Tne Americans nave recently cultivated Lofty structures of 
certain kinds. The skyscrapers are stared at as noveities,* 
and the “pest and most inportaot city desicners” of Germany 
recommend their adoption for our sreat cities. An essay on 
“Berlin’s toird dimension” exoresses this. Bat need we there- 
fore ask América for advice? On the arcnitectural ana pictu- 
resoue sffect of toese things, one may Ltadesd nave a aitfersnat 
opinion: but we shouid o® unsrateful, dla we not rememoer nere, 

hig Ghat tne [talians of the middle ases were alresdy odusied in 
the same direction, and oreferred the third dimension as pre- 
dominating, i.s., made it tne orevailins one for a building. 

But they do not concern parts of fortitications or of pubi- 
ic owildings, but are father portions of orivate aouses, #fhica 
were utilized for attack aud defense in oarty feuds, Likewise 
for pleasure in quiet times. (See Rom. Panteni in [talia Art- 
istica in. 11). In tne Little city of S. Gimigiano in the cia- 
aquecento period Sxistsd 25 such orivate towers, duilt of tra- 
vertine and Wacigno stone, each with 4 neisnt of 167.3 ft., 
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57S ; 
Whica orivats towers were not permitted te exceed. fnere st- 
ill stand 13, that ars distributed over a city area of 2625 
x 18641 ft. How effective tnoey are in tne skyline of tne city 
is shown By #is. 702. [t is oossipvis that aiso [taly doses n 
not oppose & reostition of this mediaeval mode of beautifying 
@ city, dat it is improbable for me. 

In the new afransement of dlocks or HCuséS in tas city ext- 
ensions of tne larger places toe “mode of Hippodamos” is foi- 
lowed... (Rome, Floreace, Turin, Milan, Bari, Bariette, etc.). 

fae appsarance of the fourto diminsion in architecture per 
haos ODFikgSs sometains new, pat if men already now desire puli- 
dinss to apoear larser, than tney realiy aré, taen should oe 
recompended tne preference of pupiic olaces of trapezoidal £f 
forum, with tae Location of the important ontidinss alons tae 
Longer side of tae trapezoid (Place of tus Capitol and Place. 
of S. Beter in Rome, Catnearai Place in Pienza), witn wnica 
{ vecall tne keynole near S. Sabina, famous in its time (Villa 
of Maltese Priory, Council), (See Nonl’?s Skizgzenpucn), whicn 
forsigners must see S. Peters dons tarousn, on tas princiole, 
that toe view of a ouilding nas toe sreater effect, the smai- 
ler Gae openined taroush which it is seen. 
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276 
Ce HCCLESTASTTIGAL STRICTURES. | > 3 
Section XXII. General. 

Db2i.. Survey. he Caices 

For tos estimation of the nonamenteal religious ouildinss of 
tae Renaissance in Italy, must de recommended in a nisaer dé- 
Sree toan for otner architectural works, to cast 4 glance on 
what tae orecsdins period with its relisioas views aad created 
in this domain. 

in tae Houses of God culminate the arcnoitectural créations 
of all nations. Tas highest will end knowleaee in monamentai 
art is expressed therein. Greeks and Romans, Romance and Ger- 
manic races exert themselves in tne samé¢ endcavors, to prese- 
nt a olece for their highest nature, taen an ideal kind, sucn 
as imedination can only dévise. Some sive him & home, where- 
in be dwells auietly and concealed, where oé only receives t 
the visits of chosen ones, and accepts sacrifices and Sifts: 
others make Bis Rome an assembly place, wnsre oelisvers in. 
common nave intercourse with the deity oresent in tae spirit. 

This' is the characteristic differences between the temples 
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of tne neatnen sodas aud those of to¢ Coristian God. fas form- 
er were not intendsd to receive a multitude of oslievers in 
doctrinal nasrmony for common sacrifics and prayer: taey soould 
oe only tne sacred dwellings of the deity, tasat usa venerated. 

foe orisinal impersonal deity in time oecame personal, w#nose 
osrceotiole image required for itseif tne same saelter atftord- 
ins protection as tne mortals on earth. fae aelty assumed tas 
human form, whose virtues and vices were attributed to hig; 
nate and love, ssnerosity and revence were nis own. Taey en- 
vied, oepsecuted and ounisned. ne igacse of tue deity is de- 
pendent on tne art of a o¢ople; clumsy and iaoored in the time 
of tne’ pesinmnins of formative art, verfected and soirited in 
the oest period. Severs and rigid forms, ofdered by tae pri- 
estnood, are soposed to individual asd liviae résoresentation. 
From the most common and nandiest material to tae most costly 
and richest #as emoloyed for making tae image of tae sod. 

Tne same steos as tac imass of tne icity Likewise had tae 
House of God to vass tarougn. First the hut ouilt of wood, t 
tne woodwork with oaneils, covared py terra cotta and snest @ 
metal, then tae construction wito mixed stone and wood; final- 
ly shesstone témple constructed entirely of permanent materials, 
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B77 
intended for time and sternity, wita stone céilins and stone 
roof. A canopy, four columns and a root over this, or four 
walls and a root with a@ portico placed on one, two or four 
Sslaess, were indeed toscoldest forms, that reappear is ali lLa- 
ter oniigings. 
522. Houses of tos Deities of tas Greeks. 

[In tae pest ceriod of €recian architecture appears tee house 
of tae deity on a sudstructure of séveral steps like a conse- 
crated offering to tne dgeity, ouilt of waite shinins Limestone 

as a fouse adorned oy coluans, and represented wita tae nooi- 
est ornamentation Dy sculvtures. [ts interior either consist— 
2a @f an elonsated foom, divided in dépta inte taree apartme- 
nts, into veéstiouis, sacred and most sacred rooms, in wnica 
stood tae statue of toe god: or merely of [front and rear rooms, 
seoarated from seach other oy a Singie transverse wall.  Accor- 
ding to the wasnitude of tae temple is the ceil divided into 
two or tares aisles by colonnades of smail columns, mostly ia 
two tiers, of it is surrounded oy orojsctins pilasters wita 

a sort of series of chaoeis enclosins a singls aisle. For ten- 
ole cslis ot grsater soan tas inserted columns also fad 4& st- 
ractural value and reason, to reduce taeitree span of tas ce- 
ilins peams. Tas interior received Lisnt only taroush tae sr- 
eat doorway extesndines to tne cétlins. accordins to the posit- : 
ion Of the Suan and tas season of BS year, 2 mysterious tail- d 
ignat may have orevailed within the macgnificéeatiy decorated 
house ot the deity, wnlco may Rave oOrousnt tons oelisvers into 
a rebisious aarmonvy in Dringins taelr sacrificial eibts, that 
was not common, and Likewise did not occur on fiked days. 

Tne interior with its ornamental statues and consecrated gé- : 


ftsiwas like a guseum, created in reference to tas deity, not 
to affect in a majestic way tne masses, out ratner toe minds , 
of individuals, waica oriests and thé arcoitect mast save at- % 
tainsd. But wnat must soeak more stronsly to tae osepke was . 7 
toe peculiar location of tae tenoles in sroups, and tae crea- ‘9 
tion of seoarate sacred precincts. Gensraily srouped tosetner 
in the nignsr ctty on an slevated plateau of rock enclosed oy . 
walls, to wnich led flignts of stone steps, access barred by ~~ 
massive sateway structures -- in sach wise do we seé in sool- ' 
est perfection tae temole Srouo on tas citadéi of Ataens! 
Separated from tas trattic of tae city, only wite 4& view of 
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Separated from BHe traffic of tne city, only with a view of 
mountains 4nd sé&a&, these Houses of aeities Lie in a precenct 
enclosed by strons walis, and thus mast they be taken, the 
precinct must o@ allowed to affect us as an entirety. foward 
Sunset ¢ray Hyméettus there at tne east ts colored a warm vio- 
let, bycaoettus a brownish réd, Psntelicon a deep bluse, and 
its quarry red; Acrocorinth slows in a red haze. the mountai- 
ns of Weseara seam transtormsd into gold. [ne sea witn ita is- 
lands is sometimes dark olue, sometimes emerald, and teen mii- 
ky: vedly ¢ieaas tae landscape and tae leaves of tae trees 
above it, tne marble ruins of tne tenples are covered py a ¢ 
Slow and apoear colossai. The inspired eye allows them to ar- 
is? anew in their decoration oy sculptures, and thus creates 
for itself a picture of tne most sublime kind, in which ons 
oslieves the manifestation of tos deity is maltioiied. (Seen 
JuLius Braun, Géschicate dsr Kunst, estanplisned on the dasis 
of knowledge of tne Locality). 

O23. fest Roman Pemole Structares. 

Roman art in part took the same course. ae nouses of tne | 
deities rsceived an allied form and arransemenat; for taey we- : 
re Likewise not intended to contain | wultitade of pelilevers. 
Wodest in material and in masnitade in the tins of tae kings 
and of the reoubiic (verhaps excepting the gapitoline Teaple. 
of guciter) were toey baiit, and imosriai Rome first created ¢ 

Pine Ghanse nersin. ~né most costly OuLidins material in tae ao- 
eid was coliected: the earlier temporary oolycnorony mast yueid 
to the permanent. stones si varisd colors were introduced: s 
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Sranite columns wito metal ornaments and white Dardile deans 

g0peared, and wast 18 most imeortaat, tas wooden cenling of i‘ 

tas céll gave oiace to toe stone ceilins in vaulted formal 
Tne art of vaultins rsachned its climax, wnen & chaudge in 


in tas AuSustan oericd, construction with tarousn and redu- 
lariv coursed cut stones was aCandoned, and masonty was built 
of poulders of small soaiis connected oy cement nortar, waicn : 
was only subdivided or faced wltn asnilars or oricks. A sort 4 
o£ cellular masonry was constructed, reauiring inased a sreat— 
Sf thickness of walis, only tos Sxtetoal visiole surfaces si- 
Gwing stones ot resular form, betweéa which was fiilead a mix- i 
ture of stone soalis and mortar in layers of moderate neisnt. ? 


hie i 
Kind of masonry aoveared. | , ; 
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faese Layers were succeeded py pondins stones, adcve which w 
was repeated tne same kind ef masonry. Thus ofidinated a nst- 
work of strons stones, Like tae celis of & noneycomo, whose 
cavities were tilled wito concrete masonry, and tae same ero- 
cedure was also enployed in the construction of massive stones 
egilings and vaults. fconomy aud Llisataess of ceilings wita 
entire monumentality ca#aracterized tnois kind of construction. 

Abile for tne oolong nouse of tne asity, toe tunnel vauit 
retained exclusive sway as tous form of tne c#iline, for poly-. 
Sonal and circular phamus appeared cloister aad soaerical vaa- 
lts in its olace. , 

fae circular torm af the temole, indeed Likewise derived £ 
from an ancisat fora of nouse (capanna of Roman sheonerds, - 
nuts in form of souses), was only sporadically found amons &t 
tne Greeks, and likewise in Roman arcnitecture it does not. 
oelons to the usuel form; but the most imoortant structure ¢ 
created by Roman arcaitecture is to be counted osre; tne world 
fanous Pantneon in Rome, with a soan or internal diameter of 
142.7 ft. for toe vault, waich seeks its equal until our days. 
Suilt ones circular sudstracture of two rings of concrete w#a- 
lis connected togetaer oy radial walis, @ suddivisicn of the. 
interior in eight nicnes results, rises 4 semispnerical dome 
with a oreat opening at the soex. The snaoing motives are sia- 
olest: on @ strons cylinder oeins a hemisoners, open at tae. 
too, to tne interior of which leads a@ massive portico of éigat 
columns. 

What is 1t, that so oowertuliy aifects toe observer, ween 
h@ nas vassed taroagn the oronze, still antique entrance door? 
What calls fortno tae overvowerins impression svén in tae ¢xis- 
tind mutilation? -- The magnitude and simplicity of tne inte- 
rior, and above 2il tae unity of the Ligntine, that as if,tromz 
3 varticular star fails in tos interior from a siagis voint, 
uniforely illuminating ceiling, wail and floor! sat oy retiec- 
tion we receive yet anotner impression, taat nolads us entran- 
ced, which is tne magnitude in comparison wita obner WOEKS OF 
arenitecture. Like a stone world stands tne interior before 
us, within which we could place tne sost wonderful works of 
German, French and Soanisa arcnitecturs. Contrasted with this 
micnty central structure in wnat concerns the internai eifect, 
tne vaulted triple-aisied Basilica of Maxentlus with its grand 


% 889 Sat of vans ia yl yh ha Latelaas bea eaor 
ae . se ne ’ bky Mia wae ¢ iy eid | stohweiar edd af 3963 
sibiina ated 201 siowie etdaeinnetn: Sis etoiielxe eat >) ¢ 
“t vise peslomes, netoei) 101 es move ,mostead beosla af soley 
Postie yleenetoi ose vilstrewoo Jeon atotsevar sos 
"OSSiG0718 203 io Kanilo oad lo i189lgn22d 5 edetenoo stat at bas 
 nense’ VO Se910nL,07 e1iseh ws2001 on sew .medcorg Lead 
i. pasaate 3o S0heena A yO beonbo1g ynonsed & 10 ,10hIesS¥S Led 
Nie ue ofiesaL ong wolis oF asin vino yesad :#998 ne ar eanzas 
cons ®1ki & ean Moteesroxs eiad oF bus .ileett a04 ARsce 
a: BGotdLonos begsnaao at ndatndxen gaQ0003 ,e9mfs Isenoez0ne as 
i’ n “yi Aine. rin eSantioo Is 
e8G00%000 bas aclanet enidnaeyd .bSé 
x wetensid so bus sitoms namof and Yo soteivib and atin 

| bas ..38099 905 saivastaced yo wuidnesyS o¢ istiass ano 
| rd e80856 O03 IO notstles sas ee yAinsidgerind Jo sotTonbord 
. (80d 0% e380 Hexteleneid ex9n sigtoedicoia lo ameidoya teeq 


D @ bas ,beeeso bao -esiqueds asmof bus oeioasx2 .emis 8 101 t288 


ia 


a oe teiith gitn sosia atest of desesage sowsdo agissiad9 sot 
ale } ta o830998% 008% 
} OO O9f0n .90ltedaL af SIeE70 OF caw seloors ast o16H 
lian fetevetieo jo sbutitlow 3am ~ avieoss bivoas avab 
gp TOLI8T0L S03 io 0901 sad ac beceaia sa deum t02iaw Yotao sat 
© bas 630600 Poidisse ,e@t03 101 basnessso witnotine -maeon stad 
‘eg -™= «benoidnem eanidbiies isivnso sad nt yidnabooos Gaaw eishom 
“aes Ootloug 190d0 io esleis ieseves atin aneio ssotitesd ead 
- MSidetuno AO3GINOY Ght. af Gantos0d beunito@o eiod bed sevotb 
an O07 .n6ig oecidiasc bedesacle eas hod 3o esevok eat 103 J48 
7 DB 20d Io a102 ond .2028 isupeny ofiw se040 nidad en2 t> m190% 
edo issineo en3 bas ,otan8i iasps to ew1s odin eeorn s9699 
| Q9IW s1r0fasdnt steo10 oF won boovaiehes si9ewisAdini gas eidd 
 nesona9gx6. eas io tagadesas teslqnte ent Otiw petoetic baeae 
a » 40K s018 deeb & to eliszeb Jewtoesinoia Yo s2n sas vo bas 
)=fo1exs wisns isiosge e023 smooisKo oF elas $6 nem ifiw vitses 
Pb tvs appeefmmeveh bos emof lo esotiiesa eat yo mend no bes 
‘ RAninaamnenh Mf =~ Oeee0i0 ak sisgiliood .& -- sao ying 
4 802 Safstom sat of a006 Vidae 06.98 TeveonH .dbexisadcns 
odie 280 basi or8i sad bas eogcebnsl oat) 2amsne gota [03 
ta 209 thik = ea S #9480 (@oldose0 Sat ad MIOI ads 
Ag, 2CLone0 2% ela An itaan dase late 


ra 


+ % i 


Vids 


al t 
bas sea a ann 7 


/ 


580 . 
Cross and tunnel vaults, of which toe first determine tae ef- 
fect in the interior. 


Simi, The exteriors are concéivabiy einbhe for both ouildings; no 


value is placed taereon, suce as for Grecian temples; only t 
toe interiors must powerfully and intensely affect observers, 
and in this consists a transfer of tae climax of tae architec- 
tural oreblem. wen no longer desire to lmoréess Dy an ornanen— 
tal exterior, or & harmony produced oy a massing of sinilar 
things in an area: they only wish to allow the interior te 
speak for itself, and to this expression WAS a firm adherence 
in suosesouent times, thoush certainly in changed conditiogs 
of culture. 

524. Bygantine Temoles and Churches. 

Witon the division of tne Roman enoire and the trarsfer of 
tne capital to Byzantium by Gonstantins the Great, and tne in- 
troduction of Christianity as tas relision of the State, tas 
Sreat vroblems oi architecture were transferred back to the 
Rast for a time. Grecian and Roman temples had ceased, andt 
the Shristian churcn aopsared in their viace witn different 
reouiresments. 

Here the proolem was to create an interior, weich on certain 
days should receive a ereat multitude of celieverss therefore 
the chief weidcht must be olaced on tae form of the interior, 
bate Roman antiavity oresented for this, startind ooints and 
models most abundantly in the central ouildings mentioned, in 
ohe basilican olans with several aisles of other puolic pbuil- 
dings. And tais céintinued together in the youthful Caoristian 
art for the Houses of God tne Sslondgaied oasilican plan, the 
form of tne hatin cross with ansgqual arms, tae form of tae G 
Greek cross with arms of Sauai lensth, and tne csatral plan; 
this art furtoermore understood now to create interiors wita 
Srand ettects, with the sinolest treatment of tae exteriors, 
and by the use of architectural details of @ dead art. Not 
easily will men be able to overcome the special charm exeroi- 
sed on them oy tae oasilicas of Rome and Ravenna. 

Only one -=- S. Avoilinare in Ciasse -- in Ravenna nay 0&8 € 
emphasized. Wnoever at an early nour in the mornins tos trom 
tne rice swamos (tne landscape and tae tarm land nas altered 
its form in the meantime) makes a tour to the Pineta, tne was- 
nificent ovine forests near Ravenna, and suddenly peholas the 
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picturesaquely Srouped masses of bricks aposar from tne fos, 
and enters the interior of tne cnurcn, will stand quietly in 
anazement: & peculiar sarmony will overcome hin in the abdand- 
oned House of God witn ail its cplainness of forms, in whicn 
is clothed tae arcnitecturai idea. A middie aisle 45.9 ft. in 
widtn, two side aisles of nalf taat widtn, the clesrstory #a-- 
lis suoported oy 24 maroie columns,a semicircular aose wita 
mosaic decorations, friezées with medallion portraits alons t 
tne walls of the middie aisle, covered oy an open roof frame- 
work, indsed formerly painted -- is evéerytning required. Tas 
simple srandeur of the interior, tae disnified oroportions, 
tne not too abundant Llisht poured over the interior, nold as 
anazed. 

Tt tae basilica was also tne startins point and indeed ren- 
ained such in tae Byzantine emoite, so also tase central struc 
ture always bDusied senius. Tne ides was exeressed in tne erec— 
tion of S. Soonia in Constantinople under Justinian during 5 
years, built by tue Grecian arcnitects Anthemios of Tralles 
and Tsodoros of Miletus in 537. We see in the olan still ac 
Gombination of the nave and tas central ouildins;: out toe Lat- 
ter pecomes victorious in the dome, tnat dominates tae sntire 

boydesisnl Structurally nere is sometaing grand attempted, teat 

| gas orevicusly only tried in @ tasteless way at small scale, 

i.@., tne dome on pliers connected by arches, a00ve a square 
interior. By neans of pendentives extendins oetween tae arcana 
es is created tae supporting rins, on whica risés the coveri- 
no vault in form of a sonerical sesment of 105 Bt. span, that 
is inferior to tnat of the Pantneon at kome oy adout 32.8 ft., 
Dut instesd is infinitely volder in idea and execution. It in- 
dicates a milestone in tne nistory of tae art of vaulting and 
an advance of the micgntiest kind. 

“T nave excelled tnee, 0 Solomon!” was justinian’s sreeting 
to tne comoleted structure. No central caildins in ail the w 
world mas such @ narmonious effect as tais! Plain and simole 
on tae exterior, ovuilt with tne rejection of all ornamental 
details, indeed witn regard to the fact, that this court chu- 
ren lay witoin tae otner palace structures, yes tas interior 
makes the imoression of Srandeur, power and elevation, abounda- 
ins in tas most costly materials! Phe Gevelooment of the int- 
e@rior is owerpowerins, and each steo forwards sivées wew views! 
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To this is furtoer added toe peculiar Lisating py 40 small ¢ 
round-neaded windows in the base of tne domes, wnich bring the 
light into tne middle interior, woile other windows above tae 
galleries and in tae apses transmit ofisntaess and streams of 
light into tne side rooms. Prom tae sill of the entrance door- 
way the eys chwprisés tne entire interior, already trom there 
is visible the dominatins dome. This oossibility, tae nappily 
weisned details, neitner too large nor too smail, tas manner 
of the entering Light make the interior seem Larger, than it. 
actuaily is, a combination, that substantially contributes to 
tae nisnty imoréssion. 

fe visited tae puilding in the evenins during tas nonto of 
Ramadan and during the great prayer, woen it was animated by 
the believers, whO prayed standing, of at tines threw themsel- 
ves down on the woodea floor, on which the direction of Mecca 
is indicated, producing 4 muffled noliow taunder in tne vaultsl 
while tne marole wails ana tne golden mosaics of tne domes 2 
and arcnes reflected tas gleams from taousanas of iittle lLaa- 
os, that outling tne arcaitectural Lines tpstocthe dome, or 
are arranged in nanging chandeliers -- in tnoese nours the ef-. 
fect of the interior is acisatened to tae nisnest degree, and 
every visitor giadly yields to it,and recognizes tne grandeur 
of tae interior in architecture. 

525. wWediaevai Cnristian Houses of God. 

A further advance takes us throush the confusion of tae mi- 
Srations of tae nations, woican cleared away the antique, to 
mediaeval Romanesque and Gotnic arcnitecture. dno would iss 
tne charm of the cataedrais and minsters ofithis period of art, 
of even esteem them too slisntiy, taat animated tee sweet or- 
eams of the years of our childaeod oy organ tones, the cians 
of oelis and the hymas of the caoir, with their forest of coi- 
uans and Lofty elevated vaulis with taeic aysterious Lisntine, 
“snhere even tHe dear light of neaven oreaks darkiy tarousa & 
tae oainted oanes”., No man, whatever be his Taith, can deny 
tne internal effect of tnese ouildings. 

But nowever nish the imaginative expression may ove esteemed, 
anointernal develooment, sacn as that shown oy tne antiaue R 
Roman and the Sariy Caristian art in the dasilicas, nalis of 
tae patos, in the Pantheon and 8. Sopnia, was dé@nied to then. 
fone endeavor for this nay indeed oé recognized, out only on 
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Ttalian soil. Spans of 46 ft. or but little more were tae sr- 
eatast that tne mediaeval art of vaulting attained; peyond &t 
this size it did not cass: ancient art excesded it tnreefolal 

fae striving for soaciousness, with the addition of domical 
construction made itself apparent in toe catnsdrais of Gothic 
desisn at Florerce and Bologna in a grander style. While in 
the north men were satisfied with domes over crossings every- 
where with the width of the niddle aisie, the souta with a 
racial feeling for spaciousness attempted an extension there- 
cof over tne three aisles (middle and two side aisles), and 
thus enforced the effect of 4 central puzidins in a peculiar 
way, With the ferm of tne Latin cross olan, and viewed toward 
the choir on the exterior. 

How in S. Maria del Fiore at Florence, the dome was deésisn- 
ed in a Gothic style, we can see from various representations 
(Pigs. 703), remaining to us. How teat in Bologna should oh 
have been executed is shown te us by tae still preserved — 
wooden model im the sacristy of S. Petronio (Fis. 704). Neita- 
er was erscted. The substructure in Florence was provided by 
the Gothic architects. They created four massive oiers, two 
of wnich in the midst of the side aisles are furnished with 
passases, connected tosether by pointed arches for tae widts 
of the middle aisle. On this structure rose a massive Lofty 
dram #itn round windows, over which was tee octasonal dome ina 
tae fora of a cloister vauit. Jo to tas drum was carried tne 
structaresbyvthecnotnic arcaitects; thé dome above ib was the 
first éreat structural andertakine of a new and interrupting 
period, aided to victory by novel Torms in tae domain of arcn- 
itecture, 20d which it nas now utilized for more than four 
centuries. 

526. Churenes of the Renaissance in [taiy. Gharacterist- 
ics of Domes, sxternal pomes and Lanterns. 

Tn the execution of these domes, tae first asviation trea 
antious art was tne arrangement of a second and external pro- 
tectins dome over the internal ons euciosing thé intergor; 4 

second is to be sousht in tne Loadind of toe crown by a Lan- 
tern. 

80 interestin® is the ¢reat structure, so mightily does it 
rise above the exterior and dominate tne oduildins, so imoort- 
antly does it participate in the view of tae city, just as 
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77) little satisfactory is its effect in tne interior by tne tas- 
telessness of tae architecture, by tae badly distributed lis—- 
nting, by the yellow Limewash, and oy tae paintings on the v 
vault surfaces of tac dome, for whose masnitade ge only optain 
a scales by thought, for example when we from tae uppermest s§ 
Sailery at tas obesinnias of toe dome ailow tne sye to fall on 
the soposite walis, or leok down on tae fioor of the sreat co . 
cathedral, where men aopéar like @ swarm of ants, of measure 
tae tidgures in tae paintings, in which tos feet of certain f 
fisures snow the considerable lenstna of 5 ft. from tos to he- 
ell A charm as in visitins toe Pantneon or 8. Sophia does not 
Seize on us neré, and only tas scale obtained oy comparison 
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Qn toe otaer hand, 150yyears later a second work of the sane 
art period even excegds the grandest creations of the antique . 
wokid, of tne Byzantines and the Romans, which is 8. Peter in 
Rome! Originally planned as a central structure, it was erec- 
ted in tne form of 4 Latin cross wita a dome over tae crossings. 
fnis nas a soan of 139.4 ft., thus oéins larser than the Fio- 
reating, and only 3.3 ft. less than that of tas Pantheon, dut 
is #@¢ain 39.4 ft. larser than that of 5. Sopsia. Tt rests on 
four Misoaty oisrs with sides of 48.3 ft., connected tosether 
by vast semicircular vaults. sétween these are inserted pend- 
entives, as at S. Soonia; out these are no lLonser spherical | 
triangles put sohnertical tracszoids, wacse form and digensions | 
are oroduced oy tae form of tne oiers, i1.6.,0y taeir splay on 
the inner sidé, oy which the projection of tas vendentives is 
reduced. As ab 5. Sopaia the cendentives comoiné wita the fo-. 
ur arches into & oasal ring, which dces not form tee direct 
sapcort of the dome, while over it rises 2 yet aigner Llisat-— 
Ofinsing cylinder (drum), i.e., inserted between toe pendeat- 
ivé rins and tee deme. “I will piace tne Pantheon on columns”, 
tae first master of tae Dulidings must have said, -- He misat 3 
have added, “and tae piers of the Gnurca of S. Seonia deneata 
theag4, when he would not Bave said too nucal 

The mighty structural innovation, abtemots at which on @ s 
small scale, for examole oreceded tae Byzantine churches, was 
the form of the suocorting ciers, tae addition of ea cylinder, 
admittins Ligat., and toe placings thereon a dome in two sneslis 
“Lt a lantern, all in dinsasions previously unknown to arcs- 
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architecture. tne aesisnat from tas pavement to tne a0ex ot tne 
lantern in the Cathedral of S. Peter amounts to 403.6 ft., t 
thus more that double tnat at S. Soohia. [f tne detatis of t 
the interasl architecturs sere somewhat more modest, no buil- 
dins in tne world would eoual it in proportions, déeauty and 
nasnificence of decoration. The light fails too abundantly in 
the nobles and mighty interior, allowins the finest detaris of 
thé oranmentation and of the mosaicscolorsd decorations te be 
recogsniged, which is everywhere hapoily narnwonized. No mystic 


Sioom tarills toroush the interior; everywhere is tee southern 


San, that shines on and waras the solendor of the materiais, 
tos stiding and the mosaic pictures. Dignity and selidity fron 
the vertex of the domes to the floor, and tas feeline of elev- 
ation and déauty oenetrates tne odserver and warss nim offthe 
nearness of the Deity! Bat whoever desires to see the Laterior 
even increase in masnituds, will await one of tae Sreat charen 
festivais. ‘ine side windows are draoced and admit out little 
ligat; only the dome lavisoss daylignt from aoove, but not to 
its fuil extent, for the #indews of the LigntAbringise drum 
are covered by Lisnt fabrics, -- tnen tes dimensions oncrease 
to the unexoected. If then tne wax candles are Lisntsd on tae 
continuous cornices, to lisgat From rignt and Lett tos aitar 

of tis ciborium, whica is itssif traastormed into a ea or 
iisat, tos two colossal chandéiiers that support more than 
19,000 candies, the domed interior, then will o@ o& contented, 
ano desires to retall the mystical witnin a douse of God. On 
such féstal days tae exterior is not inferior; with the grow- 
ins darkness it Sleams with ornamentation by ligats. Tas prin- 
ctpal lines of tns structure, tné ribs Of tae dome, tne corn- 
ices of tee oroad colonnades snine witn toe siiver Lisat of 
small lanos -- the so-called “silvery tiluminetion”’; with tne 
atroks of a veli at ten this passes inte toe “solden”, when 

as oy & mastcal stroke between the small white iishts are in- 
serted oreat oranss ones, and on the lantero rises the cross 
ot Christianity Sieamins afar! Thus [ peneld the scene for t 
the last time in the year 1666. Bat whoever as a serious man 
would oenold the srandeur of S. Peter’s externathy, Let nis 
wander on toe Janicalum, and take nis olacs beneate tae ever- 
Sreen oaks, that rise above the wall of Villa Pampnili-Boria, 
and lock toward it. bike an island 1iss the Vatican srouo 0e- 
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ostore him, from whicn rises the dome almost in Seneral eley- 
ation and wits tae nost peautiful outline in the world, which 
the master Michelansele conceived, and could even fix in a a 
wocdeu sodel before oe closed nis eyes. What os conceived, he 
was tforpiaden to venold tn tae completed work! 

4s if cast in bronze, stands 8. Reter’s structure asainst 
tae oles sky, srowins upward [rom tne sartho sieaming in viol- 
et and yeéliowish-brown, in toe distance are the misty oaeisnts 
of the Apennines with the notched Seracte and ths snow cover- 
ed caps of Mt. Reonessa, waich terminate tae o€cture, a view 
of the Seandeur, earnestness and oeauty of a work of man, ne- 
ver again attained, silent oecausé unsureassed. 

527. Massivensss of tne Interior. 

According to the foresoing, it was the wassiveaess of the 
interior with whicn toe Renaissance arcoitects opelieved they 
must first reckon, and justly first of all, if they did not 
Loss tne purpose of the buildias, and wisned to affect tae 
minds of bel&evers oy this misnt. And tney succeeded like fer 
others, even if aiso the exteriors feli short in many cases. 

528. toclesiastical styie and Treatment of Forms. 

As thé antiague knew no ecciesiasticai style of arcnitecture, 
just as little oas the Renaissance one to exnibit. “In tne gs 
south Sreatness and beauty are noly of taémssives, and tras 
art is noole and pious of itself; for already toe endeavor af— 
ter oertiection eievates the soul to dévetion, when it aporoa- 


ches and umites itself to God”. (Words of Michelangelo in 1549). 


Tne form exoression, iiké that of secular Duildiass, is here 
borrowed, misunderstood st first, Later imitated from the ary- 
ness of toe antious, teen desenaerate and runnine the same co- 
ursé aS in the ancient tins, shere the production of new formas 
of details was not excluded, to which reference has been made 
éiready. 

Rointed, secsmental and round arches, ss weil as oval arches, 
were enoloyed for spanning openings and as lines of vauits, 
and also the norizontal architrave -- taat Tirst named mostiy 
oniy in structures of the transition style and of tas early 
Renaissance, where also toe details aré stiil under the cons- 
traint of the mediaeval form expression. (Ses the visw of tae 
facade of the Cathedral of Givita Castelians, & work of tae 
Cosmati, dated 1210). 
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262 @hom Harly Catistian art, from farly Coristian churca desi- 


Sns tu Ftaly nust orocesd tne foliowins considerations, since 
they were the first olacess in wnica the ftcllowers of the new 
relision satnered for a common veneration of God. What was t 
taken from them, nhat was added thereto oy the KRomanesause, a4 
and wHat oy tae Gothic middle ages? 

529. Orisntation. 

a literdical rather than architectural auestion is taat of 
the orientation ef church duildings. fWners [res space existed, 
men adnered to the Line of direction of the lonsitudinal axis 
from Bast to West, taken from the autique temoles, aiso in t 
the first Onristian Houses sf Ged, when in Roms the sitar was 
mostiy placed at tos western end, dut on the Contrary in Rav— 
enna at the @astera: the Latter arrangement formed tne séener- 
al rale in tne middie ases. Was 1t¢ also followed in the Rena- 
issance? No: adnerence to it could no ionser oe strictly obey- 
ed already on account of the fixed suddivision of the interi- 
ors of cities, Dy the arransemeat and location of the course 
of tae strests and ooen olaces. [t scon exhibited numerous é 
axceotions: out still tasre are @nouch famous examoles to con- 
tinas tas cuis. [n Rome Courecn Gesu, ths PiisSrinase Churca in 
bersto, in Florence 3. 5So01rito 6nd Ss. Annunziata, in Mantas 
S. Andeea, in Padus 3. Gliustina and 5. Carmine, in Venice Ss. 
Giorgio Wassiore, 5. Salvatore,and many otners are orisntated. 
Accurate shatistics concerning orientation have oniy bpésn col- 
tected [or tae churcaéss in Rome, in walch aii directions of 
$e comoass ars reoresenteal., 

fae Dasal scneme -- tne tarly Soristian oasilica with taoree 
aigies -- to which mediaeval architecture aiso firaly adhered, 
in great part continusd for tas Renaissance. Tos scns#e of t 
tne moderate transverse sisie was retained, such as Romanesque 
art nad estadlisned: iikewise tae afransement od tae dimensi- 
ons between toe suoports and taess of the days in most cases 
Were assumed accordins to thé Romanesous customs. 

530. Cahuerco Plan; Sasilican Arransement. 

fne basilican olan with 1ts anited interaal oerseective was 
esoecially suited to characterize tae House of God as a lone 
structure: it Decame in toe plan a rectansular form wath str- 
ondbyexoressed predominance of tae Longer siges, and oy saba- 
ivision oy open arcades isto an unéaual numoér of aisi¢s, (1, 
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3 and 5), where tas middle ons always remained wider; tae end- 
ins of tasse is sostiy formed by a semicircular apse. 
The orisin of this arcnitecturel idea must oe regarded as 
first found by feo Yattista Aloerti in toe Roman Legal oasil- 


(rica, a conception later spoosed by anotner, according to whi- 


eh the church oasilica is to b@ regarded as & product of Gnar- 
istian worshio and intellect cmeated in tae time of Constant- 
ine, 2 view to whien Hibseb particularly adnered. But in tas — 
vear 1847 it first exoeri@nced 4a contradiction oy Zestermann, 
who olaced the Serm of tne Christian oasilica in antique Rom- 
an oalace architectures, on the argument, that tne house of a 
Roman patrician amons its carts résularly oossesséed a bail # 
with a oarticular form and name, tne basilica. 

fo these taree theories Denio 208 ooposed a fourth, to waicn 
ons wouid sladiy asseat, on account of its Logical and techn- 
ical statements. Only in tae houses of Gitizens could tne fi- 
rst Coristians save assemoled, and therefore from tae dwellins 
ware taken tas parts of the dasilica. The tadlinum decane tas 
seat of tne director as an apse; the wines oecane the teanse- 
ots, in which the deacons and deaconesses gathered; the atriua 
o@cams the mave, wherein oelisvers attended divins service. 
For those collected in tne atrium or tae columnar oceristyle 
mast o¢& provided orotection frou wind and weather, without t 
thereoy oeins comoslied to accept 2 darkening. Tne systemsorf 
toe comoluvium was therefore to o¢ retained no longer, and t 
tne covered atfiun of Vitruvius apoeared in its places, wheres 


ob’: tne intreduction of Lignt occurred in the reaily antioue way 


oy a sucerstracturs with side iignts, 4s the casé in the aAypo- 
ostyle aalls of tae Bédyotians and Assyrisnas, as well as for 
thos Greeks of thexAbexandrine period. The exterior above tae 
cornice of the ceristylse formed an elevated aall of tne main 
aisle witn windows, which was either covered oy a norizontal 
wooden oiling, or oy tae visible so-called “opea” framework 
of the roof. 

Kote 2b8. Bernrio & Vou Bezord. Die kivonliche Boukunst des 
Soenavandes. StutriGovrrt. ASBALSOL. He SB. 

531. Plan witn single ALSi@ with oigh side Lights, tures 

and five aisisd Plangs, and their Mode of Lbisating. 

In general tas torms sepesr as the plan with on€ alsieé wita 
nigh side lights, those with toree and five alsies wita siev- 
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589 . 
slevated Llignat at tne sides of tae middle aisle, and with wis- 
dows in the walls of tne side aisles. The insertion of saile- 
ries in ths side aisles remained orinctoaily am eastern arra- 
ndement, dut which occurs occesionaily in toe West; as specit- 3 
ically western is to oe termed the pian of the transverse aisis. 
532. Basilicas wita Biers and wirtn Colamns. 

Vestibule, nave and choir torm tne parts of tne basilica, 
an arftansement to wmnicn the early middie ases and thé Rensis—- 
gance algo remained faitaful. piers and columns aiternate in 
potn nodes of censtruction as supports of the clearstory walis. 
As colemnarrbastiicas are méntinned as exanoples tas two char- 

pgsrenes of 3. borenzocand S. Spirito in Florence, as pieripasil- 
icas, tae Gatnédrsls in Udine, Treviso and Pavia. 
533. Vestioule. 

fne separatines vestiduls senerally went cut of ase about t 
tae end of tae first millenium (19000 A.D.); where such a one 
pecamé ruinous, it was no Lonser restored. The Renaissance t 
teok uo the idea again tor seme ouildinss, and emocdisd it in 
& most interesting way in S. Annunziata in Wiorence, in 3. M 
Weria Maddelena de’ Razzi tnere, at toe Parish Charen S$. Lore 
enzo in Gniavenna at 4 Sreat scale, where zn toe middle of t 
tne forecourt rises frse tne sleader bell tower; then at Se 
Maris at Abbiatesrasss, in S. Sisto at Piacenza and other el- 
aces. Thus it endertakes oere nothing asw in cauren arenitec- 
tures: it merely répéats ola instances, yet only separately, 
again in cnansed fora and in & soilendid manner. 

just as the atriom on sarily Caristian dasailicas were trans—- 
forued to simols vestibuies (8S. Lorenzo #-teW¥, 3. Giorsio in 
Veladro at Rome and others), tais orocedure was also completed 
in the Renaissance, indeed in some splendid exameles, such as 
at the Catasdral in Sveleto, connected with tse arfransement 
of two ouloits for preaching, in ckassical manner at 3. Waria 
in Navitelila at Rome, as saoan at S. Maria della Grazie in A 
feezzo (see olan in Fis. 706), at tas Chuven aila Madonna adel 
Pozzo in Hmooli (see view in fis. 707), at 8. Annunziata in 
florence, and at S. Maria oresso 5. Gelso in Milan (see Fis. 
30). A ovlain vestibale with tares arenes, olaced between two 
towers, was Dailt at tne Tncoronata in Lodi; an entirely clo- 
sei vestibule only accessible oy a doorway mas executed py & 
tae Renaissance in a solendid manner at S. Umilta in Pisteja, = 
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and more simoly at S. Sebastiano in Mantua. 

From the late time saould be mentioned as tae nost masatri- 
cent example a work of Hansaga (1591-1678), tae vestibule of 
tae Sapienza in Naples (Pis. 708). Bor a direct extension of 
toe flight of steps to the oortal of the elevated church, sp- — 
ace was Lacking, wherefore the entrances to tae vestibule were 
very skilfully olaced at toe oroad ends and the steps were ¢ 
carried up inside this. °° 

Kote 259. See Kon, Me. Pogeduch einer Irtolienrieche Rese. 
SAUtVLSart. *VSG- He BAM. 

Bot yet more tne original plan of tee forecourt is reduced, 
wnen it is Limited to tne form of 4 massive archway at the ¢ 
antrance vortal, tnat was aiso previously employed Dy Romane- 
sone art, and for which we nave exanples on churches in upper 
ttaly and in tas larcsest way on the sable faeade of 3. Maria 

(at Abpiatesrasso. Tnere tne enclosure is formed ey side walis 
with columns in two stories sst outside them, which is cover- 
ed py a se@micircular tunnsi vault and @ sabie root over this. 
fois motive of the triumopal arch only too massively fits la- 
to tne alder low arcned corticos surrcusding tae court. 

Note 260. For o reynresentation Of this, see Ftrock, BR. Gen- 


erol- and Kuppelkirchenoouten der Renoissonce in Ttoven.per- 
Lane LEB2. PL. Z2E and also FIS.j FOS Of This voluwe Of the Hond- 
oOOk. 

mor facade architecture the elevated middle aisle remained 
tne rule, aS soon 4S tnS olan with several aisles pecams con- 
mon, bota for three as well as tae five aisled developuent.: 
Th the Latter the two side aisles at rigat and Left of the m 
middle aisle were prowsat under one roof, (see S. Paoko #-1.8 
in Roms), or these root sloves were aiso stopped against tne 
raised walls of tne aisles. (See the semisetnic Charen of 38. 
Trinita in Florence). 

anurches with Dut one aisle, such as mediaeval art [reques— 
tly oroduced, also remained by ridat in tne Henaissance and 
were even orefsrred. Such wit two aisies of éousl heignt and 
sowal widtns (two-aisied), such as the Gothic produced in the 
Tyrol aad in sorta Germany, are unknown to me in tae I[talian 
Renaissance: also suca were dvilt with out cone aisle, so“uebi- 
mes norte and sometimes souta of the orincioal aisis, someti- 

6) wes lower, and sometines of the same widtn as thé main aisle. 


‘ 
4 
4 
ae 
a4 


od Uteonsen 30 . all es 
atyte sae ee uuechani Gaia aiees jabkteebs 7 a 

7 one ee 

| Powe -etse70 os re wmono0s to amoasen/s0t sicivo sat | 
" : Petey Gow jad 3 j uel fig SOLIaversH09 


Bipywr a | ay i : ] f a A abe Sisk DRS & i ¢ 


ee, 


rom « e888 elbbis ens ed Hetseio noljavonnk testone senisga- 


of 
if 
pol Ono ISbau sHdz50 ieuoe to asieis ,eedorndS iien deiientes A 
“Oo! BG wel SOF Booms .bevisces yiesisios ean sonsecianes sad vi 
 Onirees0/ nt sestenoned sisey 26) +-:bewen ed oF 298 esncqune 
yo diinG esasi9G'nt jesbensed eat boe .seoouk das¥ ena at 
78 yO nbeets ef aolaw ,Jometis stanndioiow os .oniiles ; 
ent fps6 THT ood so duc .asiviea shie sad at eonore 
“7 e603 vewol déGnexoe oo7e ent IO e2xtneo 201 esoele siete 
o's alow . 888 oS5Lolgom Jeoqms 
a@i tosvve9Rs af 28S .¢9) hiOeed aoV & oFASG . 2398 stox 
cmp etasere7s sat adeatiuov sdt jo taemeenorto ait oF 
aware te oJ9 .0MsTI/Saa0d srol say sd ad boketloag e888 stfox 
Dieessnen. séati to. ,s“r oer et Ya: bro 4Pi «dG sestysgeod B44 " 
on BRK Jeod ,THOUSVEINT QoLFinsy SHyesto*sodorgsaD Lisk 
‘din nQieeb neotiteso ead sizay e8O882RLEne45 Sas vo Leyoic. 
i geteos degoosrien ef) esleie abies eos xo} bewodle ootdivay 
® fis of etivev oad es fisw 6a ,29835 elbbin e803) te Sailbas 
‘Tsarre S35 631080 603 Ic eseusas Shie ont eeeeo Lie ni .eed 
enor nsfoow 10 nowt Jo moisasent ect yo herntess. yigoeaib 
Sepa S02 OF. 07879965 heeegqgo seease Liaw yo 10 ,ebet-sig 10 
8207 eceem G00 Vo 10 ,cexeersIu0 oMigs? esuTde ,eeecors tod 
) Gisval .hede033) ydextdne ton 819% soidousdenos gad 34 . 90d é 
bod ni devas asda038 2 vo besemios eter eieecudoos eat sacs 
poeis 819% bos ,coiseenp ssossesersidds io) Bofdyice sag v2 
iW Jean te haves sod ac antiesi Tosa100 stom s vo notre vi 
38 QvoMIeAdIO yeas oolas ,Beye at]end exotec wae yikeb ve 
re Fouad &< . » *\ ebSteesem bas bsvieedo pe 


7 : te" ; 
ban 


, 


Peew is * eBOHOU0GD OLHT0D TO enorgsosc seer) .akE P 
) se0f8 of ednrhireo iavesthen e6d seogw0 stat 301 ovaqncd: > i 
ie -8hneg .¢ of esnousdo Yo snoisoes ezdt0 eis , LIN .ORN . SOY , 
* @eotee72 en) .sone10l oh sieve et18§ 4g 30 bae .taccencd ; 


000 Je6i S07 YO owote ei esleia shie bose sibbim snd to nace 5 
a ee s¥1897908: O07 00 .seliew to esenxoray sesel ont. 
‘803 30 edosdinors nonede end yd bevelanao18h Se: 
ean: eniiaaaaas ostissT sod ca) ses1t000 at beey « 
ATE TAY. SN ea 


re ith,» i ar, i, Son ae 


ay 


591 
On this side of toe Alos, these churcnes mostiy oelons to tos 
mendicant crders, and tae side aasile was arransed aoposite t 
the oulpit for reasons of economy and to create space for tns 
consrecation. 
YER 534. Hall Gnurcnes. 

Asainst anotsaer innovation created by the middle ages , the 
so+called nall courcnes, aisles of sauai neisnt under one roof, 
tis Renaissance was tolerably ressrved. Amond the few hall co 
churches are to 0@ naméd:-- S. Waria Annunziata in Camerino 
in the Mark Ancona, and toe Cathedral in Pienza built by Ros- 
sellino, an aafortunate attemot, whica is aisedc by stilted 
arches in the side aisles, but on toe otner nand in the middie 
aisle places the centrs of tas arco somewhat Lower than tae 
impost mouiding. 262 


Note 261. Dehio & Vou Bezold (PL. 5384 18 Vacorrect tw vregora 
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ro the crronsemnent of the voulis in the tronseprt. 

Note 262. Buolished in Geuwmtlber, Rosselbino.w PL. Ade =m 
And Lospewres. PL. AS, oma Pigs. 712, W183, Of this Kondbuch.. 

Hall churches oresume waultins tareusnout, that was also ea- 
pioyed by tas Renaissance, watle the dasilican desidn witn v 
vaultins allowed for tae side aisies tne norizontal woeden 6 

S69 eéilins of the middle ages, as weil. as bone vaults ta all sis- 
les. In all cases tne side tarusts of tas vaults were either 
directiy resisted by the insertion of Lron or wooaen erches 
or tie-rods, or ov wall masses oppesed taereto in the form of 
buttresses, struts, flylne outtresses, or Dy ootA ueans toge- 
ther, if the construction were sot entirely trusted. in all 
cases the southeners were animated py a greater trust in God 
in the solution of taiscstaticaliaquestion, and were also most- 
ly Suided oy & more correct feeling on the ground of wnat tna- 
ey datly saw oefore taeir eyes, which they furthermore studi- 
sd, observed and measured. 

535. Cross Ssctions of Gothic Churches. 

Compare for this puroose the mediaeval Dulidings in figs. 
709, 710, 7il, tae cross sections of churches in 5. Denis, of 
bongpont, and of S. yaria Novella in Hlorence. Tas greatest 
span of tne middie and side sisieés is shown cy tos Last churen 
with toe leest thickness of walis. On tne contrary, wnat wali 
masses were employed by the #rench architects of the same pe- 
ried in contrast to the [taiian masters, to ootain the sane 
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Stability! With wnat plain and simpie méans was tne same ques- 
tion answered in Florence! On which side is to bs found nere 
tae princiole of odtainins witno the least possibis use of ma- 
terial tae sreatest stability and strength! According to toe 
exanPles choses, certainly aot on the side of tae inventors 
of Gotnac! 

Toe [teltians Likewise in basilitcaa desisns never placed the 
attacanent of taeir flying buttresses or olers so nish, or e- 
even extending to the neigat of the root cornice of the nidd- 
le aisle: taey extend but Littie above the imposts of the va- 
aits in S. Amastasiasin Vsrona, on tne Hlorentine Cathedral, 
tne Gatnedral in Come, at 3. Petronio tn Bologna (even if ta- 
ey also there are increased to a colossal depth oy the parti- 
tion walls of tne chapels), and in $. Prancisco there. 

Oppossd toa tne middle ases tacre prevails in thse Kénalssance 
in the vaulting of tne aisles sSreater boldness with tae use 
of less material, and a more nidgniy develoved feeling of spoa- 
ciousasss. Bat oy tais were also alréady animated tne Gothic 
masters of tne Milanese and Florentine catnedrals, aus well 
&s tae principal Charen ot S. Petronio in Boiognsa, when they 
adopted 52.5 to 57.4 and 59.4 it. for tre vaulted middle ais- 
les of tosir dasilicas, wnsn in Amiens, Strasoure and Colosne, 
men did not go oveyond 45.6 ft. 

536. transverse Atsie and transeots. 

fae teansverse aisle of tne old basilicas reappears, strons- 
ly and effectively in the mediaeval churches of [taly in two 
oromineat examoles, tne pian of 8S. Maria Novella (fis. 944)*61 
and S. Groce in florence, and was raneated oy Brunellesco in 
3. forsazo at Florence (His. 715) 263 in nis new style expres- 
Sion: it was carried furtosr in the arrangement of the plan 
of S. Spirito in Florence (fig. 716) to toe transepts, where 
ine ionsitudinal and transverse aislés intersect and tasir a 
afms are extended beyond the intersection. Tae Latin cross a 
with tore soual and ons Lonssr arm is Here deciaédiy expres- 
gad. 

Mote 203. Denio & Von Bezold. p. 25). 

5387. Aitary Space: and=Cnacvelssiccots 

for toe altar soace, “tos perspsctive point of view”, the so- 
ul and master of the entire olan”, et the semicircular torn 
is normai for the old vasilicas: in tne aiddis ages tois mast 


ar es ia? | 
aisds. 5: iS nd a i si Raa 
Sones 300 ' tt a0% bse 8 rideasuntenet sis a good Lint of 
a8 ad devant! nis to SoLtedxe fsaesvioo io add eae 
ania pin Salen db ihdinasio nib ates: ob) eotdassya bas genase 
“1 ae selagassoss asisee1 sat a0 saveeions isivasszooM@ecva vin 
a here s2kB)osce10d 42 at beyolgne ee .sqses Lsnzeses bos fe , 
edna ead ai dove heoiline yekool en soage sativa eno tad 
telints mb exsado e1vo98 oF TogQuOR nem ;bokt9q nakserIHe 
“ /,em08 ot tioovtV ai 014649 .2 dee) sedate ebia oad to cand 
“ edd need vopa sibbim end ni bas ,(owasse@ at Lerhscase. 
| ao TeHtel Hose Hf heitopet “edaive ic notisiseusy svitei 
 ~fie® .6 te seic aosexe bie sat) stadia to sbhotiyina a, ¢¢ bh 
iped gino bisco sonia. aoiaw vot -(s20eat to. VD esvit ybhasy : 
ad Botsnidnoo yo 16 .oouDKS. ‘Od )I0 eifem ebie aad snoke 
2 B betiuesy noinw yo sions 10 sosae sable, eau bonowe sedere eed 
tha is Jiewa to esixed es yinsnso as SS? ont Yo elbbia sat tuo | 
Om sedsed) 9a) 701 ton miteesosn sind oud .(eieosno sevedo) 
7 prwerse “ovens betentkiso svaed tenn, “noLeesoosa s io aortabomoo 
enee Sad ne beatiidu eetwoiii essex yaad bas ,BFnswss 
it to FETTIBITT, es gas wo Th Jomtge ta: O/0. BAL . ADS StOK . 
yl osuy ah tud thos «2 To wtpr p GAT JO uTerdis sit ah. 
\ wa wha bbsaref sé RA, * bam Aguedt .#¥o 
of af bSoertsestq sv geatapnan salt 7o@ angfesh sdt Fo show suftow 
wens 992 08/4 .amtt yono to, nse2. st of 2¢ ba0 ¢ REIEHK F7R GAS» 
te @ eh oJO¥ iL F709 ah dasmods Jansgsirvo she fe woétatasesrost 
re we xh ki U2 eyes a o(HOoCbwaH atdt Fo .s FTHH, | 
edaou is posgones% .¢) sending beletsseieniea Ue 90 woe | , 
fo, Ofteiclugedacw ay darbended . \sdioriea,. 
gitsnsoos o£ ootaeme .2 ,oroivas’e 46 08108 2% 
f wiebie end pools eleasdo ens wose {.0s9 yavensM oF ° 
-ieia se103 aofw seons. viasiteis ceils bas .eleis ent Yo eiien® ye ; oe 
“" ‘ois ,omiels of snetsg eile etvew .2@ O° 26020 .et) Bec. 
poaree ey 416% e10T80 hae. (82.229) sived of iatbentas’ | ; . 
-alscens Sid oxoaw ,S180% oftat08 WH ae Lion ea sooerels 
ost ad Svea sod Io elisw ienterxe sad vine gon bao. 
e580 gone. to7anege: O89 Sno tk ,troso bee etoseners eet. to 
oan ie he Ok ia IwS 4: eee DA tos « 7 lore #915) 
Redes. jens ei Siemans POSH yg. ih cacaa +638 ston 
ne ray ¢ spotsosetssnl- 1e¥0 sod) 6685 
b neletn dentnossact bas serevenesd ‘eas Jo aetscone 26 


| a: 
) ty ‘ > f 7? 
1) a on ee. OF <9 ‘ BPs | Pat 


ne 


er 


a! 


4“ 


ee 4s u 


by, @ aaltntade of altars (toe old sketcn plam of S. Gail, 


, = §93 
yieid to tae frectansular and polysonal, bat it came again in- 
to full nomore in tHe Renaissance, even if for it continued t 
the fore of polysonal sxterior of tne enclosure, usual in Ra- 
venns and Byzantionm (dei Servi in Siena), as weil as masking 
py.a@rectansular enciosure or the regular rectangalar intern- 
al and external shaos, as employed in S. horenzo(#is. 715). 

But one alter seace ne Longer sufficed even ia tas warly 
Gnristian period: mén sousnot to secure otaers in similar end- 
ings of the side aisles (see S. Pietro in Vincoli in Rome, 6 
Gatnedral in Parenzo), and in the middie ases ten the “cama- 
lative veneration of saints” required in each Larser caurch 
264 

al- 
teady gives 17 of taese), for which siace could only be found 
aions tne side walis of the charcn, or oy Continuias the side 
aisles around the altar space or Choift, Oy which fFesulted ab- 
out tne middle of the £2 ta century 4 series of small chapels 
(chevet caacels). From tois necessity,“not for tne better ac- 
comodation of & procession”,mast Save oFisinsted taese arran- 
Sements, and they were Likewise utilized in tne Renaissance. 

Note 2GA- she OG Orisinal aArowind VS PKFeservert ot this tine 
Wn the Vibrory of the yonasteryu ot S. Boll, out ie freely sh- 
own, Bhoush photographic reproduction te fororidden. An ’Wasir- 
wort\we node Of the Gesrien of the wmonostery te preserved tn + 
the Art Museum, and Vs to ve seen ot one Lime. ALES see the 
representotrion of the orieinc\ dAroming Ln Port 11, For. Ay FB 
Heft 3, of this Hondvook). 

Many of the sinéiesaisied cnurcnes (3S. Francisca al Monte 
in Plorence, S. Felicita, Catnedral in Montepulciano, S.° Mar- 
ia d6éi Servi in Borgo 3. Seoulcro, S. Hemenicoe in Recanati, 
S. Andrea in Mantua, etc.) saow tne chaoels alons tae side «a 
walis of tas aisls, and also siailarly those with three aisi- 
‘es (Fig. 717) 265. 3, watia delia @atesa tn FPaiermo, aiso tne 
Gatosdral in Pavia (#29. 718), and osfore ail 8. Lorenzo in 
Plorence as well as S. Spirito there, woere tne chaceis surr- 
ound not only the external walls of the nave, Dut aiso taoss 
of the transeots and choir, if one cam soeak of sach nere.( 
(fis. 716). 3 

Kote 265. Reproduced frow, Hivttoef & Zonrth. 

538. Dome over [ntersection. | 

Tne crossing sf the transverse and longitudinal aisles dir- i 
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directiy leads to @ seécial architectural distinction of this ‘ 
point; it is so important as to require accenting, woica occ- 
urréd in 5. Lorenzo and S. Soirito in a tasteless manner by 
smail,domes, out for entirely vaulted caurcoes wita the form 
of the Latin oress was adready attempted in a srand manner d 
during tae middle ases in [taly: on 8. Marta dei Fiore in #i- 
orence and on S$. Petrénio in Bolosgama. 

Tae crossing was here to be marked ooth Externally and iat- 
ernally oy a great dome, and indeed cemorised in the dimensi- 


z2ons of tae three aisles together. foe idea matured in toe Go- 


thic middle ages in Italy, and could alone ripen there, where 
tne se¢at domed structures of the ancients save tne iapalse 
to similar works. At 5. Petronio it was not comoleted, oat ¢& 
toeidesign is stiil preserved to us in the model. One of the 
Srand churcoes in the world would o€ created oy its completion, 
a domé which with 138.2 ft. diameter, would nave nearly stta- 
ined tne drgeasions of those of Plorence and af Rome. Pos e¢- 
Sn& suoports of tos deme in toe plan, two of whicoa were cons- 
tracted as Darts of tne oresent church, appear to verfar more. 
osautituilly saodivided and treated than those on tae suostrec- 
ture of the Florentine Cathedral; out whetner tasy were able 
wWita the chosen section to suooort tne weighs ot tne dome, a 
and to nold its forces in eouilivcriua, must oe doubted. 

Likewise the Pileramase Courch of Santa Casa at Loreto (Piss. 
719) snould oe oiaced nasre; for it is and remains from the 
House Outwards 2 Gothic structure witn “amazins” arransement 
of plan and tne game basal idea: tas Latina cross with a dome 
aver the crossins, which is supported oy exsat piers and nas 
& dtamster eoual to the widtha of the taree aisies. (9804 ‘ft. ). 
Likewise neré were tae suvoorts wade too weak, a defect that 
Sandalio (Sept. 29, 1499) later sougnt to remedy, out wnica 
Bramante in {509 first entirely renoved. 

for the masters of the Renaissance these designs remained 
with Sreat and pérmanent intiuence, and toe olan ef Loreto w 
was doustless a model for the dasiscn of Christofore Receni f 
for the Gatnedral in Pavia. (Gompare tne two clans in #ids. 
718 and 71i¥, where im Loreto special reference is made to tie 
osautiful arranSenent of tne four cnavels on tne diasonais of 
tne transepts). 

539. Oryots. 
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539. Orypts. 

In the time of Constantine it was usual in Rome to erect mn 
memorial churches over the sraves of martyrs, wnere the srave 
WAS Olaced in intimate connection with tae altar; i.8., a sa- 
all sguoterranean vault was so olaced bensath the nigh alter, 
toat one could look down into it. From this Harly Gnhristian 
(confessio”, connected with the plan of tneir catacombs, pro- 
ceeded the late Barly Coristian and early Romeanesaue crypt -- 
the canplete lower churca wita altars, which was tnen arrang- 
eath toe elevated choir. 

fne original burial oiace of toe martyr was not concerned, 
Out rather bones brousnt from elsewhere were deoosited in the 
Shurca, and then mén were satisfied by tasirc exhibition above 


ground and viewed them through a verticai front wall, or made 


the aitar itself a rsceptacis for taem. “fhe tomo was separa- 
ted cron tne cermanence of the church? which was made a sround 
orinciole in toe Gothic osriod, and was also aakhered to by t 
tae Renagssance. vehi 

{né Protorenaissance showed an echo of tne crypt design in 
the Charch 3S. Mintate al Monte near Florence, and in the Cat- 
jnagaral of Civita Castellana, waile ths eariy and Late Renais- 
sance deoarted therefrom, rollowins tine Gothic. Tas altar ta- 
ble pecame 4 sarcophagus tor the saint, or where tne confess-— 
10 was Siven, the Renaissance cared for architecturally beau- 
tifnl entrances to 1t, as for example in & perfected way as 
shown in S.° Maria Wassiore and in 3. Peter in Rone. 

540. ‘Towers, their Position and Architectural Treatment. 

fowsrs are not orisinal additions to Garistian caurchearcna- 
itecturs. They are still foreéiga to tne 6 ta and 7 ta centur- 
ier, and indesd wers first distinctly sfown in tae 8 ta cent- 


uby in Rome and Ravenna. They either served to receive stair- — 


ways to tne sa@lleries and thé attics, or tasy were ouilt as 
#atcn towers. Tne oldest bells were smali and mostly pune in 
coor turrets. dito the introduction of bells seard at a sreat- 
er distance, the towers were taken for taeir supvoort. (See & 
the Section on Clock Towers). 

The oolnaion that they did aot beloens to the varts of tae c 
Church, men accéoted in [taly from tne sariiest tims, and ta- 
erefore taney later also oclaced them ossids the Llonsar sides 
@i ¢tHS DasilicGas as detacned odulidinss. nis location was 
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tyoical, and was not abandoned in ail succeeding pnases of ar- 
cnhitecturs in Italy. 

antie on tois side of bae Alos architects and tne eeoole w 
were enthusiastic for tne extremely hisga architectural charac 
terisbicsl and Looked wita oride on tne attainment of naving 
the towers orsanically joined to tae churca, which they carr- 
ied to a neisgnt of 515 ft. with a suroassins luxury of exter- 


>>, nal architecture, and yet paraded many of these additions, a- 


not eecliesiastical, men in Italy continued faitaful to the oa 
opinion of the 8 tha century, and toe new art of the Renaissa- 
nce made scanty uss of this purely external sift of tee nort- 
neen middie ages. 

541. Tne Latap. Gross #its Dome over tne Crossing. 

{ne sanancenent of the misht and solsndor of thos interior — 
is Later as sarlier toe princioai tains, as tae turtaer purs- 
uit of toe steuctural idea laid down in the aatocdral of Flo- 
rence, in S. Betronio in Bolodna, in toe PLligrimase Church of 
Loreto and the matasdral at Pavia -- tne atin cross wita a 
Sreat dome over the crossinS, aad the nish aim continued, for 
which purocose the addition of sreat towers was not required, 
or only such of modest dimensions. 

fae mediaeval anc rfennyytrsated peel and clock towers dn 
the cities ef unoer Italy durins toe Romanesque psericd, tae 
towers in Cremona, Pavia, Crema, S. Gottardo in Milan, etec., 
are ail structural masses not oréantcally connected witn tae 
nave: the Gothic Catacdral in Florence places its overrich ¢ 
camoanile as a frees stiructurs at 1lts side, dispensing with t 
the intended soire 93.4 ft. in netenot: tae Catnsdrais in Milan, 
Orvieto and Bologna aigso stand as church owildings of the fi- 
fst rank without these accessories. 

542. Crossius Towers. 

Woere men still desired to snow afar the “finaser of the Lord 
God”, and nad neither the necessary enjoyneat aor courage for 
a tower or dome, they decidsd for a combination of oota, for 
a crosaing tower, as in Cniaravalle or in Citts di gasteiic, 
and constructsd in the richest manner as a Renaissance work 
on the Gertosa near Pavia. . 

Gircular oF sauars koweross section are the Hariy Cnristian 
towers in Ravenna, and exceotionaily rectansuiar are those in 
Rome. To these two forms adhere most of those of tne early 
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Renaissance, and on this arly Christian basis indeed mast 5 
that cf S. Soirito in Rowe de termed ons of its best creati- 
ons: on a solid sudstructure stand four stories, each encios- 
ead by colossal oilasters. 

Contrasted with this smail Roman brick tower may be the mas- 
gives, but untortunately never cenpisted campanics in Ferrara, 
finely constructed of red and wnite marole. It likewise exai- 
bitstthe bisection of the facade surfaces, but ne combined c 
low stories, rather Aish ones subdivided by boid architectur- 
ai members (Fido. 721), in its way being one of tae nost disn- 
ified towers of the entire style, even if not entirely free 

») Strom a slignt flavor of tae recently eaded art period. On its 
dasis would have dsen possinie a spirited extension, more eas- 
ily than oy a cesular repetition of correct columnar orders. 
And this I may olace tae Venetian Campanile of Madonna aeii? 
Orte (Pig. 722) eee nighner in 1ts simolicity and tne closed 
lower stories, than most of those covered by columns or pilas- 
ters of 4 later time. 

Kote 266. From Cicesnors. 

Vo, peon Battista Alberti gave a recipe for the dell tower’as 

4 an isolated structurs, wherein ne preferred toe Ravenna fora, 

aad crowned it by an opé@n temole and a domical roof, wailie he 
enclosed it by a souare vortico in the sround storya (Fis.723). 
Tae desisn may pass as spirited; but it nas too Little lifes. 

Te it adaered tae fresh Sangicneli with his tower at S. Mica- 

eli near Verona, that on & souare suDBtructurs sAOWS 22 anoth- 
se story sr¢at Palladian windows, over this dDeins an octasgon- 
al story with columns et the angles, aoove osing as a termin- 

ation a circular temple witn dome and lantern. (fis. 724). 

Tne two towers of S. Spirito in Florence (Fis. 726) and that 
of tae Madonna fi 8. Biasio in Monteoulciano (Fis. 725) are 

» Simpler representatives of tne style, wners those of S. Spir- 

ite (pesun by Baccio d’Asnolo (died 1543) and completed after 
ais degigniunder Cosimo [) arecconceived with more originali-- 
ty, and do not stick to used motives, Lixe taose of the earl- 
ier Sandalio. bike tas connected church structures, it nay be 

“one @f the most oerfect architectural works ef the bish Ren- 

aissance” but it lacks a certain warata. [t is oniy true, ta- 
at in spite of its twin brother carried Dut a few yards in fh 
heignt, the tower stands admirably in tne entire Srouo, and 
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Acccordins to Lasveyres (oc. 19, 20 “its wortn espscialiy 
consists in this, that in contrast to so many projects tor t- 
towers, on which the Renaissance masters exhausted their sifts 
in design, that it had to make the sreat step from pacer to 

~ Stone so ouickly, thab nothing essential was taken from the 

" original idea of its originator. A neaster tower of the art p 
pericd, in which may be said te ove expressed the creed f6r 
tower stractures*. (Pis. 725). 

On & sauaré mediaeval sudstructure, transformed into an octa- 
Son @S in Montepulciano, rises the superstructure of the tower 
in Modena (#i¢s. 728), which remains a sound and interesting 
creation, though not entirely free from mediaeval natere. 

Giagliane da Sansailo furnished for S. Lorenzo in Florence 
tae desisn for a cleck tower, ~~ wnich does not belong to the 

bye most fortunate created by that master; Laat it was sot bailt 
. atter this is scarcely to oe ianented. 
Kote 268. GeywRi\ber. Giuliono do Songollo. Pl. 2e PAS. 6. 
As the last Link in tae chain may yet de mentioned the sau- 

are tower of S. Maria del Carmine in Naples (restored in 1769), 

Likewise changed above into an octagon, waica at least is pic- 

turesque, nas a pretty effect (#is. 729) and is aiso well de- 

vyelooed. 

fae tower of the Churen 3. Maria dél aarmine at Siena must 
not remain witnout mention (#is. 727), on account of its dep- 
réssed form. 

As works of tne RBarecco style may oass tne double towers of 

S. Aléssandfo in Milan. Waat Maderna desicned for S. Peter in 

Rome were pretty pavilions on 4& wide substructure, but not 

towers, 269 and wnat Bernini save certainly did not Lack pic- 

turesoqus charm; “tne sracetul forms of tne towers, tae open 
porticoelixe treatacnt of the storigss, the avoidance of sreat 

wail masses, 4 are evei to oe praised and recesnized in a 

hien decree; but the soletion appears somewhat theatrical, and 

too little earnest im comparison to tae other varts of tae o 

dDulidins*. The sams jadsment fails to toe Clankins towers of 

tes famous Suversa near Turin. (By duvara, 171%-1731; Fis. 858). 

Note 269. Avbustroted im Guriitt, @. Geschichte des Borok 

Ln Dtobren. ABST. Po BBTe 

Kote 270. See Surl\rirtt, oso, p. 351-353. 
BikeWise what waster Vaaviteilt did oa tae o8il tower near 
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the Santa €asa in Loreto did not imcrease nis fame. (He crea- 
ted tae two upper stories and tne oulbous reof). 

Quarini’s tower on S. Gregorio in Messina is heavy, and ites 
concial spire sorrounded oy spiral ornaments, crowned by the 
padal tiara on two crossed keys, is a “Barocco folly”. 

fo this Late experiment may 08 contrasted an earlier one in 
Renaissance art by Bernardo Rossellino, a7 tas bell tower at 


5tne @etnedral in Pienza completed in 1463 (fis. 730). Dry and 


f G4 


poor is the besinnius, anskilful the termination. 
Kote Qi. See Geywe\ver, Ble. 144 Lospeyres, p. 18, PH. 10. 
On the other hand, greater interest remains to tne fancifal 
forms of the towers of Borromini near S$. Gario alle Quattro 


Fontane, and especially those of S. Asnese on Piace Navons at 


tf tse proocsals of gaderna for tae towers of S. Peter were 
doudtiful additions, and toast created dy Bernini is desisnated 
as theatrical, toe art valas of the Latter is thereby not gqa- 
estioned. The assertion that they would nave injured tne efr- 
ect of wicnelanselots dome;nor even save concealed this, is 
scarcely conciusive. faey are placed so far from tae deme, a 
and also stand outside of the view of the small Flankine dom- 
6S, that injary of tas mishty central dome by toe towers couid 
aot be stated; already dy the olan and form of the strest of 
acces and of the sreat eligotical Pliacs, as weli as by these 
heisats and strong opeming of the upoer masses, as well as 6 
tae sraceful endinss of tnéss curved roofs, this is impossi0- 


+ le (8is. 734); tae main facade with the central dome, tne two 


side dom@s and the suostructures of poe clock and veil towers, 
reoressnted on & photograph. Tne added Lines sive about tae 
Seometeical elevation, and tne pell towers are represented 3 
according to the statements of ©. Fontana and the drawings of 
Bernini). 

{Tne plan of the Srransgament of the centrai dome, tas two s 
Side domes and tas towers is Siven in Fis. 732. waderns util- 
ized the towers as terminations of nis vestibule and the Los- 
Sia (fis. 732), and Bernini seems to nave also felt this need, 
when ne made the anfortunate attempt to erect them. (For the 
forn ef tae Place, tee olan of toe colonnades and tas street 
OL access, see #is. 699, and for tne olan of tne Bernini tow- : 
ers, Fis. 734). rikewise Carico Fontana aopears to nave been | 
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» Oriso”. Rome . 1694. oj 267). He also took eo the natter ear- 


600 ae ou 
convinced of the sage, wnen ne made oroposals to strenetacn — 
toe left side tower, that bad sunk, and made taem known (Fis. 
732), (according to ois work, “Templua Vaticanum set ipsius 


‘ 
7. 
f 
& 
ts 
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nestiy, before nae orocseded to take down tae oeli tower, and 
a substatute was sougnt and found in tas wretened ending wito 
tne diat olate on the attic. fae feeiins of a necessity of 
tae arrangement of the towers in connsction with a sreat dome 
aiready made itseif telt in tne maker of tne wooden model for 
S. Petronio in Bolasna; Peruzzi foresaw four towers in his d 
design for S. Peter in olan and text, and tae medals for S$. 
Peter’s building struck ander gulius [I and Leo X extioit fo- 
ur towers, whico extended above tne neisnt of tne cornics of 
toe dome: the still existing sreat wooden nodél of Antonis da ; 
Sangalio has four round towers, carried to an equal feisnt w a 
with toe dome, while in the desisa of Michelangelo accordins : 
to the drawings ef Daverac (1569), at least toe flanking domes 
appear to extend nigner, taan they were built. (Sse fetaroui- 
ly-Sinil. Tne Vatican). 7 

S. Alessi sFrectsd at the domed Ehurcno S. Carignano near Be- 
nos the slender angle towers, #hicn were also toreseen in the 
oricinal plaas, even if their neisnt and external form were 
not entirely aatnenticated, or may o€ attributed to another 
master (Pid. 735). Bramante, A. Sansaiis, Alessi and Bernini 
counted on towers to acconoany tae central dome, instead of : 
which the architects of Meonammedan mosowes olace their minar- a 
ets: Wicnelanselo declined them for toe cenbrai buildinas. ; 

543. Orown of the Done. 
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the windows in the drum, iikxewise received overnead Llignat by 

means of a pish lantern structure after Byzantine nedgis, th 
thet tne Protorenaissanace also emoboyed, to anich the youtat- 
ul Reneissance, its advanced and latest phases remained. faitao- } 
tal; a last echo of verticalisa for tae central structure. a A 
544. antern Addition at tas Vertex. | 
Simole and clear on the great domes of the Fiorsntine Catie- 

dral ci,the Church of S. Peter in Kome, toe dome of S&S. Maria 
da Garignano near Genoa and others, 1% ansears overloaded ia ym 
details with tae aopendases to tne domes of the Roman Late .& - 
Renaissance and the Barocco, particularily at tos Sapienza and 
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The Cnarch 8S. Andrea delle Valle in Rome (Piss. 736, 737, 738, 
739),°"* tnat also retain tne plan of toe dome. 

Rote 272. im the representotron of this, oso the construc- 
Tron of the nosonry of the colunmneor shofts ond cofPitols, of 
the orchirtroves ond cornices in vricksis oleae shown, o8 explu- 
otory sdditions to Section V on Erick Buildings. 

345. Organic gonnection of Beil Towers wito the Nave. 
fo the barly Christaan custom of erecting one or two peéh 


toners witnout any internal or architectural connection with 


the House of God, tne church architects of tne Renaissance in 
Ttéaly also adoered at many small and large cnurches (Florence 
cathedral, S. aiadio at Wanteouiciano), out which did not ex- 
clade the attempts alrsady made on tais gids of tne Alos in 
tie mtadle ases to connéct orsanically the orooeriy secular 
part of tae structure with tae consecrated House of God. Tae 
Barocco period varticulariy ousied itself, as freousntly méen- 
tioned in this voiums, with this prebism. Tne first proposals 
So back to Sebastiano Serlio (Fisa 740), who oy tne sussesti- 
on of a vauited oortico, that was itself enclosed detween two 
towers, crested @ connection and thus ailowed toe facade to 
appear more LmDrSssive. Borromini oroceeded very skiifuliy in 
His main facade of S. Asnes in Rome. Tne Sntrance facade is 
closed and recedes somewhat oenhind the towers, shicn themsel- 
ves are again in tae continuation of tos Line of the connect- 
ing wall, in the forn of auadrants connected with them (is. 
741) 273 (742) 274 Bernini did not nssd to conceal nis adja- 
cent fountain statue on tae Place pvefore the view of this fa- 
gads? o& nad dons many tainss 00 Detter than his rival Borro- 
mini, wnom toe envy and fivairy of artists drove to death. 
Kote BT. Ge. GUrLIV? SWee in Wis Geechichte des Barokstyl- 
es An Trolven (Stuttgart, 1887. DP. 393 er SeO.). 0 peculior 
text to Lae plon of Letorouiliyu of S&S. Agwes on Ploce Kovone 
Vn Rowe, when he sous, “The nucleus of the plon of this Shurch 
Forms O Sonore, whose cut-off ongles ore Filled vu niches. To 
thie are ettoched short transverse winds Vike o Greek crose.” 
(Sic Lt). The oriucinal werit of the church is to ve arritiourt- 
2d tO Givoaleowns Rot_novat ... At the sides vise towere certorin- 
Vy desiened with genbus, eoch In two Other stortes with o st- 
UNPY Stone spire. The refinement, ow which from the Loner “sq- 


usre™ aolwons develops the wcrircele”® as the bostes of the upper 
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storm, Withovurt the previminorg work of Bernini on the focode 
of S. Perter, this would hove become Impossriole. (This seens 
pvadGole, ond 1 widsht concur Mm it}. The towers were conpleted 
oy Tiovawmnr Moria Boretti, Wadeed accorawnd to the original 
pons. For Vt Vs not toobe thought, thot these cone from two 
VV Perent*hands” --- vrains certainly olayed mo port mith th 
these men } 

An the editrian of the Gicerone for 18a, pe 283, Burckhardt 
SOYS, Thot YBoweomind ovis iw Rowe towers on an ova pron | 
(Se Agnese on Ploce Novono), others with two convex ond tm0 
concove sides (yonostery of Shiesa Nuova), ond olso such with 
© spiral superstructure (Sopeonzc), finbbLy os o wonifestotr- 
om Of Wis stule priaciples the tomer of S.- Andrea delie Froat- 
ter. . 

the ourthor mentioned for these stotenenmisc wneeed reeoras + 
chese CONGVEVONS Gs aosurd, out which exhtovs wethod ond ort- 
Vstic security, Gurbitt then holds the towers of S. Agnese to 
be civrculor, Burckhordt -- Bode exploins then os opol im plone 
Both seem tO wiess the wnderstondinge of the formol tresiment 
ond the stotical Lesitimocy of the tonere mentioned. 

Again closed #1tn & sreat flight of steos placed pefors it 
is thé entire. facade of 3. Trinzta de’Monti in Rome, where 
the two towers are set in the same olane wito the facade sali 
(Pigs. 743). The facade nas an inposins sfifect on the Place 
mentioned, and with the elevated position of thas Spanisa Sta- 
irs and the treatment of its Larse surfaces, forms a haopy & 
ternination of tae strest Leading to it. 

An attenot to eraanicaily coanect tee bebl towers wita the 
nave #aS mad6 first by Bernini at 3. Peter in Rome ander col- 
ossal conditions; if he also tecanicaliy obtained a failure, 
and to¢ imoulsé to tHis in orincipls is to oe referred to Ser- 
bio, aS 38 stated, yet 1t must be considered a great and fer- 
bile bast in tas arcnitecturs of tas [talian kenasissancs. Tae 
dectsion,taat tney did aot andersfand now to combine towers 
6nd nave into an arcnitectaral whole, apoears auntenadle acco- 
rdino to the sxamoles shown. 

546 Simpie Bell Turrets. 

Recurring ue small things, some examples witli oe mentioned, 
taat show now W titehe tas architect and owner could be satisf- 
ied in adfording the churca oe¢ils a shelter. 
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On the little old Church of Magsia-Auriseno is built a stone 
cell tower on the entrance facade with wmassumins appearance; 
in Rasusa is the same motive, somewhat more richly treated, 
placed on the closed Sable facade, and im Isola #arnese (near 
Rome) apoears half concealed a massively built small soware 


tower of stone with pointed root, risias from the roof. (#iés.. 


744, 745, 736). 
547. Rural Bhurches. 

Beside these stand an entire sreat series of rural church 
buildings in Italian Switzerland at fake wagsiore and at bake 
Lugano in the Santon Tessin, that [ think of treating more f 
fuily in another phace. Here may be named only the charming 
village churches in Gevio in the Wassia valley (Pigs. 747), S. 
Antonio and S. Brancesco in Locarno (Piss. 748, 749). What t 
they presemt is simple and plain architecture, picturesauely 
constructed, partly having domes over the crossings, with tow- 
ers of rectangular olan with low hip roofs or hisher octason- 
al spires. These are covered with metal, the other varts of 


>? the buildinss with rowsh sranite slabs, tae walls olastered 


down to the vlinth. No ornament adorns the architectural mem- 

berg.. The masters well knew, that they would not succeed with 

petty external ornamental work in presence of the srand Alpine 
nature, and that such must be rejected in the effects. 

#hey are mostly imteriors with a sinsle aisle, but as soon 
as one enters the intertor, he is surprised to see how far t 
the art design extended. Here man is with his invisible Grea- 
tor, whom he desires te reauite in Gratitude for everythings 
bestowed on him there, indeed in the best and most pdeautiful 
form. He decorated walls and ceilings with stscco, paintings 
and silding; he will not be stingy toward the Deity, as one 
oi the believers once assured me. He Sives up the centest with 
mishty pature. “Shame, how appears a human work, so oad and 
such a black village, a heap of shingles and stones, in the 
midst of Srand and masnificent nature! Great bdoulders and ot- 
her stones on the roofs, so that the storm may not tear the 
miseradle coverings from their heads! Where one only meets 
mankind, he might flee from them and their wretched works”. 
(Goethe, Briefe aus der Schweiz, unter Werther’s Paviere sef- 
unden. TIT. 1860.. Of the value of the interior and its well= 
wetsned and justifted contrast to the exterior, he says noth- 
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nothing. And yet both will be criticized, when justified.. 
These works rise hisher artistically in the villages, whicna 
lie on the shores of the lakes or on the hills, where they d 
dominate areas of water, as for example in S.. varia del Sasso 


+ near focarno (Fis. 750), near ganmnobio on Lake Bedsiore (Pig. 
751), or the little Pilgrimage Ghurch in Gampione with its 


terraces and flights of steos looking down on the surface of 
the water (Fis. 752)... The sudtropical vesetation at this place 
combines in tne most beautiful manner with the cares lene 
forms of a delicately treated Barocco. 

@n the other hand, a chollins contrast is formed by the ary 
Sallertes of the polysonal dome of Cannobio (bake Maggiore), 
cut from Sranite slads with their primitive details, still i 


_lnterestins in motives! 
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As extending somewhat outside these limits, should de ment- 
ioned the proudly rising Church in Vico Morete on the steep 
shore o@ Lake Zusano, with the tower at the side, the high 
dome and tne seple facade adorned by statues. The onilding 
rises before tne blue surface of the water and the forested 
shore of the lake, and can tolerate the richer architecture 
with tois backsround. The interior has sculptures from the 
school of Amadeo. 

Ricaer than that wear Cannobio oy the gallery around the 
dome is treated the one in Brisasga, whose small columns and 
capitals are mace and simole, entirely connected py round 
arches, likewise roughly constructed of sray granite. (1576). 


gE? 548. Internel Decoration. 


As an examole of internal ornamentation may be mentioned +t 
the little @hurch near mMacsia-Auriseno Siven in Fis. 744, rep- 
resented in Fis. 754. One fisure on tne wall of the choir bde- 
ars tee date of 1416, and elsewhere are given dates of 1527, 
1528. The width of the aisle amounts to 22.0 ft., its hegsht 
to the peam ceilim® beins 15.5% ft. Very notable is theamural 
ornamentation of the little Pilgrd@mase @nuren near Campione, 
(fis. 752), the splendidly executed paintings in the dome, on 
the walls of the buildtns of a single story, and those conta- 
ined by the adjacent vestibule accessible from the lana side. 
fOr the mural paintings in the interior the fisures are vart- 
ly made in low relief in stucco and then painted. 

549,.. Sacred Precincts. 
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549. Sacred Precincts. 

fo these rural churches must accordingly be added those of 
the sacred orecincts. By these are to be understood the small 
appropriate structures om church lands, tne field and wayside 
chapels and certain cemetery buildings on consecrated Sround, 
which in many cases present somethins charming with the use 
of small means, and also artistically perfected, as asain fo- 
und so freaueatly in Ganton Tessin, in tombardy and other ru- 
ral domains... Here still remains a broad domain for research. 
fhe architecture of the Renaissance in Italy does not consist~ 
entirely of palaces and cathedrals, but also smaller architec- 
tural problems are takin uo and studied with enthusiasm, for 
which may be mentioned as examples the Sacri Momti (Holy #oun- 
tains) om the southern slope of the Alvos near Vassallo, Orta 
and Varese, and the Wayside Chapel on the road from Locarno 
to Ronce.. 279 

Kote Qin. On the GAFTerent smoll ouilainges also see Ron, 
D.De. Kunst- wnd Honderstudten ous der Sohweiz. New edvtion. 
AGG. Handering|e in Teesine pe 1140 - 219. -- Veru veoutifur 
sad morth wmoadinés. 

Samuel Butler treated these in 1890 and 1894, also a docto- 
ral dissertation by P. Goldhardt of the Polytechnic School in 
Dresden was devoted to the sudject im 1908, and particularly 
the excursion sketches to the lakes of upper Italy by tae stu- 
dents ef the Polytechnic School in Darmstadt under Professor 
Vetterlein (1911) furnished a beautiful addition to it. The 
general vlan of the Sacro Monte at Orta (Pl. 13 of the Darms- 
tadt sketches) and Fis.. 755 after that affords an idea of the 
form and location of the saparate structures, also Piss. 756, 
757, 758 (after Br. Vetterlein) sive the olan and views of two 
chavels, rectansular and circular, both surrounded by porticos. 
(Figs. 756, 758). The average clear width of the interiors are 
16.4 to 19.7 ft., they exhibit simple and even splendid devel- 
oomemt of the exterior, deins very interesting lottle ouildi- 
nés. Also peautiful amons them is a well house, whose pointed 
roof is suppoted by 8 Doric columns, coverins the draw well. 

550. Crossing Towers. 

With the adoption of the fatin cross as the ground formoof 
the church, in the elevation the crossins of the nave and tr- 
ansepts was odlain, as a rule, or architecturally emphasized 
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prominently by a domed structure. In all dimensions and forms, 
with and without drum, with steeb and with flat outlines, the 
dome characterized the intersection mentioned, so that the s 
structure dominated the entire mass of the butldins, or this 
was animated by it in only a slight desree.. The Renaissance 
in woper Italy even chose a different means for the same pur- 
pose, taking ep asain a mediaeval motive, the crossings tower, 
as for example on the Cathedral of Milan as actually executed, 
the Church in Chieravalle, the Certosa near Pavia, and in 6it- 
ta di Castello; beautiful in form and an imterestins work, t 
taat likewise tn structural respects must also be termed ins- 
tructive and worthy of consideration, evenm if all structural 
cansiderations are not emphasized therein.. The four support— 
ing, piers of the tower consist of two detached columns const- 
ructed of high ashlars with few horizontal joints, and of two 
walls at right angles, of bricks faced with ashlars. fhe eff- 
ects on these dissimilar supports, that have to support the 
Sootower in common, must be irregular and produce dissimilar mo- 
vements in the upper vaults, arches and enclosins walls, that 
cannot remain witnout effect. The sreat art work was not far- 
ther repeated, but it yet remains in spite of its defects. In 
the sixties of the last ceatury (1866), the tower was séaffol- 
ded for repairs, and could not be ascended, but now a special 
permit ts necessary for ascending it. 

Riss. 759, /60 exhibit the architectural subdivision and af- 
ford conclusions on construction after Durelli, G. F. ha Ger- 
tosa di Pavia.. Milan. 1863. (Also see Buca Beltrami, ha Gert- 
osa di Pavia. Wilan. 1895, and the very much simpler treatment 
ef the tower in Gitta dt Castello). 

554. -Sacristiess 

Hurtner, later enclasures or additions, frequently on the 

north side of the church, but regularly located in the vici- 
nity of the hiso alter, are the sacristies, that were intend- 
ea fer the use of the clergy, for the preservation of the ch- 
urech vestments, treasures and liorary. After the 13 th centu- 
ry they were also furnished with altars, and were employed as 
oratories. They freauently form in the Renaissance splendidly 
constructed and decorated parts of the church, as shown by 
those in S. horenzo (1426) and 8. Spirito (1496) in Florence, 2/6 
which were erected as charmins Little central bduildingss, ae 
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with which are comnected the names of the celebrated artists, 
Giuliano da Sangallo, Gronaca, Sansovino and Brunellesco. 

Kote 276. A\VSe see Lospeyres. PL. X. 

One of the most extensive desisns,must be the new sacristy 
buildimg of 6. Marchioni in S. peter at Rome (1776-1780), con- 
nected with the church by two corridors, receiving in a domed 
room 49.2 ft.. wide the common sacristy, aadjoined by 15 subor- 
dinate rooms. *// | 

Note 277- See the Sround plow in Lertorourilbyu-Stwis, Vov.1i, 
P\. Se). 
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foo. Section XXIII. Sinsle-aisled aad Basilican Plans, 
Treatment of Bxteriors and Interiors, with Hxamples from 
different Periods. 
552. Tnfluence of farly Christian Architecture. 

Barly Ghristian church architecture Sives as the external 
architecture the masonry masses materially necessary for énc- 
losing the interior and nothing more. Qnly the entrance facade 
receives a richer develooment, even mosaic ornamentation, as 
for example om the Gathedral in Parenzo, etc., while the sides 
and the choir remain in rowgh construction. 

553. Brotorenaisssnce. 

The Protorenaissance also proceeded im the same g@anner at 
S., Mintato al Monte in Florence. Gn the contrary the Romanes- 
gue and Gothic middle ages extended tne architectural members 
ever the entire exterior, even devélopins a maximum ricaness 
on the choir and the sides. 

554. Antique and Mediaeval tnfluences. 

As for the pakaces, we Bust here determine different curre- 
nts, which were influential for the treatment of exteriors. 
There likewise anttoue and mediaeval elements are connected 
with them: the mediaeval system is frequently retained, then 
clothed with Renaissance forms. (Interiors of 3.. Maria della 
Catene in Palermo and 8S. Hrancesco in Rimini -- pointed arch- 
es on pilasters with broken entablatures and antioue mouldin- 
Ss): timidly and Srovinsly, mem attempted to make the amtiaue 
answer, until they believed they had found in the architectu- 
ral arrangement of the Roman triumpnal arch the proper means 
of expression for the main facade of the Rensissance church. 

555. Antioue Tendency. 

fhe antioue tendency is followed in a still hesitating way 
by the little Brotherhood Church dell’Oca in Siena, the 
Ghurch 8. Pietro in yontorio (Fis. 761), and by 8. Asostino 

swith pasilican plam (fis. 762), both in Rowe. The cornices, 
doorways and engased pilasters were also still restricted in 
details and proportions, but otherwise emplaved with intelli- 
Sence, the mediaeval rose window stili retaining its rights, 
until the Renaissance in the facade of S. Andrea in Mantua ( 
(His. 763, with olan im Pig. 764), freed itself from every 
reminiscence of the just ended art period. In a yet hisher a 
deSree did this occur on the Brincipal front of 3. Giorsio mM 
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Massiore in Venice, where in place of the precise proportions 
and ef the gabled form of S. Andrea anpear the provortions a 


end forms of the antiaue Roman temple of the verfected style. 


a 


The later time broke with the colossal order om the wall sur- 
faces, and took up the tws story form of facade, first indeed 
allowed by the need of an elevated lassia for diseensins the 
oblessing -- Uroi et Orbi -- as at $2 waria fagsiore, the Chu- 
roh of the fateran, S. arco and §$. Avostoli, All in Rome.. S. 
peter makes an exception here, where the two stories are found 
within the retained colossal order. 

Note 278. See GeywWl\lLer. Froncesco at Puccio dei Guoesto.Prei 

It is of varticular interest, as for the small single-aisled 
church facades, to find the mediaeval forms sradually crumbl— 
ins away and the antioue aopearins in tmeir places. S. Maria 
degli Angeli in Siena (Fig. 765),8/9 9. Felice in Florence; 
(Bid. 766),7°0 3. Weria delle Nevi (wis. 767)2/9 g. gaterina 
in Siena (#is. 9768), 781 and the chapel of Palace Turchi at t 
the same place (®is. 769), afford a fine series of steps f 
for the vrincivle. On the facade of the little Ghurhe degli 
angeli we still find the steep sable, the steep hiv roof, the 
projections at the angles, and petween these being the ornam- 
ental Renaissance portals. Om 8. Helice in Florence already 
more advanced concessions are made to the new style, and on 
S. @aterina is exoressed the completed closed Renaissance. To 


, the main facades adorned by gables adjoin the simpler side 


facades, with a continuation of the horizontal members accen- 
there, with a resular distrioution of the window axes. Blind 
arcades like the antiove with pilasters animate the windowless 
walls of the side aisles; Bor the clearstory, men have been 
restricted to the arrangement of slender semicircular-headed 
window openings without otner accessories. Architrave, frieze 
andocornice terminate the ascendins walls in bota cases: in 
the iatter appear snort consoles in place of pilasters, as if 
affording points of supoort for the architrave (#is.. 772)293: 
(view of the side facade of S. horenzo in Florence). 

Kote 27S. Lotpeyures. Churches of the Renotesouce in Ttaly. 
BNL Se%. 

Kote 280.0 tThe Some. Bre Az. 

Korver 228i. The Some. PV.228 

Mote 282 bthe Somes. PA.B4. 


yA AIR i i ee Rs 
ree a? Wen) aid nM ) 
i: sia ue ae dl Saree off 4 9M08 GAP 2.888 sfos 
10 (Lene odd hegosnas asosiag eid nt idvedié ea. 
ost, ovdesds. pemoe of3 stil resto, hose svode sair 
¢ sonsatne eas no ssbi emsa es foo wits9 03 betguad 
teme1 Quivetxe edd mor) Bothout .inimid of cossonsi# .& 
i Od dod (ANY oRiB) o( OSL) ttese'ob oadse So show sas 
aueneiee oo ..eutes¥ of sombmd .2 Je noises ci bene 
249) esnoid nz Isabedsso eid is oniileezon .& oyrselleo 
poigs bbdwe aelisee oft beyieis1q niees boizes cooo1sd sal 
ie iat .¢ ,celiw gi ot1bsseceléA .2 mo mwote es .Sdkisd odd 
enh be osnecail .é ,.soineV ni tsisos tlzeb coindd .sononol4 
Og bas .e0e siieb siasy .¢ .dlletiomo0 mi sitaM .6 .oissit 
~oigedns Sinte? edd so esiwedty .em0R ak weed dowgdd vlaelooi 
f @8 wot weak ifagdls ,conetold af slisvoW sissy .2 le siod 
® 6 dtiw sretestlia iisme vd nofaivibdae s nsdt eels aoidson 
ion on -LoV .sabM ai bedneeex09%) .Joomivea elomes snpisns 
| -eneiS asorliées io emso§ shaosh .dc¢ 
oLsttb ® ifeeti betnsasto evswie nolo neciltasd oft v0? 
fo wioor wol edd io acisonni, edt ;n0issvels doosi sat at 
do oS bas now .yiotetselo bessvels eft diaw eslets shiz 
| idw .soitiesd, ositetadd ylxsi snd to neituloze sit neswied 
ate esas {sassostiso1g wIodoslsisee co Sf agntissas yitoisass 
rr. o4 of ohsost oldss edt eszoi10s ‘eatets bia odd bassxs oF 10 
[se door beds oswse snd asc, sludisesy odd nonw .eladisesv & io 
_ beste sno Yo ellen Soisolone sdt wotle of 10 .egleis ebige saz 
| aout, elvis sitbim sat to Jiew eldsa sid senisks tude es toor 
woiqnart ~bewollg 10 berivo97_ pores $a¢ to moitsntiont oft ss 
tiese ~sotomog of sitet .2 * 3S (op oe omzoeiad .€ --«9%8 
hy 9.2 88 or.) onsveded ionsvoris .& ces (id 2f3) snsiredis 
(0 sotdiass bas CES (ae 219) onsoistsV aantners CBS (0g iG) 
= 189006 Jnsmibsa iisdi asmon ood Ss 1E8nN i GS L498 ~£9) eens 
‘om ods o¢is binoo asw .eioor bevano 101 2101 dasibevo edd. 
Sebi Os ree: | -wea Rarddewoe 
qo" Wa Brut Tot Ido dJue. adoTtaAotA of .Ontany .288 ston 
i ain Heny srh. bi 4 «(2d54 ~9908 .fmostedrdd dgms? f90 ofa 
0 Wel e mig 9 288998 Inemtbed sda gaitosnaeg .\ée 
iota bowot ef coals noidn ,ysw desi sds seofo isyeola 
#09 bersdbs oibslied eliny .soneezisnsi edd to sesng 
vane = ods Yo edaidue Texit sof .~(EVY £4), .lebominn 
peeneteente 1001, .beda sit ayoted stulov eit 99 


7 


610 
Kote 282. The some. Pleo Ge 
As Alberti im his palaces arranged the smell orders fin sto- 
ries above each other, like the Roman theatre facades, he at- 
tempted to carry out the same idea on the entrance facade of 
S. Francesco in Rimini, judging from the existing remains and 
the medal of Watteo de’pasti (1450), (is. 771), out he aband- 
ened it asain at S. Amdrea in Mantua... He wasi followed oy his 
colleague B. Rossellino at the cathedral in Pienza (Fis. 770). 
The Baroccs period again preferred the smaller subdivision of 
the heisht, as shown on 8. Alessandro in wilan, S. TPrinita in 
Florence, Church desli Scalzi in Venice, S$. Vincenzo ed Anas- 
tazio, S. Maria im Gompitelld, S. waria della Pace, and part- 
‘oyicularly Church Gesu in Rome. pikewise on the €othic substruc- 
ture of S. maria Novella in Florence, Alberti knew how to add 
nothing else tnan a subdivision by small pilasters with am a 
amtiaue temole pediment... (Reoresented in Muintz. Vol. I. po. 407)).. 
556. facade Borms of Bakilican Plans. 
wOr the bastlican plan always oresented itself 2a difficulty 
in the front elevation; the junction of the low roofs of the 
side aisles wéth the elevated clearstory. Mem had te choose 
between the solution of the larly Ghristian basilica, whica 
strictly speaking is no satisfactory architectural solution, 
er to extend the side aisles across the gaole facade in form 
of 4a vestioule, woen tne vestibule has the same shed roof as 
the side aisles, or to aliow the emclosins walls of the shed 
roof to abut asainst the sable wall of the middle aisle, just 
as the inclination of the nage required or allowed. fxamples 
arev-- S. Orisogns “a AB)»; =o) 3. Faria in Bomnica, Basilica 
Wikestons : (Pl. 61)7? %. Giovanni baterano (P1.70)299 8. Paolo 
«Pl. 9)2° ? Basilica Vaticano (Pl. 75), 739 and Basilica Osti- 
ense (Pl. g2), °°? 
the quadrant form for curved roofs. wen could also attempt s 


Os 


, where the Koman half pediment apveared,or 


somethings new. 

Note 285. eanineo, be Richerche sulb? Arohtitettura piu prop- 
ric det Temp Christiond\. Rome. 1BAG)~ 

557. Gonnectins the Pediment Breaks. 

Alberti chose the last way, whtch also is found in the Last 

phase of the Renaissance, while Palladio adhered to the Roman 
Soy medel. (Hig. 773). The tirst artists of the Renaissance vlac- 

ced the volute before tne shed roof, elsewhere a transition 
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form on a small scale, here becoming a Sreat one. To make th- 
is form more endurableat a Sreat scale, he enlivened the out- 
line by a fine ornamented incrustation, and thus created a 
classical model on 8. Maria Novella in Florence (Pis. 774). 
This was later transformed into relief, sometimes swellings, 
sometimes recessed (Fis. 775), extending far horizontally or 
vertically the favorite motive of the followings and especially 
of the later time, freovently offendins asainst seod taste, 
evem increasins to usliwess, and freauently lowering the oth- 
er details. (#i8. 776, facade of Church Gesu). Om account of 
their lack of taste, the volutes are suppressed in the follo- 
wins reoresentations of the facades so‘chastely designed oth- 
erwise, wita reference to the facade of 8S. Francesco al Monte 
near Florence, where for the clearstory the lixe arrangement 
is retained without volutes. Very much more moderately and Db 
peautifully did Serlio treat the transition to the side aisles 
im his church desisn (Fis. 777). 

558. Aim and Reality... 

Tt must still be said, that witno sreat purposes, the execu- 
tien of facades on the most imvortant churches remains incom= 
plete. Not a stasle important one is there by Brunellesco, w 
Michelozzo, Rossellino (if- nis Gathedral in Pienza be excent- 


“qQ ed), Gronaca amd the two elder Sangallos. What Giuliana desi- 


Séned for the facade of S. prorenzo in Florence 72° (4 designs), 
can scarcely de satisfactory. They are even disconnected pie- 
ces ef decoration, behins which sometnhin®e else misht stand 
just as well as 4 church. One would scarcely wish to seek a 
basilican design behind them: an attemot to solve the conéli- 
ct between toe junction of the shed roofs of tae low side ai- 
Sles with the elevated middie atske nag croperly sone out of 
the way. The side facades, so far ag their arransement does 
not come from the mediaeval period (for example on the nathe- 
dral in Gomo), remain simple and plain, as the basilicas of 
Brunellesco ghow.. Without any suddiviston of the wall by piers 
or columns, window succeeds window with resular distances be- 
tween axes. If architraves extend alons the cornices, they b 
project but Little beyond the wall surfaces as at S.j Spirito, 
or at certain intervals, as stated, they are supported by flat 
consoles, as om S. horenzo in Florence. 

There is indeed best expressed what the masters of the early 
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time desired: simple and yet disnified in proportions with t 


_ the avoidance of all useless or merely ornamental additions. 


o/V 


b/g, He see circular windows in the walls of side aisles, tall ro- 


= 


und-arched ones in the high walls of the middle aisle, and a 
subdivision by blind arches and pilasters for the external w 
walls of the circlet of chapels (Fis.. 772). 283 whe side fac- 
ades of @ghurch dell’ Osservanza in Siena have yet only some 
small round windous (ioxeyes) as the sole architectural members 
besides the console cornice. 
559. Mediaeval Tendency. 

foe facade forms still influenced by the middle ages throu- 
shout exhibit somewhat more warmth, and stand near the design 
of northeners ia the matter of church architecture. How far 
it is here influenced by the power of custom, by iastruction 
and impreston in youth, and how far there remains to it an ob- 


/2 jective detision, we shall leave without examination. The fa- 


cts must remain undisputed; we nave preferred also to gain t 
these customs by repeated visits and studies of Ttalian art 
monuments, rather than refer to them by increasing knowledge 
of the innate nature ef the Renaissance. And whoever desires 
to advance church architecture today in the style of the [tal- 
ian Renaissance, will labor more haopily and successfully, if 
he adheres to these productions, tnan to the works of the la- 
ter time, that have oeen hunted to deatn.. There are to be cre- 
ated still new things filled with Life, but nothing in the 1 
latter.. 

560. Oratorios and Chapels. 

And just the smaller Houses of €od, oratarios and chapels 
are those in which things gost full of charm are created: for 
they become “maSnificent portals” with their overrich use of 
ornamental motives, fisure decoration and finely executed de- 
licate subdivision. he Confraterntta dei Baici in srezzo, >! 
3. Bernardino in Perugia (built 1461), the small red brick f 
facade of S. Spirito in Bolosna, the Wadonna di Galliera in 
Bologna, 238 may testify for this. oomoare in this sense the 
Memorial Ghaoel of 3. Andrea Before Gate del Rovolo near Rome 
(Hiss. 778, 779) with the Oratory of 8. Spirito in Bologna 
and the little Chanel near Rasusa -= which is the more capable 
of develovment, or has the most soirit? 

Kote 227. Geumtilbler. Pl. B82. 
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Note 288. Zertrts. {.- Houvw., 1ASGA. 0.22. 

But how stronsly work on a Sreat scale was performed, the 
facade of the Certosa near Pavia proves!“Its motive is indep- 
,eadent of the antiaue orders, and is the Romanesque-Lombard 

Mia stepped church front with orojecting piers and transverse ar- 
ched Sallery;: within these fixed forms is sheltered all conc- 
ceivable richmess in wise Sradation of the expression. The f 
facade stands there without any analosy, world-famous by its 
outside ornamentation, and aside from this perhaps the best 
conceived of the 15 th century.” -- Thus Burckhardt, after he 
realiged, that he had chanSed his earlier anjust opinion aft- 
er repeated visits to the buildings. 

Kote 289. Kilvich, Be. Kirohenvouten von a4locono Eorozzi ac 
Vienolow PIS. 15. S. Andrea on Vio FLominico ot Rone. 

Kote 290. Burckhordt, J. Per artcerone. Bosle. AGG. Pe. 120, 
Aa. 

Tne facade is unfinished im the wover parts, the front term- 
inatiom mext being wamtings(Fis. 780). #. walasuzzi Valerii p 
oublished im his book on G. A. Amadeo (Scultore e Architetta 
Lombardi, 1447-1522, Bergamo, 1904) on pv. 154 a Seneral view 
ot the Certoss “from an ensravins”.. According to this the fa- 
cade terminates in a low sable comprising the three middle b 
bays. On a fresco of Borsosne the auestion is solved otherw- 
ise, when there only tne middle bay shows entire sables, the 
adjacent oays havins nalf saples. fae entire sable shows an 
arrangement, that recalls the sable of the Oratory of S. Spi- 
rito in Bologna. 

561. Hacades with special Forms of Roofs. 

As a third Srouo are to be mentioned a numoer of church fa- 
cades, indeed proceeding from Venice, on which the form of t 
ther roof is also expressed externally, indeed as correctly 
as could ever be desired! there the roof of the middle aisle 
is semicircular or shows the form of the inverted stern of a 
shiv, while the roofs of the side aisles have the ovuadrant f 
form. The antioue sable amd shed roofs are abandoned, a form 

h/3 beings chosen instead, which also vublic secular bwildings of 
the early and late period of the Renaissance exhibit. (Palace 
del Gonsislio in Padua, Palece del Comune in Brescia, called 
tae jossia, Basilica in Vicenza). 

Wasnificent is the adoption of the idea, and still more in- 
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614 : 
interestins became its embodiment by the peculiarity of the 
roof construction on the Gathedral in Sebenico (Dalmatia). 
what this is , is likewise expressed im the facade. Begun as 
Gothic, carried on and completed in the Renaissance style, 
built of white Limestonewithout a bit of wood! The main and 
side facades still show 60thicportals, windows and cornices, 
and the caoir windows have a pretty combination of Gothic tra- 
cery and Renaissance mullions. A work complete in itself, th- 
at deserves the highest estimation. (Figs. 781, 782, 783). 

In this group, even if not purely imcluded in the facade s 
system, are to be placed the little churches in Rasusaand in 
tanigo near Verona (figs. 784, 785), also conditionally S. & 
Siovanni in tonte at Bologna with the motive of semicircular 
and owadrant gables in the dryest conceivable forms (the 13 
th,ama 14 th and 16 th centuries were busied in this). 
Likewise this group might de further developed with sdvantase. 

Korte 221. An Vilustrotion of thie structure Ve found ia Kov- 
chuzet-Valert, peTd. 

ae 562 Structural Waterial of Hacades. 
| Just as for palaces and for public secular buildings, for 
these facades was employed as buildins material the crystalli- 
ine and the ordinary limestone, in Rome probably travertine, 
(S. Waria Maggiore, S. Peter, S.°faria del Popelo, etc.), in 
fusceny sandstone wrousat boy the stonecutter, ruboed or hamm- 
ered, also covered by stucco, as for S. Spirito in Florence, 
dn genoa at S. Maria da @arignanoand at the Steccata in Parma. 
[Tn monochrome and polychrome execution, bricks and ornamented 
terra cotta were used in entire upper [taly, in Bologna down 
to Siena (S. ,aria della Grazie in Milan, Certosa near Pavia, 
S. eaterina in Siene, etc.), thea mardle facing on the magni- 
ficent churches of ¥Wenice and Senoa, likewise mosaic in FPlor- 
ence and other places (8S. Miniato near Florence). 
| 563. Structural Details. 
The arrangement and Sseneral develooment of the vlinth, por- 
tal, window and cornice determine the richnessand effect of 
s/s tacades, the alternative effect of openings and masses, the 
severity of a more ornamental exterior of the builidins. 
564, Forms of Plinth. 

Accordins to the expenditure for the facades is also arran- 

ged the form of the plinth, passing Brom the simolest to the 
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richest as for secular buildings. Without voarticular emphasis 
en this ts boilt the story masonry on S. Francesco near Flor- 


» ence, as a simole plinth without transition movldins om Ss. L 


Berenzo and S. Felice there. Like a pedestal, on accownt of 
the subdivision of the facade wall by columns and piers, is 
the plinth constructed om S. Maria Novella im Floremce, S.Wa- 
rie desii &nseli in Venice, S. Paulina in Lucca, and in three 
parts with base, die and cap om S. Maria de?: Miracoli in Zas- 
tel Rigone (Umbria). 

As bench seats, just as for fuscam palaces, we find the pl- 
inth at S. waria delle Carceri in Prato, @adonma di S. Biagio 
in #ontepulciano, with a triple division avove it at the Ghu- 
ron delle wadeonna in Monstovino, and as vertical ashlars wita 
decorated terminal odand on 3. Francesco in Rimini. 


og The plinth of the facade of the Certosa near Pavia is with- 


“out. a model or imitation, for only once in tae world is such 


ricaness executed. It comprises a base adorned oy little pil- 
asters, whose intervals are filled by medallions of Roman em- 
perors, above this being an addition witn reliefs from Bibli- 
cal history, enclosed within decorated frames with eansle med- 
allions between magnificent vilasters. (Pig. 786). 794 

Kote 292. Prom Burelli, G. & F. La Bertoso ai Powis. NiLon. 
ASe63. 

565. forms of Portals. 

Besinning with the richest form ef a principal entrance, t 
the portal of the same Sertosa ig to be mentioned in the first 
place; coupled columns pear an antiaue entablature, above wh- 
ich rises an arch enclosed within a souare and with tympanum 
adorned by fisures (Fis. 789), 29° f#hen follow the magnificent 
portal of the sathedral in Come, where the internal and the 
external sides of the southern entrance sateway are arranged 
with coupled pilasters between niches with fisures, over these 
peins a richly decorated antiaue entablature, svanned by 2 
trivly subdivided round arch, tae middle one beins radially 
divided and showins relief ornamentation by fisures, waile t 
the reliefs in the tympanum have the Hlisht into iisypt as a 
subject. he arcnes are enclosed by rectansles, and over these 
is concstructed an antiaue pediment, that exnibdits the fisure 
of the Saviour surrounded oy angels’? heads. yore simoly is t 
treated the interior, where it is only noted, that these the 
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shafts of the pilasters are dividedinto three fbanels, decora- 
ted by shallow niches with fisures. An excess of richness by 
candelabra columas with hish pedestals, luxuriant fisure orn- 
amentation, with & shrine containinsS a Madonna statue surroun- 
ded by ansels and cupitds, is shown dy the western portal of 
the Gatnedral, a composition that pernams may be criticized 
architecturally, but one of the most precious creations of the 
early Renaissance in uoper Etaly. What a wealth and charm of 
motives, what wonderful execution, to which the Gertosa near 
Pavia even cannot oppose anythins better! 293 The pertal of 
the left side facade (1505-1507) was by Tomaso and Giacomo R 
Rodart. 

Mote 293. See AWhustrotrions thereof in Soato Monti, Pile. 12 
- AW, Further Wn Borei\i\rt, PVYS. 16, 17-20. 

Anotaer orecious Sift of the early Renaissance is the inte- 
resting eonceotion of the middle entrance to S. Waria de’Mira- 
cali in Brescia (1500-1535), 8 design only explained by the 
special purpose of the buildins. Pour detached columns form 
a sort of vortico, that bears a richly ornamented and closed 
uooer structure; this may be resarded as 4 “stone reliauary 
casket”, beneath which the entrance to the interior appears. 
“Q@rnamental and sleamins with its inexhaustible wealth of de- 
tail projects the middle portion of the facade”, charming the 
observer and allowing him to forget the inorganic entirety. 294 

Note 224. See Wewer, Port if, p.225 e% seo. 

As anetber magnificent viece must bernameddthe vortal of S. 
waria Wassdore in Bergamo... Tne columns flanking the entrance 
support widely vorojectins ornamental consoles, on which rests 
a semicircular tunnel vault with coffers, asain enclosed in 
oart by a rectangle. nis upver orojection affords increased 
vrotection to the tympanum and to visitors of the churen in 
pad weather... 

Tae Tuscan and Roman churches of the early time are satistf- 
ied by a simpler treatment, when they reject the excess of or- 
namental decoration, and accent sauare viers instead of colu- 
mas, dut which then again also bear an antiowe entablature 
with arched roof and tympanum. (Portal of 8S. Maria della Quer- 
cia near Basnaja, Fis. 788). Phe sauare pier yields to the 6 
Corinthian pvitlaster with low relief, rétainins the other orn- 
namentel accessories, at the entrance vortal of the portico 
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ef S. Marco in Rome (Pis. 789), and in the Badia near Fiesole 

+23 (fis. 790), where above the entablature is still arranged an 

addition like an attic, crowned by a vacant semicircle with 
s¢4 angle and side acraterias. 

‘Cab, The last examples show, oarticularly the Badia portal, ori- 
Sinal and masterly treated mouldings, which permit an archit- 
ect of the first rank to be recognized witnout difficulty as 
designer, as also shown by the entire, disnified and noble up- 
per portion with wonderfuily beautiful vroportions.. 

_ How brick architecture solved the same problem may be seen 
on the different structures and the illustrations in CGhaptery. 
(#is.. 79). 

Wost simply appear the entrance portals on early church bu- 
ildings tm Siena aud Rome as plain doorways with horizontal 
or resular caps, as at S. Pietro in Montorio and S$. Asostino 
in Rome. A doorway with columns and &@ pointed cao is shown by 
S. Salvatore in Ragusa. In the arransement of these entrance 
doorways on the main facade, there are usually a larger middle 
doorway and two smaller similarly treated side doorways. (Ca- 
thedral in busano, etc.). 

Portals with columns, broken and curved vediments, with car- 
touches and sculpture over and between them, pbelons to the B 
Barocce period, and here as examples are to de named S. Gres- 
orio in Messina, S. Maria im Camvitelli at Rome, S. weria da 
Garignano in Genoa, and many others. 

566. Door weaves of Wood and of Bronze. 

The doorway apenings were closed oy simple paneled foldins 
doors, mostly made of larch wood, or eveo by coffered leaves 
with carved framework, as for example on Gnavel Colleoni in 
Bergamo, and tn the same manner on the Baotistery and Gathed- 
ral im Parma: on the Latter the orincipal and side doors are 
made with rosettes in the panels and with bronze nails at the 
intersections of the framework; nish above on a cross piece 
is imcised 1494. “Luéhinus Bkachinus of Parma made it.” Magn- 
ificent wooden doors are also to be found on Chanel Pazzi in 
#Llorence. 

Bronze doors adorned by reliefs, to which reference has al- 
ready been made, are still preserved to us in the old sacris- 
ty of S. Lorenzo in Florence: the most wonderful, shutting 
into bronze frames, remain for all time those of Lorenzo and 
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Vittorio shiberti on the Baptistery at Florence, by which the 
fame of andrea Pisano (1336), who furnished the first bronze 
doors, forrthecsame pbuilding should not be lessened. On these 
are animated compositions in relief in auatrefoil panels; on 
the othess are rectansular panels, which enclose the fisure 
representations. horenzo Ghiberti executed in 1403-1424 one 
folding pair, amd in 1425-1452 the other pait, while Vittorio, 
son of Lorenzo prepared the enclosure of the door by Pisani 
(1442-1462); they remain a wonderful work of art, and of the 
Sreat Florentine master, it was not saying too much, that they 
were worthy to adorn the gates of paradise. The jambs of the 
doorways have low ornament on the surfaces, on the front hav- 
ing garlands of fruits, birds and heads, full and undercut w 
work, “yet as natural as if the cast were made from the object 
itself% The surfaces of the doors were once entirely silded; 
vestises thereot still abundantly exist, which now with the 
patina of the bronze have @ charming effect, and correspond 
more to our modern taste than the original condition. 

Likewise Pilerete’s bronze doors of the great middle portel 
of S. Peter (1439-1445) must not be forgottem here, even if 
they de not attéin the power and charnnof«taoserof Gaiperti. 


“b> What Pope Rusgene IV had executed on the first church buildings 


of Gatholic Shristendom was surfBassed by Florence. 296 

Note 296. On the worth of tALS work olso see Newer. VYol.1.0.22. 

fhe bronze doors on the Gathedral in Pisa (fis. 922) from 
the school ef Siovanni da Bologna are likewise magnificent w 
works of the first ran&t. They were made in tne time from 1598 
to 1602 by G. Gaccini, Anselo Serani and Gaspare Wola. (See 
Je Lupino in ItalianArtistica, fo. 16). Good Renaissance works 
are also the three entrance doors and the portal del Santo Ca- 
mino of Basilica Santa Casa at Loreto. 

567. Forms of Windows. 

The windows of the middle and side aisles are formed as ovl- 
ain round openings or as richer rose windows with radial bars 
(Rome, Sebenico, Ragusa, Florence), and besides these occur 
the tall and narrow forms with semicircular heads, auite in 
the mediaeval sense, or they are rectansular, and in the late 
time are also segmental. The architraves then have the simpl- 
est mouldings, which asain sive place to very rich forms. 

The transition style exhibits the rectansular form; the lin- 
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lintel igs supported by a small slender Tuscan column; among 
the former are found two coupled round-headed windows with 
mediaeval tracery.(Window in choir in ~athedral in Sedenico, 
Fis. 791). The early Renaissance shows a rich example of ano- 
ther rectangular window (Ghapel Golleoni in Bergamo, #is. 792) 
with a sreat ase of pilasters, flutedaand twisted little col- 
umns and candelabras, detached figures and medallions. The 
employment of variegated kinds of marble and overloading with 
ornamental forms sive the windows 2 rather secular cnereeter, 
but which is again softened by the peculiar closins of the o 
openings for lisht by little columns. set closely tosetner. 

Also here it is again tne Sertosa near Pavia, that vresents 


-2ethe highest, yet with clear and good proportions. The slender 


and his double windows|,whose arches are borne by candelabras 
columns, are enclosed py a rectansular architrave, and this 
asain by another wider one, that is crowned by a friege and 
cap with the richest sculoture; om the cornice lie dragons # 


.. with coiled tails or volutes, on which rest female fisures, 


or which garland an intervosed candelabra. The whole rises f 
from a backsround of sauare oanels with medallions and snields 


of arms -- the oroudest ever created by the decorative sculp- 
ture of upper Italy on an architectural member! (Fiss. 793, 
794). 292 


Similarly, the master of the gathedral in Como has not avo- 
ided any means for makins important its windows, Romanesaue 
im general form with solayed jambs ornamented by pilasters 4 
and gable, while againtthe fuscans continue so olain and sim- 
ple im the architraves of windows, as only possible to them; 
(also see S- Annunziata in Arezzo, S. Spirito in Florence and 
#icg. 795).. 

The Barecco style employed broader windows and Save them en- 
closures, that differ but little from those of contemporary 
palace windows. (Pis. 795). " 

A representation of the mode of enclosing a large wheel win- 
dow of the later time is sivem by the Gathedral at Lugano. ( 
(Fig. 796). 

Karly Oheristian erchitecture was friedly to light in church 
interiors; men Loved light rooms. The admission of lisht in 
Rome occurred in a disnified and beautiful way through the c 
clearstory windows, while in Ravenna the side aisles and apses 
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also received windows for lisht, which was Gonnectedywith tne 
position of the altar at west or east, as stated, the Roman 
Shristians placing it opposite the west, those of Ravenna at 
the west. 

Durin® the middle ages mem obstracted the daylisht also in 
Etaly by dark and colored window roundels. The Remaissance ¢ 
could not employ these om account of the richly colored deco- 
ration of the mural and ceiling painters, and satisfied itself 
with white vlane glass or roundels, which were arranged in op 

Sszpleasing patterns in leads. Clear and peautiful daylight; all 
mystical effects are excluded! 
568. Glazing the Window Ovenings. 

The closing of window oveminss with glass was knowm to the 

Rariy Ghristiam period as well as to antiouity, but the use 

- was limited to perforated stone slabs and wooden lattices, + 
transvarent syosum and gypsum spar (sypsum windows) must serve 
as a substitute for it. The Protorenaissance utilized in tehe 
choir of S. winiato still thinner polished waite,marbte slabs 
for filliws windows, which allow a warm yellow light to fall 
into the interior in a charming way in the morming, waen tae 
sun is still low. Similar arrangements are in the Gathedral 
at Orvieto. 

Fasteful patterns of leadins were further common in the cen- 
turies precedins the Renaissance; men also preferred those w 
with small roundels, which were already mentioned on Reichenau 
under Abbot fhinthar (934-949) as closiné the church windows. <2/ 

Kote 297. See Geigsges, F.per Alte Fensterschwuuck des Preiour- 
er NMnsrters. Prevoure. 12902. 0. 30. 

The window of 3s passage in the Gertosa near HPlorence still 
possesses vainted panes, bright colored oaintings on transpa- 
rent glass, allied in composition and coloring to those gn the 
Laurenziana in Plorence.. The last side chavel of S. Maria No- 
vella in Florence, on the left of the choir and of the verson 
entering, likewise possesses still two windows with paintings 
on transparent glass, which bear the Medici shield; on this 
occur the five red balls on a yellow ground and yellow cross- 
es enea olue Sround. The chapel directly beside the choir and 
at the left still shows vestiges of an orisinal tnogsh simple 
Renaissance slazins. The same church has in the round windows 
of the clearstory if the middle aisle roundels of white slass 
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621 
with inserted arms in white and colored glass at their centres. 
Tm the transept tne wheel window exhibits the disks arranged 
like scales. As precious colored windows are also to be ment- 
ioned those in the side chapels of the Certosa near Pavia. 


y32 %. torenzo in Florence has moderately larse rectansular pa- 


5 


nes of ordinary white slass, while the round windows in the 
choir of tee Sacristylexhibits panes with a colored round pi- 
ece. The windows of the famous Medici ahapel in 8. borenzo a 
are each closed by six simple white panes. [In S. Spirito at 
Florence, the windows are likewise filled with white glass of 
rectansular form (68 panes for each window), and bear in the 
middle svace a brightly colored medallion (eagle with bright 
border, Fig. 795). A small window ower the altar of a side c 
chapel is darkly glazed for about oneehalf with brisht arms 
supported by cupids; but above this esain follow panes with 
leadins of good desisn.. 

A window of Maddelena de*Pagzi in Florence, side chapel at 
the left, is enclosed bm a bright narrow border, andhit hes w 
white mother-of-pearl disks, bright borned aves, in the middle 
bein’ a colored medallion with arms (lion amd boar as suppor- 
ters), on the other hand another shows @ fisure composition. 

569. Treatment of the Entablature. 

The entablature mostly bears the antique character, and ac- 
ordinsly comsists of architrave, frieze and cornice, more or 
less richly treated in details. Tne architrave is in several 
bands, the frieze plain or also adermed by rounds and festoons; 
the cornices only have on the vrojecting slab crownins and 
supporting members, or are beset by ess mouldings, dentils a 
and consoles, asgreeins with the normal antigue corinthian cor- 
nice, as ts the case on the chapel of Palace Turchi, the Chur- 
ches of S. Saterine and S. Maria delle Nesi in Siema. 

#he Church Osservanza in Siena nas a simple console cornice 
without frieze and architrave, the Cathedral in G6omo the rica- 
est memberins with echinus moulding, dentils and consoles. 

S. Lorenzo in Florence exhibits the disnifted and simple d 
design without the use of decorated ohnamental members, the 
main cornice being without dentils and consoles. The forms of 
the main cornices on two of tke mightiest churenes, of the 
Gertosa near Pavia and of S. Peter at Rome, the one of brick 
and the other of cut stone (travertine) are given in Fis. 797. 
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622 
The same course also prevails for the pediment cornices, as 
shown by S. Agostino in Rome and 8. Giorgio in Venice. 
570.- Treatment and &ffect of Interiors. 

fhe treatment and effect of the interiors is first compelled 
by the arrangement of the plan, then beings dependent on the 
use, of one or more aisles, then on the form of the ceiling, 
and finally on the subdivision of the walis. That the arranse- 
ment of the windows, their size and mode of closure, the kind 
of monumental vaintins and sculpture have had an important in- 
fluence, was previously stated. The architectural structure 
mast give an elevated impression; tnoat the magnificence depe- 
nds on tne costliness of the materials amd the natureof the 
ernamental equinment ef the interior in its entirety. 

The most solendid results were sought here by the Renaissa-—- 
ance, aud they were also obtained, as shown by the Gertosa n 
near Pavia, S. Beter and the Sreat basilicas in Rome, distin- 
Suished by noble desiSn. An excess of the finest structural 
materials, of marble and noble metals, stucco and paenting, 
with the highest develooment of solendor, is exhibited by the 
interiors of the churches of the Barocco style. (See the Chu- 
rch Gesu in Rome and the churcnes of southern [taly in their 
freauentiy offensive ootrusiveness. 

574. Ceilings and visible Framework of Roofs. 

With tne sa-called open framework of the roof as 4 ceiling, 
but with varied vamntins thereon, the Protorensissance was s 
satisfied in S. Miniato near Florence, and witnout this the 
early Renaissance in S. #rancegco al Monte near Florence and 
S. Francesco in Rimini. (Pigs. 798, 799). 

Tris was followed by tne hortzontal vaneled ceilins of wood, 
after antiaue models of the good old time, with sauare or rec- 
tansular panels with framework intersectins at right angles, 
the crossings having rosettes. #he two most beautiful examples 
of this kind must be that of S. Marco dei Doleci (1467-1471), 
in S. Marea,(see the adjacent Plate VIII) and that executed 
298 in S. varia Massio at Rome. Tae 
former is keot in blue, violet and sold, the latter is in wh- 
ite and gold with “wise moderate richness of sSolden ornaments 
on a white sround, that one seldom finds elsewnere.” 

Norte 298. Vasort oserrioes the ceriline to Antonio. -- in the 
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@BrtoovVen ALoert os the Mmoster thereof. 

A very magnificent work in this sense is also the yet stro- 
ongly subdivided ceilings of the Cathedral in Pisa from the 
end of the 16 th century... (See Plate V). A coffered ceiling 
of the early veriod, painted white on @ blue sround (1497, by 
Pier’ Antonio dell Abbate), is well preserved im the upper s 
story of the School del Santo in Padua. 

from the princivole of the division into coffers of the pre- 
ceding construction of beam ceilings deviate the wooden ceil-— 
ings of the later peeiod, a capricious subdivision without a 
any organic connection with the interior -~ a play of polygons, 
rounds, elongated painted paneis and the like -= replaced the 
organically subdivided old form. All these ceilings are left 
in the natural wood, or are brishtly painted. 

“With happily combined architectural and plant richness” is 
to be mentioned the first kind of well carved ceiling of the 
Bedia tn Floremce (1625, executed by Sesaloni), and amons th- 
ose colored, that of the Annunziata by Giro Werri, and as a 
varied and Barocco work the silded ceilings in S. Avallonta in 
Hiloremce. As likewise already degenerate is to de named “as 
a free piece of magnificence” the ceiling of 3. Stefano de?’ 
Cavelieri in Pisa, constructed after 1600, and as a work of 
about 1550 the paneled ceilins of the Churchn S. Pietro in Pe- 
rusia is worthy of mention, and 4s a beautiful piece of “wood- 
en vaultins” the ceiling in the right side aisle of S.. Siaco- 
mo dell?Orte in Venice... 

fhe most stately and masnificent paneled ceilings are vres- 
ented by the Roman Barocco with its freauently eccentric pan- 


ay. ¢ Ree 


ed the colors blue, red, Ssreen and white. Most were construc- 
.\:, ted about 1600, and among these the most magnificent is that 
in S. Maria Trastevere at Rome. Others are to be found in $s. 


Grisogono, S. Gesereo, Araceli, in the Lateran, in S. Agnes 
w-t-, etc. Many of these were also restored in the last cena- 
turies in the ancient eolorins. 

Vaulted stone and hortzontal woodem ceilings are construct- 
ed in the interiors of the sreat basilicas of Bruneilesco, in 
S. forenzo and S. Spirito in Florence, where the middle aisle 
shows the horizontal covering, while the side aisles and tne 
crossings are vaulted, the latter in the form of moderately 


Ph eer er ve an et OM 
an Pe iy ey 44 ) 
ai aieaed 8) etches »2980b- ‘peaolsven 
bea _s(soner0l® ni: G68 £06 \.8£8. ,oxneted, .5 
adbiat: sonoaestongd 19h asaotsy ssonyaqsod 0928 SToxk 
me Faery py : | MEF 
ig ni-as ov neki: S18 BF169— fis at etlosy etalaqaod 
»@ ~eTeIsdto Roone oivte aottitansis od¢ to sedowsdo beaoténes 
brs ,coineds? nt lexbedse® edd ,omieisd ai snesea sileb sizas 
-@8 ilew 28 .o708 at lasboissS odd sonsecisas® vises sdt moat 
9 eas psvolome te1sdld sestel edt al .autos¥ nt serbnd .8 a0 
_— twodo tr bas dtiw .becismsx nedt sotdw .siwsv lennus bsrsttoo 
bn 9 { @te1 efs to evisom betistesg & .etneutrsdmOO aniioeererat 
: — sme0kos pi ootwsmoll .€, (s0tneV ni ofas0td 16 992) .couseeian 
a ae wok 9 bia + #f806+,F08 .e8f4 .9m0R ot vete@ .o bos 
faneh Io m0} eis no Sonsultni- Laidneses yiev elosz ect 
Swe pitow videin esoin ,sapitas eat yo benistoisn ean etlosv 
E lhaver: pevises19 ilise s1ew anidiosv to dis ofd to nismop sad 
d8eI18 sat ai vigedwottyvea ,ysebod saat dinetxe isd38978 
yi £ Iw edits eds ie 2e1 
gnoitibnos dows sebo0 eissad tneseig bives geeks albbin sat 
, sdevudourie aeseeah sat yo iiestii diet Jk yeonkeeisnsh ons Io 
4 |) phie.-eds ed bedosvits yiagnewds stom wei HetJosssss: evatistiebos 
"08 bee0090 yonueomed & iiiw lisedi bien xasdésa Jf Oae . soils 
| (eas oF .bensn serid botase edt to sdnommtatse bomuesrg sas 
| dhiisv e2o10 ss od sonseetenc® oft to vddsqitns oft ef sense 
‘ { ion idige (0822) tidetots ofooss dotiw ona ,okseiassostadco 
' #esi odd eew onsndsioG™ .edta duodsiw tue .2edownoe aid at bs 
nanny fas e0ia diiw sostte sloon bas tabti s&s beowborq Isat 
‘Padiies aI sositW se svotessh yrotesnow ai boshad “.adinsv eeoro 
be |} devesibem edi benissss ditties tilsaatS. emok wi ontaeoRs 
hhasecese betoeizen ,bedsde yhserlsves tuo ,adix (sooasth Rott 
3 peeks /s®vBe seetsiiib edd nesndad sescors sesevessid Boiss - 
ead ,eslusy esoro"belssonco# ond yo bawel esw teva sack 
one bas eosjuve isotaedge &$ oF Ostasnhd S19" gword sdz biswos 
ange sosives evisos1 oF Dstaabs asdted si6ew wor eins 
, fiiw tiesy dsonvd oad bentemed anr0l Botésntmoberg edt ted 
| stk dain eects vyissivortyeq .noisgose [sordotifs 10 asivortoi 
ooat eit bas Jooxz00 sds nods ,ednswtisqmeo sbie Roidosass 
|} oe emob edd es fisawees .(sinev osimedos) emob Jos 
e%edce s9s18NO Sas ‘eleasdo bas ssea6 rot bas 
apapevaertintege: ‘seidio sien seosiave Jinav enh, 


a 


2 ¥ a nisi 
yoga < 


" wi i 


i Py "a , ‘ib, 1m i 


> 

& * > 
< Ao 
“ 
os 


624 
developed domes. (Interior of S. Spirito, Fis. 800 299 and of 
S. ferenzo, Bis. 801 a, in florence). 

Kote 299. Lospevwes. Kirchen der Renotessonce in Ltolien. PL. 
“11. ; 

Complete vaults im all parts are shown to us in the already 
mentioned churches of the transition style among otherst-- S$. 
aria della aatena im Palermo, the Gathedral in Sebenico, and 
from the early Rewaissance the gatnedral in @omo, as well as 
on S. Andrea im Mantua. Im the latter Alberti emoloyed the c 
cotfered tunnel vault, whicn then remained, with and without 
intersectias comvartments, a oreferred motive of the late Re- 
naissance. (See §. Giorgio in Venice, S. Domenico in Bologna 
and S. Peter in Rome, Pigs. 805, 806). 

fhe sole very essential influence on the form of Renaissance 
vaults was mé@éintained by the antiowe, whose mighty works in 
toe domain of the art ef vaulting were still oreserved to as 
Ssreater extent than todsy, particularly in the sreat structu- 
res of the Batas. 

fae middle ages could present Little under such conditions 
of the Renaissance; it felt itself by the sreater structural 
undertakings attracted far more strongly attracted to the an- 
tiaue, and it rather held itself with a tendency opposed to 
the presumed attainments of the period first named.. [In tais 
sense is the antipathy of the Benaissance to the cross vankt 
characteristic, and which Baccio Pintelli (1580) still employ- 
ed in his churches, bout witnout ribs. “Dolabuene was the last, 
that oroduced a lisht and noble effect with ribs and oblong 
cross vaults,” imdeed in Monastery Massiore at Milan. In S. 
Asostino in Rome Pintelli still retained the mediaeval projec- 
ting diagonal ribs, put as already stated, neslected the sen- 
aratins tramsverse arches between the different bays. 

More favor was found oy the *concealed”’cross vaults, that 
toward the crown were changed to a spherical surface, and in 
this form were better adapted to receive surface ornamentation. 

The predominating forms remained the tunnel vault with sem- 


icircular or elliptical section, particularly those with int- 


ersectins side compartments, then the correct and the incorr- 

ect dome (8o0hemian vault), as well as the dome on pendentives, 

and for avoses and chapels the ouarter sphere or niche vault. 
#he vault surfaces were either plainly covered by stucco , 
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or were animated by coffers. (8. Andrea in Mantua, is. 804), 


> covered by paintanass (choir of S. jaria del Povolo in Rome w 


with the magnificent color decorations of Pinturiccio), comp- 
léetely covered oy stucco ornaments, as in the domes of ¥adon- 
na dslie Grazie in Brescia (fis. 807), or adorned by voto st- 
ucco and paintins, like the vaults of thé side ¢cnaoesis in 3s. 
Waria sopra Minerva at Rome. 

572. Surfaces of Wallis and vaulted aéilinss, their Deco- 
ration and Subdivision. 

fhe suodivision and ornamentation of the surfaces of walis 
in the pays of the middie and side aisles are fixed by the 
arransement of tae openings for Lisnt, by tae sizes of tae e€ 
enclosing and supportins elements, and oy oecalliarities in t 
tae arrangement of the olan, indeed aiso frequently oy the c 
chosen kind of ceilins. 

Of the solution of the problem for interrors with & singise 
aisle with added chapels, tt may de recalled, that S. Frances- 
co near Florence nas tne so-called open framework of the roof, 
and S. Maurizio im Milan nas a vaulted ceiling. (Pais. 808). 

in both cases were made definite divisions into bays, sark- 
ed by pilasters. jhe same is tae case in the vaulted churches 
of toe later time, whers the supporting points are especially 
marked by projectine columns in tne antious sease.. (Pians of 
Batas). 

{ft tne clearstory wails and their reefs rest on piers, as 
Aiperti carried out in S. Andrea im Mantua, or as tne case in 
S. Peter, taen tae Renaissance adopts the same effective mot- 
ivé, which is employed with sucn sréat guccess on palace fac- 
ades (Cancellaria in Rome, Palace Bevilacoua in Verona), 
the rhytnmic bay, end thereby nas the saze imposing efiect as 
in sscular archnitecturs. But still more peculiar is tae setiec} 
if thé pier is divided into two supports connected oy arches, 
as in Se. Salvatore in Venice,and theses are joined in the nave 
oy narrow tunnel vaults Like wider transverse arches, ostween 
which rise small domes on osndéntives. Fae tunnel vaeilts in 
the middle asisle continus toward the side aisles, ahiie the 
low arches between taé piers become side arches for toe Little 
domes lying denind in the sidé aisis. 

fre column appears asain as a support of tos cisarstory in 
its ancient rishts, tnsn receives also th antioue entabdLlature 
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626 4 
block between caoiteai and imoost, as in ooth basilicas of Bra- 
nellesco in Florence, where they asain seek to make good by 
an intermidiate form in the poverty of Late Roman and nedias- 
val art. Above the arcade on columns in the Florentine pouild- 
ings mentioned, tne surface oftthe wall remains, without furth- 
er subdivision: only tne elongated windows animate it. (Pis. 
808). | 

put as for porticos and courts the sinsie coluans were omit- 
ted, and those conoled in oairs appeared in taeir places, so 
was executed the Like chanse in the supports of the niddle a 
aisie, where also those of Aiessi followed the innovation in- 
troduced. (See the beautiful tnoreeeaisled church of S. Siro. 
in Genoa sarrounded bo: a series of chapels; tue columns stand 
tasre on & common Dlinta;: tos snsits are sonolithic of white 


/marole; the antique entablature borne by then consists only 


of an arcniltrave with two dands with 4 Cornice above it; ans- 
els? heads witn wings and scroli ornaments decorate tae front 
of the architrave). 

Comoinéd in fours, standine on 4 common oedestal and next 
receivins a comolste antiques entablature, we see the columns 
in S. Giorsio di Genevesi in Palerao 48 supperts to tne midd— 
le aisle. (Fis. 309). 

fae Plorentine basilicas are staisfied oy @xmLoitings ail a 
architectural members in the uncnansed oolisnhed sandstone of 
tue resion, oat cover tns wall sarfaces witn white plaster a 
and leave this as tne sole decoration. The Genosse snd Venet- 


jy. dans did otherwise, particuiariy the nortoern [talians in: con- 


trast to tasir ailied relatives in tae souta, required colors 
and tasir transitory and nonumental oolycnrony, makings tae 
Sreatest sacrifices. How far tais couid s0,.e@lLoauent evidence 
is siven by tae walis and ceilings of the singie-aisied Sist- 
ine @hacel in Rowe (figs. 810, 811). 309 gist seoarated by 
pilasters are cloth patterns on the Lowest zones of the wail, 
then @ second witn paintings from sacred Bistofy, adove being 
recesses for Lisnt with slender found-arched windows, ricnt 
and left of tnssé@ opeing the solemn forms of church fathers in 
niches, above which are the lunsttes and the celiins vault i 
intersected by Ccomoariments, with its never asain erscted and 
unmentioned subdivision, and the masnificent paintings of Mi- 
chelanselo and sis “Last Jadsment” on the altar waiil Whe can 
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resist the charm of such an interior consecrated by tne Beaty 
and oy ArtY Here must on@ indeec say atter vicewies it for a 
momnentir-- “Stoo & moment tosn, thou ert so oeautiful” -- and 
SO tinisned Likewise! A finely membered, varely architectural 
decoration is shows by the wali surfacesof the apses and of 
the choir niche of tné Gathedral in Como (fide. 812). 

Kote 200. Brow Letorouriliy, P. & Le Simtl. be Vottoon et Lo 
Bosiviaue de Soint-Pierre de Rome. Vol. 2. PIS. 185 20. Poris. 
4882). 

fa tne pest period men rejected in eharcnes tee Luxury of 
the fich floors, whose magniticeace withdres the eye [rom tne 
art toregs of tas puiidins. A covering of marble slabs La two 
or three different colots was resarded as least dssturoins a 
and as satisfactory. [nm the gataedral of Siena and that of) 
fucca were made inlaid pictures wits fisares in variously coi- 
ored marbles, bordered py interlaced pands, with 2 rich frieze 
of dolohins. (Figs. 813, 814). Domenico da Nicola (1423), Bec- 
cafumi and otner artists were entrusted aite the execution; 
black, white and red maroles camévinto ase taste. Tne orisin- 
als are now largely replaced by copies, of concealed py poard 
ficors, tne removed orisinais deine preserved in tne Opera a 
del Puomo in Siena. (Condition in Qct.°1912. #19. 814. Origsi- 
nal drawins onf the year 1866). 

Woaere in tne earlier work a tloor mosaic was smoloyeda, taere 
is repeated tae well known ornaments of tos sarly Coristian 
pericd and ef the Gosmati styles (Sistins Gnapel, Tomo Chapel 


#y of Cardinal of Portugal in S. Miniato, chapel in Paiace Kice- 


ardi in Florence). #xbensive ass is made of colored slazed c 
clay tiles in tae seonta, esveciaily in Naples. Works worthy - 
ot mention are still oreserved in 8. Giacomo and in some cnao- 
els of S. Betronio in Bologna of toe time from 1459-1487, in 
Yenice (1510), in Parma (1471-1482), in Padua (1491), in the 


Ch.“ gacristy of Loreto, b2ins a floor of beautiful Sisnese work 


with sgrotesoue ornaments (1500-1540), in the sacristy of 8. 
Pistro in Perusia is one such ef 15638, 4nd in Naples ene of 
1440, toen one in 8. Gaterana in Siena. (Fis. 497). 
574. orm of the corincipal Cornice. 
Witn main cornice terminate, as for monumental secular ouil- 
dines, the clearstories and sidé aisies, and so tar as tne co 
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corresponding works are not injured by mediaeval elements, t 
they Bave an undroken horigontal direction. They remain with-— 
in the form of the triply divided antiaue main cornice (archi- 
trave, frieze and cornice; where as on the palace architect— 
ure the addition of the frieze may be refectedor the architra- 
ve be replaced oy an astrasal. Pheoorojection devends on the 
magnitude and the richness of the buildings, as well as on the 
kind of material, whether dense limestone, sandstone or terra 
cotta are emoloyed. (See Art. 569, Form of External Gormices.). 

575. Historical and Technical Additions to vrominent Gh- 
urch Buildings. :) 

According to the preceding, we have to do with church boil- 
dings, wotch in their vorosramme are connected with the prece— 
ding art epoch, both im the form of plan as well as in the e 
expression of form, but still where somethins was created, w 
which finaily must be designated as sometimes new in the his-_ 
tory of architecture, and ts also recosnized as such. But for 
certain prominent structures was still reauired some histori- 


»),eal, technical and representative additions, which are evide- 


ntly also cannot oe exhaustive, but which one or another must 
vield some desirable information concerning their orisin. 
576. Starting Points. } 
577. Churches with single aisle. 

The beSinnings was made oy churches of vlan with a single a 
aisle, with olain walts externally and internally, Lighted by 
niga side windows, terminated by a rectansular or semicircul- 
ac choir, with plain sides and somewhat more ricaly subdivided 
entrance facades, characterized by beautiful portals and wheel 
windows, and covered by the low antiaue sable roof. 

578. Churches with added Chapels. 

Tnese were followed by such with added chapvels alons the si- 
des, reauired by the increased needs and the demand for side 
altars. 

579. Three and #ivedaisled Plans with a series of Ghavels. 

Toe Latter formed toe preliminary steos to the three and f 
five-aisled basilican olans, which asain were surrounded by 
& series ef chavels, and so became & maximum of richness in 
form of plan and in tmternsal treatment. Gabled additions, cr- 
osSsing and side towers, domes as well as vestibules were ele- 
vated additions. 
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It should be noted in the treatment of their formsr-- 


4 &@ an antique tendency; 


b. the peculiarities in the forms of facades of basilican 
designs: 


c. fhe modes of connecting the sable breaks between the mid- 


die and side aisles, by convex amd concave, sculptured and m 
nosaic volutes; 

d. the semicircular gables for the middle aisle and avadra- 
nt as well as nalf triangular for the side aisles; 

Reference was made to the difference in the execution betw— 
een design and reality:-- 

€. to the mediaeval tendency in formalism: 

ft. to the building material of the facades (marole, bricks, 
ordinary limestone and sandstone, vlastering; 

S, to the forms of plintas for main facades; 

h. to forms of portals and entrance doorways: 


1. to the architectural forms and glazins of window openings 


k. to the door leaves of wood and of bronze; 

fo these are added the results of observation of the forms, 
subdivision and effect of interiors: -- 

#. In churches with one or more aisles; 

2. The different kinds of forms of ceilings (visjble roof 
framework, horizontal and vaulted wooden ceilings, vaulted 
masonry ceilings); 

3. Subdivision of the walls and their decoration by stucco, 
péintins and sculptures; 

4. Treatment of the floors: 

5. Forms of the main cornice of hard stone and of bricks. 

Accordins to the scale of this summary should follow the 
corresoonding remarks. 

580. Expression of Form. 

The pure antioue expression of form first makes its appear-— 
ance in an imoressive manner in Rome and Hilorence, as shown 
by the oediment facades om S. Pietro im Montorio (Fig. 761) 
and S. Agostino (Fis. 762). The accentins of the facades by 
horizontal belts and mouldings, architrave, brieze and corn- 
ice, ody the low antiaue pediment, the balance produced in the 
composition by vertical dands and pilasters wito Corinthian 
capitals, the antiaue moulded rectangular entrance doors, the 
reovose and the oeautiful suddivision of toe windows and mass- 
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masses satisfactorily show this. For very small objects, for 
example like the chanel of Palace Turchi (#is. 769), that en- 
tirely recalis one of the antioue family tombs om the Roman 
military roads, as also S. aria della Nevt im Siena, ene be- 
lieves himself confronted by antiauve works. 

An attempt to free themselves from the ancient restrictions 
eis Shown by the facade of the Church S. Maria degli Angeli ( 
eG (Bis. 765) tim Siena. The masters L. B. Alberti and B. Rosselli- 

‘no have entirely freed themselves from mediaeval fetters at 
S. Andrea in Mantua, both in olan, elevation and interior, 1 
likewise at the Gathedral in Pienza, and at least on the ex- 
terior at S. Hramcesco in Rimini. 

581. S. Andrea im Mantua. 

S. Andrea in Mantua is a buildin&é with a sinsle aisle, show- 
ing the form of a Latin cross in plan, with chapels alons the 
side, a dome over the crossins, and @ diSnified pediment fac- 
ade suodivided by pilasters with a sreat middle arened entra- 
nce to the nigh vaulted vestibule. (igs. 763, 764). 

Alberti, who abode in Mantua after 1459, after Cardinal Pr- 
ancesce Goozass, son of Buke podovicoe had decided on the reb- 
uildins, was entrusted witn the design and supervision of it.. 
Tne erection was smuperintended by Luca Prancelili. In #ebruary 


ee 


of the year mentioned 4 besinnins was made oy tearins down t 
the old S. Andrea, but of this remained standins the bell tow- 
er completed in 1412. In Avril of 1472 the said superintendent 
trancelli received the final drawings of Alberti, who died in 
Rome at 68 years of ase, the same year. The buildings was slow- 
ly constructed, and #Hanceili left Wamtua in 1487 for lack of 
emoloyment.. Only in 1490 were the structural works again con- 
tinued, and about 1500 the vestibule and nave were completed; 
thea the building again remained cuiet from 1550, and only ina 
£597 the transverse aisle sau choir were decgun with amole me- 
ans, and at the express command of the Duke, according to the 
drawines of Alberti, which were thus preserved 4 century later. 
“ fransepts and choir were probably completed by Viana from 
eremans up to the year 1600. Them the building asain rested 
until 1696. As in the building of the Cathedral at Como, mean- 
while the sense of refined forms of the early Renaissance was 
lost, men orized little what had been executed previously, 

and also would have no more of tee dome orisinally planned by 
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Alberti. The architect Torre was called from Bologna, who wi- ; 
shed to rebuild and construct everytnhins in Barocco style. 

But a happy fate asain interposed a pause from 1710 to 1731; 
but from the followins year we asain find, that after Oct. 15, 
1715, the two crossins arches still lacking then and the sub- 
structure of the dome were taken im hand, and that Cavalier 
Filippo Juvara from Messina, architect of his Sardinian majes—- 
ty, was entrusted withithe completion of the buildiné. Im 1738 
were finished the pendentives and the Sreat principal cornice 
below the drum, and in 1763 was finished the dome in the rough, 
and it was covered in 1782. 

Dilevidation of certain marble members and of the stucco of 
the western vestibule made necessary in the year 1832 a rest- 
oration, by which were anfortunately destroyed remains of st- 
ill preserved paintings of MantesSna and his sons. The stucco 
was removed and replaced anew, the veainted coffers beins exe- 
cuted im relief. The enclosures of the small doprs and the p 
plinthos of the four Sreat pilesters were restored in marble, 
as well ag the bases orisinally executed in terra cobta. The 
capitals of the Sreat pilasters and those of the #htérnabian-— 
sles, that were modeked in lime mortar, were likewise replaced 
by thosecof|lnarble; Likewise tne internal walls were lined 5.4 
ft. nish with marble, and finally everythins else was coated 
with light sray and yellowish milk wash, whereby also the red 
terra cotta members were concealed, but which im Oct. ef 1901 
were again made visible in their original color. Until the y 
year 1876 these embellishments were continued -- and now the- 
Suide books speak of a facade of white marble! How different 
must have been the oduildins of Alberti im its orisinal mater- 
ials, and in the effect with the decoration py the paintings 
of Mantesnal | 

The details ef the Obdcparts of the church asree wita those 
of S. prancesco in Rimini, and also with those of Palace Ruc- 
ellai in florence, so that also in this can exist no @oudt of 
the participation of Alberti. As technical may be added, that 
im the construction all visible anchorins with iron is avoi- 
ued, and that the tile roofins rests directly on the eaualiz- 
ed tunnel vault -- entirely after the antique manner. Walls 
and vaults are built of bricks, and all repeated members, mo- 
uldings and enclosures with pilasters of neatly shaped end 
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excellent terra cotta. The flat surfacescare plastered, the 
capitals of the interwal columns, the coffers, the subdivisis 
ons of the great dome, and the mouldings of the vault are of 
stucco. The interior ig richly painted and is further emphas- 
ized by gilding. 301. 

Note 201. See the *thoroush ond corefsully esrtoolished Mistory 
of the oBALAINE With beautiful dromimées Oy EB. Rvtecher in Ze- 
Ate. F. Boumw. 1LeSS. ped,» ABLY Berrvin. 

582. 8. francesco in Rimini and the gathedral ef Pienza. 

Ailberti erected the marble femole of S. Francesco in Rimini, 
whose architectural elements are taken from thesantiaue, as a 
reowildins of a Gothic Branciscan church, whose external walls 
and pointed windows he spared. Independently of theseld cons- 
truction he clothed the entire oreserved structure with a mar- 
ple shell, left the vointed arches of the side chapels in the 
interior, and only chansed their details. On the exterior he 
enclosed the sides by a round-arched arcade, in whose niches 
were placed sarcophasuses. He owilt the front facade entrrely 
free} without caring for the earlier one, and he only retakned 
the clear dimensions of the entrance doorway. In the frieze 
aooeve the lower colonnade stands the inscriptionz-- 

“Sisismundus Pandulfus oan. Ve #. Anno Gratiae. 1450.” 

The facade remains unfinished. How it should be is subsested 
oy 38 medal of Matteo de’ Pasti, .that also shows that a dome 
was olanned for the butidins, for the new oortion,of which t 
the corner stone was laid on Oct. 31, 1446, with the benedic- 
tion of the bishoo of Rimini, Bartolomeo waletesta. As build- 
ing material served a white —Tstrian limestone; for tae dalus- 
trade in the interior was emoloyed reddish Veronese marble, 
but Bhe tympanum of the portal was composed of variegated ki- 
nds of marole. 

Alberti furnished a model, which ne supnolemented dy drawings; 
he did not concern himself with the execution itself. 

The treatment of the interior leaves much to be desired; t 
the wall members above the imoost cornice between the adjoin- 
ing pilasters are no very expressive additions; the limestone 
work exhibits the addition of seld and of blue peculiar to t 
the early Renaissance, as on the Palace in Urbino and on dif- 
ferent tomos in Rome(Aracelii) and elsewhere. 

Peculiar is tme shave of the bases of the piers of the chao- 
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chaoels, where instead of the lions usual elsewhere (Golleoni 
WOnument in Bergamo, Wonument of Giovanni Borromeo on Isola 
Bella), are chosen pairs ef elephantsin dark marble and olai- 
ted flower baskets with cupids. 302 | 
Kote 202. Further tn Lriarte, S. Rint. Shon. Ke B-179-2a2. 
POoris. ABS2.--- ALSO Bullbder, Jon. 18. 1888. peAD-A2y GA, 1901, 
Roy Qe, Ye vik. =- Bepecriolty Zevt. {T. Bown. 1892. 0.85 200. 
BAY For comparison in the conception and executionof the same 
problem on the part of two contemporary masters, allied ins 
spirit -- Alberti and Rossellino -- the unfinished facade of 
Rimini and the completed one of Pienza may serve. Bota start 
from silimar voints of view. (Oomoare Figs. 7/0, 771, of the 
facades of Pienza aiter Lasoeyres, and taat of Rimini after 
#. Seitz and H. von Geymtiller’s work on Tuscany). 
The triole division of the entrance facade in Rimini and’ 
Pienza exoresses asreement, but is executed differentiy in f 
fo2 form. What the ancient Romam theatre facade desired is again 
attempted, tne elevation in several stories and the extendins 
of a vertical division by pilasters and columns, althoush no 
innete reason therefor exists. One would suppose a two storw 
interior, an agsumption not realized. The facade becomes a p 
piece of ornamentation, Like its blind arcades beinsS in nowise 
justified. The well known medal of Matteo de’ Pasti asrees w 
with the unfinisned varts of the existins facade: it may be 
interoreted for the composition in the sease desired by #F.. 
Seitz, p. 3. 
583. Simplicity of the Side Facades. 
The pure Tuscan Renaissance also limits itself on the side 
facades of its tnreée-aisled churches to a Sreat measure of 
f59 simplicity, ana develops them in form from the needs, as the 
section reovires. The Ssradation from the middle aisle to the 
Side aisle and the series of chapels faithfully shows what t 
the architect had done in the interior. From the facade may 
dé directly read the olan and the section. With tne antique 
are made the usual comoromises in tae subdivision of the fac- 
ades of the chapels; blind archer between pdilasters, in place 
of wnich for the clearstory aopear consoles 4s apparent suopp- 
orters of the antiaue cornice. Thus their architraves do not 
entirely apoear as mere decorations, for men wisned to allow 
them an apparent ourpose, as on ceil walls of different antique 
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Roman temples without columns. Disnified and ouiet, with the 
most beautiful subdivision of the wall surfaces are also eff- 
ective these side facades in their modesty. Hor them would s 
strikingly harmonize a front facade, designed an the basis of 
the single-aisled Ghurch of S. Felice in Florence. 
584. influence of the Material and the Form Treatment. 

How sSreat the influence on the formal treatment misht be t 
the building materials employed, is shown by three Oratories 
memtioned in Bologna, Perusia and Rome, that are built of br- 
icks, marble and tufa. (Figs. 778, 815, 816). On the first is 
opuilt a treatment with wide soaces and yet with refined treat- 
ment, like a triumphal arch or recalling a splendid portal of 
the Cathedral in Como, richly adorned by fisures and ornaments, 
On which also color and sildins play @ part, the wnole with 
Seod projections and mouldinss, expressive and almost excess- 
ive im its richness. 

Structures of the sreenisn sray volcanic stone om the cont- 
rarw are interior, since on account of their small resistance 
to weather the ornamental or figure work in relief is almost 
excluded, and the color of the materials does not permit an 
animated effect of Lisht and shade. 

Woat is not advisable in natural materials, is asain carri- 
ed out in oart in structures of pricks, when color and ornam- 
ent particioate. Still tne works have somethins stumpy, since 
strone® mouldings and vrojections cannot be allowed. On the o 
other hand, if dense or sedimentary Limestone or hard sandst- 


sy ane come into combination with oricks, then is @ maximum proe- 


duced in tae develooment of facade architecture, such as occ- 
urred on the Gertosa near Pavia. 
585. Cathedral in Como. 

The game is permitted by the use of variesated bimestone 
(marble), evidence of which is given by the Gathedral in Come. 
Ta this is a three-sislea dasiiican desism, the Latin cross 
with dome over the crossing, polysonal endings of choir and 
transepts, constructed without tower or vestioule (Fis. 817) 
plan, Fis. 8418, oerspective view). BesSun in Gothic and comple- 
ted in Barocco, it is internally and externally entirely built 
of white marble from the ouarries of Musso on Lake Como. On 
&@ stone built into the choir is found the inscrintion, that 
the church was besun in 1396, and that im 1513 was laid the 
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first foundation stone of the choir. Work continued without 
interruption till 1665, and only the completion of the dome 
remained, which was besun in 1730 and completed in 1744 with 
an expenditure of $48,731. The main altar was made in Rome in 
1728, and accordingly we do not have to do with a native work, 
woose front facade further has remained Gothic. The inscripvt- 
ion tabbet at the base is supported by cupids and adorned by 
a shield of arms and chimeras, and states:-- (See text). 


5557 Om Nov. 18, 1487, the new model of the choir was mentioned 


Ag 


for therfirst time, for overhans thoush not very vrobable, a 
sketch of Bramante was its basis, and on March 15, 1510, was 
first determined the site of the bdbuildins, while there accord- 
ins to tae inscrivotion siven above, the foundation was commen- 
ced on Dec. 22, 15136 

The name of Bramante does not occur in the buildins docume- 
nts, but to a Milanese puvil of Bramante, Christoforo Solari, 
Since es so freauently one is not satisfied wita the native 
dbuilder, is attributed the preparation sf another model, which 
was then executed; finally also the Gathedral architect Tomaso 
Rodari agsents to him, whose own name is alome Sivem as arch- 
itect on the marble tablet. 

The wooden model “of the sSreat chapel” with the drum of the 
dome is preserved, and is published in the work mentioned be- 
tow 3%3 as the common work of Rodari and Solari. hikewise San- 
to vonte gives the representation of tne choir after the mod- 
el of Rodari (now voreserved in wuseum Civico at Como), put w 
which was not execated in this design. (Fig. 819). It no long- 
er pleased the later masters of t&e Cathedral ovuildins. New 
designs were prepared, that are said to nave special reference 


“to the dome. For these Biffi (1684) first sent a desisn from 


Milan, that did not suit. Then came Gastello in 1686 in the 
series, who was paid for his work im 1686. Then men applied 
to Fontana in Rome, who furnished a seneral drawings of the 
Gathedral with the dome and a section, which was paid for in 
1688; he also examined the four piers with regard to taeir 
Streneth. Finally in the year 1731, it was decided to besin 
the dome: but the citizens doubted, whether the great masses 
ot fontana’s dome could be supported oy the sudstructure. #h- 
erefore they later called Juvara (i731), who as architect and 
ensineer of the kins of Sardinia stood in hish esteem, and h 
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had him make new oroposals -- procedures and expenses, that 
might all have been spared, if them had adhered to the exist-—- 
ing good model of tae first arfhitects, Rodari and Solaril 

Kote 303. Santo Lonrti, B. La Gattedroble AV Gowmo. PL. Bie 
Gono. ABO. 

Tf one sees the designs of Castello, Fontana and of Juvara, 
his heart does not deat faster, and he only regrets, that lack 
of judgment and of feelings for style frustrated the Sood des- 
igns of Rodari. When esthetics refused, technics must suffer, 
and the dome was built circular in the interior amd volysonal 
on the exterior, in form and proportions differing from the 
church, “siwce mem did not trust the foundations, or desired 
to svare them.” also the name of Vanvitelli is yet mentioned 
with the dome, but whose particivation others will not allow. 
But we still learn so much, that the Milanese enstacer Merlo 
corrected the faults in the external form of the dome (1770) 
and thet shortly béfore (1769) the Golanese architect had re- 
moved other defects. Ome believes that they lived in the 20. 
th century, when he sees the abuse of a sood old structure by 
Stuvid owners, architects and conscienceless buildérs, and an 
ill regulated public opinion. Rodari, whe stamped the Cathed- 
ral as one of the noblest works of the Renaissance of upver 
ftaly, experienced 270 vears later the mutilation of his work 
oy a Milanese endineer! 

&54 The repeatedly reviewed building documents Dy Monte do not 
name Bramante as ensaged on the ouildins, even if von Geymtl- 
ler also conjectures this on the Sround of a critical compar- 
ison of style, that Bramante had a hand im the same, perhaps 
by Sood advice in the form of sketches -- whieh is scarcely 
eredible. 

Portals and windows of the nave, the shrines crossings the 
buttresses, the urn bearers defore the frieze of the Latter 
remain eternally beautiful works, and also indeed uncontested 
works of Rodari. 

By the half destroyed wooden model can still be readily seen 
what Rodari intended: concernins the outline of the sreat dome 
it unfortunately no longer affords any conclusions. But they 
must have deen but little different from those of the half d 
domes of the transepts. On tke present condition of the model 
See Bis. 820, after a sketch made by me in Sect. 1911. 
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586. Ghurch of the Gertosa near Pavia. : 
fhe history and description of the gertosa near Pavia would 
alone fill a book. As @n orientation may serve the Essay of 
Buca Beltrami, “La Gertosa di Pavia with 7O illustrations and 
9 plates. Milan. 1895.” The study of the folio work of Gaetano 
and Francesco Durelli is particularly recommended. Burther 4 
dates in the architectural history follow in this connection. 

fhe Monestery was founded by Gian Galeazzo Visconti, Count 
de Virtu, first Duke of Milan. On Sept. 8, 1696, was laid the 
corner stone; 6 years later (1402) already died Galeazzo. Bes- 
innings as Gothic, then carried on in the new style, it was s 
substantially rebuilt in the year 1542. fne first architect 
remains unknown: the Germansdnrice Gamodia and Marco di Cane- 
Dione are named. But assured is the artistic work of Giovanni 
Antonio Amadeo or @madeo (1466) as leader in the works in the 
new style. 

As turther workers are also mentioned by documents:z:-- 
Benedetto Brioschi, Fratelli Mantesazza, Kttore d’Alba, An- 
tonio da focate, Battista and Cesare da Sesto, Francesco Bion- 
tello, Giecomo Nava, Marco, Asrati, Angelo warini Siciliano, 
Andrea Hresina, @hristororo Solari called Gobbo, Ghristoforo 
Romano, Battista Gattoni, Agostino Busti called Bambaja, Ant- 

onio Tamasrini and Giacomo della Porta. 

The princtoal bduildins materials are white marodle and sran- 
ite, dark red and colored slazed terra cotta, these for the 
cornices, wnose colored sglazins is still partly preserved. 

The stone sculptures of tne courts for the time from 14590-- 
1466 Gotthold Meyer divides into the followins classes:-- 

a. Small sculptures im the tendency of the Campionese;. 

b. Dry stonecutters’ work corresponding to the transition 
style of Pilarete and of Guinoforte Solari of Florence, and; . 
G. Small sculptures of the early Renaissance of Amadeo and 

of chritoforo ,ontesazza. The two last named executed half t 
the sculvtures of the facade; in 1473 the remainder were tran- 
sferred to Amadeo. 

fhe shrines crowning the buttresses are likewise the work 
of #madeo in £478, and also the terra cottas in the small and 
Sreat cloisters. 


Ine 587. G6olleoni Chanel in Bergamo. 


from waster Giovanni Antonio Amadeo likewise comes the @hav- 
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of Golleoni im Bergamo besun ino04470, but which suffers by t 
the Sayety and overloading of the entrance facade. The facade 
surfaces are covered by square marble slabs of black, white 
and red colors, which are set om the diagonals to produced t 
the well known shaded mube pattern; the pilasters are bdorder- 
ed by dark Sgray marble, the medallions are im the same style, 
while the seulotures themselves are white, and the ornamental 
panels are wrousht in red Veronese marole. The small window 
pilasters of the wover zone are entirely of white marble; on 
the little columns and candelabras beneath alternate the mat— 
erials again in black, white and red colors, so that the two 
outer ones are white aud the two inner ones are reds Silding 
must orisinally have contributed as enrichment. With great c¢ 
Charm are the sculptured works in the interior, and first the 
entirely naturalistic vine decorations of the surfaces of the 
vilasters in the choir. 

A very expressivecandcearmestwwork in tee chapel is also t 
the tomb of wedé@a, the daughter of Bartolommeo Colleond, of 
white merodlé, on which the artist immortalized himself by the 
inscription! -- 

“Giovanni Amtonio Amedeo executed this work? 

Thus we read the name“Amedeo”instead of “Omedeo”. Also see 
francesco Walasuzzi Valeri; Giovanni Antonio Amedeo. Scultore 
e Architetto Lombardo. (1447-1522). Bergamo. 1904.. 

588. Cathedral im Sebenico. 

According to the “Granaca della seasa Veranzia? the @athedral 
in Sebvenico was bedgun on April 9, 1431, in the Gothic style 
as a three-aisled basilica with transepts, dome over the cros- 
Sims amd three polysonal choir niches. The architect was the 
Venetian Antonio, sometimes called Pietro Paulo, who according 
to Mothes 304 belonged to the artist family of Massesne, and 
was already ensagsed on the church of Frari in Venice. But el- 
ready after 10 years this master was sent away “on account of 
fautls and defects in the buildings? aud a “master Georsius Ma- 
thet Balmaticus” was chosen, also called master Orsini da Mon- 
terotonde, also otherwise known by works in Ancona, Spalato 
and Ragusa, at which latter place with Michelozzo’s advice, 
he conducted .the works of restoration of palace dei Rettori. 
By the contract of Jume 22, 1441, he was first engaged for 6 
years, but this was extended in June, 1446 for 10 more years. 
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In 1470 we find master Orsini for a short time in Rome. He a : 
died in 1475 in Sebenico. During this time he completed the 
Gothic portion of the 6athedral, and transformed it into the 
system of the Renaissance, i.e., he completed the Sround plan 
in its entire extent, the side aisles with the pointed arcad- 
es and valuts, as well as the remarkable roofs, and the enti- 
re Ghoir structure. 

Note 304. Geschichte der Eoukunst und BVVGhouere’ Venedigs. 
Vo\vet.' OD. 243.1 LOVORIE. 1859. 

On the angle pier beside the northernm apse is 4 stone, that 
bears in Gothic characters the words:-- 

“fais work was done by master Giorgio Mathneo Dalmatico? 

fo oe executed after the death of Orsini was still the cle- 
arstory, the transverse aisle and tee dome. 

After him came the third architect, Niccolo di Giovanni Fle- 
rentino, known by works im Trau and Spalato, He was ensased 
on dune i, 1477 at am annual salary of 120 soldem ducats, th- 
at ne also received until 1517. Under him were completed the 

vygtransverse aisle with elevated choir, the saileries and the 

‘stone roots over the aoses. Then in his place came Bartolommeo, 
sometimes called Giacomo da Mestre; he was succeeded by his 
son Giacomo, who was cusy until 1535. A Giovanni Wasticevich”, 
stonecutter from Zara laid the last hand on the butldins, wh- 


ese completton is stated py the inscriotion in the interior:- 
(See text). 

faus 307 lustres (of 5 years each) and one year give 1536; t 
the pbuilding veriod thus lasted 114 years. 

fhe material is @ white and extremely firm limestone, quar- 
ried in the vicinity, the technics are perfect, and the form 

’60n0 less so. Phe details of the construction have already been 

described. Attention is then especially to be called to the 
small baotismal chapel, whose ceiline consists of 4 sinsle r 
richly ornamented block of stone. 

fhe Beautiful structure showed sreat injuries at the pesin- 
nines of the last century, that save occasion for a thorough 
restoration, in which the entire dome must have been removed 
and rebuilt; likewise the stone roofs of the aisles were laid 
afresh, and also four capitals, a column of tne arcades and 
& Sreat mumber of oleces of the cornice were reolaced. The 
Austrian sovernment became responsible for this work in the 
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most complete manner... 30 

Kote 305. See Grous, Jd. Per Dow MH Sebvoenrico. Kirchenschmuck. 
JonrG. 27 (1ABVes). Kos. 1 - 5. 

A structural section, the seneral perspective view, and the 
main facade of this unique existins church,are Siven in Figs. 
781, 782, 783. 3 

589. Transition from the Side to the Middle Aisle. 

At the principal facade of the Certosa near Pavia for the 
transition from the middle to the side aislesand from the ais- 
les to the chapels, various expedtents were under considerat- 
ion. According to the model of Visconti and the fresce of Bor- 
Sesne the shed roofs should receive in the Gothic style incl- 
ined half gables (Pigs. 821). But they were suporessed by the 
richer execution of the main facade, and a blind architecture 
with semicircular siddle sable was placed instead. One motive 
ts ary but lesical, the other a show-piece, dehind which the 
shed roofs of the side aisles must be concealed. Less easy was 
the problem to de solved for tee middle aisle itself. The th- 
ree hisher aisles were there Sathered into a unity and treated 
as such, when tae two stenped sables ended abruptly asainst 
the hisher end horizontally terminated front structure. The 
original architectural idea had nothing more to do with this 
new conception (Fis. 821). Were the masters of the buildings 
at taat time contented with the pvuildins with horizontal end- 
ing as shown today, or had them olanned somethins further? 0 
One might find the contrary from am old ensravins (in Malas- 
uzzs Valeri), if only these so-called old engravinss were al- 
ways admissiole, for they are almost all inaccurate. Accordi- 
ne to the ensraving the three hisher aisles are brought bene- 
ath a gable roof, like the hail churches; but the middle aisie 
snovld asain be Indicated by separate vertical members and by 
a smabler sabte (sable within a gable), which never could ha- 
ve een the case. The representation misht also be so interp- 
reted, that we have to do with a piece of ornamentation, where 
the common sable roof extended only so far back as the chosen 
thickness of the facade wall, and the basilican design of the 
nave adjoined it in the form of a normal three-aisled basilica. 
Then would we stand before the same deceotion as now, that on- 
ly now has a magical effect by the inserted blind sable (figs 
821, 822). But the Srand sabled facade reouired a different 
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ending, another termination of its masses. Here is wanting t 
the proper arrangement! 

But instead of this simple and of the complex solutions, 
(His. 821), the Renaissance also finds yet other ways, whem 

Y£2it contrasts with the direct mediaeval sable the curved volu- 
te-like, or the simple arched form. Serlio pleases himself w 
with the latter on his design for a basilican church with th- 
ree aisles. Richer 8 the transition by convex or concave fual- 
ly developed volutes with two scholls at the ends.(#is. 821 A, 
B, aiter representations on marble refiefs,on which one of + 
the volutes is beset by acanthus leaves). L. B. alberti recos- 
nized tne danger of too stronsly accentine this architectural 
form, amd allowed it to only express skilfully applied mosaics. 
How easily one may injure an otherwise well destSned fecade 
by an accessory in too strong relief or made at too Sreat a 
scale, is shown by many buildings on Italian soil in freauent- 
ly a very frightful way. (Gathedral at Turin, somewhat more 
acceptable at Gaurch Gesu im Rome). Fo tne simple but scarcely 
Suitably developed form of tee half sable Palladio returns; 
Guarini on the other hand resorts to the broken gable with s 
statues volaced thereon. (Also see the volutes of S. Maria del- 
la Salute in Venice). 

$b % 590. Transition with Semicircular and Quadrant Roofs. 

Otherwise appear the sable forms and transitions for semic- 
ircular amd quadrant reots. They losically and accurately fol- 
low in outline the form of te root, both ef middle and side 
aisles, whether the roof be constructed of stone or wood, as 
may still be seen and examined om the single-aisled little 
Church S. Maria dei Miracoli (Fis. 823), or on the Sreater ¢ 
Shurch structure of S. Zaccaria in Venice (fig. 324), or on 
the three-sisled @athedral in Sebenico. 

IT had formerly made the statement, that the semicircular ¢ 
Sable was an orisinal invention of tne Italian Renaissanceya 
which was to be found voarticularly im Venice and on tee Pala- 
atian coast, but was better tausht by a coin found by Dell, 
(1908), (who moreover had the soodness to call my particular 
attention to it), that the great Goethe was again right in 
the statement (faust II, 2), “who can think somethings stupid 
Or Wise, that antiquity had not thousht? The coin igs reprodu- 
ced in Pis. 825, the Temple of Isis in Rome, already shows the 
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semicircular Sable over the entablature of the temple. 

Other semicircular and quadrant Sables have already been m 

mentioned om @ church in Rasusa and one in -Oniso wear Verona. 
591. S. Spirito im Florence. 

In the year 1433 filivoo Brunelleschi received the commiss-— 
ion to rebuild S. Spirito in Florence, but which coon met the 
fate of all churches so far treated; he divided it into stor- 
ies. At the death of the master the plan was constructed in 
its maim lines, and the model of the buildins was made. Anto- 
nio Manetti was entrusted with the completion of the structure, 
so that the princival buildins perrod orobably fell in the t 
time 1470-1480, and the church could indeed be consecretednin 
1481, even if it were not yet complete in all varts. Besides 
Manetti, called be Scorbacchia, who was ensaded as magon fore- 
man @n the butldins 1475-1490. The bell tower was besum by 
Baccto d*Asnolo (1462-1543), and completed after his design 
under Cosimo [. 

For the design, the cross-shaved nave basilica with the ac- 
centins of the crossins and the cross endinsS in two parts is 
Brunellesco responsible, but not for all details. Phe middle 


‘6¢aisle hag a horizontal wooden ceiling; the side aisles are ¢ 


covered by domes, and the chapels are covered by niche vaults. 
fhe dome over the crossing has a low drum without windows, a 
above which rises the so-called “melon vault” with riods, small 
round windows and a lantern at top. Beneath the dome stands 
the main altér, as in S. Maria del Fiore at Florence and in 
the Cathedral of 8. Peter at Rome. 

The narrow windows of the side chavels, that are now half 
or entirely walled uo on account of the altars, exhibit in A 
horizontal section a form asreeing with the semicircular form 
ef the chapel wall. From this it may be concluded, that tne 
now plane walls of the chavels were not orisinally intended. 

As now proved, there exist irresular hollow spaces in the 
masonry between the chanel walls, that suoport this conjectu- 
re. The later master #ndeedsdegired to set rid of a certain 
sort of “angles”, and to secure a more quiet side facade by 
the eoualiziné straisht wall. 306 

Kote 204. An ol\ied orromeenent occurs on this side of the 
AVES ot the Ghurch S. Richoel tm Yunitoh, there the orchitect 


Sought o sol_urtrvon, voy whteh the ~ntermol semicirculor forn of 
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643 ) 
the shopel Ve also shown externally, ond stills mokes possible 
& Strarvsent direction of the plinth and cornice (FIG. 220). 8 
The orttemprt Vs Lnrtervrestine ond worth wenrtion. The plocing of 
Qworf columns on the Gones or the niches of the #ertosoa neor 
Poors can only be termed o forebodine of this solution. 

fhe colunms im the interior are monolitos and polished, li- 
ke the entire internal stonecuttérs’ work, set with tolerably 
fine joints, and coated with white lime mortar. The forms of 
the angle piers of the crossings, the supports for the four a 
arches of the middie aisle and the dome are borrowed from th-— 
ose in S. Maria Novella and S- groce in #Fborence. To the tall 
ciers of the mtddle aisle are attached the shorter ones of t 
the side aisles, so that the arches of the latter sprims con- 
Siderably lower tham those of the middle aisle: therefore they 
have to receive below an arch and the thrust of a vast from 
twe sides, with similar ones above, opposed to the former but 
at a diffeeent heisnt. 

In 8. Maria Novella the souare form of the nucleus of the 
pier has a side of 3.44 ft, on two sides beins projections of 
1.15 ft. and on the other two a similar one of a half columm 
with two small rounds. Im S. Croce tme crossins pier is octas— 
onal with a diameter of 4.92 ft. In both churches, one of wh- 
ich is vaulted, the other showings a beam ceilins between the 
arches, deformations in the piers exist, or more worthy of m 
mention, while the same arrangement in a Venetian church com- 
plete bends are noted. In S. Spirito the nucleus has only a 
side of 3.74 ft. with projecting half columns on two sides, 


(rwnere the separate ashlars of the courses are mostly through 


stones. Fhe vaults are constructed without visible anchoring, 
but all four angle voiers with the agjoinins arches are stron= 
ely deformed. Also all vaults of the side aisles exhioit larse 
oaralleil diagonal cracks. Many injuries may be referred to t 
this, that the arches at one side rest on masonry with numer- 
ous joints, and on the other side on ashlars with few Joints, 
so that botn supports must settle uneaually and the conseaquen- 
ces of this are movements in the areh. Thus are the deformat- 
tons very Ssreat in the arches of the side aisles, esvecially 
at the right of the high altar, and also the dome shows small 
cracks in the masonry of the drum, that continue to the arches. 
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592. S. borenzo in Florence. 

S. forenzo in Florence was pesun im the first decades of t 
the 15 th century as a new dDuildins of the Tuscan-mediaeval 
type. Brunellesco found, when the work was entrusted to him, 
the Sround olan in the foundations of the transversescaisle a 
and choirs therefore the nave dDasilica with transepts was not 
placed exclusively at his discretion. Particularly in regard 
to the form of the transverse aisle, S. Groce and 8. Maria WN 
Novella im Florence served as models; but the master created 
the nave entirely new. 

-Bikewise Antonio Manetti carried this buildins further and 
in 1460 brought the interior to completion; by him also the 
present form of the dome over the crossins, since the transv- 
erse aisle and crossings were still unfinished at Brunellesco’s 
death. He likewise left the sable facade incomolete, which he 
had indeed desisned as simole. 

AS at S. Sbdirito the middle aisle has a horizontal coffered 
wooden ceilings, now colored white and sold: the side aisles 
are covered by domes, the chavel niches by tunnel vaults and 
tne crossins by @ hemisohere without drum, but with & Lanters 
at tne vertex. 

fhe Tour supportinsS cross-shaoed viers have in the sauare 
nucleus sides of only 2.95 ft. with projections of 0.66 ft., 
the ashlar courses beinS 1.12 to 1.607 ft. high. Here also the 
Stonecutter’s work is all polished, but is now covered by a 
lignt gray lime wash. Tne columns are monoliths, the vaults 
are constructed without visible ties. Tn the arches of the s 
side gisles restins on the crossing piers, all the keystones 
are displaced from their normal vcositions, and all vault com- 
cartments of the side aisles are cracked diagonally, like th- 
ese in 8. Spirito. As there, the material is a gravish-sreen 
sandstone; the surfaces of the walls and vanits sre plastered 
woite. There further come into consideration: -- S. Satiro in 
Milan, besum by Guinoforte Solari, whose further construction 
is sometimes attributed to Bramante, also sometimes to Braman- 
tino. To the Sreat native of Urbino must the buildins of the 
sacristy be referret with certainty, and indeed still other 
ovarts of the interesting work. 

What now appears is a three-aisled plier basilica with tsans- 
verse aisle,dome over the crossins and &@ sham choir. The tran- 
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transepts and middle aisle are spanned py coffered tunnel va- 
ults, divided into bays by strengthening arches, corresponding 
to the pilasters of the piers below. The dome has a low drum 
without windows, its internal hemispherical surface being dec- 
orated by coffers: the avex is crowned by a lantern: the enc- 
losing wells extend above the vault and supovort a low conical 
root. 

The side aisles are covered b: small cross vaults, and only 
extended beyond one side of the transverse aisle, since an ex- 

f6,tension, on the ether side was impossible on account of the ob- 

Structines limit of the buildins. This limitation led to the 
construction of the sham choir, which does not fail in its e 
effect, so lon as one remains on the middle axis of the bui- 
ldins, and does not observe the bend in the lines of the int- 
ernal cornice, but which makes itself unpleasantly evident, 
tne more one leaves the middle axis or approaches the choir. 
Seen from the transverse aisle, the whole appears ridiculous 
and “famous” only for the ignorant; the oeautiful sham does 
not maintain itself, and what is intended is not attained. U 
Uatil 1495 extended the buildings period; the dedication is 
Siven as occurring in 1523. (fis. 48). 29/ 

Kote 207. & Sood VWhlustrotion Ve found im Raossino. == For 
the sooristyu ia S. Fortiro ond the choir of S. woria dele Gra- 


ze im Bilon, See PLES. 293, AGI. 


Toe Qhurch della Santa casa in Roreto comes in consideration 


here, only so far as Bramante is mentioned in the work of im- 
brovemént on the dome, but more yet since he was the creator 
of the wonderful marole exterior of the Virsin’s House beneath 
the dome, that Andrea Sansovino (1513-1529), Girolamo bombar- 
di, Trivolo, Bandinelli and others adorned by statues and re- 
liefs, and Girolamo Lombardi furnished with bronze doors. 308 

Note B08. A Gesortption of this orchitecturol work 13 to ve 
seen im Zerita. Tf. wild. Ktnste, 1091, °9- 160. -- The eketch 
pion there Siven 1S |enrtirely wrons, for exowpLeithe nove ve 
TOO short oy One OV. ie 

93. G@nurenes in Milan, Genoa, Florence and Venice. 

Of Milanese churches, some are still to be mentioned accord- 
ins to the dates of their origin. 

S. Maria near 8. Gelso (1496), built by Giovanni Dolceboueno, 
with beautiful forecourt and a rich tacade by Alessi. A three- 


: ‘ f° iS, 


>* 


& P 


| iti Giglal aR aan 
ueted 5 10 mob | are ee as rw Bs tl: esd 49! leaeiutas 


Pa ‘8 en 10% Meeat ttoto ott .eleqsdo teloaestxt as0t bas 
A whi +. y Wear | 

) ane TRO) © Sti ae ee oS + eoakar 3th et aokss 
ores -estoda oataee, at aatteotsdug SAF 994 .2QE eton 
we bi Povrvetos7vs so betonmisssbh Séita es staomovg tual seota 
_ rary on ed seivdit 

oiitnsen eit To Javooes 10 (Od2t) Pir - exotsi¥ .e 

ee borne 1 ' s#ottst09eD oo9018—% Leaiesal 
| e*igtrssiis§ bind derede tigest @ e8 titaed .siebe¥ .2 
side a 7 wit Olé »tevod ontyzaM yd beteigmon .( Sadr) 
aa ,ontasodD ad S9dshiou® .GL6 s7ou 


ne 
paptisest belere-esrdd oad bemottaem 80.03 ei, soaed at, 
agent Susoitinoasa yismeritxe efi io Imyooos 10 seisisavngd 
#0) yo gitud .séiew ont oo sidsasm os7 mi edtow bieliot atiw 
PRLS by) s93109 sileb om 
ist Hou yO waved atinia? .2 to sheet eat somer0l@. oF 
Qo1es dota bas Snitsdcestedot etf do tasooos no bas .{S84r) 
ad tote vd goiseV of e10sevle® .& .€d0f sa9y odd Io arses? 
iy -obssdnod ofliat yo B€eL ni betelqmoo bas ,oroevsas 
W serbensn $d, 07, 916 SOtaSV nt ofbelisd, te, eodotyan ong If 
Br Petetoti eea0alt edt dviw ,OGFL euved si0tghew ofbarore .2 
aan " » «fsromeo€ ye Cel 
les ak: shinderadbnis Otin eto7nebes .o dovend odd .sedsol 
wANEL af tlivd,z0 


4 Salettans 6g vem boistec astel sad to vedorvds saaok 10 
een, "7 --itneaisowe viasivoisgiasd 
“ts »thind ,eiivest’ out to. sowudto iaclonizo and ,yse9 dowseg 
bn elogaty va cVél-80eL of eeontsd Isoibys9 Yo basmano add 
geod daviw bodeinint esw evan etl .emok Yo etoizsées, sesdois 
ae oo Sore © .088L ai efoodr0? eoais9 yo, batlonss sfiduse 
Te Steivil® .9 vd t@cl. ai porsd ollie silob sexbma ae 
) yo anbiged aetis obsoet © stéiw ,se19bs8W Oliss yd betsio 
6.00, setsexebieace to yidtow viaelooitaed .(Fadr) rbhleniah 
i end bas 29d odd .,steid end to e9iqoo esa07d epg te tane 
) exdsisbaso | esnoid, snimtado ens. ous. .olssesiedoty Yo le 
SS haa 1 eal ie Hye oce beeen’, Loge 
sepa si ure te g200 mi ro sitet ai avned ,otsenal, .2 | 
cos eee 


vag be Iie , x 4 * Ak \ 
, i oo aa) way Wa i ‘ wre a I A b ToS e) im) 


8 evi + 90 ae bie Leeredx9 sata dtiv elzis xtove KH 


.eosoawsd ooomss asMOZ .pOe RY 


bas ta99tiiogsm seow sit Yo emo Raiwone .st109 siisb SMOOKLDL 4 


; ree ph 
f 


646 
aisled pvier basilica with 12-sided dome on a closed drum and 
44a choir aisle with nine extermal sides, or for five square a 
and four triansuler chapels. The choir itself forms a half oc- 
tagen:imitsoplam + 2°? | 

Kote 309. See the puolication in _oesino, plotes 19-24, in 
whose text Bromonte Ve stil dGesrienoted oe creotor of the ves- 
tVoule. 

S.- Vittore by Alessi (1560) on account of its magnificent 
internal Barocco decoration. 

S. Hedele, dpuilt as a Jesuit church,from Pellesrini’s plans 
(1569), completed by Martino Bossi. 310 

Kote 210. Buolished in CSCossine. 

[In Genoa is to be mentioned the three-aisled Basilica of S$. 
Annunziata on account of its extremely masnificent Interior 

with inlaid works im red marble on the waltss, built by Giaco- 
mo della Porte. 

fin Florence the facade of 8. Trinita (1593) by Buontalenti 
(1584), and on account of its interesting and rich Barocco f 

facade of the year 1663, S. Salvatore in Venice by Giorgio $ 
Spavento, and completed in 1534 by Tullio bombardo. 

©f the churches of Palladio in Venice are to be named:-- 

S. Giorgio Wassiore,besun 1560, with the facade finished in 
1575 by Scamozzi.. 

further, the Churcno S. Redentore with sinsle-aislde interi- 
or, built in 1576. 

568 594. Roman Barocco Churches. 

@f Roman churches of tne Late period may be mentioned as 
particularly prominent: -- 

Church Gesu, the principal church of the Jesuits, built at 
the command of Cardinal Farnese in 1568-1575 boy Visnola and 

fo9Giacomo della Porta, showing ome of the most magnificent and 
richest interiors of Rome. [ts nave was furnished with costly 
marbté vaneling oy Prince Torlonia.in 1860. 

S. Andrea della Valle, besun in 1591 by P. Olivieri and com- 
pleted by parlo Maderma, with a facade after desisns oy Carlo 
Rainaldi (1665). Particularly worthy of consideration on acc- 
ount of the bronze copies of the Pieta, the fea and the Rach- 
el of Michelangelo, amd the charming oronze candelabra in Gh- 
apel Strozzis 

S. [&nazio, besun in 1626 at the cost ot Gardinal Ludovisi 
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and completed in 1675; planned by father Gressi with a facade 
by Alsardi. (Pigs. 827, plan). 

595. Sinsular Perspective. 

Famous is the interior of the buildins boy the paintings of 
father Pozzo with his sinsular perspective, whose painted ar- 
chitecture seeks to excel the monumental. With extraordinary 
and unsurpassed skill and a distinguished sense of color, we 
see the executed composition -- but one thins remains always 
fatal to it, that it has the proper effect only from a single 
point, that is wiselniindicated by a round marble disk im the 
middle of the main aisle. Leavine this, the beautiful aopear- 
ance ceases, and it shares the fate of all similar perspecti- 
ve follies. Shame on so much spirit and knowledse in the wrong 
place. (Figs. 828, 829). 

Tt shouid not remain without memtion here, that already fi- 
onardo da Vinci busied himself with this sort of decorative 
oaintiwé, and is knowm to have given sussestionsfor its execu- 
tion. With the addition of the corresponding illustrations, 
the purvort of the two rules of the Sreat master may be Siven. 
Re says:-- 

I. “To draw a fisure, that on a wall 20 yards high shali s 
seem 40 yards high, have the proper dimensions of the members, 
and shall stand upright on its feet. Neither in this nor if 
any other case must it trouodle the painter, how the wall or 
surface is constructed or shaped on which he paints, particu- 
larly if the eye itself viewins the oainting must Look tarough 
3 certain window or sight ovening. Wor the eye does not have 
to consider the plane surface or curvature of the wall, bat 
only the object that shall avpear in different places in the 
free space represented. [t woulda be better to make this fisu- 
re on the curvature f r ¢ of the vault, for there occurs no 
anéle.” (fis. 830). 

Tl. “@n°a wall 12 yards high,’ to paint a fisure that shall 
seem to have a heisht of #4 yards.” 

“Tf you desire to vaint a fisure or any other object, that 
shall seem to have the height of 24 yards, this is done in 
tee tollowins manner. Hirst paint on toe flat vortion of the 
wall the half of the man, which you wish to make. Above this 
you make the other half on the vault rv. But before you make 
the intended portion of the fisure on the uover vault, draw 
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BPO it first on a olane floor , the wall on which you have to pa- 
int, exactly in the form as it exists om the vault, then beh—- 
ind this wall the fiswre is likewise drawn in profile, in the 
size you desire, and draw (from all its chief points) the si- 
Sht lines to the point #. And just as these lines intersect 
the(drawn)wall(or section of the stucco) rn, transfer these 
(i.e. their points of intersection) to the (actual) wall, that 
is of the same form as the drawn wall, and thus you have all 
heights and projections (or depths)cOf the fisure siven (per- 
spectively). The transverse dimensions or widths, that are f 
found om the straisht or vertical portion of the wali marr,” 
you make in their true form, for by the rising of the wall 
the fisure is diminished of itself. But the (half of the ) f 
fisure, that extends into the vault, must then diminish (by 
menas of construction) just as if it stood uorisht. This dimn- 
inution must you make on a very flat floor, and there will ( 
(first be drawn 3 the fisure (in plan) with its true breadth, 
that you take from the(part on) the wall m r.. This must you 
then diminish on a vertical section line. That will be a Sood 
method. (fionardo da Vinei, Book of Painting -- Vatican copy 
€Groinus) 2092706 1 Fou; Lone 424-427. Vienna. Translated by 
Heinrich Ludwig). 7 

But also Gottfried Semper takes position in this matter in 

his “Stil” (Vol. 1.. 0.69. Frankfurt. 1860), and he says im his 
inferences from the principle of historical painting; “One 
conceives the cetlins as a transoarent slass surface, ovehind 
which the walls remain visible. What is them painted on this 
vertical wall surface beyond the ceilings as if standins upri- 
Snt., must also so appear, if for this only its projection on 
the surface of the ceilings (orisinally conceived as transpar- 
ent) in the place. This simple rule is at the same time’ the 
Startins point for tne developed art, the so-called sinsular 
oersvective, that knows how to represent correctly and truey 
to nature the most difficult architectural combinations coan- 
ected with rich Srouns of fisures, on the surface of every c 
ceiling. It was commonly employed already im the Renaissance 
by Bramante, Peruzzi and other masters but later was certain- 
ly carried by the, Jesuits to the height of bad taste. Thus 
every fissure object with head and feet, must have its feet as 
if rooted on the cornice of the wall, and this is true for all 
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four walls, as well as for the perimeter of an enclosed, ¢ir- 
circular wall surface.” 
596. Visible foof Framework. 

for visible roof framework may be added a final remarks-- 

The so+called vistole framework of the root of S.- Miniato 
near Florence (1207) (#is. 798), in which the form of the ta- 
ree-aisled basilica “has received a final and highest consse- 
ration,” was painéed (now restored); the apse is adorned by 
a mosaic; “Christ betweem the Madonna and S. Miniate” ¢1207) 
(also restored); the five windows of the choir wall are clos- 
ed by traslucent slaos of marble. (A similar closure of church 
windows is also in the Gathedral at Orvieto). The disnified 
facade is incrusted with white and sreenish marble, whose mo- 
saics date from tae 13 th century and are largely restored. 
foe church contains teue pearls of the minor arts of tne [tal- 
ian Renaissance in the canovied alter, in the ambos, amd esp- 
ecially in the seoulchral chanel with the tomb of the Gardin- 
at of Portugal. (died 1459). 

The visible root framework Breserved in S&S. #rascesco 4t Rie. 
mini has retained its sood rishts in smaller chureh duildings, 
also by other masters, for examole in the Bella Vilanella ne- 
ar S. Mindato. (fis. 799). 

fhe entrance is also the exit in our buildings, and oy this 
we leave this Gaapter witn a reference to its characteristics. 

597. Portécos. 

As a special addition to nearly all quite early and especi- 
aliy on later Buildings are to be termed the designation of 
deeo and mostly vaulted porticos, that extend the entire wid- 


/ th of the church, or further alons the longer sides, or even 


freely beyond the buildings. (See the Harly Ghristian buildings 
in Rowe, Churca in &mpoli, Gathedral in Citta Gastellana).of 
particular interest is the portico of 3. Waria della Catena 

in Palermo with its depressed arches and its members, that ¢ 
challenge comparison with allied onases of tne style. 

At the little Gourch S. Maria delle Grazie in Arezzo the e 
early Renaissance disolavs a disoroportionate arrangement, s 
since the single-aisled building is exceeded about tnree-fold 
in width, while at S. Maria della Gatena #@t does not eaual t 
the end of the church. Yet in a matter of form it snows perf- 
ected and peautiful details, and structuraliy a widely orojec- 
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orojecting stone main cornices wortay of consideration. A vor- 
tico just as beautiful as interesting in dssign was also erec- 
ted in Arezzo. | 

Tne nisgn Renaissance extends the cortico beyond the widta 
st the tares aisles, and treats it rataer as a orotecting te- 
ont structure. feo X aad sucn a one erected pefore the Church 
S. waria in Domnica or deila Navicéila in Rome, aaaases Oy 
Raohael. (See Letaroniliy). 

Tne Late Renaissance returns asain to toe sround idea of & 
tne transition style at Saoienza in Naoles; Fansaga (1591-1678) 
nere furnished in the 17 ta centary one of tne gost oeautital 
forticos for a caurch bailding of Littie worta. About 250 ye- 
years lie petween taese four different concsotions of tae sane 
proolem: first saowins emoarrasment, tnen oreataing treedom 
and release, lates filled wita niga earnestness, finally tne. 
and shouting im judilee. 
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SHOTTON XXIV. CHNTRBL AND DOMED CHURCHES. | vs 
fneir internal and external treasment from tas oesinning of 
tne Renaissance in Italy antil its sad at tne close of the 1 
18 th century. 


¢fne cantral stracture is the Last.in tae domain of apsolute 
architectural foems, as the Grecian temple was tne first. Its 
cossibilities were not exhausted for a lons time, it may sive 
internediate oeriods like tne 19 ta century (indeed aiso tne 
oesinning of tne 20 ta 7), wnicn must again exoress tne task 
of tas 12 ta -- ever anew tnis Sreat problem emeroins, wnere 
the attemots of tne Renaissance will appear 4s indispensable 
preliminary steos rightfully glowing. -= But indeed tas Rena- | 
issance nas developed near to absolute verfection the hisnest . 
churca form, essentially excelling all Gothic, the central s i 
structure, and nas left it as a lesacy to a fatars religiosity? : 
Burckhardt. Geschichte der Renaissance . o. 97. Statisart. 


1378. * Ce Mae 
508. Tne Central bulidings. 


for ths acceotance of tne central pbuilding as an architect— 
aral torn of churen was of importance in ftaly tne existence 


ee ee a ee eS 


of so many antique roand and polygonal structures, a8 well as 
the constant connection witn the fast, tnat offered safricie— 
nt incitement in S. Sonnia, to name out one examole of nish 
rank. Tae “mystical fame”enjoyed oy tae pantneoa in Rome snd 
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3. forenzo in Milan, the surprise at other and then better 0 
preserved central structures of circular or oolvdsonai fora, 
fyp.like the migaty domed buildings at tne Batns 40 Rowes(Batas | 
of garacaliaand tne so-called Minerva Medica), taose near Na- | 
pies (8siae), also the Hariy Caristian ovildings in Ravenna, . 
first keot alive the csntrai construction in Romanesaue arcn- 
itecture, mads exoerigents in tne Protorenaissance (Baptiste- 
ry in Florence), then in the esthic middle ages, even if it 
then remained only on paver of in a model,(#loreace, Pavia, 
Loreto): its develooment was tnhen andertakéen by tae coumencins 
Renaissance. 
fhe custom of regardins tae oaptistery as a central oulldins 
and exoressing this architecturally, contributed nere to not 
ailow the idea of the circaiar pbuilding to oe lost, wnere al- 
so the art of vauitins Larse interiors did aot fail dato for- 
Setfulness: for a central ouilding was scarcely to be concel- 


arte w.... whe ivi ty (© »4%00n betinav a dtiw bevieonos 
ade, , ph oii ett to omob!etyd gatsneoos 6dt 

| bddbadee niead’ ‘edt Yo conasqsoos edd Adin .yVdedT int efsth 
| gh busket of dud sbovebienoo aved yléaevoss? ead ,o10t Banos 
e$e's 20 otdneo (atsdoetidor: oe as yydertine btktenimob 2 us 
fn edt eotsmer ,fowe es Si doors of ceils bas .oRieeb [siutont 
bas ettossisows oatsetadd yluas {sdnetao to Sracm beduqaibh 
a Pelieeeou 90) | Seomeeetanes natiasty eas .1oseonetaoo esi 


a Stmengolaveh evotnomtsed .rottetnt edt to gaomeonsdag bas ack 
a ead bus ,asbeosi elbi suodtiv acizeszxe har wetisial saz to 
’ ‘g edd ers saeds ~- “Qatidpil odd to Snemeansiis bifuolge taom 
yy sfonnae Dbewob seodd Yo eetébastinosq bas edtem obtaiaedosisdo 
@d ,eboon yd. Rasnenseges ylantitate evom 6d donneo tant ,aecs 
Pan: 4 omen onob tsi Fbhasdiors§ nadt 
epottetastosisdg bas uaoh Laas .¢9a 
: Bey. betbiie ica 49 taluotto devo omobh edd lo Suomekaaite Sd? 
a )otud. (\oretonrte edd. 20% aotinioe teeflagmts edt aatsmor exotee 
i aheds te. Beoslg somo ad sesleoceds ir, vhedanterh ef viian seoun 
Dewooted tena ncisibts Lsieooge evasds sonte ,aslq sit to e1sn59 
r. “Pyenets) ws0n sohegesD tbvsnncbsg e092) .setis edd tot bedonrte 
o, omsisesdse .2 atorare at s$mil0 ,otstetA ofaud Se sias¥ 22 
4 RAY’ vi e(nsit¥ of 
to ans edd dtin ae etdweb bas aeoustnevacont seed? 
gh edd es débaet Lenpe te emis aot diin eaaoro deeqg sid 
i emo antlteverg sd¢ smsced ylisetneve sedt .mrot 
7 ealiedeseaese JIeotoch ak abatisdieion {erstourts teak iuG 
O18 YeHS pleebi leds Io aoltsotlimowxeq add dtiw ukeed gon of 
“8 GA boo oved atedto Jadu 10) m20% aswec of adtow betelqnes 
a veds 20 sisonr yisctsiloig ofis omea odt te 1s yodt ;eiead 
mes % 1% _eatswneg boaisita sey tion asdt tad ,sastat 
Pine Lane: eBiegadd bas asftettos’ yexalantess .008 
_ s809x3 tenm sonsecianef yirse edt eleqado has esttaisose a0 
Tevtaeo Yo extow Iscteito Sos stasbascefst text? ast az soomt 
"80 ifeme ddiw bos emalov eldatl to astascurts ysantoetidors 
- «\eigaionsdo trom odd betuoexs base headiash eaoteieds tod .29 
ne a an a a) aa etitsteb at gilutitézased stom Ene 
e108 id tibde 108 haktg¢ wipeadiails (Onddade ree cde vhs onet 
does deve atetuciiq to sakaee owt .usia Ienczetoo dtiw ao 


— feast ) edt ereiw bas eocetins Ulan to coltsicceb « ee x00 


uy) " 
L's a ae 


—weivibdue Iettsused ylsostisq .yisemoye bas ytion etuloedA® po 


652 
conceived with a vaulted roof. 

The accenting by a dome of the crossings. oe: médieeval cath- 
drals inlItaty, with the acceptance of the ‘Latin cross as the 
ground form, has frequently been considered; but to regard it 
as a dominating entirety, as an architectural centre of a st- 
recturel design, and also to erect it as such, remains the un- 
disputed merit of oriental Barly Christian architecture and 
its continuator, the [taltan Renaissance! 

feb 3 “Absolute unity and symmetry, perfectly beautiful subdivis- 

 ¢on and enhancement of the interior, harmonious development 
of the interior and exterior without idle facades, and the 
most splendid arrangement of the lighting” -- these are the 
cheracteristic marks and peculiarities of these domed struct- 
ures, that cannot be wore strikingly represented by words, t 
than Burckhardt has done here. 
599. Basal form and Gharacteristics. 

The arrangement of the dome ovsr circular or polygonal int- 
eciors remains the simplest solution for the structure, but 
whose unity is disturbadj,iffthecaltar be not placed at the 
centre of the plan, since then a special addition must be con- 
structed for the altar. (See gadonna di Campagna near Verona, 
8. Meria at Busto Arsizio, Ulimta in Pistoja, S. Sebastiano 
in Milan). 

fhese inconveniences and doubts vanish with the adoption of 
the Greek cross with four arms of equal length as the sround 
form, that eventually became the prevailius one. 

But great structural undertakings in domical architecture 
do not begin with the personification of thei ideal; they are 
completed works in newer form for what others have used as a 
basis; they are at the same time preliminary works for the 
future, but then not yet attained powers. 

600. Beginnings: Sacristies and Chapels. 

On sacristies and chapels the early Renaissance must sxper- 
iment in its first independent aad original works of central 
architecture: structures of little volume and with small dom- 
es, but therefore designed and executed the nort chanmingly 
and more beautifully in details. 

Here is to be counted the sacristy of S. Spirito at Floren- 
cs with octagonal plan, two series of pilasters over cach ot- 
here as a decoration of wall surfaces, and where the pilasters 
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set back from the corner (angle of polygon left free), above 
being a cloister vault with lunettes and a small lantern ext- 
ending into the attic. Giul@ano da Sangallo is named as the 
author of the plan and model, Gronaca as architect, who brou- 
sht the structure to completion, and Sausovine as the master 
of the besutifal details. 

flso the sacristy of S. Lorenzo there, which came from the 
bands of Brunellesco about 70 years earlier, the so-called old 
Sacristy (1425) belongs here, that over a square plan has 6 
soregiled melon veult on pendentives with round windows, but 
without interposed drum. 

More imposingly treated is the work at the Pazzi Chapel in 
Florence, that likewise had the great Brunellesco as its eri- 
ginstor (1420). No central building in the proper Semse of t 
the word, the chapel exhibits an oblong form of plan with 
vestibule and choir, where the principel axis is not placed 
lengthwise but transversely like the end of the buildins, the 
liturgic axis lying also in this direction. The architectural 
membering of the ceilingjustifies this procedure, since there 
the rectangular interior is divided into three parts, indeed 
by two semicircular arches into a square middle and two narrow 
side areas. 

The two latter ars constructed as tunnel vaults; the middle 
portion is built as a melon vault on pendentivés with ribs a 
and round windows, crowned at the vertex by a lantern. The d 
dome then dominates the entirs design; the tunnel vaulis at 
right and left accompany and buttress it, and between these 
on the middle axis of the dome opens then the square choir, 


Sv) that is again covered by a dome. Access on the Litursgical ax- 


is is permitted by the beautiful and large entrance doorway 
with its precious carved door leaves at the rear wall of the 


“charmingly vaulted portico, whose middle area is likewise mar- 


ked by & dome, whose ornamentation with brightly colored maj- 

olicas from the studio of Robbia has already been mentioned. 
As the work of Brunellesco may still be mentioned the pure- 

ly central plan of S. Maria desli Angeli in Florence (1451), 

ahere was intended a span of 51.8 ft. for the dome, assumins 

it to be octagonal inside and with sixteen sides externally. 

(See plan in the collection of polygonal churches. Fis. 939). 

601. Dome ver the Ground Blan of the Greek Cross. 
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The ground form of the Greek cross is found in the purest 
way in the construction of S. maria delle Carceri in Prato by 
Siuliano da Sangallo (1485). Surrounded by four equally large 
tunnel vaults, four transverse arches of thesé receive on pen- 
Aaentives a closed drum divided in panels and surrounded by 4 
palustradée,above which rises a melon vault with ribs, round 
windows and allantern on the crown. The drum appears external- 
ly, but not the vaulted form of the dome itself, that still. 
enjoys the addition of a low conical roof as in upper Italy. 
(Pigs. 932), 211that is also the case for the dome of the Paz- 
gi Chapel at Florence, and in recurved form on S. aria at 
Busto Apsizio. 

Note Siiw From Oertrtinger, KH. won. Antonio Averlino Pilorete’s 
Treatise om Architecture. p. 465 (PIB. T). Vicenzo. 1890. 

Tae domical (protecting) roof in waulted form is shown in 


the earlier designs only by the dome of S. Francesco at Rimi- 


ni, designed by L. B. Alberti, and that of the Cathedral for 
Bergamo by Filarete (Fis. 393),312 as well as the ideal stru- 
ture of the Sperandio. (Pigs. 831 of the medal). 

Mote 312. Prom Lespeyres, Die Kirchen der Remotssance ia 1t- 
alien. PL. 23). | 

602. hater Buildings. 

The form of the Greek cross in the interior, Dut not on the 
axterior, is shown by the beautiful central ghurch of Madonna 
di Biasio in nontepulciano, which is not like a minaret as in 
the drawing of Pilarete, but has two boldly treated bell tow- 
ers at the right and left of the front arm of the cross, a w 
work of the elder Sansallo (1518-1537), one of the most perf- 
ect central church buildings of the high Renaissance. (Figs. 
B845 395), 348 Not only the light admitting drum here appears 
externally, but also the calotte form of the domev#ithithelbn- 
lantern. The high, cylindrical drum is subdivided by closely 
spaced Corinthian pilasters, which are continued in the forn. 
ef plain ribs on the vaulted internal surface. The window ap- 
enings of the dram in the interior are not placed at the same 
neisht as on the exterior, also the internal main cornice of 
the dome lies lower than that on the exterior. Yet the inter- 
nal and external window enclosures are connected by jambs sl- 
anting downwards toe the interior, so taat to the observer the 
view of the entire interior is possibletfrom below, but which 
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655 * 
cannot be justly termed an organic solution. (Pis. 935). 318 
The like arrangement with the inclined jaubs for the internal 
and external windows of the dome was permitted by the archit- 
ect cof S$. Fedele in Milagp. 
608. central Buildings with circular and polygonal domed 
[nteriors. 
A further group of mediaeval central structures is composed 
of the churches of upper Italy by Bramante and contemporary 
asters, a great number of which Strack has published in his 
work mentioned below. 314 They aré sometimes arranged circul- 
er in the interior and sometimes polygonal, with domes resting 
on pendentives, or covered by cloister vaults, but all have 
the crowning lantern. 
Note 2414. Stvrock, He Gentrol und Kuppelkirche der Renoisea- 
noe tn Tra Lien. Berlin. 4882. 
a first example may be mentioned here the choir structu- 
re ore S$. Maria delle Grazie in Milan, square in plan, with a 
drum animated by small double windows and with round openings 
in the surface of the vault, which shows a span of 59.1 ft. 
(fig. 839). Then the externally circular and internally octag- 
onal dome by Battagli (1490) of $. yaria della Croce near Cra- 
ma (fis... 337): further the choir dome of S. maria near Saron- 
no over a souare interior on pendentives, first with a 12-si- 
ded drum animated by niches, above which are found round-arch- 


>) ed lumettes with small round windows, above these extending 


the hemispherical, plain and pointed dome (Pig. 836). Likewi- 
ge the Encoronata of Lodi must be named (Fis. 938), a building 
constructed octagonal internally and externally, covered by 
s cloister vault and crowned by @ lantern, provided with a t 
triple-arched portice between two bell towers, one of which 
is carried to a third of its intended height. Further are to 
becnamedr-- S. Maria at Busto Arsizio, S. Waria Goronata at 


Pavia, and particularly the beautiful sacristy buildings of § 


Satire in Milan with octagonal plan, four semicircular niches, 
uoper arcade, cloister vault with round windows in the surface 
of the vault and a high lantern at the vertex -- an ornamental 
Masterpiece of Bramante -- with terra cotta busts and reliefs 
by Caradosso (Fis. 840); 315 ornamental treatment of the side 
of an octagon). The interior of this little structure appears 
to have shared the fate of S. Andrea in Mantua; it is now co- 
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coated light yellow, bronze-sreen and gray, but was originally 
indeed in the red tone of the terra cotta, perhaps with the 
use of blue color and Silding. 

Note 245. From Sossina. 

These domed stractures also do not show the vaults external- 
ly: these are concealed behind the extended walls, which are 
mostly surrounded by aileries in the mediaeval sense, and a 
are effectively animated. (Figs. 886-8389). 

Another combination is executed in the dome of S. Antonio 
in f{ocarno; above a square plan is optained an octagonal form 
bp pendentives, over which rises a cloister vault without drum 
but with openings for light in the compartments of the dome. 
(Pig. $41). And again another is offered by the plan of 5. Vi- 
tale im Capolaga (Lake Lugano), an octagonal plan with smail 
chapels in the angles, a tall drum edmitting light and closed 


by a clo#ster vault. The interior is magnificently decorated 


by stucco and painting, and is in good condition -- a charming 
view. (Plan, fis. 3438). 

Plain and unimportant externai surfaces are shown by the h 
high enclosing walls of the charming creation of Sannicheli, 
the Pellegrini. Chapel in 8. Bernardine at Verena, where also 
again the dome disappears beneath the protecting conical roof, 

she Lantern is made so much the more important.( Fis. 
342). 

A genuine calotte dome with lantern and a cylindrical drum 
admittias light is exhibited by the madonna della Gonsolagzione 
at Todi. The plan shows a square middle area with a semicire- 
ular choir ending and three polgsonal apses, thus the most s 
strongly expressed central design. But not only for the dome 
is the form of vault exposed on the exterior; likewise for 
the four apses the quarter-spherical vaults are shown extern- 


*S0ally; they adjoin the square substructure of the main dome, 


that experiences strong reinforcement by the occurrence of t 
the apsidal walls at its angles. A balustrade extending around 
forms at top the technical termination of this part of the b 
building, over which rises the dome. The details of this low- 
er part of the building and of the interior up to the drum i 
indicate the early Renaissance; on the contrary, those of the 
dome are made rather Barecco. Yet the general effect is as if 
at ons gush, if one does not investigate the details,of the 
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buildingand visits without dissecting it. 

Popalar tradition attributes it to Bramante; Rossi’s resear- 
ches in the archives did not give his cooperation; his name 
is also unknown in the buildings documents. The fisst mention 
of the structure occurred in 1508, when on Oct. 7 a payment 
was made to master Gola di Matteuci da Caprarola, who is ath- 
erwise mads known as @nc architect of good reputation and pr- 
ominence. The work was carried to the base of the dome in 1606, 
and in 1617 after a buildins pericd of more than a hundred 
years, the wonder-workins statue of the Madonna was brought 
into the completed church. In spite of the lack of all proof, 
of this opinion by documents (just as at the Cathedral in CGo- 
mo), many believe it to have been orisinated by Bramante; Ro- 
ssi absolutely refuses for the reasons Siven. But the negati- 
ve result of the investigations does not afford an indisputa- 
ble conclusion. There: fitstcremains tas “matter of tradition,” 
which of the two ons will hold to be the architect of the ch- 
arch. 
Allied in the arrangement of: plan is the Madonna della Stec- 
cata in Parma (Bid. 3844), that instead of the wall projections 
at the reentrant ansles is externally square, and exhibits an 
internally octasSonal chapel plan, which extends to the heisht 
of the semicircular ehojectins apses, so that the substructure 
of the dome risis sbove the apses in the form of a Greek cross. 
This and the dome itself show just the sane form of vault as 
in Todi: by the use of a colossal order on the exterior and 
interior the architectural view is enhanced; only the main d 


Ce/dome with its rather little colopnede arcund the drum appears 


too low, and allows the seneral effect to be inferior to that 
of Todi. The external wall surfaces of the buildings are plas- 
tered: only the window enclosures and cornices are of aghlars, 
whereby it loses something in the appearance of monumentality. 
According to Vasari, “as men say, the church was built after 
drawings and sussestions of Bramante.” According to other tr-=- 
aditions the building was indeed decided on in 1515 (thos a 
year after the death of Bramante), but its construction was 
first begun in 1521 after the drawings of the architect Gilov- 
anni FPrancesce Yaccasni da Torrechiara. The dedication by the 
bishoo of Parma followed in 1589 the choir sas enlarged in 
1680. 247 
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Note 317. focordtag to Strack. pe. 9 et seq. 

In idea the plan of tee Wadonna di aampagna at Piacenza sh- 
ows gomething in common with the Steccata; for also here the 
adoption of the Greek cross causes the rentrant chapels to h 
have added chapéls: but they are not enclosed, but stand in 
a free and bold way open toward the middle area, so that four 
angle piers receive the dome. The four apses have rectangular 
endings; the angle chapels extend to the heisat of the arms 
of the cross, recalling little octagonal stractures. Cross a 
arms and domes show nothings of the vaulted form; they are con- 
ecealed ander low gable roofs and a conical roof. The substruc- 
ture of the dome appears externally in two stories and is sur- 
rounded by Salleries, in which lower windows are arranged to 
admit light to the interior, the upper serves as 4 passage, 
for animation and a richer appearance of ine architectural 
view. 

The charch was erected in 1522-1528 as a brick structure; 
columns and cornices are made of ashlars. Likewise here must 
Bramante’s name agsin cover it as architect; but this is not 
proved: even no other master is named in his place. 

604. Domed building of circular plan surrounded by a por- 
tico.after the antique custom. The Tempietto of Bramante. 

on the contrary, Bramante’s authorship is guaranteed fort 
the very smallest central building, the so-called Tenpistto, 
that Ferdinand IV of Spain and his wife Isabella caused to.be 
erected in 1502 in the court of the Monastery of 5..Pistro in 
gontorio at Rome. Of circular plan with a surrounding portico 
of 16 Sranite Doric columns, which support an entablature. wi- 
th triglyoh frieze and a balustrade, the dome rises without 
any projecting roof in a beautiful and pure form on a drum a 


eo animated oy niches with shells and rectangular windows. The 


crowning termination is formed by a cap, consisting of arms, 
sphere and cross, without any arransement for zenith Light. 31e 

Note 218. See Letorowil\ly, You. Bes Pla BAS 

605. Umilta in Pistoja. 

Under Sangallo’s or @ronaca’s influence stands Bramante’s 
pupil Vittori in the building of the Umilta in Pistoja, whose 
interior Vasari completed, onotvverynbappily. As in the sacris- 
ty of S. Spirito in Florence, the pilasters set away from the 
angles of the octagon. 319 
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Kote SiS. On the architectural history and construction of 
the dowed OWiLGing, see Burm, J. Grosskonstrurktvonen der Ttol- 
Lenischen Renotssance. G. Dowe of S. Me Bev? Vwilta in Bist- 
ojo. Bervin. ZBeirte. To Boww.: 4902. p. ase ; 

Instead of this arrangement or of proken pilasters in the 
angles, in other places columns are effectively placed in the 
angles (Fis. 845), for example in a chapel in S$. Andrea at 
Mantua -- an anticue and also a mediaeval motive. (Villa Had- 
rian near Tivoli). But the solution here presented stops above 
the main cornice, where one would expect the continuation or 
sussestioncof the columns uc to the compartmeitssof the wault. 
The dry bands in the Ssroins of the vault continue the strons 
lower accenting of the angles in the interior in not a natural 
way to the vertex. Peculiar is algo there the arransement of 
horizontal rectansular windows at the base of the dome’ and t 
their intersection in the vault surface. Like giulioc Romano 
in the portico of Palace del Te, the master desired to avoid 
intersecting compartments, and commenced the vault on a pro- 
jection supported by consoles.( Fig. 845 A, B). 

Better appears the subdivision of the walls as well as the 
solution of the ansles in the polygonal apses in the cathedral 
at Como. Both on the wooden model of Rodari as well as in the 
actual executionis an endeavor for a bold continuation of the 
angle columns in the ansle ribs. 

Qf the central and domed buildings of upper Italy, besides 
the little Pellegrini Chapel already mentioned, yet others of 
the master Sanmicneli play a sood part, like the round Church 
of Madonna di Campagna near Verona (1559), and the dome of S$. 
Giorgio in Braida at Verona. 

faken for size, must be named as one of the most important 
works in the domain of domical construction, the octagonal d 
dome of the @athedral in Montepulciano with a span of nearly 
82.0 ft. According to Bianoux 320 this dome was built of brick, 
and over it was to rise a second one covered by sheets of cop- 
per and lead. Until its completion, the structure was furnish- 
ed with a temporary roof, that burned and destroyed the struc- 
ture. The rebuilding came into the hands cf Fontana, who exe- 
cuted it in the tastes of his time. The thickness of the walis 
of the drum amounts to 414.2 ft.; at a height of 25.6 ft. from 
the base 6f the dome 59.0 ft. high are inserted two iron rings, 
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whose joints are visible in tae surface of the dome. The ang- ' 
les of the octagon are held by these and thus at least the ! 
bending ontward of these is somewhat obstructed. 

hikewtse Solari’s dome of S. Yaria della Passione in Milan 
shall find mention here. 

A central plan of the richest kind, first in connection with 
the transverse aigle and the choir, was developed in the Gat- 
hedral of Pavia (Fig. 347), which is proved to have been built 
by Oristofore de? Rocchi, who had the conduct of the building 
in his Bands from the day of laying the corner stone (June 29, 
1438) until his death in the year 1497. His successor was the 
great Amadeo, whome we have already learned to know in Berda- 
mo and at the building of the Gertosa near Pavia. The wooden 

_ model of Roechi for the building is preserved, and Fig. 847 

““lssves us an idea 6f what was intended, but was never completed. 

The grandly tonceived pyramidal structure indeed allows to be 

seen certain changes in details, that could properly be made. 
606. S$. aria da Carignano. 

As # central structure purely, and free from all that could 
weaken this character, is S. Maria di @arignano in genoa, er- 
ected by Alessi in 1552, whose general view was siven in Fig. 
735. The motives of 8S. Peter in Rome is therein expressed “in 
an entirbly free and novel arrangement,” with sreater beauty: 
of the interior. A large principal domé dominates the square 
plan with its four small side domes, of which now merely tae 
lanteras take part in the Srodping. Originally the plan was 

be flanked by four towers, but of these only two were er- 

ected, and these in a changed form. 341 
Note 324. Durn, 3. Bowe of SB. Harto av Gorignono. Zetts. f- 
BOuwe 1902. ee 4161. 
607. S. Reter, in. Rome. 

But the niches least in this domain cf church architecture 

gas made by the two great masters of the Renaissance, Braman- 
é¢y be and reper Hg in their designs for S. Peter’s Cathedral 
in Rome. (Pic. 848). What Bramante desired is shown to us in 


his re st plan in Fis. 849, 322 end hat Michelangelo wished 
by the olan in Fis. 350,328, While Bramante partly lost hims- 
mail things, ywichslangslo drew with firm, conscious 


a 
gcure strokes his clear and simole ideas, and was so for- 
tanate as few mortals, iff thatowhat he planned was also exec- 
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executed, even if he could no longer see it. Of the effect of 
the work as a central building, comprising the choir and two 
of arme of the cross, Fig. 848 may give an illustration; grand 
and mighty in lines and wonderful in elevation, the dome show- 
ing the most beautiful outline in the world! Forty years it 
stood in its entire effect as a central structure; then first 
fey paul Win 1606 had the present nave built before it -- more 
unfortunate for the exterior than the interior, which even in 
its lengthened arrangement of plan can never lose its srand 
effect. 

Note 3222. From Houser. pedd, 44. 

Note 223. 1n 1V Temp vo ¥oticano e sua orieine. Rome. 1ES4. 
From this ts PAS. B54, after p. ALN. 

(fo add an architectural history of S. Peter’s within be 
limits siven in this volume is impossible; reference must he- 
re be made to the numerous and extended publications of earl- 
ier times by Costasuti, Berraboschi, Fontana, Rocca, and as 
they may all be named: then to the larger and more recent wo- 
eks of Simil (Le Vatican}, H. von Geymtiller (Bie urspriingliche 
Sntwirfe fiir S. Peter in Rom), the researches of Jovonovitz, 
Garnier: and many others. For the technical part see also the 
Resays of Polenk ag well as the author’s“Zwei Grosskonstrokt-— 
ionen der Renaissance.” Zeits. f. Bauw. 1887. p. 481. But to 
every visitor in the eternal city we recommend very particul- 
arly the inspection of the great wooden modeis of the differ- 
ent masters preserved in S. Peter’s. A permit therefor is now 
freely Siven to technical nat toa uell by tae majordomo of the 
Pope; the entrance to the médels is from the stairway leading 
to the dome. What is to be said technically was done in the 
first Sections of this volume, with the addition of the neces- 

sary drawings and explanations). 
BEY At 72 years of age, Michelangelo took charge of the buildins 

(4547) and. retained it until his death (1564), “so that by bis 

resignation some scoundrels might not be pleased, since the 

building would remain entirely completed.” Not only his fame, 
but rather the intellisence, art sense and the nigh culture 

of bis employers protected the design throushout his life, an- 

til finally Sixtus V compieted the doms, unfortunately with 

the omission of the beautiful figure ornamentation on the main 

cornice, that the model so splendidly exhibits. The mighty o 
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ones of the earth could also give a bungler the preference o 
over @ good man, and abandon hin for personal reasons; the a 
authorities of S. peter were great enough to be free from such 
possibilities. "ome 

Brunellesco and wichelangelo did not have their work spoiled 
by later colleagues, that of one on his Palace Pitti, of the 
other on his dome of S. Peter. They were still free from many 
modern endaavors “to create: something new in the spirit of 6 

¥9D the first masters,” and to bring forth thinSs, which the ori- 
Sinal masters had never oapproved, and for which they would 
have blamed and have laushed at the intelligence of posterity. 

How the entrance facade with the free colonnade would appear 
is to be seen on the copper engraving of the jubilee year af 
4600; whet this became is shown by Pig. 951 after the illust- 
ration in fontana: 323 what pernini and Saderna attempted on 
it with clock towers and the like, can be seen and read in t 
the works mentionsd below. 324 

Note B24. GuUrvirtrt, co. Geschichte a@es Barok, Rococo ond of 
Giassicisn. He 33%, B5L=352.. Stuttgart. 188%. 

Many things on the exterior may not be happy in the interior, 
put the dome donminatins all permits this to be forgotten; 1% 
is indeed Michelangelo’s dreatest work, by which he “satisfied 
the Longing of the entire Renaissance’. 

Comparison with other buildings of Sreat dimensions best al- 
lows us to recognize the scale of the magnitude of 8. Betser’s. 
A bay of the five-asisled Minster of Ulm with its system of f 
flyins buttresses can be placed within the dome of S. Peter, 
which then does not reach the transverss arches of the cross- 
ing (Pigs. 352): twice the height of this minster to the ridge 
reaches only to the foot of the lantern. The bronze canopy b 
below the dome is about 98.4 ft. hish to the ton of the cross, 
and sausls in height Palace Parnese in Rome, measured to the 
roof eaves. (Pig. 853). 

tf we further make a section threush the five-aisled Cathe- 
dral of Bourges and place it on one made throush S. Peter’s 
dome (Fis. 354), it does not entirely cover the latter. What 
an outlay of supports, flying buttresses and buttresses are 
necessary for this mediaeval masterpiece to span the same wi- 
dth, that is solved in S. Peter by a single vault, entirely 
aside from its height. What conditions, what squandering of 


j Mir Yih at 
é Boe ny ae es ne 


i " "y ie | on ' yt Ati Wi 
7 ' i 


Js : i 44 

f H At j 

: ries ib atlanta 
cigars 


i pe + eg itn Wath sive no sottouidance 
stn09° af notte1o0eb | vacua edt te oonale » teY 
idee {olssedo’s emof al .soasi0l¥ at aededichan ean 
fe odd ot Blok bas cooste ,oldiam edidw rsomso0itickan 
20m ete siedd gud .cwoh edt 10k bovieees sated ymordoylog 
betoloone bas edidu dtiw toetie bibaelos daom add Yo 
Laatisisdigs -ylletutoetidore oft janidt totde odd et dedw base 
0) tinew edt Yo eostuse odd te aclakvihdss edt rol abs 
paeeventt eovieos1 ti :ydeteds gmob add easoa yibporg are 
sg 20 Seoneteld mt baA .bevowees si seonivaed ad? .dnom 
eb sitdae adt at eorrgit? to notevtneos a basouwk batdsil 
ae Deattees fediin sical tootdvin bee otuaeleas tuoddiw 
didikite: : ¥ tolsoce 
, bilede sideoh bua efoate dtiw esoog .808 

oo ,eliede. elduoh buns elaate déiw eewob eviews sad a0 > 
pean dE .900 Stew toos baa Salriteo sisdw.,en0ts Yo bedou 


hs baa boii etd: wode yikeowsixo osle bivode vets Jedd ,hedeil 


oo edd at bedinees acituloe gasapeence 2 -dluav ait Io mated 
aloiad a0 eseines giiw omoh Laquedni ont Jo nottourta 
| bakde bolasoaco aan .asoess1 isci¢sds 101 yldusg oele ,mi0% 
: Migat «yasogsn Iscisisv 
1g 2 ditiw yiaceam, Isoitaev baided ero ytuvoge .805 

ii iit stooh asboow dar 

© teot aneboow issinoo & yd oisks hesevoo Yiesti vaw caciT 
Oo tape o1rvpsouitea yisiooses gdeil & dedd o@),,aefis yo bors 
200 Iatneenaon, s tootoug one Lee 

smnrcgaan itin omoG Jantedar yrnomay oOelduod: .OL5 

mzetosd mobeow asinwoso bas took as 

weve. tind semob yanoasm beldvob eis baix batds a 10 
f \e sents dotdw svods ,aworo odt te abainego deers déin sz9de0 
fom: yo boeeore bas .[etou, dein bexevoo oor neboon antiostoxg 
Biipnee edd to sxeda teal odd oi boateleso stem sesit .sasda8f 
~/oete dud ,yledl nt yino gon ,bobisg oooorsd eid oi , sonsee 
BE Meee hoki (ron. o 1) ‘ebaslgae bas ynsmteG coast} at 

 ,efdsif ed? efqmere aa es nevi od yao bait desi? edt 109 
gotdn ,otbellss to agkeoh edd: sedis tesa ai downed lertaso 
se ka yw betarias, elisn edidioxe maot isnaeiai awsinowto s& agin 


ens 
me . 


“3 parent inh. nenpinm abeocce dokdm ovode .eauwioo tlad bas ao\.- 
ine eel ebhsel egase to tdgill » ritemned 


a, a : 
= Noah! ip ey! ah 


ata pitas ae Lg 


‘ate “Tt ‘ 


663 
materials on the one hand, what simplicity and clarity in the 
9) Construction on the other! 
090 Yet a glance at the internal decoration in contrast to what 
‘was undertaken in Florence. In Rome a cheerful and dignified 
magnificence: white marble, stucco and gold in the aisles, p¢ 
polychromy being reserved for the dome, bat there are mosaics 
of the most splendid effect with white and uncolored daylight, 
and what is the chief thing, the architecturally correct des- 
ign for the subdivision of the surface of the wault (Fig. 9855) 
825 proudly soars the dome thereby; it receives life and move- 
ment, the heaviness is removed. And in Florence? On 2 badly 
Lighted ground a confuston of figures in its entire desolation, 
without enclosure and without composition, withal lacking in 
scalel 
608. fomes with single and double shells,. 

Qn the massive domes with single and double shells, constr- 
ucted of stone, where csilins and roof were one, it was estab- 
lished, that they should also externally show the kind and f 
form of the vault. a conssaquent solution resulted in the con- 
struction of the internal dome with ashlars or bricks whose 
form, also oartly fer statical reasons, was concealed behing 
vertical masonry. 

609. Masonry Dome behind vertical masonry with a protect- 
ing wooden Roof. 

Thés was iteslf covered again by a conical wooden roof cov- 
ered by tiles, to that a light temporary structure mast conc- 
@al and protect a monumental one. 

G10. Doubled yasonry internal Dome with protecting wood- 
en Roof and crowning wooden Eaotern. 

Of a third kind are doubled masonry domes duilt over sach 
other with great cpenings at the crown, above which rises 4 
protecting wooden reof covered with metal, and crossed by a 
lantern. These were preferred in the last phase of the Renai- 
gsance , in the Baroceo period, not only in Italy, but alse 
in France, Germany and Sngiand. 

For the first kind may be siven as an example the little 
central Church in Maser after the design of Palladio, which 

with a circular internal form exhibits walls animated by nich- 
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F94@ and half columns, above which extends an open gallery. Ex- 
ternally a flight of steps leads through & Corinthian portico 
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to the interior, two small steirwaye towers rise like the so- 
called “ears”of Sernini behind the pediment of the front col- 
umnar projection. The great Bernini is therefore the imitator 
of the much abused motive. The form of the dome with its step 
ped construction recalls that of the pantheon at Rome (Figs. 
856, 857). 
t+. Superga near Turin. 

As an echo of this advanced phase of the last epoch is to 
be included the great Burial Church of the kings of Sardinia, 
the Superga near Turin, vowed by Victor Amadeo II, built in 
1717-1731 by duvara and dedicated in 1749, with its interest- 
ins plan and the hollow construction of the dome. Notable is 
the solution of the transition from the lower octagon to the 
round form without the aid of pendentives, by inserted columns 
with circular architrave resting on them, and a likewise cir- 
cular cylinder rising to the dome. (Figs. 858, 859, 860; view, 
plan and section). 


-93° Phe illustrations Sive everything neccessary for an unders- 


tanding of the external architecture, the plan and the section 
of the domed structure. A Gorinthian tetrastyle portico on 4 
subdivided terrace structure is placed before it, which effec- 
tively prepares for the interior, and beneath its protecting 
roof one enjoys a beoad view over the valley of the Po, the 
city of Turin and the field of battle, whare in the year 1706 
Phince Rugene with Victor Amdeus obtained the victory against 
the Spanish-French army, for abich the king vowed the build-— 
tas of the church. 

fhe central structure with the dome placed on a hish drum, 
flanked by two slender towers, is here splendidly expressed. 
Pilasters, piers, columns and entablature are of white limes- 
sone, but the wall surfaces are plastered, the external shell 
of the dome being covered with lead. In the interior polished 
columns of Srey veined marble are placed erect on pedestals 
of reddish-yellow marble, the walls and ceilings beings plast- 
ered and plainly painted. It is said of the buildins, that 1% 
is distinguished “by the wisdom and nobility of the design, 
and by the harmony that prevails in all its parts. The span 
of the dome amounts to somewhat more than 65.6 ft., the height 
of the structure to the apex of the cross is 281.4. ftecy ate 
execution is good and substantial, the dome being in two she- 
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_, Shells as at S. Peter and vaulted in bricks. Bight pairs of 


fF b 
me 


projections connect the two shells of the vault (Fis. 860), 
which join at an upper ring of masonry, from which rises the 
lantern. In the interior the transition from the octagonal 
Lower story to the circular drum is effected by columns set 
in the reentrant angles (Fis. 860). The coupled projections 


are also expressed on the external surface of the protecting 


dome by the pairs of columns on the drum. | 

From the antique tradition, according to which the ceiling 
and proof of a vaulted structure form a united entirety. (Panth- 
eon), from the custom: of the: early Renaissance (cathedral of 
Florence) to construct the protecting dome likewise of stone, 
Juvare also Gid not depart in his domical sonstruction, while 
men were unfaithful to this principle in Venics, and construc- 


ted the external projecting dome of a lighter and more perish- 


able material, of wood with a covering of metal. men, had in 
this way more freedom in the treatment of the two parts, if 
they made the dome enclosing the interior independent of the 
external protecting one. °°5 

Note 226. See Die Supergso veri Turin und Meister oniutniiad aa- 
para cus Hessina. Studies Wa Art ond History dedicated to Fr- 
Veadrich Solnertaer on his TW th birthdoy by His friends and o6- 


wirersse. Prevourg. 1906. Bsscy by Josef Durw). 


fo the protecting dome can bs given any form ants ae Ww 
without taking into consideration the inte aio den 

612. Stone Domes with wooden peta Domes. 
Qld Venice here precedes with the good example of its Church 


of S. Marco. Men would not and conld not go hisher withothe 


eye monumental stone, covrérins of the interior than was done, and 
still could sive the exterior an imposing fora, tHat — 


only be attained by the wooden roof structures. The protecting 
domes of S. Marce indeed arose under the influence of the Bast, 
where the separation of the domes and their construction in 
stone and wood was already everywhere in use, 2 mode of cons- 
truction, to which then also firwly adhered the architects on 
the Shores of the Adriatic. 
613. Fooden Domes of S$. Marco. 

Thus after the acdel of S. Marco (Pig. 861), for example, 
we see on the Ghurch of 8. Zacearia the protecting wooden do- 
me constructed in a different form and risins above the main 


ae? Bit ii i F oe yi ea 
, | wer 

one idea Pi ll bioseaif ‘heb eite (2°44 .omob— 
d egatbited: fo epdd sanol to slisd emob gnitostor seboor 
boow sis ead toe1 Leb ofgioid .2 .yiodneo dd SL edd oF gate 
+) ©“fote ,em0b zinoeam edd asvo yifoetkh omob guivostogq ne 
ie. eis eokney af etnies alieb siasW .8 to emod .bf8 
te vead (088t) sisdnod etsacebled ¢d sdols? «lIeb siasM .6 
 tittn borevos emob nehoow s6déoas bas yinosan Yo omob Issiedsi 
| Baktostoug Bas Isniedat dod (GLNt) siociM moomie .6 th shee! 
| Poihallsd svisevicedos odt ylno bas ,boow to ¢lind ein eemob 
) Te saenses Boe elfaw edd betowisenco eiodasbeA dori ead Ja 
| domdO Isatnso sltsii bonocktacw yleootvesg oft ts o@fa .adolad 
_ “Sisegcs ef s(noktose Bas weiv-.osig :(NCB .666 .ebfd) seve ck 
)) Mets to savocces-no yttisineavnom of Intdtist? hontemer oved ot 
» wsonshiccos “nt lind fas ,sonsaeiense yiase edd hos eupitas 
| @ee1q a ‘heebnt steds bed ef) .esiqtonktg fevisaeig aiess dtin 
| s faV dots ed? .(1iainved to“etas*bellas-ce off to taomitas 
es (S86".bfT) efte9 af nobilevol ods Yo emo dat boa,sosdd ob 
BH Sditostorg aeboow Svad .cobsiod si dowsg atined .6 es Ilow 
_ ¢e addin .gethliod edd Yo yiilatasannon seddo Ife atin ,eemoh 
| igus Ro S .loV oT seme ytnosad [sntatat beiduob neve bas eno 
:  betsesen .Seisdasy £6 suciquce wiq sdofidde® a)” avow daoad 
P “ebeok Levoh netdensV eid to avedmem odt yd bovarnae bae oveak 
| =[eb situs .6 to aokweab 6 ef *,(O8@L .ootneV) stcd eri® io ya 


ae 
mrt 


) Bakdtyteve eoviy doidw ,bednonetged yllut yldsielot .stulag sf) 


#69 teddo ati bas cotulov expzedowh eft to etiqe al .leitneese 
I 10d te¢esm efi yd swst blsow bontsdte ybserls 3k ,eatstiiat iso 
m0 dastetal odta be sismes o¢ bes ed ot .(S08r aaod) sasdd 
| eee ey . -sindoetinows to yrotekd edt 
erst ft bedaize yseee on nt ,Bnomyss of .aamdonsse beatss! A 
ond ‘Bons emob att to notdgoutdanoo edt aseuded noeirtegqauso a obam 
4) pbativest dotdw ,etusd ge ebtleval edt Yo smo slind sedel 
| Sten od? -edoeqeey Isottetu ni Soiblind asiteneV edd Yo sovset 
_ ylerrene of secalq ile nf ton et benottacm Asow sad ni Lekas 
BAe, gnottepivesvat Isool sendin? Soodtiw tedt -ueslo bre etelamoo 
| = qeyootom Pernt “woftesop atdt no nedad sd Blyoo nottieog 
| tsan Sted 1st oot bael blyow bas ,eedovssee1 Leogsameddam nox 
f ioe yd sevta ei sulev bus deetetat to yllaotadoes siedt ei 
went  sokteon [sokvete Bue Isoiyvtemoet edd aefo edd 3888 
" b --yoitesnr eft to nokdrogoto sft Sedt .etiaver 2i 
fo wees tt taDe ind: 8 2 °F Of atcvoms yitosxa -~ tdpied 


” at 


eg 


ie y 


7 © 
i % 


666 
dome. At S. Maria dei’ Yiracoli above the masonry dome is a 
wooden protecting dome built of logs; thus on buildings belon- 
Sins to the 15 th century. S. Giorsio dei Greci has tne wood 
en protectins dome directly over the masonry dome, sic. 
614. Dome of $. Maria della Salute in Venice. 

S. Maria della Salute by Baldassare Lonshena (1630) has an 
internal dome of masonry and another woodsn dome covered with 
lead. At S. Simeon Minore (1718) both internal and protecting 
domes are built of wood, and only the conservative Palladio 
at h&s Church Redentore constructed the walls and domes 6f b 
bkicks. Also at the previously mentioned little central Church 
in Maser (Pigs. 856, 857): plan, véew and section), he appears 
to have remained faithful to monumentality on account of the 
antique and the sarly Renaissance, and built in accordance # 
with their preserved principles. (He had there indeed a pres- 
entiment of the so+called“ears”of Bernini! ). The Church Val 
de Grace,and the Dome of the Invalides in Paris (Fig. 862) as 
well as S. Paul’s ghurch in Londen, have wooden protecting @ 
domes, with all other monumentality of the buildings, with st- 
one and even doubled internal masonry domes. In Vol. 2 of the 
Sreat work “Le Fabbriche piu cospicus Gi Venezia”, measured, 
dvawn and ensraved by the members of the Venetian Royal Acade- 
my of Fine Arts (Venice, 1820),” is a drawing of S. Maria del- 


“99 1e Salute, tolerably fully represented, which sives everythings 


essential. In spite of its sSrotesque volutes and its other pe- 
culiarities, it already attained world fame by its master Lon- 
ghena (born 1602), to be and to remain of hish interest for 
the history of architecture. 

-A learned Frenchman, d¢ Raymond, in an Essay orinted in 1819, 
madeé a cumparison between the construction of its dome and the 
later built Bome of the Invalids at Paris, which results dn. 
favor of the Venetian buildins in statical respects. The mat- 
erial in the work mentioned is not in all places so entirely 
complete and clear, taat without further local investigations 
position could o6 taken on this question, that morsover requi- 
res mathematécal researches, and would lead too far here. What 
is there technically of interest and value is siven by Fis. 
868: the plan,the Seometrical and statical section, from which 
it results, that the proportion of the interior-- diameter to 
height -- axactly amounts to 1: 2, but also further still the 
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arrangement of the buttresses as consoles, and those oftthe 
dome are visible together with its substructere. 

The internal dome is of brick, the protectins dome being 

967 conebaasied of wood and covered with sheets of lead. (See Fab- 
bricke di Venezia}. The octaganal form in plan is carried out 
in the interior as well as on the exterior to the attic. over 
the main cornice of the drum. The attic wall and the form. of 
the dome in plan are circular, on the contrary (Fig. 864, pho- 
tograph after Filippi), without a particularly marked subtile 
architectural transition. Behind the octagonal balustrade di- 
rectly rises the circular structure. 

The statical section shows us the strensth and safety of t 
the arrangement. Its existence for 381 years sives a satisfac- 
tory and sound proof of the calculation and assumptions. If. 
in the pbuilding any judge sees “the continuation of Palladio’s 
principles of church architecture,” this is his own affair, 
but if he declages that the dome is externally round and int- 
ernally octagonal and is only constructed of wood (see Josef, 
Architektursgeschichte Italiens, op. 378), this is to be lamen- 
ted, especially when it is then said, “that to the technically 
skilled connoisseur the humor is thereby spoiled.” The brief 
technical remarks on Fis. 863 may here be repeated again in 
the text:-- “For the faundations were employed 1,156,657 tree 
trunks of 9.8 to 13.1 ft. long, which were bound together by 
iron bands and chains. This work was executed in the space of 
two years and two months.”(1656). 

615. Serlio on Domed Churches. 

Serlio, the academic, gave us not only his views on house 
architecture illustrated by examples, but he also made known 
his preferences for churches, that were already disputed in 
the description of S. Pater. Also in these are soma noteworthy, 
that are characterized by a skilful use of the motive. His fa- 
cades are of antiaue structure, with or without the addition 
of towers and domes. In his “Book fifta of Temples” he starts 
from tae central building, first sives the merely round struc- 
ture, subdividing this internally and externally by niches be- 
tween double pilasters, with adoption of a lighting of the in- 
terior by zenith light. To the purely circular building he +4 
then adds four apses and crowns its vertex by a lantsrn. The 
round plan is followed under the same assumptions for the fa- 
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facade by the oval plan with niches: after this are arransed 
pentagonal, octagonal and hexagonal plans, whese structures 
are spanned by cloister vaults and crowned by lanterns. Then 
Jor ate given plans with square exteriors and octagonal interiors, 
with square chapels at hhe four angles, also such with Greek 
or Latin cross forms and domes over crossings: likewise three- 
aisled with tewers and low domes without drums throughout, f 
further single-aisled plans with two semicircular apses at t 
the ends, vaulted porticos, with rectangular projections at 
the sides. A representation of the plan and superstructure of 
& pentagonal central church .is given by Serlio on p. 206, and 
accordins to him is Siven in Fis. 777 the facade of a church 
without tower, and in Fis. 740 one with two towers. 

For the vertex openings of round and polygonal churches, he 
reouires for lishtins the interior a width of one-half its 
drum. In covering the dome, this should be arranged accord- 
ing te the native materials, but under all circumstances ac 
covering with lead sheets deserves preferences. 

Through the circle of academies and theorists with their 
Sood advice and recioes, also in thse domain of Bhurch archit- 
ecture, there broke the late Barocco masters and indeed the 
most extreme leaders, Borromini (1599-1667), Bernini (1598-1680) 
and Pietre da Cortona (1596-1669). On them depend the very 
Sifted Carlo Reinaldi and Guarino Guarini (1624-1683); the 
last named even sought to excel his model, Borromini. 

Solumnar churches became more rare, the Greek cross favored 
for the plan, the interiors wide and hish, skylishts and high 
Ssidelights were sousht, the decoration was without color or 
was overloaded with painting and gilding. Circular and ellip=— 
tical plans were preferred, the curvature of facades was cul- 
tivated, the side aisles were mostly omitted, the chapels were 
changed into niches, the side facades as simple as possible, 
at most being animated by 2 pilaster order. (Abso see Redten- 
bacher, R. Architektur der [balienische Renaissance. Sections 

o9¢116-121. FrankBort. 1386). 

oy According to C. Gurlitt, “the cantest excited the artists, 
and the results the friends of art.”-- Ourves and rickety de- 
tails at any cost: instead of regularity often only nonsense! 
The break with the antique and the principles of the old mas- 
ters (Alberti, Palladio, Vignola) was completed. But the skel- 
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skeleton yet remained standing, though the execution became 
different. The facade of $. Asnes in Rame would be held by no 
man as am exotic and entirely new orsanisn, a structure comp- 
osed with new forms of details. It remained a work of Borron- 
ini in the domain of central church architectures, which has 
made the master immortal. How grand in idea and how beautiful 
for the structure is also developed its plan! On the other h 
head his church architecture of S. Carlo alle Quattro Fontane 
in Rome suffers from excesses, where almost every straight 1 
jine is abandoned. How oroudly stand the colonnades of Berni- 
ni before the facade of the Cathedral of S. Peter! Guarini’s 
circle of activity is Turin and his patrons were the princes 
of the House of Savoy, also in the church domain. The central 
building also appeared to him as the highest, as the most wor- 
thy of his aims, only the means of expression beins different 
from those of his predecessors, but he knew not how to free 
himself from the basal elements of the Renaissance. His deta- 
ils sre not spiritiess, and not new, only thoroughly convuls- 
ed. (Figs. 209, 870). If he produced no school on his part, 
ne has in the grave at least the satisfaction, that after two 
nundred years and more, at the Turin’s World’s Exposition (1 
(1902) so many intelligent young’ connoisseurs found his style 
new to then, and were incited to imitate him. And now on many 
buildings on this side of the Alps ere suspended trophies of 
his works, that Guarini revived would recosnize without diffi- 


_culty. 


616. Bomed Buildings of Guarini. 3 

Sinsgularly arranged are his church buildings, S. Gaetano, 
desisned for Vicenza (Pis. 869), and especially the works at 
Turin, with which we have to reckon:-- S. Sudario, the Tomb 
Chapel of the House of Savoy, and the Church of S. Lorenzo. 
The plan of this (Fig. 866) may show what the master desired, 
and the reproduction of the photoshaphic view of the dome from 
below, (Pis. 868, after Pot. d’Arti srafliiche in Italia Artis- 
tica, Turin, p. 61, 1911), will tell how great his ability was. 
fhe geometrical section (Fis. 867) does not allow the effect 
to be entirely recognized. One might decide on Moorish influ- 
ences or acauaintance, if one without prejudice places beside 
it the section of the chapel before the mihrab of the Mosaue 
at Cordova (Fis. 865). Was then Arab art in interiors 4 pres~ 
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eresentinent of that of Guarini? Yet he was well acquainted 
with the Iberian peninsula, which is recalled by his church 
design for Lisbon (Fig. 870). This supporter of the high Bar- 
ecce was at least set before great profilems, whils the later 
men of today mast exercize their wits on peasants’ houses and 
on the so-called villa colony buildings, or at most on wareh- 
ouges with gcosepen facades. Moreover Guarini could also des- 
ign in classical style, and yet still remain somewhat orisin- 
ail, as shown by the design for a dome on & drum surrounded by 
columns drawn by him (Pis. 871). 

Qne cannet be entirely silent concerning the last men of t 
the innovation at that time, especially today, when so many 
similar things are done. Also things contemporary then now. 
coincids with the present. Vanity and nervousness, false con- 
ceptions of honor and hunger led to hypochondria and suicide, 
only the later school becoming again free of this. By Juvara 
and Vanvitelli comes the quiet of a cemetery over minds and 
over architecture. The spasmodic is succeeded by a last flick- 
ering of the late Baroccs. 

That was again the fate of the beautiful on the earta!l And - 
the time of testing begins. 
> When it was said, that tae protecting dome of S. Marco and 

others in Venice resulted from the connection of the fast and 
the West, and reference was nade to the dome of the Mosque at 
Ispahan (1600 ?) constructed of wood and bricks, the zone of 
this procedure might be still farther extended, but which may 
be omitted here. (See Prang Pacha. Die Baukunst des Islam. P 
Part IT. 2 nd half of Vol. 3 of this Handbook).The mode of ex- 
ecution and the choice of construction sppears more important. 

817. Gonstruction of the Nooden Dome. 

This appears complicated and wasteful of wooed in its first 
beginnings in Italien church buildings. (I except the mediae- 
val los roofs over the Halls in Vicenza and Padua), like the 
French, which still suffered this reproach in the year 17906 
(Bis. 862), only later being freed from this. Thus for example 
the protecting dome of 8. Maria de’Wiracoli (Venice, 1493), 
with a small expenditure of structural timber (Pig. 861); and 
at the dome of S. Agostino in Piacenza sre arranged stepped 
stone ribs on the exterior of the masonry dome on which a 
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series of horizontal ties are laid, which bear the roof timb- 
ers(Fis. 862). But this occurred 100 years earlier, when the 
French still made use of a heavy loadcof intersecting struts, 
angle bands, supported purlins and the like in their protect- 
ing domes! (Fis. 662). Phey did not deduce a useful — 
nt in this domain. 

618. Stone lantern on wooden Supports with wooden Roof 
of Dome. 

The problem for the protecting dome, at least to make the 
lantern of monumental form, and to limit the construction of 
the surfaces of the dome roof to woodwork alone, could also 
be proposed. It was indeed an idea lyins near this, thet of 
at most securing as much as possible the parts of the dome 
exposed to wind and weather, which could only occur by the 
use of resistant materials, of stone at that time. The lant- 
ern nust be afforded position and support on 2 monumental sub- 
structure, i.e., the lantern be supported by the vault. The 
model was Siven in the Baptistery of Pisa. (Fig. 8783). 

619. Bome of the Pantheon in Paris. 

Jacaues Germain Soufflot, the mathematician and constructor, 
made use of this in 1757 at the domed Church of S. Genevieve 
(Pantheon) in Paris, which has a span of 72.2 ft. 

620. Dome of Cathedral of S. Paul in London. 

After and before him, the greatest Enédlish architect, Sir 
Christopher Wren (likewise well known as a mathematician 
and constructor) had shown the way at the dome of S. Paul’s 
Cathedral in fondon (1675-1710), for a span of 101.7 ft. for 
the dome (Pis. 874). 

After the procedure of Wichelanselo at S$. Peter in Rome, 
wren employed the iron ring for his dome in tae form of a su- 


;, Say loaf. In 1680 J. H. Mansart erected the Dome of the Inva- 
#9 lids. in Paris, and there opened the lower internal dome by a 


wide opening at the crown with a view toward the upper stone 
dome, closed at the vertex. Likewise the priority of inventi- 
on (1675 against 1680) appears on the Bnglish side, where 
Wren opened the upper.dome toward the lantern. It is singular, 
that he did not proceed a step further and also make the ext- 
ernal protecting dome monumental, instead of the executed wo- 
oden construction. Had he perhaps the idea, that the thereby 
occasioned sreater weisht of the dome roof would too strongly 
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load his supports? Soufflot ventured it, though first 72 years 
later. 

621. fodern Dome over crossing in Novara by Antonelli. 
fn Itely the newer technics mads an attemot in the spirit 
of Wren with the Church of S. Gaudenzio at Novara, built in 
1570 by Pellegrino Tibbaldi, which the Professor of Architec- 
ture Antonio Alessandro completed in the crossing dome of the 
seid church in a peculiar way in 1888. We sive from the jour- 
nal “Ingegnari Civile e le Arti Industrial#” (3 rd year, Pls. 
12, 18) a reduced section through the tower-like structure, 
that is carried to a height of 397 ft. to the apex (Fis. 876). 

It was likewise Antonelli, that executed the colossal iron 
construction cf the Synagogues in Turin in 1881, transformed 
into “National Archives.” 

The modern period with its new means can venture in this s 
sense sreater things, but whether all with have tae same dur- 
ability as with the employment of the old, is another question. 

As the last illustration in our series, like the first, is 
given an ideal design by an unknown master for the central s 
structure (Fis. 877), which dates from the last phase of this 
epoch. It exhibits a different appearance, but not a bad one. 
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713 Section XXV. Ghurch Hgquipment and furniture. 


fhe internal equipment of the churches enjoyed in a partic- 
ular measure the favor of the new style, “which is the more 
easily explained, since. the ornamental was just the weakest 
side of the formerly orevailing Italian Gothic, and that mo- 
st infected by caprice.” 

We enter the intérior, in the vicinity of the entrance doo- 
rs to the House of God is piaced a stoup with consecrated wa- 
ter, with which those enterins sprinkle themselves in token 
of purification (Fis. 378). | 

622. Basins of Stone and yetal for Gonsecrated Water. 

Basins for holy water were made of stone and netal; they a 
most simply project from the wall like consoles, or as smail- 
ey basins borné by supports like candelabras. They are isola- 
ted creations of art industry, in which the formative art ap- 
pears with tae finest means. 

Of metal in the simplest form is the basin constructed in 
the Church Fontesiusta at Siena, which is held by an arm pre- 
jectins from the wall (Figs. 879); wrought from marble is the 
beautiful basin in §. yaria Novella in Florence, half let in- 
te the wall, the hole in the wall being covered by a fluted 
snell: in its simple beauty & classic model of this kind. 
(Fig. 878). 

Of the detached marble basins, as the richest are boots des- 
ignated these made by Federighi (1462, 1463) in the Gathedral 
at Siena, where the ancisnt tripod form of support is reanim— 
ated, and is furnished with the most splendid sculptures. The 
little fishes carved in low rslisf within the basin must ind- 
ed be attributed to the excessive love of the artist for orn- 
amentation. The pedestals were formerly held to o@ antique, 
the Sreatest compliment, that could then be sgivan to a Renais—- 
sance artist.(Fiss. 881,382). 

Similar to these but somewhat simpler are the holy water ba- 
gins in the Cathedral at Orvieto; very noble in design is th- 
at in the right transept of the Cathedral in Pisa by Rossino. 
(1518). In the form of a little ship in a rich candelabra sup- 
port is that in S. Trinita at Florence (Pis. 880). Peculiar 
with & canopy above rich mural decoration is constructed the 
basin in the aathedral at Palermo (Pig. 883). In the Santo at 
Padua are two basins adorned by the statue of S. john Baptist 
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and the figure of. the Saviour. On e basin by Alessi in the 4 
Gertosa stands an obelisk in the basin instead of the figure. 


Everywhere prevails the sreatest diversity in the external a 


appearance of the same object of use. As art works would still 
be worthy of mention the holy water basins in the qertosa ne- FE 
ar Florence, incthe Cathedral at Lucca, in the sacristy of t 
the cathedral at Empoli, and that of S. Peter at Rome, besid- 
es many others in various churches in Italy, _— merit the 
same praise. : 
623. sabeacty Fountains. 

Gonsecrated fountains (lavatories) for washing the hands of 
the priests, especially before the mass, as well as intended 
for cleansins the gacred vessels, often in form of a a holy wa- 
ter stoupor beptismal font, but always with water taps and 
collectins basins, were placed in the vicinity of the altar, 
in the sacristy or its vestibule, enclosed by stone in rich 


architectures, soustimes bsins in variegated majolica. 


Prony 
GR 


“A work of simple design of genius” is the sacristy founta- 
in @i S. Lorenzo in Plorence, attributed by Mintz to Antonio 
Rossellino, constructed of white marble with an enclosure and 
a Circular back of red porphyry. It consists of a tank suppor- 
ted by female fisures with bats’ wings and fish bodies. A li- 
on’s head adorns the front surface of the basin, from which 
rises 2 candelabra on which two dradsons cling tosether and c 
cast the water into the tank. The back panel is surrounded by 
an oaken wreath, and over this stands an eagle with outspread 


wings. 


Besides this composition in more sculptured sense may be m 
mentioned a related one; the beautiful consecrated fountain 
of terra cotta (majolica) in the sacristy of S. Maria Novella 
at Plorence, a work of Robbia executed in the form of a shri- 
ne with Corinthian pilasters, above which rises 4 semicircular 
tympanum with magnificent colored garlands of fruit and cupi- 
ds. On the vilester capitals formerly (1866) were to be seen 
still vestiges of gilding, whereby a richer harmony of color 
was produced in the variegated majolica. (Pis. 885). 

As the simplest example is to be named a marble lavatory f 
from joreto, enclosed with two angels by a wide vand of roses. 
(Pis. 884). In the Badia near Florence, in the vestibule of 
the refectory, is to be mentioned the beautiful wall fountain 
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of francesco di Simone (1456-1464), made of sandstone; then 
in the Csrtosa near Pavia the lavatory in the first side cha- 
pel on the left, in the form of a shrine with palisters; fur-— 
ther the great lavaratory with lons trough in tae niche cove- 
red by.a coffered tunnel vault and flanked by fibs, and yet 
numerous others. | 
624. Baptismal Fountains and Fonts. 

The baptismal fountains (piscinas) were basins with ranning 
water, particularly in the baptisteries of the olden time, in 
the place of which the “baptismal font”’appeared, made of dense 
stone or netal. These found place at the entrance in the chur- 
ches of the middle ages, and were formed as cylindrical oro 
octagonal tanks, or as round and vcolysgonal bowks or basins. 
An exanole of the simpler and smaller kind with a John the B 
Baptist on the cover is. preserved in Todi (Fis. 886), and an- 
other simple one made of marble and bronze is in the Church 
S. Marco in Venice. (Fig. 887). 

A richer composition with octagonal receiver, from which r 
rises a domed structure adorned by niches and figures, is the 
Font ael Balverino in chapel S. Giovanni in the Cathedral of 


é¢.9Siena, executed by various masters in the time after 1480,(F 


(Fis. 389), and as a work entirely in bronze, we find on the 
left of the entrance of the great Pilsrimase church in Loreto 
the extremely and richly ornamented basin mads by Tiburzio 
Vercelli and Giambattistsa Vitale, with four statuettes of Fa- 
ith, Love, Hope and Stability, as well as crowned by a Sroup 
of figures representing the baptism of John (Fis. 890}. 

ispectal mention is merited by the baptismal font or better 
the little baptistery in the middle aisle of the Cathedral at 
Gomo, in the form of a Corinthian monopteral temple with 38 a 
marble columns, that was executed in thse year 1596 by Leonar-- 
do da Casara. Beside the little temple stands the nediaeval 
baptismal font in the form of a crouching Lion with & basin 
on his back (Fig. 888; for the dotuments sae D. Santo Monti, 
text pase 222. Goma. 1897)é 

625. Pulpits in the Interior. 

The pulpit (sugsestus) in Italy in the 13 th century was a 
already attached to a pier of the north or south side of the - 
middle aisle. It consisted of a base with closed balustrade 
resting on columas, and was accessible by a stone stairway. 
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The Renaissance save up this férm and set the pulpit coffer 
on & Single support, or it suspended it from a pier or a wall 
surface of the church and proceeded in the development from 
the simple to the magnificent appearance of the highest rank. 
626. Stone and Wooden Pulpits. 3 

fixecution in stone was given preference in the sood period: 
ene of wood or without the sounding board mostly belongs to 
the Barocco period. 

627. -Hansins Pulvits. 

The old form is yet recalled by the bronze pulpits of Dona- 
tello in S. Lorenzo at Florence, that rest on columns and we- 
re only made in this form on account of the refiefs. 

As an example of 4 simply beautiful hangins pulpit may be 
méntioned that of Brunellesco in the refectory of the Badia 
near Piesole (Fis. 892), and as the first work bievwonderial 
marble pulpit of Benedetto da Majano in S. Groce at Florence, 
(Fis. 893), exemuted in white marble with Silding, inlaid 
Slass pastes, and insertions of red porphyry. 

As an equally meritorious piece and as an example of a mar- 
ble pulpit resting on a sinsle support may be named that bui- 
lt by Mino da FBiessle and Antonio Rossellini in the Cathedral 
at Prato (Fis. 894). From @ similar idea Antonio Gasini proc- 
eeded on the white marble pulpit in the Cathedral at Messina, 
but which corresponds te the time and already shows eccentric 
formas on the lower part, and has an octasonsi instead of a 
circular enclosure. These stone pulpits are also without soun- 
dings boards, like almost all of this period of the Renaissan- 
ce in Italy. Fabrics stretched above them (vela), that freaqu- 
ently extended over one or more bays of the church, must here 
protect from echoes. The later pulpits, for e?ample in Ganoa, 
all have a paariwall with spring door, which forms three sid-= 
es of the polygonal pulpit enclosure and support the sounding 
beard. We find a similar arransSement in the Church S. Spirito 
‘in Rome: only thera the rear nae is directly closed by the 
opening of the doors (2 Phy | Poeun: oetege W| 

A detached pulpit of the si aplest form is possessed by Ss. 
Nereo ed Achilleo in Rome, to which six winding steps ascend, 
thus beings elevated but little above the floor of the church, 
Similarly to those previously named in S. Spirito, but that 
bears Barocco forms. 327 With the lower position of the pulpi 
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were connected many advantages for the speaker and the heare- 

9992 Bg, according to the ceiling and height of the interior. The 

| base of the simple pulpit consists of a simple base as a sub- 
divided cylinder, on which rises the octagonal pulpit enclos- 
ure, whose balustrade exhibits panels without ornament; it is 
attached te an octasonal pier of the middle aisle. 

Note 227. Letarowil\y, Vol. 3. Ple.. 258, 260. | 
permeated by Gothic details is the hansinsg pulpit tn the 6 
Cathedral in Perugia, in elevation recalling those of 8. Groce 

at Plorence, and as a further beautiful example of a hangins 
pulpit may reference be made to that carved in wood, belongi- 
ns to the Baracco style in S. Maria sopra Minerva at Rome: at 
the angles of the octagonal enclosure are there arranged car- 
yatids, with rich figure ornamentation of the balustrade. 
629. External Pulpits. | 

As an example of a pulpit for preaching on the exteréors of 
churches may de mentioned ths two small ones on the beautiful 
portico of the Cathedral in Spoleto, and that with 3 shelter- 
ing roof by Donatello on the gathedral in Prato, with its pre- 
cious reliefs of oupids on the balustrade. /%7./77) 

92 9 630. Tabernacles. . 

The tabernacles for the holy oll as a rule are cases lst i 
into the wall on the epistile side, and are mostly executed in 
the form of a small shrine. One such is preserved in the Bad- 
ia near Arezzo, that is enclosed by little Corinthian pilast- 
ers and covered by a sesmental tympanum, which contains a bl- 
essins infant Saviour at the middle with prayins angelg at 
right and left...The panel between the pilasters is designed 
43 8 perspectively diminishins arched portico, whose rear wall 
has a small doorway. A corbel on the wall is decorated by an 
easle and supports the stracture. 325 

Norte 228. Published An Geymttblrer, BH. won. Iblustratione St- 
OVICOs Ple Be 

uxecuted in white marble is preserved another tabernsgole in 
tne Gathedral of Lusano, which is represented by Fis. 891. 

We have a still more charming example at the end of the left 
Side aisle of Ss. Apostoli in Florence, a small workcof.Andr- 

/L.S ea della Robbia, but worth seeing -- similar in composition-- 
on which in addition to the burned in colors still remain ves- 
tiges of glazing. 
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631. Cimboriums. 
Simtlar to these are to be named the cimboriums or taberna- 
cles, sometines placed in niches and sometimes detached, exe- 


- cuted in bronze and marble. Covered by a dome Like a little 


Gorinthian peripteral structure, the whole resting on an ant- 
igue basis, was designed the bronze cimborium in Fontegiusta 
in Siena. As an orisinal creation with energetic treatment o 
may pass theckikewise.vronze cimborium on the high altar of 
the gathedral in Siena (Fis. 896), with its charming ornamen- 
tation by small fisures and angelic forms bearing candles. 

To the most beautiful style of the best period belongs the 
marble cimborium in the choir of S. Domenico at Siena, a work 
of Benedetto da Majeano. On the base adorned by festoons rises 
& Lower part adorned by lion’s paws and acanthus Leaves, that 
bears in round medallions the portraits of the four esvangeli- 
sts in relief, over this being tne richly decorated candelab- 
ra portion of an octagonal temple with the statue of Christ 
on the apex of the dome. 

Besides this must not be forgotten another marble show-piece 
of the early time, the cimborium now placed in the Baptistery 
at Vobtetrea, ¢ work of Mino da Fiesole, which indesd is not 
so flowing intform, but deserves the greatest esteem in its 


,architectural strength and the purity of the details. It is 


&® squars stracture with pilasters at the angles, on a ¢ylind- 
er decorated by flet recesses. 

Beautiful, but less important is also the marble cimboriun 
on the old main ci of Perrucio in the Cathedral at. Fiesole, 
an octasonal temple, standing on an antiaue vese as a base in 
a flat niche of the altar. 

632. Principal Altars. ° 

Main alters and side alters (votive and mass altars) are te 
be distinguished. The former finds its place in the principal 
choir; the others are located in ths side choirs and chapels. 
In arly Christian times it was placed free before the apse, 


*in the middle ages the principal alter was moved back into t- 


the choir niche, which was also observed by the Renaissance, 
so far as not forbidden by special things, as for example in 
S. Spirito in Florence and elsewhere, where @ numerous clergy 
had to find place behind the high altar. 


9.9 Since the 6 th.century the lawful form for the high altar 
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was the stone table like 4 sarcophagus, the Table. The altar 
table resting on columns of the Bastern Ghurch, as well as t 
the likewise early developed canopisd altar (ciborium), was 
transferred from the Hast in the 11 th and 12 th centuries. 
fhe Barly Ghristian Church of S. Clemente at Rome and of §. 
Giorgio in Velabro, for e?anple, show above the altar table 
the coverings roof resting on columns. The kind last mentioned 
-- detached altars with ciboriums on columns -- indeed occur 
continuously, though less common in the Renaissance, where on 
the contrary the sculptured wall altar found the greatest ex- 
tension; which was then followed by the altar with paintings 
within rich and tall architectural frames as a rear wall beh- 
ind the altar table, and lastly by the stene altar wall. 

936 633. Ciborium Altar. 

| @f the first kind is to be named asca model in marble, the 
ciberium altar of Michelozzo (1448), that converts a simple 
sitar table with two dstached and two ensased columns, that 
support an éntablature like the antique, over this being a 
tunnel vault, with a closed rear wall, that is covered by pa- 
intings of different sizes. 329 Then designed by the same ar- 
tist, extended like a chapel and restins on four columns, the 
ciborium in S. Annunziata in Plorence, executed by Pasno di 
fago Portisiani (1448-1452), with colored frieze and coffers 
-~ axcept the Barocco addition, being a finely detailed work.°?” 

Note 829. iWustroarted im Geynt\rer, H. won. Michelozzo. Pile. 
AG wey) ; 

An uncommonly interestins piece, both in seneral design as. 
well as in deteils,. is the ciborium altar in S. Prancesco at 
Peschia by Lazzaro G@avalcanti; the ceiling in form of a tunn- 
el vault is supported oy piers with intermedists columns, the 
alter table rests on candelabra—-like fset: behind the latter 
rises a great erncifix. 329 

9j3/ In the Church Madonna del Sasso near Bibiena, the ciborium 
is conceived as a littis temple adorned by columns. Four cel- . 
umns support an 6ntablature like the antique with four low 
pediments, above which rises a domed roof with lantern: over | 
the altar table is arranged a closed upper wall with a Madon- 
na fisure. 


Again supported by only two columns and covered by a tunnel 
vault is the altar enclosure in the Church Madonna del Calcin- . — 
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Galcinaio outside Gortona, a beautifal work of Giorgio Marti- 
ni. Bntbirely free and standing beneath the crossins dome of S. 
Spirite in Florence is. the canopied altar with its statues by 
@accini (1600 ?), and as the mightiest and at the same time 
most animated example is to be named finally the ciborium in 
S. Peter at Rome, executed in bronze by Bernini. 
634. Sculptured Decorations. 
On the sculptured aural altars, the front side of the table 


he ie , é | ; 
32 is covered by reliefs; above the table rise statues and refi- 


efs within 3 rich architectural enclosure, or the é@ntire rear 
wall is treated as sreat magnificent niches with sculptures 
and ornaments. 

Tncomparably beautiful in the ornamentation and with Riuseas 
of the highest worth, was executed the altar of the. Fontesius- 
ta in Siena (1517) by Marina, with almost free and the richest 
ornamentation. Angel children and the ased belons to the most 
complete and most beautiful details of this wasnificent work 
of the decorative art of the Renaissance. (Fis. 897). An eau- 
ally Sreat work is the Piccolomini altar in the cathedral at 
Siena, where an entire triumphal arch encloses the altar nic-_ 
he, extending fovthe crown of the vault. As another beautiful 
example may be named the sculptured wall altar with its cost- 
ly enclosure in S$. aita at Palermo, where the surfaces of the 
pilasters consist of superposed franes with figure reliefs. 
(Pig. 898). 

The sculptured altar with statues and reliefs within mural 
architecture was especially developed in Naples; there gener- 
@lly the entire altar gs constructed with the richest luxury 
within a niche. 

As finely detailed is to be mentioned also the altar of Al- 
exander VI in the passage to the sacristy in S. yaria del Po- 
polo at Rome, a work of Andrea Bresno (1473):2280go00d proport- 
ions, Sraceful arabesaques, sculptures of distinsuishsd style; 
especially beautiful is the head of Christ within & semicire- 
kesover the main cornice. The shallow shell niche divided by 
Segue: contains the statues of S. Maria, S. Caterina, and 

 AuSustine. Another beautiful marble altar is to be found 
oooin the fourth side chapel on the right of the same church wi- 

th Ss. Vincent, Gatherine and Antony (1497). 

Note 330. Published in Lertoroursliy, pedG7, Ple 278- 
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The tomb-altar of white marble is found in the right side 
aisle of the Cathedral at Pisa, that arouses particular inte- 
rest by its ornaments, which recall Gichelozzo’s treatment, 
and is again found on the side portals of the @athedral in L 
bugano. It is asserted in Pisa, that Wichelozzo (1475-1564) 
actually had a hand in the work; so much the more, since there 
the date of 1536 is cut on the left end. grom this time must 
also date the portals mentioned on the Gathedral in Lugano, — 
which is made especially credible by the peculiar style of 
the ornaments. ; : 

As an intimats work, permeated by the entire charming art 
of the Robbie school, appears the usin altar of S. Waria del- 
ls Grazie near Arezzo with the angels’ heads, cupids, medall- 


3,tons, the Madonna with praying angels in the tympanum, eas well 


as the ornamentation by little figures in the arch and in the 
front wall of the altar niche, where the well known delicate 


and variegated garlands of fruits and the figure of the Madon- 


na are not forsgctten. An eternally youthful charm lies in th- 
ese creations. 
Great and rich altar enclosurss in colored terra cotta from 


the and of the 15 th century are to be named in Padua (@remi- 


tani) by Giovanni Minello, partifularly rich, great and magn- 
ificent enclosures of altar figures in marble or terra cotta 
in Vicenza (8S. Lorenzo, S. corona), where the fifth altar on 


aothe left is “one of the most nagnificent imaginative works of 
this kind.” tikewises Verona has a series of large and rich 


pieces to ghow, and the most graceful and especially happiest 
in elevation are the altars of Pietro Lombardi in the transy- 
erse aisle of S. Marco at Venice, entirely executed in white 
marble. 

6285. Picture Altars. 

AS picture altars are to be designated those, where a mural 
painting filling the entire wall of ths niche is placed in a 
monumental treatment sbove the simple altar table. Then also 
such, where a picture rises from a step, and.is enclosad wit- 
hin an architectural enclosure consisting of pilasters and an 
entablature like the antique, where the latter is carved in 
wood and covered by color, usually blue and sold. The pilasi- 
ear surfaces are then mostly colored, with golden ornaments on 
e blue ground, the capitals, architrave and the main cornice 
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being entirely gilded, the frieze between these showing gold- 
en scroll] ornament on a blue sround. 

Venice and Florence possess the sreatest treasures in this 
kind of enclosures, particularly Florence in S. Maddelena def 
Pagziand in the transverse aisle and rear building of S. Spi- 
tito. “Here alone can one perceive hou a Sandro or a Pilippi- 
no makes no entirely complete impression in plain or gilded, 
slightly ornamented nollow frames, when only these magnifice- 
nt enclosures already allow the echo of the overrich life of 
the picture. (See J. Burckhardt, Cicerone). 

The most isportant in this respect in the harmony of the p 
picture and frame, wantegna (1459) has left in his enthroned 
Maria, with sinSins angels and saints, within cheerful and o 
masnificent surroundings with panel paintings; the WORK is at 
present suspended on a choir wall in S. Zeno at Verona, and 
is fascinating in effect. | 

Ag examples of the before mentioned altars with fixed mural 
paintings with a simple table must be named that in the Chisi 
Chapel in S&S. Maria del Popolo and certain side altars in S$. 
Reter at Rome; in these the wail pictures are mostly executed 
in mosaic. 

The Barocco period loved to indulge in these architectural- 
ly massive and overrichly treated mural altars with enclosur- 
es of straight and twisted, single and coupled columns, curv—— 
ed and. broken pediments, where instead of painted figures, s 
sculptured ones occur, as the casé in the Gesu at Rome, on t 
the altar of 3. Ignazio designed by Andrea Pozzo. 

A Goubination of the table altar base and a hish ciborium 
structure of the most distinsuished character, proudly show- 
ing marble, bronze, and noble kinds of stones, with statuary 
ornamentation, costly réliofs on the front wall of the altar 
table, is shown dy the main altar of the unequaled Certosa n 
near Pavia, which also here was desired to surpass all eiss 
in richness (fis. 899}. It is a work of the 16 th centurw, in 
which participated Brambilla, Marini, Orsclini, the two last 
having executed the two angels om the table, and then partic- 
ularly Annibale Fontane, the famous bronze founder, who exec- 
uted the candelabras and obelisks. 

The twelve marble altars in the Cathedral at Pisa may be a 
mentioned here as further examples of mural altars of rich ‘and 
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important style, since these sketch desisnsare attributed to 
Michelangelo, and their execution to Stagi da Pietra Santa. 
636. Altar Crosses. 

fo the litursical sauipment of the altar belongs the cross 
from the sarliest time. Made of a noble aéctal, it formed the 
architectural termination of. the ciborium (Ss. Nereo ed Achil- 
leo and others at Rome), or it huns suspended over the altar. 
Later it was placed on the reredos and finally on the table 
itself as an alter crucifix between the candlesticks,-- a lo- 
cation still preferred today. As in the olden time, the orna- 
mental characterization and decoration of the ends of the ar- 
ms of the cross was retained and further developed by the Reée- 
naissance. 

This cross was made from the earliest time until our days 
of wood, wood plated with gold, solid or holiow in gold or 
silver, or ivory, amber, bronze and stone. A well known and 
| beautiful example of a silver altar candlestick with cross, 
off @ Plorentine work, is given in Pig. 900. peautifal pieces are « 
also to be found in the Argentafia of Palace Pitti in Floren- i 
ce, of which are particularly*to be named a bronze crucifix 
iof Giovanni da Bologna, and then the silver cross (1582) siv- : 
en for S. Peter in Rome. 321 
Note B31. Wyyertrated An ti hd Yok. 2a) phescy 

Since Re. 42 “éh ‘centuryc. v7 (Oe since the 13 th, the 
andlesticks form a portion of the decorations of the altar. 
Bxecuted in marble after the design of Wichelanselo; they are 
to be found on the little altar in the Medici Chapel (S$. Lor- 
enzo) at Florence (Fis. 902); made of bronze in a charming w i 
way by Almondo Bresetano, on the altar of S. Maria della Sal- ; 
ute in Venice (Fig. 901). Of this metal are also the beautif- 
ul candlesticks of the main altar of the Certosa near Pavia, 
made by Annibale Fontana. Already designed in Barocco are the 
Silver candlesticks in the choir of S. Stefano (1557-1617) in : 
Venice, and those of the chapel of S. Antony in the Banto at 
Padua and many others. Other rich pieces are preserved in mu- ; 
seums, for example in Museum Civico at Bologna, Museum Nazi- ‘ 
onale (Bargelle) at Florence, ste. | : 

6388. BKaster Gandelabra. 

Besides the altar candlesticks the sreat candelabras and & 

Easter candlesticks ars especially objects sf artistic devel- 
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in the main aisle of the qaathedral at Pisa, executed after t 
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development; they were executed in wood, bronze, or in the no- 
ble metals, Also in marble. | 

Avvery old piece of this kind from the Cosmati time, strik- 
ing by the ornamentation in full movement, is the Raster can- 
delabra in S. Gesareo in Rome. Made of bronze are the candele- 
bra beside the gain altar of S$. Maria della Salute in Venice 
by Andrea a? Abessandro Bresciani, less important being those 
in S. Betronio by Asostino de Marchis (1468): then some found 
in Museum Bargello in Florence. Of the candelabra represented 
in Pigs. 903, 904, the larger is by Valerio Cioli (1529-1599): 
the smaller is designated as the work of an unknown Tuscan of 
the 16 ta century. 

A magnificent piece of the first rank, “that summarizes the 
entire knowledgs and ability in ornament of the Paduans of t 
that time,” is and remains the sreat bronze candelabra of An- 
drea Riccio (150741516) with the marble base of Francesco da 
Gola (1515), in the Santo at Padua (Fig. 905). An abundance of 
spirited and developed ornaments, but too,much of a good thing! 

Made of massive gold are two, gandelabras in S. Peter at Rome 
(1548), which Simil published “"“ under the title of:-- “Bxe- 
cuted by Benvenuto Cellini after the drawings by Michelangelo 
and Rachael!” ‘ . ay 

Korte 2382. Simil. Vo\. 2. pl. 3S. : 

Of the Larger wooden candelabra for churches, two are to be 
especisily emphasizedy-- the one made by Pra Giocondo for Mon- 


te @liveto near Buonconvento (Siena), and another with the f 


finest taste in details, but with inferior treatment of the 


elevation, in the church S. waria in Organo at Verona (Figs. 


906, 907), carved by Fra Giovanni da Verona. 
639. Hangins Lishts, chandeliers and Bracket Lishts. 
Rhightins with oll was still rare in churches in the middie 


called eternal lamps: these were formed as hanging lamos. 

A great number of sach suspended lamps, executed in the no- 
ble metals, from the earlier and later times, are to be found 
in S. Annunziata at Florence in the chapel built by #icheloz- 
zo at the left of the entrance. 

As & monumental example may pass the hansinsg lamp of bronze 
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between 
which are oonnected 4 5. Andrew’s crosses, between them being 
inserted supporting cupids, receive a crown of volutes with 
volutes also beneath; the rings are furnished with candle hol- 
ders and with small disks hangings on chains, forming an open. 
entirety (Pigs. 908). ) 

Ghandeliers with hansing slass or crystals were favorite p 
pieces of decoration at church festivals in all Italy. 

As works in stone are to be mentioned the four marble cend- 
elabras of Hatteo Civitali from Lucca on the choir enclosures 
in the Cathedral at Pisa. 

Bracket lights of bronze, shaped as supporting basins and 
ansels nholdins candles are to be found on the main altar of 
she sathedral in Siena, where for further lighting at the si- 
— — orongze angle figures are standing on volutes proj- 
§ from the pters. The few clothed statuettes post in « 
setae theateical position with outstretched arms, in the ta- 
nd being a small basin with the pin for the candle. 

640.  Reliquaries. 

At certain church festivals, besides the relics necessary 
fer the consecration of the ay yet others were exhibited, 
which were enclosed in artistically wrought, costly cases of 


the most varied kind end ety and whose exhibition onothe. gi- 
tar was expressly approved by Leo IV (847-855). They are in 


the shape of ivory caskets, ivory boxes, cases of fine woods 
covered with silk, wrought in gold and silver, cut in precio- 
us stones or crystal, made of silded copper and brass, and # 
were not to be shown “opened?; they were either oe in 
the. altar cases or in the secristy cupboards, and the appear 
as receptacles for the body or as small cases to receive fras- 
ments. Likewise in the form of busts to receive the skull of 
& saint or nartyr, made in the form of an arm for concealing 
the bone of an arm, as fingers, feet, or other larse: parts of 
the body, as figures, i.s., as statuettes of the samesssint, 
whose relics are contained therein; in this case wrought in. 
metal or cast hollow. 323 Bot they were also made as vessels 


for exhibition (monstrances), when the relic 
Llindric 


tan work fron Perusta is siven 


al vessel of slass or crystal, 
externally; a beautiful example of this 


is found in & cy- 
so that it could be seen 


py Fis. 909. 
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641. Holy Vessels. 

There belong to the altar Likewise all the so-called holy 
vessels, which were employed in the liturgy; chalices with 
their accessories, patens, boxes for the Host, ciboriuams and 
monstrances, mass flasgons and pourins vessels, censers end 
little vessels, vessels for the holy oil, mass bells, holy wa- 
ter basins, etc. Works of art and art industry, to treat which 
in detail would so too far for a book on architecture. 

642. Stalls and Wainscoting. 

Accordins to the technics, two modes of treatment of carved 
and cabinet work here run side by sides the smooth inlaiad work 
(intarsis, marquetry), and the carved, from low to’ strong re- 
lief, even undercut relief with gilding in places, which ind- 
ed occurred later, but more commonly. Both kinds were separa- 
ted, or evan executed beside each other on the same piece; in 
repressntation ofufisyres; the preference was siven to intar- 
sia. In certain cases also appesred an imitation of intarsia 
by paintins. 

Until about the middle of the 16 th century, the cabinet 
work remained in tolerably pure fomms; but then it shered the 
fate of the architectures: fitdeseneratsed in external effect 
and finally became poor. The Rococo for a time breathed new 
life into the stalls, but this revival did not lest long. 

A complete idea of the errangement and treatment of the ch- 
oir stalls is given by Pis. 906, from the choir of 8S. Maria 
in Organa at Verona. In dstails the following works may be m 
more especially designate gs the more important, and may be 
obseryed. | 

4. From the earliest period with details still Gothic are 
the stalls made by Dominic da Gajuole and Prancesco Monciatte 
in the choir of S$. Biniato near Florence, that have remained 
to us. To this wa is connected: -- 

2. The wainscoting of the sacristy of S. Croce (1440-1450) 
by Giovanni da Micheli with his finely sraduated wainscoting, 
and the close of the works of the 15 th century in Florence 
is formed by the backs of the choir stalls in S. Maria Novel- 
la by Baccio d”Agnolo. 

8. In Siene is likewise preserved from the time of 1415-1429 
8 still Gothic+like series of stalls in the upper chapel of : 
Palace Pubblico. { 
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- In Nodena exists a stall of 1465 and a wainscoting as w 
he aSin-= 

5. Wardrobes in the sacristy of S. Marco (1450) at Venice, 
begun by: Fra Sebastiano Schiavone, continued by B. Herronte 
fres Berganc, and completed by others; they show well carved 
enclosures and intarsias in a great style. 

6. “fo the finest intarsias of Italy” belong tke nannatebbes 
choir stalls in the choir of the Sertosa near Pavia (1486),ex- 
ecuted by B. de’ Polli after Borsogne’s desisn. 

7. The choir stalls in the lower part of the choir in the C 
cathedral at Pisa, made by Domenico di Mariotto and his asso- 
clates (1478-1515), patched together with the original parts 
after the fire of 1596, show excellently carved legs and backs, 
with charmingly treated scrolls and beautiful acanthus leaves. 
(Fis. 910). Allied to these but still more finely conceived 
and executed are: -- | 

8. The backs in-the Shurch S. waria delle Concesio at Prato, 
(Fig. 911), and those in the Badea at Florence (Pig. 912). 

9. The famous stalls of the choir of S. Domenico at Bologna 
with their figure intarfsias executed by Fra Damiano Zambelli 
da Bergame (1490-1549) # assistance of his brother and 
some helpers in oe seek their ¢anals throushout the 
world. An immeasurable richness with the most skiiful execut- 
ion of the picturesque. With the aid of métal inlays for wea- 
pons and with the sraduation of the tones of the wood, the h 
highest is here attained, that the procedure of intarsia has 
aver created. 

10. As a good work of Riccio (1560) must be named the choir 
stalls of the lower Church in Monte Gassino. 

11. In Palermo, those of G. Gisli (1584) in S. Francesco. 

12. Naples is particularly rich in works of the Barocco pé- 
riod, to which the costly sacristy wardrobes in the Annunzgia- 
ta by Giovanni da Nole (1540) form the transition. 

13. A very important work, ssnecially in decorative respects 
and in fisure scroll work, arecthe stalls of the Gathedral co 
choir in Genos, carved by A. de Fiornari with complete mastery. 
(1514-1546). 

14. As excellent work and worthily tendins to the Geneese 
style are to be mentioned the choir stalls of S$. Giovanni in 
Parma,as theumakers being named Zacchi and Testa. (#512-1538). 
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45. In the choir of S. Giustina at Padua are rich stalls f 
from the beginning of the Barocco period by Riccardo Taurino 
from Rouen. 

16. Stalls likewise belonging to the Barocco epoch in the 
choir of S. Blorgio Maggiore in Venice are to be mentioned, 
by Alberto ai Brule (1557). 

17. In Perugia the famous stalls in the choir of S. Pietro 
merit the highest recognition, a work of Stefano de” Zambelli 
da Bergamo (1585), on account of their noble magnificence and 
perfected taste. 

18. Also “the matnificently say” stalls in the choir of Ss 
yaria yassiore in Bergamo are worthily connected with the ch- 
arming intarsias of Francesco Capodiferro from Lovere (1522- 
1532), on which his brother end his son Zimino assisted (1542- 
1554), The front stalls decorate a light wooden arcade with 
carved acroterias (s¢a-nymphs and candelabras); they are a w 
work of Giovanni Belli and his sons (1540-1574). A work of 4 
the very highest rank @f Italian art industry is found in. th- 
is. creation. 

19. But everythins,yislds to the works of Pra Giovanni da 
Verona (1457-1525) in the @hurch of his “4onastery in Verona -- 
3. Maria in Ordéano -- a work as beautiful as skilful (Figs. 
906, 913). The wainscoting of the left wall of the sacristy 
is somewhat later and seal already rather overloaded in t 
the details, but of wonderful execution. How charmins and 

tain is the carved workl,and yet the many repetitions of 
certain members do not weary the observer, since all is trea- 
ted with the same love by the artist. 

20. In the sacristy of S. Maria delle Grazie at Milan lies 
before us an example of the imitation of intarsia by painting 
on wood. 

21. Another example of the 17 th century is presented by t 
the choir stalls of 5. Peter in Rome, 334 dated by Simil abo- 
ut 1626. 

Forte BQA- Published w Svar, Voit. 2- 

648. Reading Desks. 

Purther are te be mentioned the readings and choir desks. In 
the choir of the Cathedral in Pisa stands anrerding desk (fis. 
914), executed by watteo Civitali from Lucca, that consists 
of a candelabra of antique form and an eagle with outspread 
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wings, a motive previously employed by the preceding art epoch. 
Another desk belonging to the later time (1626), on which the 
reading board is supported by cupids instead of the sasie, is 
to be found in the canons? choir in S. Peter. 395 

Note 3235, iU\ustrates tn Siwil. 

* A more beautiful desk was executed by Fra Giovanni da Vero- 
na for the choir of his Church S. Maria da Orsano in Verona. 

Also in Museum Bargello in Florence is such a one with inl- 
aid. work and Sood carvings (1498), that still stood im the y 
year 1866 in the Monastery of Monte Oliveto near Florence; at 
least the same piece was there sketched by myself. 

644,. Bishops’ Thrones, Confessionals and Singers’ Galle- 
ries. | 

As an ornamental“piece of masnificencs of intarsia simplif- 
ted by the antique”is the bishop’s throne in the Cathedral at 
Pisa, executed in 1586 by Giovanni Battista Cavalliera. From 
the middle of the 16 th century date the two thrones above t 
the steps of the choir there. (Pis. 915). 

As examples of confessionals and as skilful and earnest wo- 
rk of the 17 th century may be seen such in Ss. Sicheel e Ga- 
etano at Plorence and in §. Michele in Bosco near Bologna by 
Fra Raffaello eith the remarkable representation of the nude 


Luxury (Lussuria). Letts otdety: 
One of the most distinguished sinsers’ galleries, exhibiti- 


ns the sreatest port in the best sense of the word, is that 

wrought from white marble with the Sildins of certain orname- 
nts, in the Sistine Chapei in Rome. 336 

Note 336. AttrVourted to Boccto Pinte\Li CLATA) bY GiB. -- 
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cLlosures"of this chopel the two workshops of Mino do LIA ie SI 
ond, ef Giewyoundi Polwato. 
645. Orcans. 

Of organ galleries are first to be mentioned the two execu- 
ted in marbal at S. Annunziata in Florence; as rich b 
consoles above architecture like a triunpha. a 
dates from the 16 th, the other from the 17 th century. (Pigs. 


An ordan dallery wrought in sandstone with excellent dstai- 

ls in 8. Maddalena de’ Pazzi at Florence, where a closed par- . 
apet with small piers containing niches is executed (fis.9 17), 

949 23 well as 6 marble organ gallery in S. Stefano at Genoa by 
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RB. da Rovezgzano (1499) should not be left without mention. 

In S. Giacomo degli Spasnuoli at Rome is an organ gallery, 
especially interesting by the good preservation of the paint- 
ing and gildins. “As.a splendid larse organ balustrade,” Bar- 
ckhardt justly terms that of Vincenzo Vicentino in S. Waria 
Magsiore at Trient (1534). As beautiful woodwork on which the 
color of the woodwork alternates with blue and gold desisn, 
is to be mentioned the organ front in the Gathedral at buceca 
(1481), and the likewise wooden organ front over the door of 
the sacristy of the Cathedral in Siena, made in 1511 by the 
two Basiles. 696 Organ I> opp 

“Phe nost perfect masterpiece of its kind,” a work of Giov- 
anni di Pietro, called Castelnuovo, is and remains the masgni- 
ficent organ front in the Hospital Church della Scala at Sie- 
na, and that on the part of the Barocco organ front in Valle- 
sano, and to this may be — also that designed by Vasari 
for the Cathedral at Arezzo ° ’ (Pigs. 918, 919) 338 | A stone 
base with consoles receives the singers’ sallery with its st- 


yo-~ ONE balustrade. The organ front is flanked by projecting Cor- 
> f inthian columns with ornamented shafts, that support an anti- 
‘que sntablature, which extends beneath the ceiling vaults. T 


The organ pipes are grouped within rectangular frames, divid- 
ed into seven narrow panels, thrses of which contain the small 
pipés and four the he ones -- 4 beautiful structure, soms- 


‘thing like a great sideboard. Between the great consoles of 


QO a~-G 
7 S) bay 


the base are gbaee, 1G niches with little fisures; in ths mid- 
dle panel stands a small altar. | 

Note 237~ IWlustrated in von GeywmBtrver, VYosart, ple 11. 

Note 228. The Varte Borecco focade im S. Giovanni in Parnes 
(organa e conrtoerra) in “italia Artistica”™, Pormo,No. 19, 9. 
G3, wWiL\ be compared with the exomeles wenrtioned. 

Freet in design are the organ fronts in S. Maria dei Pepolo 
and the two in S.. Maria sopra Minerva ab Roms, wnich in the 
transverse. aisis are arranged over the round-arched vaults of 
two chapels beside the choir. From the spardrels of the two 
arches meeting over the dividing pier rise fisures, that with 
the keystones shaped like consoles support the organ balustr- 
ade. The organ front iteslf shows the motive of the triumphal 


arch, in the style of the tombs of the prelates in the choir 


of S. Maria del Popolo. The figures have a light and almost 
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white ivory tons, the pipes the cclor of tin or silver; all 
else is gilded. 
647. Chapel and Choir Enclosures. 

Rome must also have precedence in resard to enclosures of 
caapels: and choirs with the marble enclosure in the Sistine 
Chapel, that is as guned to be a work of Mino da Fiesole and 
of Giovanni Dalmata. Prom the floor first rises a solid whites 
marble enclosure with a height of 6.6 + 1.6 = 8.2 ft., adorned 
by arms, cuoids and garlands of fruits, on which stand small 
marble piers of rectangular section, that support on §orinth- 
ian capitals a marble entabbature, parts together being some- 
what over 6.6 ft. hish, so that the enclosure rises to a hei- 
ght of about 11.5 ft. To the little piers correspond marble 


@andelabras arranged for lighting by candles, and that stand 


on the entablature. All surfaces and members are covered by 
ornaneats; the spaces betwéen the piers are closed by akeghe 
netal lattices. 
Kote 239. iviustrated tn Simi. 
648. Hneolosurss of Choirs, Chapels and Altars. 
Altar enclosures of a simpler kind, but with the noblest or- 


namentation, likewise of white marble, were executed in S$. Ma- 


ria asi Miracoli at Venice in 1480-1486 under the direction 
of Pietro Lombardi. The panels with round disks of porphyry, 
the palms and the delphins ars counted with the most charming 
Venetian ornamental work. 

Marble enclosures with grilles and with inserted columns f 
for enclosing chapels are to be found in excellent work in 5S. 
Petronio at Bologna. Enclosures from the 15 th and 16 th cen- 
turies in the Churches of S. Maria Magdiore, S. Giovanni in 
Laterano, Baptistery of S. Giovanni, S. Peter at Rome, furth- 
er in Milan and Lodi, are oublished in the source measionedi 
below. 340 

Kote 249. Gruner, plate 62, 

As a marble balustrade in pure treatment of forms was exec- 
uted the enclosure in chapel Carafa in S. Maria sopra Minerva 
SFis. 921) in Rome, with other beautiful onss in S. Maria del 
Popols there. 

At the high altar in S. Waria delle Grazie at Milan, belong- 


ing to the Barocco period, the enclosure is oonstructed ef 4 


different materials in an interesting way; the pedestals, the 
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continuous plinth, and the hand railings consist of red Vero- 
nese marble, the framework of the enclosure being of black, 
the rosettes and clasps of white marble, with the inserted p 
panels of bronze. Grilles entirély of bronze of the time of 
1444 are found in the chapel della Gintola Prato by Bruno di 
Ser Lapo Massei. | 
‘The most masnificent srilles of iron and bronze as chapel, 
transept and choir enclosures from the nave were executed by 
the Milanese artists Francesco Villa, Pietro Paclio Ripa, Amb- 
rosto Scagna (1660) in the Certosa near Pavia; 841 other not- 
able examples are in S. Petronio in Bologna, S. Maria Maggio- 
re at Rome, S.j Maria delle Carcere in Prato, etc. The combin- 
ation $f the dark iron with thesclean bronze or polished brass 
is preferred in the related works in the time mentioned. (Sec- 
ond half of the 17 th century). 

Note SAL. See two examples Vn Beltrami, L. La Sertosa ai P 
Powin. pe 130, 194. Wivon. 1895. 

649. Hquipment in Art Industry, Gahurch Purnituee. 

Of the highest artistic and art-industrial value. are those 
executed objects a5 the minor arts for churches, characterized 
by a perfect exscution and by the ase of costly materials, like 

| gold and silver, enamel, falence, precious and semi-precious 
stones, mosaic inlays with the employment of marbles of 2 sin- 
Sle, or of many colors, wrought and cast iron, bdrass.and bron- 
ge, costly woods, tortoise shell, etc., but even more by its 
artistic treatment. Here are to be counted the cast bronze a 
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and partially gilded leaves of the entrance doors of the prin- ‘ 
Jy Cipal churches, baptisteries and sacristiss, that were already 4 
mentioned with the stone enclosures of entrance doorways, and 7 


that on account of the combination in at least one example, 
Jorare not as good as the door Leaves of Ghiberti -- the Leaves 


of the middle doorway of the Cathedral in Pisa -- of the tine 
of 1598-1602 (Figs. 922, 923). The division of the leaf into 
richly decorated framework and rectangular panéis, following ‘ 
the antique model, is carried out on almost all bronze doors i 

i 


of the church Renaissance in Italy. (See Florence, Rome, Pisa, ‘ 
Loreto, Naples, the gilded bronze doors cf the subterranean 
church of the Cathedral, etc.). As on every example of the & : 
heavy metal works may be taken the enclosing grille of the c 
chapel del Sacro Gingolo in the Oathedral at Prato (Fig. 924), 
; vt 
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and as a magnificent piece the hansing chandelier of the Cat- 
»,,hedral at Pisa (Fis. 908). | 
be” “The brazen door of the. chapel of S. Januarius tin the side 
@isle of the Cathedral at Naples, an architectural work vowed 
durins the pestilence in 1526 and constructed of gold and mar- 
die for $1,125,000 in 1608-1637, is to be designated as a be- 
autiful and very notable work. 342 As intinate works in netai 
made for the pursoose of church equipment on the altar, are to 
be méntioned the vessels for the holy.communion, of which bhe 
flagon and cup for wafers ares represented in Fis.925. They w 
were to be seen at the Sienese Exhibition mentioned (1904), 
and were published in the catalogue of C. Ricci of the “xhi- : 
| bit of ancient Sienese art.” (Bergamo. 1904.). i 
/)S An idea of the costliness of the mass vestments is afforded : 
by Fig. 926 (from the same). 
651. Sacristies as Rooms for Hxhibition and Preservation. 

In the sacristies of nearly all Italian churches, that are 
thenselves architectural works, is preserved an abundance of 
precious materials, not alone from the Renaissance peeiod, a 
and made accessible as an inexhaustible source for a “stinula- 
ting apprectation.” (Monza, Milan, Loreto, Bologna, sic.). 
| 652. Santa Casa. 

Ay arransement of 2 singular nature, which led to masnific- 
ent works of the highest rank, is the exhibition of the “San- 
ta Casa” (Holy House) an Larger and smaller pilgrimage churhb- 
es of S. Maria, or the provision of chapels for particularly 
venerated saints in more or less splendid equipment and arech- 
itectural treatment. 

Wry 658. Ohapels of Saints. : 

! As for the magnificence of equipment, the well known one of 
S. Januarius in Naples is to be placed in the first rank, and 
then in purely artistic respects with the development of gre- 
at ornamentation, that of S. Antonio in the Cathedral at Pad- 
ua. AS @nrexample of the simplest kind, we mention the Orato- 
py ofeSecBrancis of Assizi beneath the mighty crossing dome 
of the Church S. Marta desli Angeli (Portiuncula). 

6 654. Santo Casas in Loreto and in Macereto. 

The most characteristic amonsd them is ths Santa Casa in Ma- 
cersto, and that best known and most famous is in boreto near 
Ancona. Here the House of the Virgin,at Nazareth, that enjoyed - 
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694 
special veneration in the year 386, was brought by angels in 
1291 or 1295 to a laurel grove (Lauretum) to protect it from 
imotndins destruction. Phe House of the Mother of God was re- 
built and was placed in the crossins area of a lofty vaulted 
House of God, enclosed by 8 rich artistic architecture. (See 
both plan and section in Laspeyres, pls. 48, 59, 45 and Figs. 
719). In a simpler manner the idea in 3. Maria di Loreto is 
expressed at Spoleto and elsewhere, and indeed finally in Lu- 
gano in north Italy. 

This church arrangement has extended far, even beyond the 
slopes of the Alps. We find it on a Bramante basis as a chap- 
el under the open sky in Freiburs in Switzerland. Then also 
in S. Maria Binsiedeln (Switzerland), where reappears the or- 
iginal idea of a dwelling in the House of God, and an imitat- 
ion thersof in the former Palace garden at Rastatt in Baden. 
(See Br. P. Odilio Ringhola, 0.9.B., Canon and archivist of 
the Monastery of Rinsiedeln, “The House of the Mother, con- 
structicnal and devotional, or the Chapel of Grace U.L.F. of 
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Binsiedeln.” & Rinsiedeln. i913. 


The sanctuaries of S. Maria ss votive chapels or small det- 
ached structures in churches are frequently objects of rich 


treatment. (See S$. Annunziata in Florence at the left of the 


entrance in the church). The chapel of S. Antonius mentioned 
in Padua is a maSsnificent work in this respect. On those in 
Loreto as well as in Macerets were odusied artists of the high- 
est rank, Bramante and his pupils (1510); Andrea Sansovino, 
rolamo Lomberdo, Bandinelli, Tribolo, Guslislmo della Porta, 
pena dz Montelupo and others made the statues and noble 
marbie reliefs for Loreto, while Riccio, winello, Jacopo San- 
Faiconetto executed the works in Padua, there und- 
ertaking their best. In Loreto the axes of the sanctuaty div- 
eréed from the great architectural axis (Fis. 719), a fact b 
based on no deeper grounds. For the works of architecturs and 
sculoture of tha Santa Casa in Loreto, see the perspective v 
view in Pigs. 927, that exhibits the magnificent exterior, wh- 
ich encloses the original birthplace of the Saviour. 
655. Private Chapels. 
To these public chapels are frequently added as richly eaqu- 
tpped private chabels of rich patricians and princes, as near 
3. Croce is the Pazzi Chapel, the chapel of the Holy Sepulchre 
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of Palace Rucellai, the house chapel of Palace Medici-Riccar- 
di with the frescos of Benozzo Gozzoli in the present Palace 
Riccardi, the ghapel Medici (new sacristy) in S. forenzo with 
the sculptures of Michelangelo, & sanctuary of the new art, 
and the Ghapel dei Principi, very magnificently covered with 
marble =~ the tomb-chapel of the Grand Bukes of Tuscany from 
gosims I to Cosimo III, with its costly granite sarcophasuses 
and the gilded bronze statues of the princes, for which more 
than $4,400,000 were expended, then as a simple contrasting 
work the chapel of S. Antonio in 3. warco, the chapel Pandol- 
phus, etc., all in. Florence. 
656. Baptismal Chapels. 
Baptismal chapels in the sense of the Barly Christian tine 


_ and of the middle ages in Italy were scarcely attenpted by +t 


7% 


the Renaissance movement as independent and detached structa-— 
res. The oldest and for a long tise the only one in Rome must 
be that bailt by Sixtus III in the year 432, whose plan and 

arransement became typical for &Liied buildings later. Leo xX 


(1513) furnished the building with a lead roof, and his succ- 


<> 


essor further adorned it according to the taste of the time. 
As the next oldest desisn must be regarded indsed the central 
Church of S. Maria Rotonda (elso called yasdgiore) in Nocera 
dei Pagani, the Chapel of S.Giovanni in Fonte near the Cathe- 
dral in Naples (founded in 400), on which “the transition to 
the ctreular dome from the square by means of compartments is 
particularly worthy of notice,” according to the statement of 
We. Rolfs (p. 3). If S. Vitale is meant by this, the transiti- 
on theré is made somewhat differently, as shown in Pig. 928 
as sketched by myself. The transition is also incorrectly rep- 
resented in Dehio & von Bezold. (Kirchliche Baukunst des Abe- 
ndlandes. Vol. 4. 6b. 183. Stuttsart. 1887). 

Toe domed Church in Nocera has at the centre a circular ba- 
sin enclosed~by columns, which is surrounded by a balustrade 
2.46 ft. hish and three steps of 1.73, 1.08 and 1.12 ft. high; 
on the edge of which stand trunks of columns. Phe buiiding a 
and the dimensions siven were measured by me on Oct. 2, 1907. 
Por the probable internal form of the Baptistery of S$. Giovan- 
ni in Fonte (hateran, Rome), see Dehio & von Bezold, also be- 
taroailly. Vol. 2.°p1.°2860.. °p. 9508 of ‘text. 

Another central church from the Early Christian period, S. 
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Costanza in Rome, was built as a tombschurcn for the daughter 
of Constantine the great, then arranged as a church and cann- 
ot come into consideration here, in spite of the sinilarity 
of plan to that of S. yaria Rotondo in, Nocera. Of the many w 
wonderful baptisteries in upper ‘Italy,’ ‘there come in question 
as models only those in Florence, Parma, Cremona, Ghiavenna, 
Pistoja and that in Pisa, interesting on account of its cover- 
ing vaults. But also no further development of these is to be 
seen in the succeedins period. We must therefore admit indeed, 
that after the dying out of the mediaeval styles of architec- 
ture, the erection of separate baptismal churches also ceased, 
or at least was strongly limited, which indeed resulted from 
ritual changes in the baptismal services. For example, men wi- 
shed not to forget, that one or another side chapel of a chu- 
rch with several aisles cr a series of chapels was arranged 
as a baptismal chapel. 
657. Tomb Chapel and Tomb Church. . 

Hhile this species of buildings ceased, the tomb chapel and 
tomb church after the antique model remained in use, evidence 
of which today is afforded by the great millionaire tomb of 


‘the wedici in Florence. 


The memorial of the great desd was er in the interior 
of the church and in the cloisters. The custom of ornamentings 
nd emphasizins the burial olace in a striking manner did not 
é out, but only changed its external form. . 
658. Votive Chapels. 
Agsceentealsstrubturesoiniailimised style are to be consids- 
red innumerable detached chapel-like buildings, without towers 


a 
i 


| and only characterized by domed roofs, scattered over all It- 


aly, and to be found in almost every little city. wany strange 
forms of plan and elevation occur amons them, but also, much 


) of interest and beauty. Buildings in Greek cross form, polyg- 


onal,: hekagonal aad octasonal, the octagon with shorter or 
longer projections, the seasvadl and external purely sauare 
fora, the only externally square with circular internal encl- 

sing walls, are most common. Piss. 929 to 937 give in ontline 
some executed examples of forms of plans from Orvisto, Todi, 
Foligno, Fratta, Camerino, Spello, Siena and Florence; others 
are represented by Piss. 988 to 941. 

Of special yalus is the Chapel Hmiliana on the island of S. 
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Michele at Murano of hexagonal plan, a structure of the 16 th 
century whose exterior is built of Istrian limestone with an 
internal dome of brick. (Pigs. 942: plan and vertical section). 


‘The external angles are particularly emphasized by boldly tre- 


ated Gorinthian columns with two accompanying vertical bands, 
ending in a broken entablature, Supporting a block with a sp- 
here. Above these rises a low attic, beyond which ascends the 
hemispherical external protectins dome of ‘stone} crowned by 

an ornament like a baluster. In the interior the reentrant an- 
gles are accented by small coupled columns, connected by sem- 


‘co igircular arches, between which rise steep pendentives that 


bear 2 circular cormice, above which rises the internal calo- 
tte. (See séctiom in Fis. 942). Peculiar is the conical wood- 
en protectins roof covered with ttles before the two masonry 
domes, to carry to the exterior collected rain water. Foresi- 
ght and small confidence in the peculiar construction, also 
shown by the pier at the middle and the iron bars extending 
radially from it. -- But beautiful is still the little baild- 
ins} 

659. Subterranean Churches. 

As completely built subterranean churches executed in the 
forms of a good Renaissance, are to be characterized those of 
the gathedral in Naples, of which W. Rolfs justly says in Na- 
ples IT, that their internal architectural treatment, “freed 
from all late additions, shines in the entire purity of the 


Survey af Church Eauipment mentioned.. 
1. Holy water basins. 
2.. Holy fountains. 
3. Baptisnatyfontss. i 
4. Pulpits. 
5. a. Banging pulpits. 
b.. Stamding pulpits.. 
oc. Preaching pulpits on the exterior. 
5... Tabernacles for the holy ofl. 
6. Tabernacles for the sacrement. 
7. Main abtars. 
8. Ganopted altars.. 
9. Statue altars.. 
10.. Sculptured well eltars. 
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11. Side altars. 

12. Table altars. 

13. Altars with fixed mural paintings. 

14. Altar ornaments.. 

&. Crosses. 
b. Candlesticks. 
c. Baster candlesticks. 

15. Eternal lamps.. 

16.. Ghandeliers and bracket lights. 

17. Reliquaries. 

18. Sacred vessels. 

19. Stalls and wainscoting. 

20. Reading and singers’ desks. 

21. gonfessionals. 

22. Organ galleries and fronts. 

23. Singers’ Salleries. 

24. Altar enclosures and communion benches. 

25. Bishops’ thrones. 

26. Chapel and choir enclosures. 

2%. Chapel, transept and choir screens. 

28. Holy houses. 

An abundance of illustrations of these and of related obje- 
cts are contained in the parts of the Gollectione di yonosra- 
fi illustrate, the series “Italia illustrata”, under the dir- 
ection of Gorrado Ricci, as well as representations of embro- 
ideries, altar coverings, mass vestments, etc. 983 
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Section XXVI. Tombs in Churches, Tablets and Genotaphs. 
660.. Tombs, Tablets and Genotaphs. 

The custom of the burial of the dead of ecclesiastical and 
noble rank in churches, and of designating the places by mon- 
uments, extends through the entire Ghristian middle ages, 348 
and reaches into the latest epoch of the Renaissance. Thus it 
is sometimes a high priesthood as in Rome, sometimes a warli- 
ke aristocracy as in Naples and Venice, and then are heroes 
of science and art, or eminent statesmen (S. Groce in Floren- 
ce), for whomeartistically treated memorials were created. 

Note B44. See OQtrte, Yor. pk eis BBA- | i | 

According to form, we have to do with reclining or standing 
monuments, the latter belonging more to the later time. The 
burial places for these were imdicated by stone or bronze sl- 
abs, that lie flugh with the pavement. The so-called tombs 
(tumba’) are of masonry covered by a stome or metal slab, or 
entirely composed of metal olates, being tombs elevated above 
the pavement; in these the tomb may be detached or have one 
side set against the wall, and also after the form of an arco- 
solium of the catacombs, may be enclosed in form of a niche. 


'—Here are to be counted the stone or metal tombs like bathtubs 


set on columns or animal forms, which still belons to the end 
of the middle ages. ) 

Tablets and cenotaphs were erected in memory of the dead on 
the walls and piers of churches and cloisters, and belons to 
the species of standing monuments. | 

What the Gothic created in this domain in Italy is mostly 
affected, in comparison to what the Renaissance produced. The 
former was satisfied by 2, sarcophasus on columns or supporti- 
ns fisures, with often scarcely visible and elevated reclining 
statues, or also by 3 shrine resting on columns with a reces-— 
sed paintins. On account of their too elevated position, stat- 

uettes nowhere had the proper effect; also the angels drawing 
| aside a stone curtain was not the happiest addition. 

The Renaissance dealt witn this legacy; but it transformed 
the deceased into “beautiful, sensible and reasonable propor- 
tions.” To this inheritance was added the very much older one 
from the antigue, and. these together remained not without in- 
fluence upon these alnosterichest and most wonderful abt works 
of the Italian Renaissance. 
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Architecture and sculpture equally participated in the work, 
wherein the most different kinds of stone came into use, from 
the plaimest sandstone and pure white marble to the most bri- 
Shtly colored and costly sorts, hard granite and porphyry. 

Besides these, bronze alone or in combination with. costly 
stone still found employment, for example on the sarcéphasus= 
es.of Giovanni and Péero de’ Medici in S. Lorenzo at Plorenece 
by Andrea Verruchio. 2° 

Note ZAS- See Gozwini, Ve wonumentr sepolori ael\o Toscana, 
PLe 13. PLloremce. 1849. | 

Note B46. Reproduction from the sane, 

In the early period a part was played by perishable as well 
as by monumental polychromy, when beside the white marble daewvk 
red porphyry was employed, particularly in the form of panels, 
{tombs in the Badia amd in S. Groce at Florence), or heraldic 


‘,Lcolors were applied to the marble, especially blue and gold 


with red, whereon the shields of arms shone in the colors of 
the family (Tombs in Araceli and S. Prassede (1474) in Rome, 
ahd the wall surfaces behind the sarcophagus are colored a 
reddish-brown.. The palls on the state bed carved in stone fre- 
quently show flat patterns of fabrics indicated, that are sil- 
ded and rise from @ blue ground. (Plorence).. 

The prevailing motive, that is present in the tombs of the 
Beneaissance, as @ rule is a niche of not too great depth, in 
its lower part being placed the sarcophasus, on which the fi- 
gure of the deceased rests directly or on an ornamental state 
bed. Phe semicircular top of the niche is decorated by a Mad- 
onna with angels or @ protectins saint wrought in hish relief. 
The ends of the sarcophasus, the imposts of the arch and its 
crown receive statuettes or cupids. The enclosure of the nic- 
he in Florence is almost entirely formed as Gorinthian pilas- 
. ters; in Rome being animated by small niches, in the form of 
triumphal arches, we find them in Venice. 

As a tomb is sculptured in marbée the beautiful monument of 
Angelo Acciajuoli in the Zertosa near Florence, a work of 1550, 
alleged to be by ponatello and Giuliano da Sangallo (Fig. 943) 
345 to which as the highest is contrasted the tomb of Sixtus 
IV in S. Peter at Rome, cast tn bronze in 1493 by Antonio Pol- 
lajuolo. On a state bed lies the form of the Pope in Sreat 
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state with the tiara on his head; four shields of arms are f 
found at the emgles with six allegorical fisures on the hori- 
zontal surface of the bed. At the sides and separated by h 
horizontal consoles in part ending in lions’ paws, are three 
reliefs containins figures on each lonser side, with two each 
at the ends, -- the whole being an earnest and Srand work of 
charming beauty! 
The antique sarcophagus was utilized by Donatello in the t 
tomb of Giovanni de’ Medici in the Ghurch S. Lorenzo at Flor- 
ence (Fis. 944) 34 and Francesco de Sangallo recalled Btrus- 
can models, certainly in a very refimed conception (Fig. 945), 
Lt 34 in his monument executed for Angelo Margi in the Annunzi- 
' ata at Florence (1546), with the reclining fisure of the dec- 
eased, supported on the right arm amd reclinims on a simply 
subdivided sarcophagus. The same master also employed the Ro- 
man shrine with the seated fisure for his bishop’s tomb. 
(4560). (figs. 946). 346 
Likewise fuca delle Robbia adhered to the antique sarcopha- 
dus im his simply beautiful monument for Benozzo Federishi ( 
(1450) in S.. Francesco di Paola at Floremce. On the lid of t 
the sarcophagus reclines the statue of the deceased im state 
with the mitre on the head, on the backsround ofithe niche b 
being visible in high relief fisures of the Saviour, of the 
Madonna and a saint: sarlands of flowers in flat borders enc- 
lose the niche on four sides, that is terminated by é rather 
dry cornice. Here is a Sreater consecration, @ deeper earnest- 
ness in this early creation, than in all later show pteces. 
(Pid. 947). 7"~ With a closed sarcophagus resting on consoles 
9 and the exhibition of a bust of the deceased, Mino da Piesole 
was satisfied in his bishop’s tomb in the Cathedral of his n 

native place (Pis. 948) 346. the ormament is there of the sr- 

eatest delicacy, tenderly and beautifully designed and execu- 

ted.. 

Into the faults of the Gothic, Donatello fell in his monun- 
ent for Pope John XXITI in the Baptistery at Florence. He ¢or- 
eates a genuine Renaissance structure animated by niches with 
figures and pilasters, above which is the simple sarcophasus 

gO on columns with a state bed like the antiaue, on which rests 
"the reclining figure of the Pope, but whilh is placed too hi- 
sh in proportion to the whole. The form of the Madonna in the 
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shell is. beautiful, but the details of the shell itself are 
too large, and the stone curtain is mot a happy addition. (F 
(Piss 949). 346 In this way also suffers the tomb of the Card- 
inal of Portugal (1459) in S. Miniato near Florence (#ig. 950), 
346 but where the lower position of the sarcophagus with the 
state bed is to be praised. 

Harnest and good in elevation and detatls again remains Mi- 
no da Piesole in the tomb for Marauis Uso in the Badia at Plo- 
rence, where the side.panels of the walls of the niche and t 


ithe spandrels near the round medallion with the Madonna are 
executed in red prophyry, while all else is wrought in white 


marble (Pig. 951).7* 

Allied to this is the monument of the Plorentine brothers 
Bonsi in the atrium of S. Gregorio in Rome, according to Bur- 
ckhardt, “one of the most beautifully arranged of the entire 
Renaissance.” The busts of the two brothers are exhibited in 
round niches of the substructure, om which a troush-like sar- 
cophagus stamds, above thishand executed as mural refiefs be- 
ing the Madonna and the Child, om the right and left thereof 
standinS a praying angel. The severe semicircular tympanum h 
here yields to 2 shell with the Plorentine arms, also recarr- 
ing on other monuments; the angles are characterized by balus- 


ters (Fig. 952); the arabesaues are of particular delicacy. 


The highest ornamental movement and style appear on the to- 
mb of Marzuppini in S. Croce at Florence (1450) by Desiderio 
da Settignano, “which is refined by Grecian and not merely 
Roman models.” “Here has disappeared all caprices; the happi- 
est arrangement below and above also makes enjoyable the amp- 
le richness. What perhaps was not again attained in this pur- 
ity and nines ein is particularly the scroll work on the 
sarcophasus.” 347 (Pig. 214, and compare the ornamental work 
on the Biga of the Vatican). 

Note, Z3A7%- Burokhorat, Jd. Ber Gricerone etc. HO. 231. Baste. 
1860). 

The most important and last form, that the architecturally 
arranged wall tomb could attain, in which the triumphal arch, 
as nowhere else, is treated with this lisht disnity, is recos- 
nized by Burckhardt in the tombs of the prelates in. the choir 
of S. Meria del Popolo in Rome, designed and executed by the 


gy. great Andrea Sansovino (1505): the arabesqees belons to the 
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most beautiful of the entire Renaissance. 345 Besides these 
art works, there are also in Rome the tomb of Savelli in ara- 

gy Celt (1498), distingugshed by sculpture and ornament, then t 
that of Retrus ferrix in the sreat cloister of S. Maria sopra 
Minerva, further that of Bietro Riario.(1474) in the choir of 
S..Apostoli, and in the: cloister of 8. waria della Pace is to 
be mentioned the tomb of Bishop foccacio (1497), and with th- 
ese still a hundred others of equal artistic value, that can- 
not be even named here. 

Note 248. Published Va Petorouilly. 

In the Gertosa near Pavia we are also entirely charmed by 
the tomb of Siovanni Zaleazzo Visconti under a two story cha- 
pel, begun by Riacomo Christoforo Romano and Benedetto Briosco, 
(both have left their names on the monument, one on the main 
cornice, the other om the base of the statue of the gadonna), 
and completed by the assistance of Galeazzo Alessi and of Ber- 
nardino da Novati. (1492-1569). (Fig. 953) 349 

Note 3429. After co phortosraph of Beltrami. 0.103 ert sea. 

Strongly influenced by Roman and egrecian motives is the mon- 
ument of Strozzi in S. Andrea in Mantua (1529), where the sar- 
cophasas with the extended reclining figure of the deceased 
rests on a slab bordered by gouldings, that is supported by 
four caryatids. They recall in form and pose a well known Gre- 
cian work in marble in the Museum Nazionale in Naples, or th- 
ose of the Brechtheion on the Acropolis in Athens. Standing 
on @ decorated common plinth, they sive to the work a pecnli- 
ar appearance with special charm. (Pis. 954). 

One. is there reminded of an allied creation, tne tomb of © 

_  @araciolo in S$. Siovanni at carbonaro, which is attributed to 

gy, Andrea di Giccione. But instead of the fehale fisures, here 

‘Gypappear three armed fisures leanins against rectangular piers, 
and with the supports are wrousht from one block, as at the 
fneantada at Salonica, with these forming the supports on wh- 
ich reststthe sarcophasus adorned by fisSures in niches; its 
front surfaces are decorated by soaring late Roman figures s 
Supportins a wreath. 

/’> bikewise the monument of Aiovanni Borremeo, transferred to 
Tsola rella in 41793, 2 splendid work of the transition style, 
exhibits the same motive of three piers with ftsures at the 
sides, which support the richly sculptured sarcophasus. 390 
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This part of the work is attributed to Amadeo; according to 
decumentary traditions Antonio Matti worked on this monument 
in 1475-1479. 
Note 250. IVvustroted in Neyer, Vo\. 2. BL. 10. 

4)» Omitting the fisures with the rectangular free supports li- 
ke Corinthian, but with,an arched niche above the sarcophasus 
in which is placed the equestrian statue of the hero, is the. 
tomb of Bolleoni in Bergamo, designed by Amadeo. 

ge To this group also belongs the tomb of Doge Mocenigo in Ss. 
‘ “Giovanni e Paola in Venice, where in a niche free fisures sup- 
port the sarcophasus instead of fisure piers, while with ref- 
erence to the elevated location of the sarcophagus, the stat- 
we of the Doge ts represented as standins on the elevated sar- 
cophasus.. 
959. AS a representative of the great Venetian monuments, which 
are constructed as a triumphal arch adorned by columns and w 
with a figure niche, must be named that of Dose A. Vendramin 
in Ss. Giovanni.e Paolo.: 
Sitting, reclining and standings figures occur on the sarco- 
phasus, even the rider on herseback,(for example on account 

of his weight in Bergamo being executed iu silded wood) is n 

not leckins. 

The tomb from the end of the first half of the 16 th centu- 

ry until in the Barocco period exhibits as a typical form 4 

great sarcophasus with allesorical fisures, included within 

a mural architecture with the portrait statue of the deceased. 

As a work of Sreat Senius in this kind are taken the wonderf- 

ul works of michelangelo in the sacristy of S. horenze, the 

so-called Medici tombs in Florence. (Figs. 955, 956) 346 “Are 
‘chitecture and sclupture are so combined, as if the master 
modeled from the same clay sarcopasus, statues, pilasters, ¢ 
cornices, niches, doors and windows. Highest unity of space, 
light and forms.”-- A judsment in which all will gladly agree. 

After the same basal idea are executed the tombs of the Bopes 

in $9. peter of the time mentioned, 321 where that of Paul III 

(1549) with the wonderfully beautiful half reclining fisures 

of wisdom and of justice by Guglielmo della porta must be des- 

ignated as the most splendid. 
Note 251. IWhustrated in Siwid. 
The tombs in the chapel of the princes, the burial place of 
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the Ghand Bukes of the House of the Medici in Florence (built 
4604) show in six niches: the magnificent granite sarcophagus- 
es executed at a colossal scale for the princes from 6osimo I 
to Gosimo TIT (1575-1723), above them betné niches with part- 
ially Silded statues -- weak. in.form, but im costly materials 
and greatness of scale surpassing all echos of wichelangelo’s 
idezs. These were expended for these $42,400,000 from the pri- 
vate fortune of the family, not from taxes! 

Reyond 211 stands the tomb of Julius II, that was to be the 
life work of Michelangelo, of which has only come down to us 
sketches and separate figures (in S$. pietro in Vincolis at 
Rome. 392 

Note 352. See AVoum HAichelongiolisco det Priseand OriGinorvs 
ripredortrta iH Potoliiografta. Flovencee 1875. 

661. Bells. 
“T call the living, lament the dead, destroy lishtnings!” — 


-\ Bells are far-sounding metal works hung on high, struck or 


set in motion, and serve to waken, warn and call together mul- 
titudes of men. Hor waking they were already in use in ancient 
Rome in the form of hand bells, and in the ghristian epoch t 
they served for church purposes. The oldest were indeed small 
and riveted together from plates, although quite early were 


‘mentioned cast bells. 


The 9 th century is the time of the general extension of t 
the use of church bells. In the corridor of the upper story 
of Museum Bargello in Florence are exhibited seven examples, 
that all show an elonsSated éorolla form with the usual margi- 
nal mouldings, the oldest specimen of these bearing=the date 
of 1153, while others have the dates of 1373 and 1440. For s 
some the hammer is fastened to the top by 2a pivoted bolt, vi- 
sible externally, for others by means of screws. Their sculp- 
tured ornamentationwas very modest in the middle ages; it was 
mostly limited to a few mouldings and to inscriptions.. 

A more richly decorated bell is ornamented at top by festo- 
ons and below by a frieze of cupids; as founder is siven the 
Florentine master Giovanni M. Cenni with the date of 1675. On 
the leaning tower in Pisa some bells show the arms of the Med- 
ici, and one of them bears the inscription: -- “Fusum. Hoc. O- 
les. Deoque.. addictum. Nicolas. Gastillo. Aedituo. A.D. 1606? 

The arrangements for ringing the bell are of a rather deta- 
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detailed character. Beneath the yoke, that has iron pins rest- 
ins in tron bearings, is &ifixed triansular wooden frame, wh- 
ose apex is placed within and is set im motion during the ri- 
nging. Very primitive ts the arrangement on the five bells of 
the campanile in the court of the Annunziata at Florence; on 
the yoke is nailed a plank extendins downward, in which is s 
set a bar at right angles, at the end of which hangs the rope 
for ringing. It should not be forgotten, that in many church- 
es of Italy, not all the bells are runs, but frequently are 
merely struck. 

A magnificent example in form and ornamentation is the gre- 
at bell of $. Peter im Rome (Pis. 957), which was recast in 
1785. 293 | 

Not|e 353. From Simi, PV. 39. Yoor 1785 VW Simi\. -- The \ 
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707 | 
Ds Section XXVII. Buildings for fonasteries and Broth- 
erhoods. 
662. Monasteries. 

Qn this side of the Alps during the middle ages the monast- 
erties had already attained in plan and extent to a high degr- 
ee of perfection in contrast to =taly, where from the 12 th 
to the 14 th century, scarcely anything of importance remains 
in monastic architecture. On the other hand, in the 15 th cen- 
tury the Ren@issance again took up this species of buildings, 
erected them mostly larger and architecturally more masgnific- 
ently, than was permitted to the North. What favored monaste- 
ries and gave them Sreat importance was the“excellent and ra- 
tional arrangement: the beauty and the many forms of hall ar- 
chitecture,” which the Renaissance so well understood how to 
employ... In the many-sided architectural treatment and develop- 
ment of the clotsters surrounding porticos lies the centre of 
Sravity of this kind of buildings. 

But then it is the monastery church itself, whose sacristy 
and other subordinate rooms, the refectory, chapter hall, dor- 
mitory, as well as the dwellins of the prior and the library, 
that with the necessary agricultural structures (barns and s 
stables), hospitals, suest houses, etc., made the plan very 
extensive and exceedinsly notable. 

The magnitude of the buildings and their equipment depended 
on the rules and the wealth of the order, which they had to 
serve. The monasteries of the mendicant orders were arranged 
differently from those of the rich and distinguished Benedic- 
tines, and those #hithcimposednonitheir brothers eternal sil- 
ence, must create living conditions different from those main- 
taining direct relations with the external world. Thus for ex- 
ample in the Monastery S.. Marco at Florence were arranged sm- 
all sleeping cells, scarcely as large as a modern prison cell, 
one after another opening on a common corridor, which served 
the brothers for habitation. In the great Sistercian monaste- 
ries (Gertosa near Pavia end near Florence), small houses con- 
Sistins of two rooms, a losgsia, stairs to the attic with a l 
little Sgarden, formed a separate possession for meditative o 
occupancy, one placed beside another and grouped together ar- 
ound a great sunny court. (See the plan of the Gertosa near 
Pavia (Pigs. 959) 354 and Fis. 958, plan of the Gertosa near 
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Florence, not entirely trustworthy in details). Excellently 
preserved in all parts, both monastery plans still afford to- 
day a reliable representation of what the builders desired c 
centuries since. Likewise the third gertosa in upper Italy, 
that near Pisa is splendidly .preserved with the Barocco desi- 
sns of the garden and fountains, and their charming Roman do- 
uble court with draw wells of the good period, is uninjured 
and is twice and even thrice worthy of a visit on account of 
its magnificent landscape surroundings.. At present is establ- 
ished there a Royal training school for girls, but the build- 
ings remain accessible with a Suide without further formalit- 
ies. The small Renaissance court with the transverse one sto- 
ry portico forms an architectural jewel. 

bh. In Relrtrowi, ple 8. 


_ (from Bemin and Grandjean). 
4° “ With the greatest plans are to be counted S. Severino in N 


Naples, $3. Ambrosio in Milan, Monte oassino and S. Wartin ne- 
ar Naples with its magnificent decorations. 

tf the differences in the dormitories were already recogni- 
zed as importent, this is increased in a greater degree, if 
one compares the little church of a usually picturesquely lo- 
cated, peaceful and plain small Gapuchin monastery on a wooded 
mountain height with the masnificent church of the @istercians 
in the broad plain. Boverty and little art on the one hand, 
wealth and the most refined art requirements on the other; t 
there whitewashed walls with wooden beam ceilinss, brick flo- 
ors, @ simple table altar with wooden candlesticks! here wall 
surfaces Sleaming with marble, sold and precious stomes, rich- 
ly painted and lofty vaults, mosaic and marbténftoors, costly 
sculptured wall altars with splendid paintings, tabernecles 
of bronze, candlestic#s and crucifixes of massive sold and s 


I¥4 silver, reliquaries beset with precious stones, Raster candle- 


sticks of the most verfected art forms, richly weinscoted sa- 
cristies, choir table with the finest carving and intarsias, 
all breathing wealth and high art. (See the certosa near Pav- 
ia, indeed the richest and most beautiful monastery in the 
world.” 

Thus here also are poor devils and rich masters, who serve 
their Lord @od in the same faith and the same inspiration! 

How charming is often the little court covered by vine lea- 
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leaves, surrounded by porticos, with bright flowers, a draw 
well or a springins jet of water at the middle, tosSether with 
the blue sky -- and God’s peace! Quite otherwise are the mag- 
nificently adorned broad porticos with paintings or marble m 
monuments of the noblest kind om the walls, the columns of t 
the porticos of costly stone, the architecture supported by 
them, executed in ornamental terra cotta (Pavia), or decorat- 
ed by varied majolicas (gertosa near Florence) -- oftem the 
ripest works of authentic masters. | 

in Rome one is so Sreatly charmed by the simple *court with 
a hundred columns.” of Michelangelo in S. Maria degli Angelt 
with the draw well and the cypresses several centuries old, 
as well as that of Bramante im S. maria della Pace with its 
richer architectural motives, that in thetrrorisinal concept- 
ion present one of the most dignified works of the great arch- 
jtect of the high Renaissance. Interesting is the effect of 
the court of S. Maria della Quercia near Basnaja in the forms 
of the transition style, then the different cloisters of Bru- 

nellesco at Florence, the most beautiful of which is S. Groce; 
or those with widely springing arches and slender columns st- 
andin’ on masonry wallsst S. forenzo and in the Badia near PF 
fiesole. Likewise the small courts in the Gertosa near Plor- 
ence, especially that narrow in plan with the little Tonic c 
columns set diagonally in the upper story, must not remain w 
without mention. 

On Sictlian soil, the Benedictine Monastery in Mstania pre- 
sents a more academic solution of the plan. The church is ple- 
ced like a cathedral in the middle of the plan, in order to 
Sroup around it in symmetrical arrangement the courts of the 
buildings of the monastic brothers. (Fig. 960). This monaste- 
ry after its completion was one of the greatest of its kind. 
eommenced, then abandoned, again beSun and changed, then rem- 
aining unfinished, it exhibits all variations in the good and 
bad taste of the artists, who were successively engaged here 
for almost three centuries. The corner stone was laid on Nov. 
28, 1558, by the Vicesoy €iovanni de la Gerdar the first plans 
were made by P. Valeriano de Pranchis, a learned Benedictine 
of Catania. What was completed in 1578 was occupied; in 1605 
were set the 14 columns of Garrara marble; in 1669 an eruption 
of tna caused sreat injuries: anew earthauake destroyed the 
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peautiful cloister and the church -- the monastery was aband- 
oned. Yet in 1730 men again commenced its erection, and the 
following architects destroyed the unity of de Franchis’ des- 
ign, that is reproduced in Fis. 960. Hittorf is enthusiastic, 
who says in his work mentioned belowy-- 39 “One cannot avoid 
2dmiring the power of the institutions which create so many 
marvels,” and concerning the stairway wall drawn by him (Big. 
170), he states:-- “It gives a faithful representation of this 
magnificent stairway,” which may be termed appropriate. 

Note ase. Rirttorf & Baath. pe AO, Ate 

IVb 663. Schools. 

The buildings of the religious brotherhoods (gonfraterniti- 
es or brotherhoods) are for the care of the fraternity in a 
foreign place, for common friendly activities, or for purposes 
of devotion. They mostly appear as “Houses of Societies” in 
monumental design with frequently rich treatment of the facade. 
phe basis of the architectural programme is composed of a sr- 
eat assembly. or council hall, wardrobes for clothing and ban- 
ners, together with coffee and writing rooms, an added chapel 
or a wall altar tn the hall. 

jikewise as two story oratories (Siena) and connected with 
2 small or medium cloister are these fraternity buildings to 
be found, with the richest belonging that of the Brotherhood 
bello Scalzi in Florence with the sray on gray frescos paint- 
ed by Andrea del Sarto.. 

‘Tn Venice these increase to enclosed palaces, that aside f 
from subordinate rooms and a grand stairway, consist of a gr- 
eat lower hall and an upoer hall of the same size with an al- 
tar.. The two finest examples in the city efsthe lagoons are 
the Brotherhoods of S$. Rocco and the Brotherhood of S$. Wiarco. 
roth exhibit magnificent facades with rich sculptures and cos- 
tly marble facings; they are built in two stories with a tri- 
ply divided facade systen. 

3. Marco exhibits one of the most costly marble portals, a 
and with its facade architecture on the risht and left of the 
portal, its three semicircular pediments, is a decorative show 

yy,piece of the first rank, that makes the Place before S.) Giov- 

annie Paolo with the equestrian statue of Solleoni, and its 
steps toward the canel, one of the most interesting architec- 
tural views in the world. Rehind the “say exterior” is now c 
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concealed“a dteary purpose;:” the building, erected in 1485 af- 
ter the drawinSs of Martino fombardi, now serves as 4 hospital. 
¥n the interior are worthy of consideration the three-aisled 
hall with columms and with a wooden ceiling, the beautifully 
carved wooden bracket caps with the rich valute consoles on 
the nobly shaped marble columns, and then further the rich c 
ceilings in the.upper story. 357, 

Note 357. Published in Gicognara, p. 199 amd pls. 156-158. 

The plan of S. Rocco (Fis. 961) 358 likewise shows in the 
lower story a three-aisted hall with an altar wall, besides 
some administrative rooms, but then a beautifully destsned s 
stairway in three flights, that leads to the upper story. As 
architect is mamed Antonio Scarpagnino. The magnificent stair- 
way was erected in 1517, the emtrance portal dell?Albergo in 
1547. 

Note 258. From Gicognora. ple 195. 

The facade shows a termination by a horizontal cornice. Its 
surface is subdivided in three panels by four projecting col- 
wuns with broken entablature and belts, which are animated by 


double windous! those of the upper story are animated by col- 
,umns supporting pediments, whereby an animated alternation of 


4S 


light and shade is produced on tne facade. An overrich prece 
of magnificence of its kind. 399 

Note 25S. Bublished vy the same. p. 199, ple. 190-195. 

As little chapels, that have rich facades and at the same 
time must have served as places for assemblies, are to be re- 
peated here the beautiful buildings of the Wisericordia in A 
Arezzo 360 and of S. Bernardino at Perusia. 

Kote 260-6 Published An Geyatyler. 

664. Pinal Conclusions. 

As a starting point for our considerations we take the pow- 
erful work -- the Cathedral dome of Florence --, which gave 
the victory to the new art tendency of the Renaissance, which 
we leave in the general view of the Tuscan capital as the la- 
st small display afterwards, (Fig. 962), and take leave of it 
with grateful hearts. Much lies between this work and the “s 
“sham and scrolled nature with the coloring of Borromini in 
form.” Between the two lies the somewhat lean and cold style 
of Bramante, but also that art pariod “for the formative and 
technical arts, which after that of Bhidias is alone to be r 
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regarded as entirely emancipated from barbarism.” (Gottfried’s 


Semper’s Stil. Vol. 1. Sect. 35. Renaissance). But the same 
great man feared, that for its removal and further development, . 
since it could only be extended by truly artistic hands, that 
the danger lay in blunders, now required, as well as in degen- | 
eration into the most, trivial commonness of the forms. It may 


be so, but I do not see it as so black. Also T do not believe 
in an “artless culture,” where the sight of a mystery of nat- 
ure indeed deeply affects mankind, butdoes not lead it to a 
frenzy, such as we term Cherch S. Marco in Venice, the Hermes 
of Praxiteles or Orlando Purioso, neither that we shall live 
without art, because it produces greater things, according to 
Auburtin’s opinions. We await them. May our self-taught lead- 
ers in the art, to which dilettantetsm is connected ag a nat- 
ural appendage, express themselves in such gifted nanner as 
“trye and false architectural culture,” and indulge in imita- 
tions of soulless reproductions of houses by the dozen in the 
Biedermeier style, then will their prigédssimplécityconty! tead 
to snobbery,and the theory of genuineness in materials to sn- 
obbery in materials. (fn this sense see R. Scheffler. Neue 


Heine’s verses still remaén to us:-- 
“Heaven gray and everyday, 
Beautiful South! how T revere 
Thy heaven, thy gods.” . 
vec. I take as my farewell to my readers at 76, and say with the | 
pleasant fellow (Prélosue, Faust T):-- | 
“Whoever is ended,.nothing is to be made right for hin, 
A coming man will always be grateful.” 
. With all the heights, that I find for the South supporting 
culture and art, £ will again recall another word of warning: -—- 
“Phis land, turned to thee alone, 
Produces its finest flowers; 
To ‘the earth circle belonSins to thee, 
0 prefer thy fatherland!” 
This is as true, as the South is great and beautiful! 
“Mg emphasize a treasure in memory, 
That shall be the meanins of my hymn.” 
Dante. Paradise. Hymn I. 
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